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Tersana JlynsoBa, KauauaaT (pinooriyHux HaYK,
IoaraBcbknii HaiOHAJBLHNUH NeAaroriYHMI yHiBepcHTeT
imeni B. I'. KopoJsienka

AKTYAJIBAUIA KOHUENTY AUSTRALIA / ABCTPAJIIA B
ECE HITEPA ®YJUIEPA ITPO JKUBOIIMCHY TBOPYICTb
CIAHI HOJIAHA: JIIHT'BOKOI'HITUBHUU AHAJII3

Y possioyi  3acmocosano  niHe6oKocHIimMUSHUL  NIOXi0 00  AHANI3Y
KOHYenmyaivbHo2o eumipy exgpazucy. O0’€kmom O00CHIOHNCeHHS € KOHYenm
AUSTRALIA / ABCTPAJIIA sk rkoncmumyenm exgpasucy 6 ece Ilimepa
@ynrepa npo ocugonucry meopuicmv Cioni Honana. 'V pesynomami
oocnioxcenns 3 sicoearno, wjo xonyenm AUSTRALIA / ABCTPAJIIA exooums 0o
CKAOY 0eCKPUNMUBHO20 | MAYMAYHO20 eKPPA3UCIE 3a605KU AKMYANi3ayii c60ix
CKIAOHUKIB «2€02PaghiuHuLl npOCmipy I «KYJIbMYPHULL NPOCMIPY.

Kntouosi crosa: exgppasuc, konyenm, ece npo 0opazomeopue Mucmeymaso.

Tetyana Lunyova. Actualisation of the concept AUSTRALIA in Peter
Fuller’s essay about Sydney Nolan’s paintings: linguo-cognitive analysis
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The study applies linguo-cognitive approach to analyse the conceptual
dimension of ekphrasis. The object of investigation is the concept AUSTRALIA
as a constituent of ekphrasis in Peter Fuller’s essay about Sydney Nolan’s
paintings. The study results in determining that the concept AUSTRALIA in the
essay functions as a constituent of both descriptive and interpretative ekphrases
through the actualisation of its conceptual components «geographic space» and
«cultural spacey.

Key words: ekphrasis, concept, essay about painting.

Beryn. Ilpuramanni cydacHiii Haymi iHTETpaTHBHI HpPOLIECH
BIJIMOBIIalOTh EKCIIAHCIOHICTCHKOMY XapakTepy aHTPOMONEHTPUIHOT
JiHTBiCTUKH [1, c. 8], OAHUM 13 BHUSABIB SIKOTO € BHXIJ JIIHI'BICTHYHHX
JOCTIKEHb y Pi3Hi 00xacTi rymanitapHoro 3HaHHA [2, c. 210]. Came
TAKUM PpO3IIUPEHHAM c¢epu JIHTBICTUYHUX CTyIid € BHUBYCHHS
ekdpazucy, KOTpHUH  TpaJMIIfHO  pO3IIIANaBCI B MEXKax
JiTepaTypO3HaBCTBA 1 MUCTELTBO3HABCTBA. HOBITHIN miaxin 10 aHamizy
ex(dpas3ucy i3 3acTOCYBaHHSAM METOAWKH KOTHITUBHOI JIIHTBICTHKH [3; 4,
c. 285-290] no3BoJIsIE€ 3aTyYUTH HOTO 10 KOJIa JIHTBICTUYHHUX 00 €KTIB,
PO3TIIATYBAaHUX Y 3B’S3KY 13 MATAHHSAM PO B3a€EMOJIIO JIIHTBAJIHHOTO i
KOTHITHBHOTO.

Perynspuo mmroBana gedinimis exdpasucy SK «BepOanbHOT
penpeseHTalii Bi3yaJabHOI pemnpeseHTalii» [5] 0JHOYACHO OKPECIIOE
exkdpasuc K yHIKaIbHE SBHINE B3aEMO/IIi BEpOATBHOTO Ta Bi3yaJIbHOTO,
BUJIUISFOYN HOTO CepeJl iHIIMX CITOCO01B B3a€EMOJIIT JIFOIMHH 31 CBITOM Ta
Mi3HAHHS JIOJMHOIO CBITY, 1 BIAKPUBAE MPOCTIp AJS PI3HUX TIyMa4yeHb
MOHATTS eKPpa3ucy, OCKUIBKH 1 TEPMiH «8epbanvbHa penpezenmayiay, i
TEPMIH «Gi3yaivbHa penpe3enmayisy MOXYTb IO3HA4aTH UMM pag
KOHKPETHHX YTiJIeHb, SIK-OT: «BepOanbHa penpe3eHTallis» — Moe3is 4u
MIPO30BHH TEKCT; XYMOKHIA TBIp YM IMyOJIMUCTHIHUN HApHUC TOIIO;
«Bi3yaJbHa perpe3eHTalis» — KapThHa XyA0KHUKA, KapTa, peKIaMHHUH
ITOCTEP TOIIO. Y HAIIOMY JOCIIHKCHHI MU CITHPAEMOCS Ha IediHiIiio
eKppaznucy 5K «ITepaTypHOTO OMHUCY TBOPIB Bi3yallbHUX MHUCTEUTB,
CYIPOBO)KYBAHOTO 1HOMI €CTETHYHOIO OIlIHKOIO, 1HOMI OITHCOM
OKpEMHX TEeXHIYHUX MPUHOMIB aBTOpa TBOPY, HOTO MaHEPH YU CTHIIION
[6, c. 54], TOOTO pO3TIATAEMO «BEpOATBHY PEIPE3CHTAITIIO» K TIEBHUN
LUTICHUM JiTepaTypHHW TBIp, a «Bi3yalbHy peNpe3eHTalliio» — SK
BUTBOPH 00Pa30TBOPUOro MHUCTEUTBA. bepyunm m0 yBaru MOXIUBICTbH
BUKOPUCTOBYBaTH TEPMiH ex@paszuc IUid poOIT y HapHHI KPUTHKH Ta
icropii mucrtenTBa [7, c.13], MHCTeNTBO3HABYOI KPUTHKHA TBOPIB
xkuBonucy [8, c¢. 304], Mu 30cepemkyeMocs Ha po3risiai ekdpasucy B
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ece, IPUCBIYEHUX BHUTBOpPaM O0Opa30TBOPUOrO0 MHCTEUTBA. Takum
YMHOM 00’ €KT HAIOTO JOCIIIPKEHHS CTAHOBIISITH EK(PPA3UCH B CyYaCHUX
AQHIJIOMOBHUX €C€ IIPO TBOPH KHUBOMHKCY, Ipadiky, CKyJIbITYPH.

Meta npociaigkeHHs. METOI0 LBOrO JOCHIKEHHS € BH3HAYHTH
xapaktepHi pucu koHrenty AUSTRALIA / ABCTPAJIIA sx
KOHCTUTYeHTa eK(ppa3ucy B €ce [NIAHOBAHOTO OpPUTAHCHKOTO
mucrenrBo3HaBls Ilitepa @ymnepa npo JKUBONMCHY TBOPYICTH
BiJIOMOT'0 aBcTpasilicbkoro xyaoxkuuka Cinni Homnana [9].

Martepial AOCHIIKEHHS CKIANalOTh KOHTEKCTH BepOaizamil
konuenty AUSTRALIA / ABCTPAJIIA, Binibpani 3 ece MeTonoM
cyminpHOi BUOiIpKkH. 3a3HayeHWH KOHIENT OyB ifeHTH(iIKOBaHUI
3aBJIIKU HAsIBHOCTI B KOHTEKCTI JiekceM Australia ta Australian, a Takox
TONOHIMIB (Hampukiam, Sydney) Ta aHTpomoHIMIB (Hampukiam, Ned
Kelly), sixi mo3HauatoTh reorpadiuni 00’eKTH 4u 0cCi0, NOB’S3aHHUX 3
ABcrpamietro. [l mocmimpkeHHS  (aKTHYHOTO Marepiamy  Oynm
3aCTOCOBaHI METOM KOHLIENTYaIbHO-CEMAaHTUYHOTO 1 KOHTEKCTYaJIbHO-
IHTEepIpPEeTaIifHOTO aHaTi3y.

Bukgaan ocHoBHOro Mmarepiany jgochaimkeHHss.  Konment
AUSTRALIA / ABCTPAJIIA BepOanizoBaHO B pO3IIIIAyBaHOMY ece
MepeBaKHO B KOHTEKCTax 3BefeHoro expasucy (3a O.B. Suenko [10]),
TOOTO Yy TaKMX KOHTEKCTaX, sIKi HAJalOTh «OMHUC 300pakyBalIbHUX
MOTHBIB KIJHKOX TBOpIB OJHOTO aBTOPA, MIKOJH, HAIpPIMKY, SKi
CTBOPIOIOTH Yy pe3yabTaTi wLije, meBHy 30ipHy Mozenby» [ibid.], Ha
MPOTHUBAry MPOCTOMY eK(Ppasucy, sIKUil € «OMHUCOM SIKOTOCh OJTHOTO (SIK
NpaBUIIo, aTpuOYHOBAaHOTO 32 aBTOPOM UM HAa3BOIO) Bi3yaJbHOT'O TBOPY
abo 3o0paxkenus» [ibid.]. Ilpm mpomy konment AUSTRALIA /
ABCTPAJIISI BxomuTh 10 CKIAAy SK JIECKPHUIITUBHOTO, TaK 1
TIymMadHoro ekdpasucis (3a O.B. Smnenko [op.cit.]). Hampuknan, y
HactynHomy ¢parmenTi konuent AUSTRALIA / ABCTPAJIIA e
KOHCTHTYEHTOM JECKPHUIITUBHOTO eK(pa3ucy, MOo3HA4Yaouu 00’ €KTH,
300pakeHi Ha KapTuHax: « We had all the paintings around: the central
Australian paintings, the birds, and so on.» [9, c. 13]. YV HaBeaeHOMY
¢dparmenTi JekceMa Australian y cknazi cloBoOCIONyueHHS the central
Australian paintings, sike iepeOyBae y CEMaHTHUHUX Ta CHHTaKCUIHHUX
3B’s3Kax 31 crnoBaMu the birds, chpuse akryamizamii KOHLENTY
AUSTRALIA / ABCTPAJIIS sx ocobmuBoro reorpadiqHoro Micrs
(mpocTopy), 300paKeHOTO Ha KapTUHAX. SIK KOHCTUTYTEHT TIYMa4HOTO
exdpaszucy konment AUSTRALIA / ABCTPAJIISl 06’exTHBOBaHO,
HaNpHKIad, Y TAKOMY KOHTEKCTI ece: «Recently, I had to do a painting
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for the Hall of fame in Queensland, which is a big stockmen’s (rancher)
thing, almost like the Sydney Opera House; so I had to do something
which would really be in line with stockmen, or Australia’s idea of
themselves ..» [9, ¢.9]. Y wnHaBegeHoMy (¢parMeHTi KOHIENT
AUSTRALIA / ABCTPAJIIS akTyamizoBaHo 3a TOTIOMOTOI0 IMEHHHMKA
y MpHUCBiiHOMY BinMiHKY Australia’s. IlinTpuMye akTyanizamiio 1boro
KOHIIETITY BJIaCHa HasBa OymiBmi the Hall of fame in Queensland, no
CKJagy SKOI BXOJHWTh aBCTpaliiicbkuii  TomoHIM  Queensland.
@opMyBaHHIO eK()PACTHHOIO KOHTEKCTY CIpPHs€ BHKOPUCTaHHS
JISKCeMH painting. BnacHe TiiymMadHul eK(pa3uc CTBOPIOETHCSA 3a
JIOTIOMOTOF0 CITOBOCTIONyUeHHs Australia’s idea of themselves, y sikomy
nekcema themselves o3Hauae stockmen (rancher), 1110 peNPe3eHTYE NMEBHI
XapaKTepHi ysBICHHS, BTUICHI B 3aMOBJICHIH XyIOKHWUKOBI KapTHHI.
TakyuM YHHOM, BXOASYH [0 CKJaay 3BEICHOTO JECKPUITHBHOTO 1
TaymagHoro ex¢pasuciB, konment AUSTRALIA / ABCTPAJILA
BiJlirpae BasKJIMBY pojb y (GOpMyBaHHI CMHUCIIIB aHAIi30BaHOTO €ce.

Y koHTekcTi mpoctoro ex¢pasucy konment AUSTRALIA /
ABCTPAJIIS akTyarnizoBaHO B PO3TJIIAYBAHOMY €CE€ OJHH pa3, a caMe:
«l didn’t go to a reception at the Sydney Art Gallery for him. But he saw
a painting of mine there of an abandoned mine-shaft. It was just a
landscape and it had sort of ochres and whites and the remains of a kind
of a wind-break structure.» [9, c. 12-13]. Y naBeaenomy ¢parmenTi
eK(ppacCTUYHUN KOHTEKCT CTBOPEHO 32 JJOTIOMOTOIO CIOBOCIIONYYCHHS d
painting of mine Ta nexcemu landscape; woutent AUSTRALIA /
ABCTPAJIIS akTyanizoBaHO 3a JONOMOTOIO BiacHoi Ha3BU Sydney Art
Gallery, a cnoBocnionyueHHs1 an abandoned mine-shaft yMOXIHBITIOE
30iHICHEHHSI TPOCTOTO eK(dpasucy, Ha3UBaKOUM OAMH (i3UYHUI 00 €KT,
300pakeHN Ha OJHIN KapTHHI.

Sk xoHcTuTyeHT ekdpazucy konuent AUSTRALIA / ABCTPAJILA
Ma€ aKTyaJdi30BaHMMU B TIPOAHATI30BAHOMY €C€ TaKi CKIIaIHUKH:
«reorpadiuHUi IPOCTIP» 1 «KyJIBTYPHUH IPOCTIpH.

Komn ckmagauk «reorpadidHUid TPOCTIp» aKTyalli3yeTbCsd B
KOHTEKCTI JECKPHITUBHOTO €K(pPa3uCy, BiH PENPE3CHTY€E 3HAHHI U
YSABJICHHA TPO aBCTPATiMChKUil maHamadr sk 300pakeHe Ha KapTHHI,
Hanpuknan: «I’'d done some of the drought pictures, all the Central
Australian landscapes, the ones that are in the Tate now.» [9, c. 11]. ¥
HaBeJIeHOMY (parMeHTi JieKcema pictures akTyamidye eK(pacTUUHUH
KOHTEKCT, a cinoBocnionydeHHs all the Central Australian landscapes y
KOHTEKCTI 3TaJIKl MpPO MHUCTELBKY ranepeto (the Tate) penpeseHTye

135



BI3yaJIbHO CHIpUAMAHUN AacmeKT KapTUHHW. [IpH IbOMY CKIIaJHHK
«reorpadiuyHuii TPOCTip» 00’ €KTUBYETHCSI B €CE y BUTIISL YSBICHb
«IIPOCTIip, KyIU MPUIKIDKAIOTE 3 IHIINX Kpainy», Hanpuknan: «/ wanted
to ask you about your first meeting with Kenneth Clark when he came to
Australia in 1949.» [9, c. 12].

Komu ckmagnuk «reorpadiyHuil  TPOCTip» aKTyalli3yeThCsl B
KOHTEKCT1 TIYMaqHOTo eK(dpas3ucy, BiH CIyTy€ U eKCIUTIKAIlil BUTOKIB
0COOJIMBOTO CBITOCIPUHHATTS, BimoOpaxkeHoro B kaptuHax Cigni
Homana, nanpuknan: «But then he started to narrow down and he said,
«You realize that if you leave Australia, you might never come back.» He
told me that if I decided to leave, he would do everything he could in
London to facilitate my way. But he said, again, «You must think very
seriously about the fact that you might to come back. And you're in the
middle of exploring all the birds, flowers, and wonderful things to do
with this continent.»» [9, c. 13]. Y HaBeneHomy Bwuie (hparMeHTi ece
Cinni Homan po3mnoBifae mpo CBOK 3YCTpid 3 BiIOMHM iCTOPUKOM
mucrenrBa Kennerom Kiapkom. CuHTakcHuHa CTPyKTypa if you leave
Australia, you might never come back Ta cloBOCTIONyYCHHS this
continent aKTyali3yloTh CKIaJHUK «reorpadiuHuil mpocTip» KOHLENTY
AUSTRALIA / ABCTPAJIIS, a cuaTakcudHa CTPYKTypa you re in the
middle of exploring all the birds, flowers, and wonderful things to do
with this continent 00’€KTHUBY€ YSBICHHSA Tpo 00’ektu (mTaxiB (the
birds), xBitu (flowers)) Ta pi3Hi Buau AisibHOCTI (Wonderful things to do
with this continent)), mutomi ABcTpainii SK KOHTHHEHTY, SIKI y CBOTH
CYKymHOCTi copMmyBanu cBiToryisg XynokHHKa. CHHTakcH4Ha
cTpykTypa You must think very seriously about the fact that you might to
come back miaTpuMye IHTEpHpETAlLil0 aKTyasli30BaHUX YSBIEHb IPO
aBCTPATIMCHKUN TIPOCTIP SK JHPKEPEIIO 0COOTUBOTO CBITOTIISITY, IKUI Ma€e
YHIKaJIbHY I[IHHICTb.

CrilagHuK  «KynbTypHui mpocTipy konmenty AUSTRALIA /
ABCTPAJIIA aktyani3yeTbces B ece B KOHTEKCTax TIAyMauHOro ekdpasucy,
Hanpukian: «The Ned Kelly paintings are ironic in their use of national
mythology: Pharlap, Don Bradman, Ned Kelly, and all the rest of the things
Australians have thrown-up. I was trying to make an ironic comment on
these clichés, the paintings, in themselves, in a formal sense, are ironic.» |9,
c.11]. YV mHaBemenoMmy (QparMeHTi CKIATHHUK «KyJIbTYPHHAH TIPOCTIp»
PEPE3CHTOBAHO CIIOBOCIIONYUCHHSIM national mythology, sike mo3Hauyae
a0CTpaKTHUI KOHIIETIT, 1 BTACHUMH Ha3BaMH, STKi CTAHOBIIATH aBCTPATIHCHKI
MmidonorizoBani ysiBiaeHHs (Pharlap, Don Bradman, Ned Kelly).
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CuntakcuuHa cTpyKkTypa [ was trying to make an ironic comment on these
clichés; the paintings, in themselves, in a formal sense, are ironic cinyrye
Ut BepOartizartii inTeprperartii BmacHuX kaptuH Cimai HomanoM i B Takwid
Croci0 BUKOHYE (DYHKIIiIO TITyMaqHOTo eK(pasucy.

XapakTepHoro pucoro aktyamizamii konmenty AUSTRALIA /
ABCTPAJIIA gk koHCcTUTYeHTa eK(dpa3ucy B MPOAHATI30BAHOMY €ce €
tioro mpoctasneHHs koHrenty EUROPE / €EBPOIIA, manpuxman: ««But
when you get to Europe, you'll find that there are other kinds of birds.
And there’s Florence ... and there’s this and there’s that.» Of course, 1
didn’t understand then that in Europe there was opera and everything
else that would draw me to it. But think of what it meant meeting a man
like that, fifteen miles out of Sydney, when I was twenty-eight and had
been painting hard for ten years.» [9, c. 13]. YV HaBenenomy (parmeHTi
kouuent EUROPE / €BPOIIA, penpeseHToBaHM BIACHOI HAa3BOIO
Europe, i xornent AUSTRALIA / ABCTPAJII, akryamizoBanuii 3a
JIOTIOMOT'OI0  TOTIOHIMa  Sydney, TPOTUCTABISIOTHCS SIK 1Ba pi3HI
KYJBTYpPHI TIPOCTOpH (there was opera and everything else that would
draw me to it). Konuenryansae npotuctaBienns ABCTPAJILSA ::
€BPOIIA, peanizoBaHe B NpoaHATi30BAHOMY €c€ CIHPA€EThCS Ha
OTIO3UIIIT «CBIiHl :: UyXKHiD» 1 «ONM3BKUN :: HAJICKHiD», KOTPI BXOIATH 10
ckiaay 0a30BHX OIHAPHUX OIMO3MLIH, IO CTPYKTYPYIOTh KOHIENTYa bHi
cuctemu soneit [11, c. 5-6]. Hanpukinan, y HacCTyMHOMY TEKCTOBOMY
¢dparmenTi «/ had been bread at the end of the world, but my mind was
on the central experiences of Europe, you know, nature, Rimbaud,
Schopenhaeur, and all the rest of it» [9, c.14] mpoTucraBieHHsS
ABCTPAJIIA :: €EBPOIIA peanizyeTbes uepe3 00’ EKTHBAIIO OTIO3UITIT
«Onu3pKull :: nanexkuit» (at the end of the world).

BucHoBkH Ta  mepcHneKTHMBM  JoCTilikeHb.  [IpoBeseHe
JTOCITIPKEHHS JI03BOJISIE 3pOOUTH BHCHOBOK, 1110 XapaKTEPHUMU PHCAMU
kourenty AUSTRALIA / ABCTPAJIIS sik koHCTHTYEHTa eK(ppas3ucy B
ece Ilirepa @ymnepa npo Cigni Honana e aktyanizanist Ik IpOCTOPOBUX
ysABJICHb TIPO ABCTpamifo, CPOPMOBAaHMX Ha OCHOBI UYYTTEBOTO
CIIPUUHATTS, TaK 1 KyJIbTYpPHUX YSBICHb, sIKi BH(OpMyBamucs B
pe3yJibTaTi onepyBaHHs a0CTPAKTHUMH KOHIEITYaJIbHUMHU OJMHUIISIMU.
Toit ¢axr, mo xonuent AUSTRALIA / ABCTPAJIIS mae pisni
CKJIQJIHUKH, YMOKJIUBUB HOro (DyHKIIIOHYBaHHS Y SKOCTI KOHCTUTYEHTA
SIK IEKCKPUIITUBHOTO, TaK 1 TIIYMa4HOTO eK(Pa3HCiB.

[lepcnexktBE  AOCHIIKCHHS  BOAYAalOTBCS B MPOJOBKCHHI
JIETAILHOTO PO3TIISAAY KOHIENTIB, SKI CIyTyIOTh KOHCTHTYCHTaMHU
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exdpazucy B ece Mpo 00pa30TBOpPUE MHUCTEITBO, IO YMOXKIHUBHTH
MOJAJIBIIUH MOCTYI Y BUBYCHHI KOHIEIITYaIBHOTO BUMIPY €K(ppasucy.
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