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PRE-PROFESSIONAL CHOREOGRAPHIC TRAINING IN THE STRUCTURE OF
PRIMARY SPECIALIZED ART EDUCATIONAL INSTITUTIONS: HISTORICAL
AND PEDAGOGICAL ASPECT

T. O. Blahova*

The article reveals the peculiarities of the development of choreographic education in Ukraine in
primary specialized art educational institutions (PSAEI) in the historical-pedagogical discourse,
analyzes the organization, structure, content component of choreographic training of student youth
in the specified types of institutions. In the process of holistic consideration of the outlined problem,
the methods of system-structural, pedagogical and retrospective analysis, as well as the method of
theoretical generalization, were used. Based on the study of a wide range of archival sources, it
was found that in terms of their structure, target guidelines, organization of the educational process,
art schools had signs of binary nature, combining the characteristics of an extracurricular institution
and a professional education institution. The general concept of the development of children's art
schools was written down in statutory regulations, where it was noted that the educational process
is carried out on the basis of a personal-oriented approach to students, ensuring artistic and
creative activity and a personal-value attitude to varieties of art. At various stages of formation and
development, children's art schools united common functional characteristics such as early
professional orientation of pupils, creation of a favorable educational environment for the upbringing
of a creative personality with a special type of education, aimed at continuing artistic training in pre-
higher and higher education institutions.

The educational significance of the phenomenon of children's dance creativity in art schools as a
component of pre-professional choreographic education is clarified. It was observed that in the out-
of-school structure, primary art education institutions were an effective form of organizing pre-
professional choreographic training. By combining general education and professionally oriented
choreographic training, they had a great potential for forming dance performing abilities in systemic
and multifaceted choreographic work. We define the early professionalization of education and the
correlation of narrowly professional and general choreographic training as progressive trends in the
development of pre-professional choreographic education in the studied types of schools. In addition
to the realization of the tasks of self-realization and general cultural development of pupils,
choreographic training provided them with prospects for further specialized training.

Key words: choreographic education, pre-professional choreographic training, primary
specialized art educational institutions, choreographic training, disciplines of the choreographic
cycle, children's dance creativity.
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JOIPOPECINHA XOPEOI'PA®IYHA ITIIATOTOBKA Y CTPYKTYPI
INIOYATKOBHX CIIEHIAAISBOBAHHX MHCTEIIBKHX HABYAABHHX
3AKAAIB: ICTOPHKO-IIEJAT'OTTYHHHU ACIIEKT

T. O. Baarosa

Y ecmammi po3kpumo ocobnugocmi pozgeumry xopeozpagpiuHoi oceimu 8 YKpaini y nouamrkosux
Cneyianizo8aHux MUCMeybKux HABUAIbHUX 3aK1adax 8 ICmopuko-nedazo2iuHomy OuUCKYpci,
NPOAHANI3080HO OP2AHIZAUII0, CMPYKMYPY, 3MICMOBUL KOMNOHEHmM xopeo2pagiuHoi nidzomoskKu
YUHIBCLKOT MOI001 Y 3A3HAUEHUX MUNAX WKL Y npoyect YilicHoz0 po321s0Yy oKpecieHoi npobremu
BUKOPUCTAHO MemOOU CUCMEMHO-CMPYKMYPHO20, nedazo2iuHo20 ma pempocneKmueHo20 aHALi3y, a
maKkos>Kk memo0 meopemuuHozo Yy3azanvHeHHs. Ha ocHo8l cmyoito8aHHSL WUPOK020 cnexkmpy
apxieHuUx oxKepesl 3’s1C08AHO, W0 30 CE0EID CMPYKMYPOI, ULIbOBUMU HACMAHO8AMU, OP2AHI3AUIE0
0C8IMHBLO20 NPOUECY UIKOAU MUcCmeyme Manu 03HaKu O6iHapHocmi, NoeOHY8aNU XapaKmepucmuxu
3arknady No3auwKitbHol i 3aKnady npogpeciiiHoi oceimu. 3azaibHA KOHUENnuist po3sumky Oumsiuux
wKil mucmeymes 6ysna nponucaHa Yy cmamymyHux HOPMAmMueax, 0e 3a3HAUAIOCS, UL0 OC8IMHIlL
npouec 30iliCHIOEMbCSL HA OCHOB8L 0COOUCMICHO-OPIEHMOBHO20 Ni0x00Yy 00 YuHig, 3abe3neueHHs
XYOOIKHbO-MBOPUOL OIATbHOCMI MA 0COOUCMICHO-UIHHICHO20 cmaesieHHs. 00 Pi3Ho8Udi8 mucmeymea.
Ha pisHux emanax cmaHoesieHHst Ui po3eumky Oumsiui wWKOAU mucmeymas o6°eOHYysaiu CninbHI
QYHKYITHI Xxapakmepucmuku — paHHs npogpeciliHa OpleHmauyis 6UX08AHUI8, CMEOPEHHS
CNPUSAMAUB020 0CBIMHBLO20 Cepedo8UULA OISl BUXO0BAHHSL MEopUoi ocobucmocmi 3 0CcobAUBUM MUNOM
oceiueHocmi, HAULIeHOi Ha NPoO0BI}KEeHHsT Mucmeubkoi nidzomosku Yy 3axnadax nepedsuuiol ma
suwol oceimu.

YmouHeHo npoceimHuybke 3HAUEHHST (PeHOMEHY OUMSAUO] MAHUKBANTbHOT MEopUOCMi Yy UWLKONAX
Mmucmeyme sk CKaa0HUKa oonpogpecilinoi xopeoezpagpiuHoi oceimu. CnocmepeixxeHo, wo Yy
cmpyKkmypi NO3AUKLLS 3aK1a0U nouamrKosoi mucmeybkoi oceimu 6yiu 0ie8ot0 (hopMor0 Op2aHizayii
donpodgpeciiiHoi  xopeoepacpiuroi nidzomosku. IloeOHYyOUU 3A2G/IbHOOCBIMHE 1 NPOeciiiHo
cnpsimosaHe xopeozpadpiuHe HABUAHHSL, B6O0HU MAAU BEAUKUU NnomeHuian Osast POpMYBAHHS
MAHYIBANLHUX SUKOHABCbKUX 30i6HOCmell Y CucmemHilli ma pisHoacneKkmuili xopeozpadhiuHili
pobomi. IIpoepecusHumu meHOeHyisMU po3sumky OonpogpeciliHol xopeoepagpiuHoi ocgimu Yy
00C/IOKEeHUX munax WKL 8U3HAUAEMO PAHHIO NPOecioHaNi3ayilo HABUAHHS Ma KOPesyiio
g8y3sbKkonpogpeciliHoi ma 3azanbHoi xopeozpagpiuroi nideomosku. Okpim peanizayii 3a80aHb
camopeanizayii ma 3a2anbHOKYJIbMYpPHO20 pPO38UMKY 6UX08AHUI8 XopeozpachiuHa hnid2omosKka
3abesneuyeana im nepcnexmusu no0AIbLUL020 NPOPLILHO20 HABUAHHSL.

Knruoei cnoea: xopeozpagiuHa oceima, donpogpeciliHa xopeozpagiuHa nidzomosKa, nouamrKosi
cneyianizogaHi Mucmeuybki HABUAJ/IbHI 3aKaa0u, XxopeozpagpiuHe  HABUAHHSL, OUCYUNIIHU
XopeozpaghiuHoz20 Yukny, oumsaua maHyoe8albHA Meopuicme.

Introduction of the issue. Pre- ITIocTranoBKa mpobaemu. [lompodpeciiina
professional choreographic education is | xopeorpadgiuyHa ocBiTa peasi3oByeTBCI B
implemented in  various types of | pisHMX THmax = 3aKAaiB = ITO3AIIKIAASL.
extracurricular institutions. A special | OcobauBUM KYABTYPHO-OCBITHIM

cultural and educational environment for

CEPEeOBHIIEM [AS PO3BUTKY Aonpodecitinoi

the development of pre-professional | xopeorpadiynoi migroroBka  miteit Ta
choreographic training of children and | yuHiBCBKOi MoOAOAI B yMOBaxX CBOTOAEHHS €
student youth in today's conditions are | mouyatrkosi criertiaaizoBaHi MHUCTEIIbKI
primary  specialized art educational | HaBYaabHI = 3akaanu, €  3AIHCHIOETHCH
institutions (PSAEI), where multifaceted | bararoacnektHa poGota 3 ¢opMyBaHHSI
work is carried out to form the worldview, | cBiTOrAsSimy, €CTETHYHOTO CMaKy, XapakTepy,
aesthetic taste, character, emotions of | emorriit BHUXOBAaHIIIB, 3a0e31e49y€eThCs
pupils, and the development of their | po3BUTOK IXHIX NEPBUHHHUX BHUKOHABCBHKUX
primary performing skills and abilities is | ymiHb Ta HaBUYOK. OpHiero i3
ensured. One of the most important | HaliBaskKAUBIIITHX dyHKILIH 3araAbHOL
functions of the general artistic training of | Mucrenpkoi  IATOTOBKM  BHXOBAHIB Y

pupils in the system of specialized
education of the artistic and aesthetic

CHUCTEMi CIIeliani30BaHOI OCBITH XyA03KHBO-
€CTETHUYIHOIO mpodpiaro BH3HAYAETHCS
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profile is determined by the systematic
disclosure of the creative abilities of
children and adolescents and the creation
of conditions for their successful personal
realization. The choreographic creative
activity of the younger generation is an
integral part of this process [4: 71-72].

Current state of the issue. The
development of pre-professional forms of
organization of choreographic education is
highlighted in the works of well-known
domestic theoreticians and practitioners of
the studied field: I. Antipova, H. Berezova,
L. Bondarenko, K. Vasylenko,
V. Verkhovynets, O. Holdrych, and is also
the subject of scientific and practical
discourse among representatives of today's
choreographic pedagogy by O. Burli,
V. Vartovnyk, Yu. Honcharenko,
S. Zabredovskyi, A. Korotkova,
O. Martynenko, Yu. Rostovska,
A. Tarakanova, P. Friza, L. Tsvetkova,
A. Shevchuk and others. At the same time,
it remains relevant to study various
aspects of the organization, structure,
development of the content of pre-
professional choreographic training in the
conditions of institutions of primary
specialized education of the artistic profile
in historical retrospection.

Aim of research is to investigate the
dynamics of formation and development of
pre-professional forms of choreographic
education in Ukraine in the structure of

primary  specialized art educational
institutions, to analyze the organization,
structure, content component of

choreographic training of young students
in art schools.

Results and discussion. In the system
of out-of-school and extracurricular
education, specialized art educational
institutions occupy their own separate
organizational and content niche.
According to their structure, target
audience, organization of the educational
process, they combine the characteristics
of an extracurricular and a professional
education institution. Regarding the
general education system, these art schools
are a subsystem, but at the same time they
can be considered in the structure of an
independent field of professional education
as the initial stage of professional artistic

21

IAQHOMIpHE PO3KPHUTTS TBOPYHX 3Oi0OHOCTEH
OiTetl Ta TiJAITKIB i CTBOpPEHHSI yMOB [OAS
ixupoi ycminrHOI ocoOHCTICHOI — peaaisartii.
XopeorpadiyHa TBOpYa aKTUBHICTb
HiZIPOCTAIOYO0T0 IIOKOAIHHS Y IILOMY IIPOIIEC] €
HEBIT€EMHUM CKAQOHUKOM [4: 71-72].

Anaai3s OCTaHHIX  ZOCAiZIKEHB i
myOaikamiii. Po3BUTOK  mompocdpecidiHux
dopMm opranizanii xopeorpadiyHoi OCBITH
BHUCBITA€HO y IIpaIlsIX BiIOMHX BITYHU3HSIHUX
TEOPETHUKIB 1 MPaKTHKIB [IOCAIIZKYyBaHOI
raaysi I. ArTHIIOBO], I'. Bepesosoi,
A. BoHmapeHKo, K. BacuaeHka,
B. BepxoBuHiig, O.loagpuya, a Takox €
IPeAMETOM HAyKOBO-IIPAKTHYHOIO AUCKYPCY
cepern [IPEeICTaBHUKIB xopeorpadiaHoi
IIeJaroriku CBOTOJICHHA O. Bypai,
B. BapToBHUK, IO. T'onuapeHko,
C. 3abpenoBCcHKOrO, A. KopoTkoBa,
O. MapTHHEHKO, IO. PocToBCBKOI,
A. TapakanoBoi, II. &puza, A.lIlBeTk0BOi,
A. llleBuyk Ta iH. BomHouac 3aaumaeTbcs
aKTyaAbHUM CTY[iIOBaHHS PIi3HUX acCIEKTiB
opraHiszariji, CTPYKTYpH, PO3BHUTKY 3MiCTy
norpodpecitinoi xopeorpadivyHoi MiArOTOBKH
B yMOBax 3aKAaIiB I0YaTKOBOI
crielriaaizoBanoi OCBITH MHUCTEILKOTO
IpPoiAT0 B iCTOPHUYHIN PETPOCIIEKILi.

MeTa cTarTi: [OOCAiIUTH  OUHAMIKY
CTAHOBA€HHSI # PO3BUTKY OOIPOpeciiHuxX
dopMm xopeorpadigHoi ocBiTH B YKpaiHi y
CTPYKTypi IOYaATKOBUX  CIIEIiaAi30BaHUX
MHCTELIBKUX HaBYaABHUX 3aKAQIiB,
IIpoaHaAi3yBaTH OpraHisalliio, CTPYKTYpY,
3MiCTOBUH KOMIIOHEHT  XopeorpadiqHoi
IiITOTOBKYU Y4YHIBCBKOI MOAOLI y IIIKOAAX
MHCTEIITB.

Buxaan oOCHOBHOro Martepiaay. Y
CHCTEMI IT03allIKiABHOI OCBITH CII€lliaAi30BaHi
MHCTELIbKI HaB4YaAbHI 3aKaaau 3aiiMaloTh
CBOIO OKpPEMY Opra”izaliiHy Ta 3MiCTOBY
Hiry. 3a CBO€I0 CTPYKTYPOIO, IIABOBUMHU
HacTaHOBaMH, OpraHi3alli€elo  OCBITHBOTO
IIPOIIECY BOHU IIOEIHYIOTH XapaKTEPUCTHUKU
3aKAay [IO3AITKiABHOI i 3aKAaTY
npodpeciiiHoi ocBiTH. CTOCOBHO 3arasbHOI
CHUCTEMH OCBITH IIi MMCTELIpKiI IIIKOAM €
IiZICHCTEMOIO, aA€ OJHOYacCHO iX MoOXKHa
po3rAdaTH y CTPYKTYpi CaMOCTiHHOI raaysi
podpeciiiHOI OCBITH 9K IIOYATKOBUI HIAOEAD

podpeciiiHoi MHCTEIIBKO] iATOTOBKH.
PyHKITIOHYyBaHHA CIIelliani30BaHUX
MHUCTEIBKUX HaBYaABHHUX 3aKAaIIB

cupsMoBaHe Ha (OPMYyBaHHS IIEPBUHHUX
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training. The functioning of specialized art
educational institutions is aimed at the
formation of primary professional
competences in a certain artistic profile in
children and adolescents, the disclosure of
their abilities for creative activity, as well as
the creation of prerequisites for further
professional self-determination [2: 246].
Investigating the dynamics of the
development of pre-professional
choreographic education in Ukraine in the
out-of-school system, we note that training
of students in various types of dance art
was provided by children's
multidisciplinary educational institutions
of artistic direction, subordinate to the
Department of the Ministry of Culture of
the Ukrainian SSR. It was these out-of-
school institutions that represented a
separate direction of pre-professional
choreographic training, creating a special
cultural and educational environment for
the artistic and aesthetic education of the
younger generation. The first specialized

primary art educational institutions
appeared in the second half of the 1970 s.
— mainly as an experience in the

organization of music and art education. In
the Ukrainian SSR, children's art schools
have been operating since 1978. They are
based on the general concepts of the
development of primary art education
outlined in the "Regulations on Children's
Music, Art School and Art School" (1977).
The functional significance of children's art
schools consisted in "the general aesthetic
education of the personality by means of
various art forms, and at the same time in
the formation of the foundations of special
art education"” [10: 122]. Subsequently, the
gradual reorganization of music and art
schools into institutions of comprehensive
artistic training (with different branches of
artistic activity) was started. As of 1982,
there were more than 22 schools of this
type in 13 regions with a total contingent of
over 6,000 students in the Ukrainian SSR
[10: 109].

The idea of inseparability of general
aesthetic education with the help of various
types of art from professionalism in teaching
was defined as the methodological basis for
organizing curricula of specialized
institutions of primary art education. In

OpOoPeCiHiHUX KOMIIETEHTHOCTEH i3 II€BHOTO
MHUCTEIBKOTO TIPOgIAI0 B iTEH Ta ITIOAITKIB,
PO3KpUTTA ixXHiIX 3mibHocTEeH [0 TBOPYOI
MIIABHOCTi, a TakKOXK CTBOPEHHS] IIepeayMOB

JAST TIOJAABIIIOTO IpodeciiTHOTO
CaMOBH3Ha4YeHHS [2: 240].

Hocaimxyroun OUHaMIKy PO3BHUTKY
norpodpecitinoi  xopeorpadiyHoi OCBiTH B

YkpaiHi B cuUcCTeMi II03alllKiAAd 3a3Ha4YNMO,
110 HaBYaHHS VYHIBCBKOI MOAOL 3 Pi3HHX
BUIIIB TaHIIOBAABHOT'O MHCTELITBA
3abesneuyyBaan auTddi  OaratompodiabHi
OCBITHI 3aKAa[I¥1 MHCTELILKOTO CIIPSIMyBaHH,

OiATIOpgaKOoBaHI  BigoMcTBY  MiHKyAbTypH
YPCP. Came 11i m[O3alIKiABHI yCTaHOBU
pENpe3eHTYBAAN OKpEMMI1 HampsM

norrpodoecitinoi xXopeorpadidHoi ITiATOTOBKH,

CTBOPIOIOYH  OCOOAWBE  KYABTYPHO-OCBITHE
CEPENOBUIIE  OAS  XYHAOXKHBO-€CTETHUYIHOIO
BUXOBaHHSI HiIPOCTAI0YO0r0 IIOKOAIHHSI.

[Tepuri mo4yaTKOBI CIIelliaai3oBaHi MHUCTELBKI
HaBYaAbHI 3aKAQO¥ BUHUKAIOTh Yy JApPYTii
noroBHHI 70-Ti pp. XX CT. — HepeBaxKHO SK
[OCBiO opraHizaliii My3W4HOI Ta XyZOXKHBOI
ocBiTu. B YPCP auTa4i IIIKOAM MHCTELTB
PYHKILIOHYIOTE 3 1978 p. BoHM Opi€HTYIOTHCS
Ha 3arasbHi KOHIIEIITH PO3BUTKY IT0YATKOBOI
MHUCTELBKOI OCBiTH, oKpecaeHi B "[loroxkeHHi
IpO AUTAYY MY3W4YHY, XyHOOXKHIO IIIKOAY i
mKkoAy  mucreurs" (1977 p.). dyuxkuitiHe
3HAQYEHHI AUTSYUX IIKiA MUCTELTB IIOASITAAO
B "3araAbHOECTETUIHOMY BHXOBaHHI
ocobucrocTi 3acobaMu Pi3HOBHIB
MHCTEIITBA, a pas3oM 3 TUM y (POopMyBaHHI
OCHOB CIIE€lliaAbHOi MHCTELBKOI  OCBIiTH"
[10: 122]. 3romoM 6yA0 PO3MOYaTO IIOCTYIIOBY
peopraHizaliifo My3UYHUX 1 XyZOXKHIX HIKIA Y
3aKAaIU KOMIIA€KCHOI MUCTEIBKOL
OiATOTOBKU — 3 PI3HUMH BiAJiA€HHIMHU
MHCTELBKOI AigabHOCTi. CTaHoMm Ha 1982 p. B
YPCP gmisao Bxke 22 HIKOAM TaKOro THILy B 13
obaacTax i3 3araAbHUM KOHTHHI€HTOM IIOHA[
6 tuc. yuuis [10: 109].
MeTomoAOriYHUMH
BIIOPSIAKYBaHHS HaBYaABHUX IAaHIB
cIieliaaizoBaHuX 3aKAaliB IIO4aTKOBOI
MHUCTEILKOI OCBiTH OyA0 BH3HAYEHO iAero
HEBIAPUBHOCTI 3araAbHOECTETHYHOIO
BUXOBaHHSI 3a [JOIIOMOIOI0 pPi3HUX BHUIIB
MHCTELITBa BiZl podecioHasizaMy B HaBYaHHI
omHOro i3 HUX. BinmosigHo mo i€l KoHItemii
xXopeorpadiyHa MiAroToBKa 3IiHCHIOBAAACH
Ha MIpUHIUIAX AUGEPEHIIHOBAHOIO ITiIXOay,
3abe3riedyyBasa  IMAICHICTB, KOMIIAEKCHICT®,

3acagaMHu
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accordance with this concept, choreographic
training was carried out on the principles of
a differentiated approach, ensuring the
integrity, complexity, and systematicity of
teaching various types of dance art in all
departments of the institution. The general
goal of choreographic education was defined
as the formation of students' dance taste,
performing abilities, dance literacy, instilling
love for various types of choreography, as
well as improving the pupil's body in general
[2: 247]. In the process of education,
individual and collective organizational
forms stipulated by the institution's charter
were correlated: lessons (individual, group,

control/assessment); lectures
(conversations); rehearsals; class concerts
or academic performances (reviews of

individual and collective student works,
performances, exams); competitive events
(reviews, festivals, Olympics, reporting
concerts); extracurricular thematic activities
(art exhibitions, excursions). The main form
of choreographic work was defined as a
lesson, the duration of which was regulated
by curricula and programs considering the
psychophysiological development of
students and the permissible workload for
different age groups. Breaks between
lessons were considered "working time of
the head of the selective", another creative
association that usually functioned in the
institution [11: 255].

In order to determine the prospects for
the development of "Primary General
Aesthetic Education" (PGAE), the Ministry
of Culture of the Ukrainian SSR
systematically initiated the organization of
republican seminars-workshops on
generalizing advanced pedagogical
experience and optimizing the educational
process in children's art schools. The
programs for their implementation provided
for the approval of a number of practical
recommendations, including those that
directly  regulated the  process  of
choreographic training in the structure of
primary art education. In particular, during
the first Republican seminar-workshop
"Perspectives for the development of
children's art schools" (March 15-20, 1982,
Odessa and Illichivsk, Odesa region), the
following issues were discussed:
1) regarding the synthetic nature of the

CHUCTEMHICThP HaBYaHHdA  PIi3HUX  BUIIB
MUCTEIITBA TaHII0 B YCiX BiAOiA€HHAX
3aKAay. 3araabHOI0 METOI0 XopeorpadidyHoi
ocBiTH  OyAa0  BH3HAYE€HO  (POpPMyBaHHS
TAHIIOBAABHOIO CMAaKy Y4YHIB, BUKOHABCBKIX
3mibHOCTEH,  TAHIIIOBAABHOI  I'PaMOTHOCTI,
OPUIIETIACHHSA AIOOOBI [0 PI3HUX BUIIB
xopeorpadii, a  TakoX  O3I0POBACHHS
OoprafiaMy BHXOBaHLH 3arasoMm [2:247]. Y

Iporieci HaBYaHHS KOPEAIOBaAU
IHOUBiAyasbHI M KOAEKTHBHI OpraHizalliiiHi
dopmH, TIepembadeHi CTATyTOM 3aKAAIy:

VPOKHU (iHAWBiIyaAbHi, TpyIIOBi, KOHTPOABHI);
Aek1lii (Oecimy); perieTulil; Kaac-KoHIIepTH abo
aKaaeMiuHi II0KAa3u (meperasiu
IHOUBIAyaAbHUX Ta KOAEKTHBHUX YYHiIBCHKHUX
pobiT, BHCTaB, €K3aMeHH); KOHKYPCHI 3aX0aU
(orasgmm, dectmBani, oaimmiagu, — 3BiTHI
KOHIIEPTH); TI03aypOYHi TEeMaTUdHi 3aXOIu
(MucTeEKI BHCTaBKM, €KCKypcii). OCHOBHOIO
dopmoro  xopeorpadigHoi  poboTmu  Oyao
BU3HAQYEHO YPOK, TPHUBAAICTb SKOro OyAo
pEraaMeHTOBaHO HaBYaABHUMM IIAQHAMHU Ta
IIporpaMamMu 3 ypaxyBaHHSIM
ICUXO(i3i0OAOTIYHOIO  PO3BUTKY V4YHIB Ta
JOIIyCTUMOIO HaBaHTaKEHHS [Ad  Pi3HHX
BikoBUX Kareropiii. [lepepBu MixkK ypokamu
BBaXKaAh  'pobOYMM ~ YacoM  KepiBHUKA
TypTKa', IHIIIONO TBOPYOro o60'€MHAHHS, IO
3a3BHYal (PyHKIIOHyBaAM B 3akaai [11: 255].

3 MeTol  BHU3HAYEHHS  IIEPCIIEKTUB
PO3BUTKY "II09aTKOBOTO
3araAbHOECTETUYHOTIO BHUXOBAaHHS"

MiuicrepctBo KyabTypu YPCP cucremarudHo
iHiIitoBanO opranizaililo pecrryOAiKaHCHKUX

CeMiHapiB-IIPaKTUKYMiB i3 [IUTaHb
y3araAbHEHHd II€PEAOBOI0  IIEATOriYHOIO
JOCBiIy Ta ornrTuMizartii HaB4YaABHO-

BUXOBHOI'O IIPOLIECY B MUTSYMX IIIKOAAX
mucrenTB. [Iporpamm iIx  HOpoBeOeHHA
nepeadadasu 3aTBEPIZKEHHS HU3KHU
OpakKTUYHUX pEeKOMeHallik, cepen HUX i
TaKUX, SKi 0e3rmocepeqHBO pPEerAaMeHTYBaAKU
npoiec  xopeorpadiyHoi  IIATOTOBKM B
CTPYKTYpPi IIOYaTKOBOi MHCTEILBKOI OCBITHU.
3oKkpema, uibi Jac [IepIIIoro
PecrryOAikaHCBEKOTO  ceMiHapy-IIPaKTHUKYMY
"IlepcrieKTMBH PO3BUTKY OUTAYHUX IIIKiA
muctenrB' (15-20 G6epesua 1982 p., m. Omeca
Ta M. [aAigiBCBK Onecbkoi o0A.)
0o0OTOBOpIOBaAM  TakKi  ITMTAHHM: 1) mpo
CHHTETHYHUN XapakTep HOBUX HaBYaABHUX
IIAQHIB €KCIIEPUMEHTAABHUX IIIKiA MUCTELTB;
2) mpo mOocBinm BUKAamaHHA xopeorpadii B
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new curricula of experimental schools arts;
2) regarding the experience of teaching
choreography in art schools of Georgia (on
the example of art schools in Thilisi);
3) regarding new choreography programs
created by the All-Union Research Institute
of Artistic Education; 4)regarding the
methods of music-rhythmic and
choreographic education in art schools;
5) regarding teaching art subjects in
secondary schools and art schools (using
the example of art schools in Vilnius) [9:
130-134]. According to the results of the
event, curricula were adjusted, new
educational programs were developed in
professional disciplines for all primary
educational institutions of aesthetic
education of the Ukrainian SSR. The main
principle of education in children's art

schools was defined as '"synthetic
education with the involvement of
expressive means of all arts,

interpenetration of disciplines in a single
complex educational process" [10: 122].
Accordingly, in the organization of the
educational process, the primary
importance was given to interdisciplinary
connections and mutual influences of the
main and optional educational disciplines,
considering the synthetic nature of
performing arts.

In order to modernize primary general
aesthetic education in children's art
schools, the Ministry of Culture of the
Ukrainian SSR for the period 1982-1986
introduced experimental curricula for the
Zaporizhzhya, Illichivsk, Yahotynsk, and
Novorazdolsk schools of art, covering the
experiment of nationwide significance from
1982-1983 for preparatory departments
and for 1-2 classes of primary art
education institutions. The management of
the experiment, as well as the preparation
of updated educational documentation for
this type of schools, was carried out by the
Republican Scientific and Methodological
Cabinet of Educational Institutions, and

direct methodological assistance was
provided by the Department of Culture [10:
109]. The general concept of the

development of children's art schools was
written down in statutory regulations,
where it was noted that the educational
process is carried out on the basis of a

mKkoaax mucreurTB ['pysii (Ha mpuKaami MIKIA
MucTelrTB M. Thiaici); 3) mpo HOBI IIporpamu 3
xopeorpadii, CTBOPEHI Bcecorozuum
HayKOBO-IOCAITHUM IHCTUTYTOM XYIOXKHBOI'O
BUXOBaHHS; 4)OpO0 METOAWUKH MYy3HUYHO-
PUTMIYHOTO Ta XopeorpadivyHOro BHXOBAHHSI
B IIIKOAAX MHCTEITB; OS)IpPOo BUKAAQIAHHA
IpeaMeTiB MUCTELTBA B 3araAbHOOCBITHIX
IIKOAAX i1 IIKOAAaX MHUCTELTB (Ha MIPUKAAIL
mKiA MuctenTB M. BiavHioca) [9: 130-134].
3a pesyabTaTaMu 3axomy OyAO CKOPEroBaHO
HaBYaAbHI ITAQHU, PO3POOAEHO HOBiI OCBITHI
nporpaMu 3 (PaxOBHX MAUCLIMIIAIH OAS BCiX
IOYaTKOBHUX HaBYaABHHUX 3aKAaIIB
ecreTuyHoro BuxoBaHHA YPCP. OcHOBHHM
OPUHIUIIOM HaBYaHHSA B [JUTIYHUX IITKOAAX
MHCTEIITB OyAO BH3HAYEHE 'CHUHTETHUYHE
BUXOBaHH4 i3 3aAy4eHHAM BHpPa3HUX 3aco0iB
ycix MHUCTELITB, B3a€MOIIPOHUKHEHHS
OUCIIUIIAIH B €OUMHOMY  KOMIIAEKCHOMY
HaBYaAbHOMY nporeci” [10: 122].
Bigmnorimuo, B Opradizailii = OCBiTHBOTO
IIpoIlecy MepLIoYeproBe 3HAYEHHS OyAO
HajlaHe  MIXKIIpeAMEeTHUM  3B’d3KaM  Ta
B3a€EMOBIIABaM OCHOBHUX i
paKyABTATUBHUX HABYAABHHUX OUCIHIIAIH, 3
ypaxyBaHHIM CUHTETUYIHOL IIPUPOIH
CLIEHIYHUX BHUJIB MHUCTELITBA.

3 METOI0 OCy4YaCHEHHd II09aTKOBOI'O
3araAbHOECTETHUYHOTO BHUXOBaHHS B AUTIYUX
mkoaax MucrenrB MikyaprTypu YPCP Ha
nepiof, 1982-1986 pp. 3arpoBaIUAO
EKCIIEpUMEHTaAbHI HaB4YaAbHI IIAQHU [OAdL
3anopi3bKoi, IanigiBCBKO], SITOTUHCHKOI,
HoBopaznoabcekoi IIKiA MUCTEILITB,
OXOIIAIOIOYU €KCIIEPUMEHTOM
3araAbHOPECITyOAIKAHCBKOTO  3HA4YeHHS 3
1982-1983 H. p. nmiarotoB4i BiazireHHT Ta 1-
2 KAaCH 3aKAQiB IIOYATKOBOI MHMCTEIIBKOL
ocBiTH. KepiBHUIITBO €KCIIEPHUMEHTOM, a
TAKOXK IIiATOTOBKA OHOBAEHOI HaBYaABHOI
JOKYMEHTAllil [ad I[BOrO0 THIy  IIKIA
3aiicHIOBaB  PecryOAikaHCBKUE — HAyKOBO-
METOAWYHUN KabiHeT yd400BHX 3aKAQiB, a

Ge3riocepenHIo METOAUYHY JIOTIOMOTY
HagaBaAu  OOAyHIpaBAiHHA  KyAbTypH [10:
109]. BaraabHa  KOHIIEINIlsT  PO3BUTKY

AUTSIUX IIIKiA MHCTEUTB Oyaa IIpomucaHa y
CTaTyTHHUX HOpMaTHUBax, e 3a3Ha4daAocs, I10
OCBITHIM TIIpolleCc 3MIiHCHIOETHCSI Ha OCHOBI
OCOOHCTICHO-OPIEHTOBHOTO MiAXOAYy A0 Y4UHIB,
3abe3rieyeHHsa XyI0XKHBO-TBOPYOi MiIABHOCTL
Ta OCOOMUCTICHO-IIHHICHOIO CTAaBA€HHS [0
pizHOBUIB MUCTeEIITBA. Boauxougac
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personal-oriented approach to students,
ensuring artistic and creative activity and a
personal-value attitude to varieties of art.
At the same time, the organization of
education in these types of out-of-school

institutions had a certain autonomy
determined by internal statutory
regulations.

Depending on the direction of art
education of educational departments and

corresponding structural divisions
(preparatory, theater, music, vocal and
choral, visual arts), the structure and

content of choreographic training was
formed in each of them. In particular,
students of the choreographic department
were taught the following types of dance:
classical, folk-scenic, historical-household,
modern (rhythm plastic, pop, ballroom). In
the younger (I-IV) grades, a gymnastics
course was taught. "Preparation of concert
performances" was singled out in the plan
as such a discipline that generalized the
professional competences of students at
each of the stages of education, prepared
them for performance concerts, academic
performances, and one-act ballets. In order
to realize the personal inclinations and
abilities of pupils and to get acquainted
with related types of arts, an optional
discipline was introduced into the
curriculum, which had the status of
mandatory. Recommended additional
training courses were "Choreographic
Improvisation” and "Fundamentals of
Theater Performance". Among the optional
subjects of the choreographic cycle,
students mastered "Breath Staging', "Duet
Stage Dance", "Modern Ballroom Dance",
"History of Choreographic Art",
"Fundamentals of Dance Composition and
Staging" [2: 249]. Their implementation
depended on the statutory documentation
of the institution, the teaching staff, and
the conditions for organizing the
educational process. The development of
creative abilities of students at art schools
took place under the supervision of
specialists in the fields of child psychology,
physiology and psychology of creativity [10:
122]. Subjects of a choreographic
orientation formed a complex of pre-
professional choreographic training, each
component of which provided students

opraHizallisi HaB4YaHHSI B IUX THIAX
IIO3aIIKIABHHX 3aKAaIiB Maaa IIEBHY
aBTOHOMHICTh, 3YMOBA€HY  BHYTPIiIHIMU

CTaTyTHHMU HOpMaTHUBaMH.
3aaexkHO Bifl HAIIPAMKY MHUCTEIBFKOI OCBITH

HaBYaABHUX BIiAIiAIiB Ta BiTiA€HD
(mizgroToBYOro, TEaTpPaAbHOIO, MY3HYHOTO,
BOKaABHO-XOPOBOTO, 006pa3oTBOPUOrO

MHUCTelTBa) POpMyBaAUCH CTPYKTypa Ta 3MICT
xopeorpaciyHoi MATOTOBKH B KOXKHOMY 3
HUX. 30KpeMa, BHXOBAHIIB XOpeorpadivHoro
BIAmiA€HHS HaBYaAM TaKUX BHIIB TAaHIIIO:
KAAQCHUYHOTIO, HapOIHO-CLIEHIYHOIO, iCTOPHKO-
IoOyTOBOIO, CY4aCHOIO (PUTMOIIAACTHYHOTIO,
ecTpamHoro, OaabHOrO). Y wmoaommmx (I-IV)
KAacax — BUKAQ[@AAM  KypC  TIMHACTUKU.
"TlizroToBKa KOHIEPTHUX BHCTaB" 0Oyaa
BUOKpPEMAEHA Y TIAAQHI SIK TaKa OUCIIMIIAIHA,
10 y3arasbHIOBasa (paxoBi KOMIIETEHTHOCTI
V4HIB Ha KOXKHOMY 3 e€TaliB HaB4YaHH,
roryBasa iX [0  3BITHHX  KOHILIEPTIB,
aKaIeMigHUX TI0KA3iB, OJHOAKTHUX OaseTiB. 3
METOI0 peaaisallii OCOOMCTICHUX HaXHAIB i
3ai0HOCTEl BHUXOBAHIUB Ta O3HAHOMAEHHS i3
CYMDXKHHMH BHAAMHU MHCTELTB y HaBYAABHUX
rmaHax OyAO BIIPOBA/KEHO AMCLIHIIAIHY 3a
BHOOpOM, sIKa Maaa CTaTyC OOOBI3KOBOI.
PekomeHnoBaHNMU JOTATKOBHMU
HaBYaABHUMH KypcaMmu 0yau "XopeorpadiuHa
imrrpoBizaitia’ Ta "OCHOBU TeaTpasbHOI I'pu'.
Cepen drakyABTaTHBHIX IIpeaMeTiB
xopeorpaciyHoro IMKAY Yy4Hi OIIaHOBYBaAHM
"IlocraHoBKy amxaHHsa", "[lyeTHO-CLIEHIYHUH
Ta”"enp', "CygacHuil OaapHHM  TaHeIp',
"Icropito  xopeorpacpigHOrO MHcTeIrrsa’,
"OCHOBH KOMIIO3HUIIii Ta IOCTAHOBKH TaHIIIO"
[2: 249]. IxHe BIpPOBAIKEHHS 3aAEXKAAO BiX
CTaTyTHOL JOKyMEHTAITii 3aKAay,
BUKAQIAIILKOTO CKAQy, YMOB oOprasi3artii
OCBITHBOIO TIIpolecy. Po3BHTOK TBOpYMX
3ni0HOCTEH BHXOBAHIIB MHCTELBKHUX IIKiA
BiOyBaBCH TTi/1 HATASAOM (PaxiBIIiB y TaAy3sXx
JUTSYIOl TICUXOAOTii, (pizioAorii Ta IICHXoAOTil
TBOPYOCTi [10: 122]. [Tpeamern
xXopeorpadidHoi CIIPIMOBAHOCTI YTBOPIOBaAH
KOMIIAGKC porpodpecitiHoi  xopeorpadiaHoi
IIATOTOBKY, KOXXHHUH  CKAQOHUK  SIKOTO
3abe3rneuyyBaB PO3YMIHHSA YYHSIMH A€KCHUYHUX
0COOAMBOCTEH  PIi3HOBHIIB TAHITIOBAALHOTO

MHCTEIITBA, HOro  3acobiB  BHPAa3HOCTI,
€MOILiFTHO-00pa3HOi MOBHU. 3araAbHOECTETUIHY
[iATOTOBKY Y4HIB xopeorpadiqyHoro
BimmiaeHHA  3abe3nedyBaAr MpeaMeTd i3

CYMIDKHUX Taay3edt mucrenrBa. BoHU cyTTEBO
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with an understanding of the lexical
features of the varieties of dance art, its
means of expression, emotional and
figurative language. The general aesthetic
training of students of the choreographic
department was provided by subjects from
related branches of art. They significantly
supplemented the range of initial
professional competences. Such a range of
content directions in the courses illustrated
the implementation of the didactic
principles of complexity, systematicity,
aestheticization of the educational space,
organic combination of art education with
general aesthetic training.

Pupils from other departments of the
institution mastered the basics of
choreographic art in accordance with
pedagogical expediency and the specifics of
professional training. At the theater
department, they taught "Gymnastics" and
"Fundamentals of stage movement"; at the
folklore department the following subject
was taught: "Folk dance"; "Rhythm and
dance" was a universal choreographic
discipline for all art departments without
exception. It provided initial choreographic
training, developed in students, in addition
to choreographic abilities, general
musicality, a sense of rhythm, artistry,
formed dance skills necessary for further
in-depth training in choreography and for
classes in other types of art. Classes in
"Rhythmics" were also aimed at general
strengthening and improvement of the
body, consistency and coordination of
movements, formation of correct posture,
development of muscle memory, emotional
sphere [2: 250]. Therefore, the program
content of the disciplines had an integrated
character, was aimed at the development of
general physical, general musical,
elementary performing and artistic abilities
of the individual. Summarizing the content
of the training programs of the subjects of
the choreographic cycle, we observe their
certain structural commonality, which was
expressed in the sequence and systematic
mastery of dance vocabulary, technical
techniques, the systematic teaching of
educational and choreographic material
with the gradual complication of theoretical
and practical components. The
choreographic training curriculum was

JIOTIOBHIOBAAM Jlialla30H IT0YaTKOBHUX (DaXOBHX
KoMmIeTeHTHocTer. Takuii CIeKTp 3MiCTOBHX
HaIpsIMiB Ha Kypcax iAIoCTpyBasa peaaizalliro

OUOAKTUYHUX TIPUHIUAINB ~ KOMITAEKCHOCTI,
CHCTEMHOCTI, ecTeTH3arril HaBYaAbLHOIO
IIPOCTODY, OPraHiYHOIO TIOETHAHHS
MHCTEIBKOI OCBITH i3 3araAbHOECTETHYHOIO
ITiITOTOBKOIO.

BuxoBanili iHIINX BigmiA€HbL 3aKAadLy
OIIaHOBYBaAU azu xXopeorpadivHOTO
MHCTEILITBA BIiAIIOBIZHO [0 II€JATOTIYHOL
JOLIABHOCTI  Ta creripiku daxoBoi
migroroBKU. Ha TeaTpasbHOMy BiomireHHi
BUKAQIAAU "TiMmHacTUKYy' Ta "OcHOBHU

CLIEHIYHOTO PyXy'; Ha (POABKAOPHOMY Bimmiai
My3W4HOTO BifngireHHs — "HapogHuit TaHels" .
YHiBepCcaAbHOIO XopeorpadiTHOI0
[UCIIUIIAIHOIO  JIasd  Bcix 6e3  BHHATKY
MHCTEIIPKUX BifmineHb Oyaa "Purmika i
TaHels'. BoHa 3abe3neyyBasa II0YaTKOBY
xopeorpacidHy MiATOTOBKY, pO3BUBasa B
V4HIB, KpiM XopeorpadiuyHux 3mibHocTeH,
3araAbHy MY3UKaABHICTB, IIOYYTTd pPUTMY,
apTucTusM, (QopMyBasa TaHIIOBAABHICTb,
HEOOXiHy [OAS TIOHAABIIIOTO ITOTAMOAEHOTO
HaBYaHHa xopeorpadii Ta [mad 3aHATH
IHIIMMH BHIAMM MHCTeLITBA. 3aHATTd 3
"Putmiku" OyAM cHOpsIMOBaHiI TakKOXK Ha
3araAbHe YyKpPIIIAEHHS Ta  O3/I0POBAEHHS
OpraHi3My, Y3IO[KEHICTh Ta KOOPAMHAIIIIO
pyxiB, (popMyBaHHS NIPABHABHOI ITOCTABH,
PO3BUTOK M'SI30BOi ITaM'dTi, eMollitiHoi cchepu
[2: 250]. Otxe, IporpaMHUM 3MicT
[YCLIUIIAIH MaB iHTerpoBaHUM xapakTep, OyB
CIIPSIMOBaHUMI Ha PO3BUTOK
3araAbHO(I3HYHUX, 3araAbHOMY3HUYHUX,
eAeMEHTapHUX BUKOHaBCBKHX Ta
ApPTUCTUYHHUX 31I0HOCTEH 0OCOOUCTOCTI.
¥Y3araapHIOI0YM ~ 3MICTOBE  HAIIOBHEHHS
HaBYaAbHHUX porpam IIPEIMETIB
xXopeorpaidyHOTO  IIMKAY, CIIOCTepiraemo
iXHI0O I[E€BHY CTPYKTYPHY CIIABHICTb, IO
BHUpazKaaacs B I[IOCAITOBHOCTI Ta CUCTEMHOCTI

OBOAOMIHHS  TAaHIIOBAABHOIO  AEKCHKOIO,
TEXHIYHUMHU IIpuifioMaMM, I[IAQHOMIipPHOCTI
BUKAQIAHHA  HaBYaABHO-XOpeorpadivHOro

MaTepiany 3 IIOCTYIIOBUM YCKAQOHEHHSM
TEOPETHYHOTIO Ta IIPAKTUYIHOIO KOMIIOHEHTIB.
Kypukyaym  xopeorpadiyHoi  IIiATOTOBKHU
BUPI3HABCH II€BHOIO 3MICTOBOIO CITIABHICTIO
BCiX  OCBITHIX  KOMIIOHEHTIiB i  OyB
cchopmoBaHUM Ha IIPUHIIUIIAX:
1) cucremHocTi, IIAAQHOMIipHOCTI,
IIOCAITOBHOCTI y BHKAAQMaHHI HaBYaABHOTO
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distinguished by a certain content
commonality of all educational components
and was formed on the principles of: 1)
systematicity, planning, consistency in the
teaching of educational material, gradual
complication of its theoretical and practical
components; 2) relevance (closeness of
choreographic training to modern trends in
the development of choreographic culture
and education); 3) creative motivation
(focus on the definition and development of
individual characteristics, students'
potential, stimulating them to further work
on self-education and self-improvement) [2:
250-251].

On the border of the 80s and 90s of the
20th century, The Ministry of Culture of
the USSR together with the Ministry of

Culture of the Ukrainian SSR initiates
conferences and seminars on various
aspects of the organization of the
educational process in primary art
education institutions with the aim of
generalizing and spreading advanced

pedagogical experience in the field of
children's aesthetic education. Thus, in
September-October of 1986, a seminar-
workshop on improving artistic and
aesthetic training in children's art schools
was held on the basis of the Kharkiv
school-complex of aesthetic education. The
results of experimental work in schools of
aesthetic education were analyzed with the
participation of leading theoreticians and
practitioners of art education of the
Ukrainian SSR, effective forms of
interaction between secondary schools and
art schools were proposed, ways of
modernizing art training were determined.
The choreographic topics of the seminar
were presented in the reports of
L. Tsvetkova "New principles of
choreographic education in art schools"
and N. Rzhevska "Advanced experience of
choreographic education in children's
choreographic schools of the republic" [S:
107-112]. The resolutions adopted during
the educational event were supposed to
initiate the implementation of a number of
innovations to optimize the educational
process in art schools.

The dynamics of the organization of
primary  educational institutions  of
aesthetic education became more intensive

MaTepiasy, IOCTYIIOBOMY VCKAQIHEHHi Horo
TEOPETUYHUX Ta IPAKTUYHHUX KOMIIOHEHTIB;
2) akTyaABHOCTI (HabAMzReHOCTI
xopeorpaciyHOro HaBYaHHA [0 Cy4acHHUX
TEeHIEHITIH PO3BUTKY xopeorpadivyHoi
KyABTYpPH U ocBiTH); 3)TBOPYOi MOTHBALIil
(cipsgMoBaHOCTI Ha BHU3HA4YE€HHS ¥ PO3BUTOK
IHOUBIMyaAbHUX OCOOAMBOCTEM, MIOTEHIIiaAy
V4HIB, CTHUMYVAIOBaHHA iX [0 TIIOJAABIIOL
poboTu i3 CaMOOCBITH TA
caMOBIOCKOHaAeHHd) [2: 250-251].

Ha mexi 80-90-x pp. XX cr. MiHKyABTYpHU
CPCP cmiapHO 3 Minkyaprypu YPCP iHilliroe
IIpOBeIeHHS KOH(EpEHIl# Ta ceMmiHapiB i3
pPi3HMX aclIeKkTiB opraxizaiii HaBYaAbHO-
BUXOBHOI'O IIPOILIECY B 3aKAa[ax IT0YATKOBOI
MHUCTEIBKOI OCBITH 3 METOIO y3araAbHEHHI U
IIOIIUPEHHS  I[I€PEeJOBOIO0  II€AArOriYHOTO
OOCBiy B TaAy3i [UTAYOTO E€CTETHUYHOTO
BUXOBaHHS. Tak, y BepecHi-KO0BTHi 1986 p.
Ha 0Oa3i XapKiBCBKOI IIIKOAU-KOMIIAEKCY
€CTEeTHYHOIO0 BHUXOBaHHA BiI0OyBCsl ceMiHap-
OPakTUKyM 3 [HUTaHb YyAOCKOHAAEHHS
XyA0KHBO-E€CTETUYHOI IIIITOTOBKY y AUTIINX
HIKOAAX MUCTELTB 3a ydYacTi IIPOBIIHHX
TEOPETHKIB 1 ITPaKTUKIB MHUCTEIBKOI OCBITH

Oyno IIpoaHaAi30BaHO pe3yabTaTu
EKCIIEpUMEHTAABHOI  pobOTH y  IIIKOAAX
€CTETUYHOTO BUXOBaHHHA B YPCP,

3aITPOIIOHOBAHO e(PeKTHUBHI (POPMH B3aEMO/IIl
3araAbHOOCBITHIX IIKiA 3i IIIKOAQMH
MUCTEILTB, BU3HAYEHO UIAIXU MOAEpHi3arlii
MHCTEIIBKOI  IiAroToBKU.  XopeorpadiyHa
TeMaTuKa  CeMiHapy  IpeacTaBAeHA Y
noroBimsax A. llBerkoBoi "HoBi mpuHIUIN
XopeorpaiyHOTO0 BHXOBAHHS Vy  IIKOAAX
mucrenrB" Ta H. PxkeBcpkoi "llepenmoBuit
[OCBiZT  xXopeorpadiyHOro BHUXOBAHHS ¥
JIUTSTIUX XopeorpadiaTHuX IIIKOAAX
pecrryOaiku" [5: 107-112]. Pesoarorii,
yXBaA€Hi IIi] 4ac IIPOCBITHUIILKOTO 3aXOdy,
MaAu iHililoBaTH BIIPOBAKEHHS HU3KU
IHHOBAIIiH 3 OoIITHMIi3alrii HaBYaABHO-
BHUXOBHOTO ITPOIIECY Y IIIKOAAX MUCTEIITB.
JuHaMmika opraxizarii II0OYaTKOBHUX
HaBYaABHHX 3aKAQIIB €CTETHUYHOTO
BUXOBaHHSI AaKTHBI3yeTbCS BIIPOOOBXK 90-
X pp. IX BuU3HA4YEHO 3aKAagaMH AOJATKOBOI
OCBITH MHUCTEIBKOTO CHPsSMyBaHHS, III0O
HaaloTh [AepKaBHI rapaHTii XyHdo3KHBO-
€CTETHYHOTO BHXOBAHHS [iTeH Ta MOAOIL
"qepe3 MOCTYIHICTh A0 HambaHb BiTYHU3HIHOI
i cBiTOBOi KyABTYypH" [12], rOTYIOTH HiAIPYHTS
A 3aHATH  XYOOXKHBOIO TBOPYICTIO B
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during the 1990s. They are defined as
institutions of additional education in the
artistic direction, which provide state
guarantees of artistic and aesthetic
education of children and youth "due to
accessibility to the heritage of national and
world culture" [12], prepare the ground for
classes in artistic creativity in the following
links of this system (secondary specialized
art schools, schools, colleges, higher
educational institutions), provide the
necessary basis for choosing a profession
in the field of culture and art for the most
gifted students. In particular, in 1990, with
the aim of improving the activities of art
schools and schools of aesthetic education,
the updated "Regulations on the Art School
of the Ministry of Culture of the Ukrainian
SSR" was approved [6: 49]. According to
the new regulation, the art school was
"<...> a state educational institution, which
is created and operates <...> for the
purposeful training of citizens in various
types of arts <...>", and the main task of its
operation was defined as " <...> creation of
the most favorable conditions for
comprehensive development of a person,
disclosure of their abilities <...> satisfaction
of spiritual and aesthetic needs <...>" [6:
50]. The professional orientation of primary
art education in the institution was
emphasized by theses that it was in the art
school that the foundation was laid for
preparation for artistic creativity, and for
the most gifted students, for the choice of a
profession in the field of culture and art.
Accordingly, the process of specialized
choreographic training was declared one of
the types of labor activity. The organization
of the educational process was based on a
pedagogically justified choice of curricula,
programs, methods of teaching and
upbringing. Lessons, individual and group
classes, academic concerts, exams,
competitions have traditionally been
defined as the main forms of education
organization [6: 49-53]. Autonomy in the
development of specialized institutions of
primary art education made it possible to
create in each of them its own integrated
artistic space for the personal and
professional development of each subject of
the educational process.

Correlation of the goals, tasks, content

HACTYIIHUX AaHKax Ifi€i cucreMu (cepenHix
CIIElliaAi30BaHUX MHCTELBKUX IIIKOA8X,
VUMAUIIEAX, KOA€IKaX, BHUIIMX HaBYaABHUX
3aKAaax), 3abe3nedyroTb HeoOXiqHy OCHOBY
aast BUOOpy mpodpecii B raaysi KyAbTypH Ta
MHCTEIITBa [OAd HalbiabIl  o0mapoBaHUX
yuHiB. 3o0kpema, B 1990p. 3 MeToIO
BIOCKOHAAEHHS OIFABHOCTI IIIKIA MHCTEITB 1
IIIKiA €CTETHUYHOIO BUXOBaHHS Oyao
3aTBEPMKEHO OHOBAcHe "lloaoxkeHHS 1IpO
IIKOAY MHCTEIITB cHcTeMH MiHicTepcTrBa
KyabTypu YPCP'" [6: 49]|. 3rigHo 3 HOBUM
HOPMATHUBOM IITKOAA MHCTELTB Oyaa "<...>
[epKaBHUM HaBYaAbHO-BUXOBHUM
3aKAQ/I0M, III0 CTBOPIOETHCA Ta MIpaloe <...>
JAST IIAECIIPSIMOBAHOIO HaBYaHHSA I'POMaldH
pi3HUX BHOIB MUCTEUTB <...>", a OCHOBHUM
3aBJAHHAM i dyHKIliFOBaHHH Oyao
BU3Ha4YeHe "<...> CTBOPEHHd MAaKCHUMAaABHO
CIIPUATAMBHUX YMOB JASI BCEOIYHOIO PO3BHUTKY

ocobu, pPO3KpUTTS I 3midHocTed  <...>
33J0OBOA€HHSI OQyXOBHUX Ta €CTETUYHUX
rorped <...>" [6: 50]. [Tpodpecitina
CITPSIMOBAHICTh I10YaTKOBOi1 MHUCTEIBKO1

OCBITH B 3aKAai OyAaa aklleHTOBaHA Te3aMU

Opo Te, IO caMe Y IIKOAI MHCTELTB
3aKAamaBcd  (pyHOAMEHT MiITOTOBKHA 110
3aHATbL XYOOKHBOIO TBOPYICTIO, a [IAd

HaMOIABII OOJApPOBAHUX Y4YHIB — [0 BHOOPY
npodpecii B raay3i KyAbTypH Ta MHCTELTBA.
BignosigHo, Iporiec IpodiABHOTO
xopeorpagidyHOro HaB4YaHHH Oyao
IIPOTOAOIIIEHO OJHUM i3 BHMOIB TPYO0OBOL
misgabHOCTi. Opraxizailis OCBITHBOTO IIPOIIECY
BHUOYIOByBaAacs Ha [IeIarOTiYHO
00TpyHTOBAaHOMY BHOOPI HABYAABHUX IIAQHIB,
IporpaM, METOMIiB HaBYaHHA N BHUXOBAHHI.
OcHoBHUMHU (popMaMU opraHizallii HaBYaHHH
TPaAUIIHHO Oyao BHU3HAYEHO VPOK,
IHAUBiAyaAbHI Ta TPYIIOBI 3aHSITTS,
akameMidyHi KOHIIEPTH, ICHUTH, KOHKYPCHU
[6: 49-53]. ABTOHOMHICTE y  PO3BUTKY
CIIElliaAi30BaHUX 3aKAaIIB II0Y9aTKOBOI
MHCTEIIbKOI OCBITH BMOXKAUBAIOBaAa
CTBOPEHHd B KOXKHOMY i3 HHX BAACHOIO
IHTErpPOBAaHOTO MMCTELILKOIO IIPOCTOPY 3a0Add
OCOOHUCTICHOTO Ta IIPO(ECIHHONO PO3BUTKY
KOJKHOTI'O Cy0’€KTa OCBITHBOI'O IIPOLIECY.
Kopeaqrria  miae¥, 3aBmaHb, 3MICTy
CIIelliani3oBaHOl IIPaAKTUYHOI IIiATOTOBKH B
OUTSTYIUX XOpeorpadivyHuX MIKOAAX i ITKOAaX
MHCTEIITB 3yMOBAIOBaAa IIPOBEIEHHS
CIIABHMX  KOHIEPTHHUX Ta  3MaraabHUX
3aXO0MiB BCEYKPaAiHCBKOTO PIiBHA 3 METOIO
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of specialized practical training in
children's choreographic schools and art
schools led to the holding of joint concert
and competition events at the all-Ukrainian
level with the aim of "<...> identifying the
most gifted representatives of student
youth, raising the level of professional
training in specialized choreographic
schools and art schools, generalization of
teaching methods of special disciplines,
dissemination of work experience of leading
teachers, as well as assimilation of the
creative comm7unication of teams of
educational institutions <...>" [8: 23]. In
particular, the traditional All-Ukrainian
Festival of Choreographic Mastery "Ballet
Youth", launched in 1993, united students
and teachers at specialized choreographic
schools and specialized branches of
children's art schools [7: 14].

The Second All-Ukrainian Festival of
Choreographic Mastery "Ballet Youth 95"
revealed a high level of children's
performing skills in the field of classical
choreography. Competitions were evaluated
by well-known ballet masters, stage
masters, among them were: T. Taiakina
(director of the Kyiv State Choreographic
School), H. Kovtun (chief choreographer of
the Kyiv Children's Choreographic Theater),
teacher-choreographers of the Kyiv State
Choreographic School. The  festival
organizers introduced the number of tours
in different geographical locations, which
made possible to demonstrate the
performing abilities of a lot of participants
from different regions of Ukraine. The
"Ballet Youth 95" festival included
representatives of 24 regions and
individual students of children's art
schools of Crimea. The competition
program was focused on the participants'
performance of variations from classical
ballet and numbers in the genre of folk and
stage or Ukrainian dances [8: 23-25].
During the festival, the Kyiv State
Choreographic School was a methodical
center and training base for teachers-
choreographers of children's art schools [7:
15]. The all-Ukrainian format of such
events made it possible to demonstrate in
stage forms the activation of manifestations
of choreographic talent of children and
adolescents. As a result of their

"<...> BUABACHHA HaMHOIABII 00gAPOBAHOI
VYIHIBCBKOI  MOAOII, miTHEeCeHHs  PiBHA
npodpecifiHOl ITATOTOBKU Y CIIEIiaAi30BaHUX
XopeorpaiaHIx IIIKOAaX i IIIKOAaX
MUCTEILITB, y3araabHEeHHS METOIUKU
BUKAQIAHHS CHELAMCIIUIIAIH, MOIITUPEeHHS

JOOCBiLy pobOTHM MTPOBIAHUX BHUKA3IAYIB,
TIOIIIMPEHHS TBOPYHMX CIIIAKYBaHb KOAEKTHBIB
HaBYaABHUX 3aKAQIB <...>" [8: 23]. 3okpema,
Tpamulitinuii BceykpaiHcbkuii  (pecTHBaAb
xopeorpaciuaoi  MaticrepHocti  "FOHicTb
Gaaety", 3aro49aTKOBaHUMN 1993 p.,
o0’eqHyBaB YYHIBCBKHH 1 BHUKAQIAIIBKUHA
CKAQJ[  CIeliaAi30BaHUX  XopeorpadiqHux
IIKiA Ta TPOMIABHUX BiAMIA€Hb JUTAINX HIKIA
MucTentTs [7: 14].

Hpyruii Bceykpaincekuit decTuBasb
xopeorpaciunoi  MaticrepHocti  "FOHicTb
bGanety — 95" BHUABUB  BHCOKHUH  piBEHb

OUTsT901 BUKOHABCBHKOI MaliCTepHOCTI B raAy3i
KAaacu4aHOI xopeorpadii. KoHKypcHi 3maranHs
OLIiHIOBaAM BizioMi 6aseTMeHCTKpH, MalicTpu
cueny, cepen Hux: T. TagkiHa (oupekTOpKa
KuiBcbkoro pAepskaBHOTO XopeorpadivuHOro

VIMAWIIG), I'. KoBTyH (roroBHHIT
basetrmeticTep KuiBcskoro OUTIY0I0
xopeorpadgiyHOro TEaTpy), Ie1aroru-
xopeorpadcpu Kuiscrkoro JEPKaBHOTO

xopeorpagivyHOro y4ymauia. 3anpoBazKeHHs
opraizaTopaMu (pecTHBaAl0  BiabipKOBHX
TypiB TI0 pi3HHUX TreorpadiyHUX AOKAIlisSIX
YMOZKAWBAIOBAAO JE€MOHCTPALIilo
BUKOHABCBHKHUX 3I10HOCTEM BEAHUKIM KiABKOCTI
y4aCHHUKIB 13 PI3HUX PETIOHIB YKpaiHH.
d®ectuBasnk "HOHicTE 0Oasety — 95" oxonuB
IIPECTaBHUKIB 24 obaacTeffi Ta OKpeEMO
BHUXOBAHIIB [OUTAYMX MHCTELIBKUX IIKIA
Kpumy. KonkypcHa Imporpama Oyaa
CKOHIIEHTPOBaHa Ha BHKOHaHHI yyaCHUKaMHU
Bapiarliii i3 KAAaCUYHOTO 0aAeTy Ta HOMepiB y
KaHpi HAPOAHO-CLIEHIYHOIO YU YKPaiHCHKOTO
TaH1iB [8: 23-25]. Ilim wac npoBeneHHS
decTuBasto Kuisceke JEepKaBHE
xXopeorpagidHe yIHAHIIE OyAO METOOUYHUM
LIEHTPOM Ta 623010 CTaKyBaHHSA BHUKAQIA4iB-
xopeorpaciB  OUTSYHX  I[IKIA  MHUCTELTB
[7: 15]. Bceykpaincekuit dopmar Takux
3aX0/iB  [I03BOASB  JEMOHCTPYBaTH Yy
CLeHIYHUX (popMax akKTHUBi3allilo IIPOsIBiB
xopeorpaciuHoi o0mapoBaHOCTI miTed Ta
OimaiTKiB. Y  pesyabrari ix IpoBeneHHS
BUSBAYIAU 3araAbHI TeHAEHIU Ta HaMOAMXK4YI
IIEPCIEKTHUBU 3MiCTy XopeorpacgigyHoro
HaBYaHHS B 3aKAaax I104aTKOBOI
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implementation, general trends and the
nearest perspectives of the content of
choreographic training in primary art
education institutions were revealed.

At the end of the 20th century,
innovative educational structures that
provide comprehensive artistic training of
children and youth with an emphasis on
children's choreographic education started
to emerge. The professionalization of
choreographic training in the out-of-school
system led to the transformation of
traditional forms of organizing children's
dance amateurs (selectives, studios,
creative associations) into single-
specialized structured holistic educational
institutions, educational complexes,
centers, author's choreographic schools.
These types of institutions could combine
preschool, general education and
extracurricular institutions, create
associations and other organizational
structures [3: 613]. Famous examples of
such reformatting were the Children's and
Youth  Choreographic Studio "Happy
Childhood" (Kyiv), the School  of
Choreographic Art "Sonechko" (Zhytomyr),
the School of Folk Dance "Serpanok" (Lviv),
the School of Folk Dance and the School of
Modern of Dance (Rivne), Center for Artistic
and Choreographic Education of Children
and Youth "Barvinok" (Vinnytsia), Odesa
City Center of Choreographic Art, Cultural
Center '"Kyianochka" (Kyiv), Kirovohrad
Regional Comprehensive Educational
Complex of Humanitarian aesthetic profile
[1: 218-219]|. The main principles that
implemented the complex structures of the
artistic profile in their educational activities
were humanization and aestheticization of
the educational process, individual
approach, socio-cultural conformity,
complexity and professionalization of
general aesthetic training [4: 77]. The
teaching of choreographic art in such
extracurricular institutions is carried out
both according to typical state programs
and author's programs, designed for
different types of children's choreographic
groups, considering regional features and
the specifics of the institution's work. The
creative laboratories of the complexes
(children's choreographic groups) also had
signs of gradation, carrying out dance

MHUCTEIBLKOI OCBITH.

Hampukinti XX cT. 3’IBAFIOTBCA
iHHOBAITiMHI OCBITHI CTPYKTYDPH, SKi
3a6e311e49yIoTh ycebiuny MHCTEILIbKY
IiATOTOBKY [iTeH Ta MOAOAL 3 aKIIEHTOM Ha
JOUATSTIIN xopeorpaciuHiit OCBITi.
[Tpodpecionaaizartisa xopeorpadivyHoi
IMiITOTOBKHU B CHCTEMI IIO3AIlIKIAAS

3yMOBAIOBaAa TpaHcOpMallilo TPaaUIiHHIX
dopM opranizamii AUTIIOTO TAHIFOBAABHOTO
aMaTopcTBa (TYPTKIB, CTYAiH, TBOPYMUX
o6’emHaHb) B OMHOIIPOMIABHI CTPYKTYypOBaHi
ITiAICHI OCBITHI YyCTaHOBU, HABYaABHO-BUXOBHI
KOMIIAEKCH, LEHTPH, aBTOPCHKI
xopeorpaciuai mkoan. Taki TUIIH 3aKAaOiB
MOTAH o0’emHyBaTH JOIKIABHI,
3araAbHOOCBITHI ¥ IIO3aIlIKiABHI yYCTaHOBH,
CTBOPIOBATH acolliallii Ta iHIIl opraHi3alliiiHi
crpykrypu [3: 613]. Bimomumu npursamaMu
TakKoro nepedopMaTyBaHHs cTasu [IATdd0-
IOHaIlbKa Xopeorpadiuna cryzmis 'lacauBe

JOUTHUHCTBO" (M. KuiB), IIkoaa
xopeorpaciuHoro  mucrenrBa  "CoHeYKo"
(M. 2Kuromup), Illkona HapomHOIO TAaHITIO

"Ceprianok” (M. ApBiB), Illkona HapOIHOIO
TaHiro Ta [Ikoaa cy4acHOro  TaHIIIO
(M. PiBue), LlenTp XymoskHBO-XOpeorpadiaHoi
ocBiTH gmiTet Ta IoHamTBa 'BapBiHOK"
(m. Binaung), OmecbKHE MICBKUH — IIEHTP

xopeorpaciyHoro MuctTenTBa, KyABTypHMI
LEeHTP "KusHouka" (m. Kuis),
KipoBorpaacskuti obaacHUM
3araabHOOCBITHIM HaBYaAbHO-BUXOBHUU
KOMIIAEKC TYMaHITapHO-€CTETUIHOIO
mpodpiato [1: 218-219].

F'oroBHUMU IIPUHIIUIIAMH, SIKi
peasizoByBaAM y CBOifi OCBITHIiM diSIABHOCTL
KOMIIAEKCHI CTPYKTYpPH MHCTELILKOIO

npodiaro, OyAM 3a3HAYEHI TyMaHi3allsa Ta
ecTeTH3allis HaBYaABHO-BUXOBHOIO IIPOLIECY,

IHOUBiAyasbHUH — HOigxim, — COLLOKyABTYpHA
BiIIIOBIAHICTD, KOMIIAEKCHICTB Ta
npodecioHaaizarsg 3araAbHOECTETHYIHOI
HiAroTOBKH [4: 77]. Hapuannsa
xopeorpacigyHOro  MHCTELITBA B  TaKUX

MI03aMIKIABHUX YCTAaHOBaX 3MiMCHIOETHCS K 3a
TUIIOBHUMH [IE€pP3KaBHUMH IIporpaMamMy, Tak i
3a aBTOPCBKMMH, PO3PaxOBaHUMH Ha pi3Hi
BUIY OUTSYHNX XOpeorpadiyHX KOAEKTHBIB, 3
ypaxyBaHHSM pPeTriOHaABHHX O0COOAMBOCTEH Ta
crertudiku pobotu 3aKAaLIy. TBopui
Aaboparopil KOMIIAEKCIB - JOUTSYI
xopeorpaciyHrii KOAEKTHBH — TaKOX MaAu
O3HAKM CTYIIEHEBOCTI, 3MiMCHIOIOUN HaBYaHHSI
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training for participants of different age

categories.
Conclusions and research
perspectives. Thus, pre-professional

choreographic training in the conditions of
specialized institutions of primary art
education had a binary functionality,
which was focused on the implementation
of artistic-aesthetic and purely
choreographic tasks, accumulated the
formation of theoretical knowledge, primary
professional skills from various directions
of dance activity. The gradual
transformation of the traditional forms of
organizing children's dance amateurs into
educational and educational complexes
initiated a separate trend in the
development of the initial stage of
choreographic education. Progressive
trends in the educational activity of art
schools in the development of pre-
professional choreographic education are
defined as complexity, profile orientation,
early professionalization of education,
correlation of narrowly professional and
general choreographic training. In addition
to the realization of tasks of self-realization
and general cultural development of pupils,
children's art schools created the basis for
further studies in specialized educational
institutions. The prospects for further
scientific research are the study of trends
in the development of pre-professional
choreographic education in Ukraine in a
historical and pedagogical context in
various forms of organization for the
purpose of objective analysis, highlighting
progressive assets, and their creative use in
the modern educational space.

TAHIIIO Pi3HOBIKOBUX KaTeropili y4acHUKIB.

BHCHOBKH 3 [OaHOIO MHOCAimkeHHs i
IEePCNEKTHBH  INOZAABIIHX  PO3BiZOK.
Otxe, norpodpecitina xopeorpadiuHa
IOiATOTOBKA B yMOBax CIIELiaAi30BaHUX
3aKAQIB II0YATKOBOi MMCTELBKOI OCBITH
Masa GiHapHy PYHKILHHICTD, Oyaa
chokycoBoBaHa Ha peaaisallii Xymo3KHBO-
€CTEeTHYHHX Ta CyTO XopeorpadpiqHux
3aBIaHb, aKyMyAIOBaAa dopMyBaHHA
TEOPETUYHUX 3HaHb, IIEPBUHHUX (PaxoBHUX
YMiHb 3 pi3HHX HaIPSMKIB TaHIIOBAABHOL
aktuBHOCTi. IloctymoBa  TpaHcdopMallia
TpaauIiMHUX (opM opradizallii AUTIIOTO
TAQHIIOBAABHOIO aMaToOpCTBa y HaBYaABHO-
BUXOBHI KOMIIAEKCH 3aliodaTKyBasa OKpeMy
TEHIEHII0 B PO3BUTKY IIOYATKOBOi AaHKU
xopeorpaciunoi ocBitu. [IporpecuBHUMH
TEHAEHIIISIMU OCBITHBOI [iIABHOCTI IIIKiA
MHCTEIITB i3 PO3BUTKY agonpodeciiiHoi
xopeorpacdivaHoi OCBiTHU BH3HAYAEMO
KOMIIAEKCHICTh, ITPO(dIABHY CIIPSIMOBAaHICTb,
paHHIO npodpecioHaaizariiro HaB4YaHH4,
KOPEeASIIil0o BY3bKOIIPOeCitiHOI Ta 3arasbHOI
xopeorpacdivaHoi i ATOTOBKH. Okpim
peaaisamii = 3aBmaHbB ~caMmopeaasizaiii  Ta
3araAbHOKYABTYPHOTO PO3BUTKY BHXOBAHILIB
OUTSYi  IIKOAM  MHCTELTB  CTBOPIOBaAU
OiAIPYHTS [Ad IIOIAABIIIOTO HaBYaHHA Y
IpoiAbHUX HaBYaABHHUX 3aKAQIaX.
[lepciekTBaMM  IHOJAABIINX  HAYKOBHX
PO3BLIOK BU3HA4YaEMO CTyIiIOBaHHS
TEeHAEHITIN PO3BUTKY nornpodeciinoi
xopeorpadidHoi OCBiTH B YKpaiHi B iCTOPUKO-
MIeIaroTiYHOMY KOHTEKCTi B Pi3HUX (hopmax
opranisamii 3 MeTOI O0’€KTHUBHOIO aHaAily,
BUOKPEMAEHHSI IIPOTPECUBHUX Haa0aHb, IiX
TBOPYOI'O BUKOPUCTAHHS B Cy4JacHOMY
OCBITHBOMY IIPOCTOPI.
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