1.4. BEPBAJIBHE MOJEJIOBAHHS ICHAHCBHKOI
KAPTHUHMU CBITY K EJIEMEHT METAEK®PA3UCY
B ECE J’KOHA BEPJIKEPA
PO TBOPYICTD AIE€ETO BEJIACKECA:
KOTHITUBHO-IIOETOJOT TYHUAM AHAJII3

[IpoGiiemaTika pO3BIAKM HAEXKHUTHh JIO KOJIA TIHTaHb, SKi
IIOCTAIOTh TMiJ Yac IOCHIPKeHHS eK(pasucy sK sBHINA BepOaTbHOI
penpe3eHTallii TBOpiB 00pa30TBOPYOTO MHUCTEUTBA 1 CTOCYIOTHCS
KOTHITHBHHAX OCOOJMBOCTEH MOBHOTO TIEPEKOAYBaHHS Bi3yalbHOL
inpopmarii. ChopmynsoBana Bumie poboua nediHimis exdpasucy
CIHPAEThCSI HA HOTO cydacHe (BiAMIHHE BiJl aHTHYHOTO) PO3YMIHHS
SIK «OMUCY TBOpY Muctenrsa» [1, c.5, 70], abo, aemo iHIIUMHU
CIIOBaMH, «JIITEpaTypHOTO OMHCY TBOPIB Bi3yaJbHUX MHCTEITBY [2,
c. 54], 3akopiHeHe B OCHOBOIOJIOKHOMY Bu3HaueHHi Jleo Lllmitiepa
«MOCTUYHUHM  ONMUC JKUBOMHCHOTO YM  CKYJIBITYPHOTO TBOPY
MHCTEITBA, TaKWW ONHC, sKWH, 3a ciaoBamMu Teodims [oTee
nependavae  «TPAHCIO3WINIO MUCTEITBA», PEIPOAYKYBAHHS 3a
JOTIOMOTOI0 CIIOBECHUX 3aC001B MUCTELBKUX 00’ €KTIB, CIPUHMaHHUX
opranamu 4yTTiB» [3, c.207]. BomHouac Hama poboda nediHimis
ex(pasucy BpaxoBye TakuMi MiAXiA 10 MHOTO SBUIIA, 33 SKOTO
ex(pa3uc po3TIBINAETHCS HE JIMIIE B TEKCTaX XyA0KHBOI JITepaTypH,
a # y TeKkcTax, sKi MOKHA BiTHECTH 0 )KaHPIB MUCTEIbKOI KPUTHKU
Ta icropii mucrenTsa [4; 5; 6, c. 13]. Takum unHOM, EK(Ppa3UCOM MU
BB2)XKAEMO MOBHY peNpEe3eHTallil0 TBOPIB JKUBOMHUCY, Tpadikw,
CKYJBITYPH, a TaKoX (oTorpadii Ta iHCTANALIl B ece, MPUCBIYCHUX
oOpazoTBopuomy mucrenTBy. Hanpukinan, ece [>xona bepmkepa mpo
JKUBOMIMCHY TBOpUicTh Jliero Bemackeca Bxioudae ex(pacTHIHHHA
omuc kaptuHu Benackeca «E3om», skuii  MICTHTh, 30Kpema,
BepOabHY perpe3eHTAIliI0 0Ty 300payKEHOT0 Ha TTOJIOTHI Oaikaps,
HaTpuKIaa: «His itinerant’s robe has long since taken on the shape
of his body ...» [7, c. 112]. Oxpim omnucy 0e3nocepeaHb0 Bi3yalbHO
crpuiiMaHux 00’€KTiB, 300pa’KeHUX Ha KapTHHI, — TUX (parMeHTiB
ece, fKi MOYKHA BIHECTH 10 JECKPHUIITUBHOTO eK(dpasucy 3a
tepminonoric;o  O.B. Sfluenko [8], amamizoBane ece bepmkepa
MICTHTh TaKOX IHTEPHIpPETalilo 300pakeHOTr0, IO CTAHOBUTH
TiymauHnii exdpasuc 3a O.B. fuenxo [8], mampuxman: «His gaze
now makes me hesitate. He is intimidating, he has a kind of

31



arrogance. A pause for thought. No, he is not arrogant. But he does
not_suffer fools gladlyy [7, c.113]. YV nHaBeneHomy ¢parMeHTi
bepmxep inTepnperye nornsaa E3oma, moprperoBaHoro Bemackecom,
BHCYBArO4M pi3Hi Bepcii: morisia E3oma 3Bepxuiii (he has a kind of
arrogance) i He 3BepXHiii (he is not arrogant), OJJHaK HE TEPILITYHIA
10 1ypHiB (he does not suffer fools gladly).

3a HamMMH CIIOCTEPeKEHHSIMH, TEeKCT ece bepmkepa mpo
Benackeca, sk # iHImI ece mpo 0Opa30TBOpYE MHUCTEITBO IHOTO Ta
IHIIUX CyYaCHUX AaHTJIOMOBHHMX  aBTOPiB, HE BHYEPITYIOTHCS
exdpacTHIHUME KOHTeKkcTamu. HatomicTs, ece MICTATh (parMeHTH, SIKi
HE € BIIACHE OMNHMCOM YH IHTEPIIPETAIliEI0 MHCTEIBFKOTO TBOPY, ajie
nepeOyBarOTh y TICHOMY CEMAHTUYHOMY 3B’SI3KY 3 JICCKPUIITUBHUM 1
TIIyMayHuM  ek¢pazucamu. Hampukinan, B aHami30BaHOMY — ece
Bepmkepa HaBeneHO pO3AyMH TIPO JHOJMHY, SKa MOIJIa TO3yBaTH
Benackecy mis HamwmcanHsi nioptpera E3zoma, a came: «Who was the
painter’s model for this historical portrait of a man who lived two
thousand years earlier? In my opinion it would be rash to assume that
the model was a writer, or even a regular friend of Velazquez. Aesop is
said to have been a freed slave — born perhaps in Sardinia. One might
believe the same of the man standing before us. The power of his
presence is_of the kind which belongs exclusively to those without
power. A convict in a Sicilian prison said to Danilo Dolci: ‘With all this
experience reading the stars all over Italy, I've plunged the depth of the
universe. [...]’» [7, c. 113]. [IpormroBannii Buile GparMeHT BKIIOYAE
CIIEMEHT  TIAyMayHOro ekdpasucy — IHTeprperaimito  00pasy
300paskeHoro Bemackecom Sk JIFOJMHY, 1O Mi3HaIa padcTBO (Aesop is
said to have been a freed slave ... One might believe the same of the
man standing before us). Pemira TeKCTy HE € BIaCHE Hi JSCKPUIITUBHIM,
Hi TI[yMayHUM eK(PPa3ucoM, a MiCTUTh TIPHITYIICHHS IIPO TE, XTO MITl' UM
He Mir Oyt Mozerntio i optpera Esona (In my opinion it would be
rash to assume that the model was a writer, or even a regular friend of
Veldzquez), indopmariito po HWMoBipHe moxomkeHHs: Ezoma (desop is
said to have been a fieed slave), TBepIKEHHS IPO OCOONMBY CHUITY, SIKY
MaroTh Oe3rpaBHi moau (The power of his presence is of the kind which
belongs exclusively to those without power), ITIOCTpaIii0 ITHOTO
TBEPKCHHST PO3JIOTOK0 ITUTATOK 3 BHCIIOBIIOBAHHS YB SI3HEHOTO Y
CUIWTIMCHKIN B’ si3aMII (4 convict in a Sicilian prison said ...). Yci 1
(hparMeHTH OIHOYACHO CTAHOBJISITH HEOOXINHE TJIO JJIS iHTEpIpeTartii
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noyiotHa Benackeca i pO3IIUPIOIOTH 3MICT TEKCTY 3a PaMKH BIIACHE
MHCTELTBO3HABYMX CTYIi{, OCKUTBKH TOPKAIOTHCS OUTBIIT TTI00ATBHOTO 1
32BN aKTyaIbHOTO NMUTAHHS BIAW y CTOCYHKAaX MDK JFOIbMHA. Taxi
(bparmenTH B Hamrii crinpHINA 3 ipodecopom O.I1. BopobitoBoro mparti
MU Ha3BaM Memaexkgpacmuunumu [9, ¢. 336, 341-343]. YV 1iii po3Bijii
MH TIPOIOBXXYEMO PO3BHMBATU Halle PO3YyMIHHS MeTaeKdpasucy, 3a
SKOTO MeTaeKk(ppasuc — 1€ «OOrOBOpeHHsS YM pO3AYyMH HaJ
CK3UCTCHIIIHHUMY,  CCTCTUYHHMH,  XYAOXKHIMH,  KYJIbTYPHUMH,
COIIIAIBHUMH, TIOJITHYHUMH Ta TICUXOJOTTYHUMH TUTAHHIMH, SIKi
TIOCTAIOTh 3aBIKH eK(PACTUIHII perpe3eHTarlii MIUCTEILKOTO TBOPY»
[9, c. 343].

MeTor0  JOCHIDKCHHSI € BHU3HAYUTH CIEKTP  BEepOabHO
ONPHUSABHEHUX KOTHITUBHHX 3aco0iB, BHKOpHCTaHUX Jl>KOHOM
bepmkepom mms  MOACTIOBaHHS ICIIAHCHKOI KapTHHH CBITY B
MeTaeK(QpacTUUHUX KOHTEKCTaX CBOTO €ce Ipo  IKUBOIHCHY
TBOpUicTh Jliero Benmackeca, i 3’sicyBaTH KOrHITUBHO-TIOCTOOTTUHUH
MOTEHIian IMX 3aco0iB. {7 JOCATHEHHS IMOCTAaBIIEHOI METH MH
BUKOPHUCTAH KOTITUBHO-TIOETOJIOTIYHY METOMOJIOTII0 JOCIiKCHHSI,
YCIILIHO 3aCTOCOBaHy JJsl BUBYEHHS ek(dpasucy B LiJOMY psai
poGit [10; 11, c. 285-290; 13; 14; 15].

[TimcymkoMm iHTeprpeTariiiiHoro ekdpasucy moptpera E3zoma
neHsins Benackeca B ananizoBanomy ece bepikepa € BUCHOBOK: «the
man before us is a sceptic in the original sensey [7, c. 118], y sikomy
bepmxep xapakrtepuzye FE3oma Ha TOJOTHI K CKeNTHKa B
NEepBICHOMY 3HAuUCHHI CIIOBA Sceptic, YTOUYHHMBIIHM TEpea THM, IO
MEPUIONOYAaTKOBO CKENTHKH BBAaXKAIU O KUTTS HEPO3raIyBaHOIO
3araikoro, a came: «Ilhe original sceptics rejected any total
explanation (or solution) concerning life because they gave priority
to their experience that a life really lived was an enigmay [7, c. 118].
[lepmuii i3 HaBeIEHNX BUIIE IBOX MeTaeK(PpPACTHIHUX KOHTEKCTIB €
METaJIHTBICTUYHNM, OCKUIBKH B HBOMY 3MIACHIOETBHCS pediexcis
Ha/l ICTOPHYHMMH 3MiHAMH 3HAuUEHHs CIIOBa Sceptic, a ApPYrHil
MICTHTB pedIIeKCito Haj CBITOIIAI0M NEBHOT CIUIBHOTH, 00’ €JHaHOT
CITBHUMH TEPEeKOHAHHSAMH 1 ToriasgamMu  (ToOTO  CIHIIBHOTH
CKENTHKIB) Y BUBHAYCHUH ICTOPHUYHU 1epio/.

Opnpasy micig Takoi xapakTepucTuku BenackecoBoro Ezoma sk
ckenThKa (sceptic), bepmxep 3a3Haudae, IO I TMOPTpPET Mae
0e3CyMHIBHO PUCH caMe iCTTaHChKOI KapTuHHU, a came: «If I did not
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know the painting was by Veldazquez, I think I would still say it came
from Spainy» [7, c.118-119]. YMOTHBOBYIOUH CBO€ TBEPIKCHHSI,
aBTOp  BHIUILE TPW  TUTOMI  ICITAHCBKI  XapaKTEPUCTUKH:
HEMPUMHUPEHHICTh, CYBOPICTh 1 CKeNTHIM3M: «lfs intransigence, its
austerity, and its scepticism are very Spanishy 7, c. 119]. Jlani came
CKEITUIIM3M CTa€ mpeaMeToM pedrekciii bepakepa, OCKinbKu aBTOp
YCBIJIOMJTIOE, 1[0 CKETITHIIN3M, Ha TKOMY BiH HATOJIONIYE, HA TIEPIIUii
MOTJISIT BUJAETHCSA HEMOEIHYBAHUM 3 XapaKTEPHUM ICHAHCHKHM
peniriiinum 3ananom (religious fervour), SIKHH MOXe JIOCATaTH
HaBiTh QaHatusMmy (even fanaticism): «Historically, Spain is thought
of as a country of religious fervour, even fanaticism. How to
reconcile this with the scepticism I am insisting upon?» [7,c. 119]. ¥
HaBeZieHOMY (parmeHTi bepipkep mopyilye TUTaHHS JIOTIYHOTO
Y3rO/DKEHHST MDK MOJJIMBICTIO CITIBICHYBaHHS TaKWX pHC  SK
peniriiiHuii 3aman, mo MoXxe JocsraTH GaHaTU3My, Ta CKENTHLU3M.
Hacrynna yactuna ece, rpadiuyHO BiAijieHa BiJ MOMEPEIHHOTO
TEKCTY BIZICTYTIOM, a BiJl YaCTHUHH, SKa CIIIy€E 3a HEI0, — BIACTYIIOM i
JMEKOpPaTHBHUM TpadiyHUM 3HAKOM, € BITIOBIAMIO HA ITOCTaBICHE
[MUTaHHS — TAKUM METaeK()pPacTUYHUM €CEICTHUYHUM (PParMEeHTOM, y
SKOMY 3JIIHCHIOETHCS BepOalbHe MOJICITIOBAHHSI ICTIAHCHKOT KapTHHH
CBITY 3 METOIO IMOKa3aTH POJIb CKeNTUIM3MY B Hiil. CaMe TOHATTA
KapTHHU  cBiTy  BepOami3oBaHe B ece 3a  JOIOMOTOI0
CIIOBOCTIONIyUeHHsI their ontology, y sKOMY HpPUCBIMHUN BiIMiHOK
their crocyetbcst mropeir, a came: «Cities have always been
dependent on the countryside for their food; is it possible that they
are similarly dependent on the countryside for much of their
ontology, for some of the terms in which they explain man’s place in
the universe» [7, c.119]. Y mnHaBegeHomy Buiie ¢parMenTi
BepOabHO BHIUIEHO (OKYC MOJCTIOBAHHS KapTHHH CBITY, OOpaHHid
Bepmxepom — ysiBIieHHS TIpo Miclie TroAnHA Y Beeciti: «... some of
the terms in which they explain man’s place in the universe» [7,
c. 119]. OcHOBO IS MOBHOTO MO/ICIIFOBAHHS 1CIIAHCHKOT KapTHHU
cBiry s bepmkepa € TiepekoHaHHS |y  BHU3HAYaIbHOCTI
reorpagigHoro (akropa y CTpyKTypi KapTHHU CBIiTYy, HAPUKIA: «[t
is outside the cities that nature, geography, climate, have their
maximum impact. They determine the horizons» [7, c¢. 119]; «Yet the
supremacy given to the historical has perhaps led us to
underestimate the geographicaly [7, c. 119]. Y HaBemeHWUX BHIIEC
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MeTaeK(PaCTUIHNX KOHTEKCTaX HMIEThCS PO PoJib reorpadidaHoro
YUHHUKA (geography) sK OJHOTO 3 KIIOYOBUX MOPSA 3 IHIIUMH
npupogHuMHu  paktopamu (nature, climate) i K HETOOIIHEHOTO
(underestimate the geographical) Ha TIpOTHBary iCTOPHYHOMY
YUHHHUKY (the historical).

Bepmxep BHUKOPHUCTOBYE KOHIIEITYaJIbHY MeTtadopy
ICIIAHCBKUM  JIAHJIIA®T — IE 3EMJISI PO3BUTUX
(BJIAMAHUX) OBILSAHOK nms xapakTepHCTUKH THUIIOBHX PHC
icnancekoro creny: «The Spanish steppe is a landscape of broken
promisesy [7, c. 120]. Y Tekcri ece cinoBo broken rpadidHo BUIiICHE
KyPCHBOM, 3aBISKH YOMYy BOHO HaOyBa€ 1HTEHCHBHOTO €MOIIIHOTO
3abapBnenns.  KommenryaneHa — meradgopa  ICITAHCBHKUI
JAHJAIMA®T - HE 3EMJIA PO3BUTUX (3JTAMAHUX)
OBILISIHOK  oTpumye B TEKCTI CEMaHTHYHY MIATPUMKY 3a
noromororo koHnenrtyansHoi meragopu 'OPU — IE ICTOTU 3I
3JIAMAHUMMU CITMHAMMU: «Even the backs of the mountains are
brokeny [7, c¢. 120] i 'OPU — LHE OBE3I'OJIOBJIEHI JITOJU: «The
typical form of the meseta is that of a man cut down, a man who has
lost his head and shoulders, truncated by one terrible horizontal
blowy [7, c¢.120]. B ocraHHROMYy 3 HaBEACHHX €CEICTUIHHUX
(hparMeHTIB y)KHUTO BUIUICHE B TEKCTI KYPCHBOM ICIAHCHKE CIIOBO
meseta Ha TO3HAYCHHS TIPCBKOTO IJIATO, 3aBISKH  YOMY
MOJICJIIOBAHHSI 1CMIAHCHKOT KapTHHU CBITY 3AIHHIOETBCS B paxypci
CIPUHHATTS CBITY CaMUMHM icmaHIsIMU. [HmmMu crnoBamu, bepmxep
MPOINOHYE 4YHTa4aM CBOTO €Ce TaKWil MO Ha 1CMAaHChKUN
KpaeBHJ, SKUM JUBIATbCA cami icmaHui. B anamizoBaHomy
(dbparMeHTi  CTWJIICTHYHHM  3acCO0OM  TIJACHWJICHHS  3HAYCHHS,
pealizoBaHoro 3a JOMOMOIOK KOHIICTITYaAIbHUX MeTadop, € npuiiom
rpanamii (a man cut down; a man who has lost his head and
shoulders, truncated by one terrible horizontal blow).

Icrianchkuii  cTenm  MPOTHCTAaBISIETHCS B €ce  IMyCTewdl, sKa
XapaKTepU3yeTbCd 32  JIONOMOTOI0  KOHIENTYalbHOI  MeTadopu
ITYCTEJIA — HE 3EMJIA, AIKA HIYOI'O HE OBILISIE, a came: «The
interior tableland of Spain is, in a certain sense, more negative than the
desert. The desert promises nothing...» [7, c. 120]. Lle mpoTucTaBieHHs
3IIMCHEHO B paKypci BiZICTOPOHEHOTO, MOAIOHOTO JI0 JAOCIIJHUIIEKOTO
TIOTJIsi/Ty Ha CBIT. [HImMMu cnoBamu, bepmkep mporoHye yntagam CBOTO
€Ce TaKOX ITOTJISA] Ha 1CTIAHCHKHI KPAE€BUIT «330BHI.
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OKpiM pO3ITISTHYTHX BHIIE KOHIENTYAIBHUX MeTadop, ICHaHChKIN
CTEIl XapaKTepu3yeThest ece 3a mornomoror koumenty BOPOXICTD,
HanpukiIam: «In certain areas the Spanish steppe produces wheat,
maize, sunflowers, and vines. But these crops, less tough than briars,
thistles, or the jara, risk being burnt or frozen out. Little lends itself to
their survival. They have to labour, like men who cultivate them, in the
face of an inherent hostility. In this land even the rivers are mostly
enemies rather than allies. For nine months of the year they are dried-
out ravines — obstacles; for two months they are wild, destructive
torrentsy [7, c. 120]. Y HaBeneHoMy (hparmMeHTi 3aco0aMu BepOaizartii
kxonuenty BOPOXICTD, sikuii BUKOPHUCTOBY€ETHCS SIK XapaKTEPUCTHKA
iciancbkoro creny (the Spanish steppe), € CIIOBOCIIONYYCHHS inherent
hostility, a Takoxx koHuentyaibHa metadopa PIKU — LIE BOPOI'U, A
HE COKO3HUKMU, nobynoBana Ha IpoTHCTaBIeHH] KoHIenTiB BOPOI'
:» COYO3HUK (the rivers are mostly enemies rather than allies).
[ocmmoe 3HaueHHS MeTapoOpy XapaKTEPHCTHKA PIYOK SIK TIEPEIIKOJ
(obstacles) Tta pyiHIBHEX TIOTOKIB (destructive torrents). Y
PO3TIISTyBaHOMY KOHTEKCTI TaKOX YXKHTO ICIIAHCBKY JIEKCeMy jara
(cnoBo, siKe TO3HAYa€ KaM’'SHUH Mak) A BepOalbHOI aKTyasizawil
PaKypCy CIIPUHHATTS CBITY CAMHUMH 1CTIAHIISIMH.

Hactymaum KpokoM y MOJICITIOBaHHI 1CTIAHCHKOI KAPTUHHU CBITY B
ece bepmkepa € 3miHa pakypcy MOJENIOBaHHS: aBTOp PO3TJIsiac
ICTIAaHCBKMI TeH3ax y)Ke He 3 TOYKH 30py CaMHUX ICHaHLiB, SKi
JKUBYTH Ha CBOTM 3eMIIi, UM JOCIITHHUKA, @ 3 TOUYKU 30py XYHAOKHHKA
i/ 1 TEOpPEeTHKA MUCTELTBA, 1 XapaKTepHU3ye iCMIAaHCHKUN Ter3ax K
Takdd, KOTPUH HE MOXIJIHMBO 300pa3WTH Ha TIOJOTHI, a came:
«Another way of defining the Spanish landscape of the interior would
be to say that it is unpaintable» [7, c. 121]. bepmkep eKCIUTIKye
CBOIO JTYMKY, IOSICHIOIOYH OCHOBHI pHUCH MeH3axy, SKHH MOXHA
HaMaJIloBaTH, a came: «Paintable landscapes are those in which what
is visible enhances man — in which natural appearances make sensey
[7, c. 122]. Y HaBeneHOMY BUIIle (PparMeHTI B TEKCTIi €Ce CIIOBO Sense
BUJIICHO KypcuBOM, TakuM umHOM KoHuent CMMUCIL, sxuit 1e
CIIOBO BepOamizye, € KIFOYOBUM Ui XapaKTePUCTUKH TIeH3axKy,
KOTpUM MOXHA HaMallOBaTH: TaKWWA TNeW3aX Mae BUIMMHA CMHCIH
(natural appearances make sense).

Hami bepmxep 00’eHye 1Ba paKypcH MOJICIIOBAHHS 1CITAHCHKOT
KapTHHU CBITY (TIOTJISA ICHIAHIIIB 1 OIS XYJJOKHHUKA) 1 CTBEPIIKYE,
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0 JJIS ICTIAHIIIB XapaKTepHEe TEPEKOHAHHS, 0 CYTHICTh HIKOJH HE
MOJIMBO [MO0auuTH, Hanpuknan: «7Those brought up in the
unpaintable meseta of the Spanish hinter-land are convinced that
essence can never be visible. The essence is in the darkness behind
closed lidsy» [7, c.122]. Y HaBeneHOMY (pparMeHTi CIIOBO meseta
aKTyalli3ye pakypc MOJICIIOBAHHS ICIIAHCHKOT KAPTHHU CBITY 3 TOUKHU
30py caMHUX ICMaHIIiB, a CIIOBO unpaintable — pakypc 3 TOYKH 30py
XyJIOKHUKA 9i/ 1 TEOpeTHKa MHUCTENTBA. YBHPA3HIOE iJIEI0 MPO Te,
0 Ui ICHaHIIB CYTHICTh HIKOJU HE MOXIHBO T00QYUTH,
koHnenryansHa metadopa CYTHICTh — HHE LHIOCh B TEMPSIBI
(The essence is in the darkness), sika B TEKCTi €C€ YTOUHIOETHCS 3a
JIOTIOMOT'OK0  JIBOX OINPHUSBHCHUX OJIHOYACHO KOHIICITYaJIbHUX
merapop: CYTHICTH - HE IIIOCb B TEMPSIBI 3A
3AKPUTUMU KPUIIKAMMU i CYTHICTb - HE HIOCb B
TEMPSBI 3A 3AKPUTUMU ITIOBIKAMM 3aBnsku TOoMy, IO
CJIOBO /ids OIHOYACHO aKTyaji3ye B KOHTEKCTI JBa CBOIX 3HAUCHHS:
«KpHIIKa» («a cover on a container, that can be lifted up or
removed» [16]) 1 «ioBikay («an eyelid = either of the two pieces of
skin that can close over each eye» [16]).

Takoxk y mporeci MOJCTIOBaHHS ICHAHCHKOT KapTUHH CBITY
bepmxep 3ampoBampKye BIACHWMA aHANITUIHWA IHCTPYMEHT —
nousitts  «address of the landscape», BepOaiizoBaHe CIOBOM
‘address’, KOHTEKCTyaJlbHO CEMAaHTUYHO TIIOB’S3aHUM 3i CIIOBOM
landscape) (‘36epmannsa’ (1amowagmy)) 1 BUNINIEHHAM Yy TEKCTI
JariKaM¥, 3aBJSIKA YOMY II€ CJIOBO HaOyBae B MeTacK(pacTUIHOMY
KOHTEKCTI ece TepMiHOJIOTIYHOTO 3Ha4YeHHs. bepipkep po3Tiymadye
3HAa4YeHHsI, SKe BiH HaJgae 1bOMY TEpPMiHYy, a came: «By ‘address’ |
mean what a given landscape addresses to the indigenous
imagination: the background of meaning which a landscape suggests
to those familiar with it» [7, c.123]. YV HaBeneHOMYy (QparMeHTi
mousATTIO «address of the landscape» («3BepramHs IaHaIIAPTY»)
NPUITMCAHO CMHCI  «3HAUEHHS JUIS  MICIIEBOTO  HACCJICHHS.
Po3kpuBaioun CyTHICTh «3BepTaHHsS JaHIWA(Ty» B 1CIAHCHKIH
kapTuHi cBiTY, bepmkep BukopucroBye koHnentn BIYHICTb
(timeless), BAWUIAYXICTb (indifferent), TAJIAKTUYHICTh
(galactic): «The address of the Spanish interior is timeless,
indifferent, and galacticy [7, c.124] i 3icraBmse 3 IHIIIMH
«3BepTaHHAMHU JaHmmadTiB», Hanpukian: «The address of many
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jungles is fertile, polytheistic, mortal. The address of deserts is

unilinear and severey 7, c. 124].

3MOAEIOBAaBIIM Y PO3IIIHYTHH BHIIE cIoci0 ToH (parMeHT
ICIaHCHKOI KAPTHHM CBITY, IKHI € BAKIIMBUM TSI HOTO apryMeHTarlii
B ece, bepmkep D0XOAWTH BHCHOBKY, IIO ICIIAHCHKUI NMPHPOTHHUN
JaHgmadT CIOHYKae iCMaHLiB 10 CKENTHLIU3MY CTOCOBHO TOTO, ILO
MOKHa Mo0auuTH, a came: «Spanish geography encourages a
scepticism_towards the visible. No sense can be found there. The
essence lies elsewhere. The visible is a form of desolation,
appearances are a form of debris. What is essential is the invisible
self, and what may lie behind appearances. The self and the essential
come together in _darkness or blinding lighty [7, c.124]. Y
HaBeleHOMY ()parMeHTi iCIIaHCHKUH CKENTHIIU3M CTOCOBHO TOTO, 1110
MOJKHA MTOOAYNTH, PO3KPUBAETECS SIK HEMOMIIUBICTDh 3HAUTH CMHUCIT Y
Bugumomy (No sense can be found there). lnes mpo Te, mo s
icnaHuiB cyTHicTh nepeOyBae He y Buaumomy (The essence lies
elsewhere), mo cytHicTe (What is essential is the invisible self)
HEBUJIMMA, CTHJIICTUYHO BHUJUISETHCS 3aBASKH BUKOPHCTaHHIO
KOHTpPAacTHUX BepOai30BaHUX OO0pa3iB TeMpsiBU 1 CBITJIA, SIKE
3acmituitoe (in darkness or blinding light) nna metapopuaHOi
penpe3eHTalii HeBUAUMOCTI CyTHOCTI.

[IpoBeneHe AOCHiIKEHHS TMPOAEMOHCTPYBANO, L0 y CBOEMY
MOJICJIIOBaHH]  icmaHchkoi — kapTuHH — cBity JDkoH  bepmxep
IIOCITYTOBYBaBCsl sIK 0OpasHMMH 3aco0amu, 30Kpema MeTradopami,
SKUM Yy KOHTEKCTI HaJaHO SCKpaBoi Hao4yHOi 0Opa3HOCTi, MO0
30mmkye ece bepmkepa 3 XymOXKHBOIO JiTepaTyporo, Tak 1
AHATITUYHUMH 3aC00aMH, 30KpeMa, CIELialbHO CKOHCTPYHOBaHOMY
MOHATTIO, IO CIIOPITHIOE TPOAHANI30BaHUH TEKCT 3 BIIACHE
HAayKOBMMHM pO3BikaMu. Take pPO3MAiTTs JIIHTBOKOTHITUBHUX
3ac00iB MOYKHA TIOSICHUTH MIXK)KaHPOBOIO TIPUPOIOI0 ece, MMOTEHITial
akoi bepmkep MaiicTepHO BHUKOpPHCTaB. 3MOJEIHOBAHWN B ece
Bepmkepa ¢parMeHT icrmaHCHKOi KapTHHU CBITY CTa€ HE JIMIIC
3aco0oM TIHOOKOI iHTepIpeTamii po3rissAyBaHOTO B €ce IOJOTHA
XyAO)KHUKA, a I 3aco00M, 3a JIOTIOMOTOI0 SKOI'O YUTa4 OTPUMYE
MOCYTHI 3HaHHSI 3 KyJIbTYPH KOHKPETHOTO HApOJy, a TaKOX JIE€BUI
MPUKIIAJ aHali3y KapTHHU CBIiTy, SIKUM MOXE CTaTH B3ipHeM s
pedrekciii ymrada. TakuM YHHOM, MOJICIIOBAHHSI 1CHAHCHKOI
KapTUHA CBITY SIK KOMIIOHEHT MeTaekdpazucy B ece JIkoHa
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bepmxepa mpo xuBomucHy TBOpUicTh Jliero Bemackeca 3a cBoim
KOTHITUBHO-TIOCTOJIOTIYHUM  TIOTEHIIAJIOM  CIpPSIMOBaHE SIK Ha
BUTIYMa4yeHHS TBOPY OOpa30TBOPYOTO MHCTEITBA, TaK 1 Ha
MOSICHEHHSI ~ CBITy,  CHOpHMaHOro  JIOAMHU.  llepcriekTuBH
JIOCTIDKEHHS. BOAYarOThCS y MOTJIMOJICHHI aHalidy KOTHITUBHO-
ITOETOJIOTIYHOTO TMOTEHIlIaTy METacK(PacTUYHUX KOHTEKCTIB B ece
po 00pa30TBOPYE MHUCTEIITBO.
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1.5. AOGEKTOHIMM 3-IOMIK THIIUX HOMIHAIIIIA
MMO3UTUBHO KOHOTOBAHUX 3BEPTAHb

3BepTaHHS 3 TO3WUTHBHOIO KOHOTAIEI (KUYIOHIO, K8IMOUKO,
sAHeO0Ne, JI0OOHLKO, namnyweyko, Beuepo, yvomuuxy, munui,
pionecenvkuil Ta 1H.) CTAaHOBISATH 3HAYHUI IUIACT JIGKCHKH,
MIOIINPEHI K Y )KHUBOMY MOBJICHHI (IHCKYpPCi), TaK i B TEKCTaX Pi3HOI
CTHJIICTUYHOI TPUPOaH, Hacammepen xyaoxHix. [lompu meit daxr,
ChOTOJIHI 3aIMIIA€ThCS AKTYalbHOIO MpoOJeMa BCTaHOBIICHHS
KOPEKTHOT'0, MiHIMAJILHO JUCKYCIHHOTO TepMiHa Ha iX MMO3HAYCHHSI.
[Ipo HeycTajeHiCTh TEPMIHOJOTII IIOMO PO3TIISAAYBAHUX OTUHHIID
CBIJTUUTH TapajelibHE BUKOPUCTAHHS BUCHUMHM, HABITh y ME¥XKax
OJIHOTO JTOCTIDKEHHS, KITbKOX HOMIHAIIIM, a TaKOX HAIUCAHHS iX Y
JamKkax, HaNpHKIaNm, <JiackaBi 3BepTaHHs» [1, c¢.55]. YV geskux
PO3BiKaxX HaTparuiieMo Ha 0Opa3Hi Ha3BM KOHOTOBAHHMX 3BEPTaHb:
cnoga-wenomu, woexkosi cnosa (H. M. Conory0), cepoeuni
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