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Horasa Ha MoauHy i cycniiibecTBo B pomaHi Pest Bpenoepi «451° 3a
dapeHreuTom»

Peii bpenbepi, BunatHuii aMepuKaHCbKUN MUCbMEHHUK, OyB BIJIOMUN CBOEIO
MPUCTPACTIO 0 BUIBHOI TBOPYOCTI Ta OJTHOYACHOIO HEHABUCTIO 10 BCHOTO, 1110 MOTJIO
6 3arpoKyBaTH CBOOOJI JyMOK Ta iHTEJEKTyalbHOMY PO3BHTKY JIEOMMHH. MOro
TBOPYICTh TMPOHMU3AHA €I «ITOOO0B’IO-HEHABUCTIO» 1, MOXJIMBO, HaMKpalmm
OPUKJIAJAOM LBOr0 € poMaH-aHTuyTomist «451° 3a dapeHredTom», KUl MNpPUHIC
aBTOPY BCECBITHIO cliaBy. ¥ TBopuocTi Pes bpendepi BiquyTHUi ruOOKHil mecumizm
CTOCOBHO Cy4YaCHOT0 CYyCHUJIIbCTBAa Ta WOro BIUIMBY Ha droAuHy. Poman «451° 3a
dapeHreiiTom» BIIKpUBAE TEPe]l HAMH >KaXJIUBUNU 00pa3 CyCHiIbCTBA, JI&¢ KHUTHU HE
JMILE CHATIOITHCA, alleé ¥ MepeTBOPIOIOTHCA Ha 3a00pOHEHHMH IpEeaMeT, 1€l SKOTo
3arpoKyIOTh ICHYIOUOMY MOPSIKY [2, c. 32].

Y pomani P. bpenbepi ommcye cBIT, /¢ KHHTH CTajdd 3a00pOHEHUMH 1
MIAI0ThCS CITAIFOBAHHIO TOXEeXHUKaMu. ['ooBHMI Tepoi, ['ait MonTter, cam €
MOKE)KHUKOM, ajie WOro 3aBAaHHS HE TOJIATa€ B TaciHHI IMOXKEX, a, HABMAaKd, B
pPO3MaIIOBaHHI BOTHIO, 1100 3HUIIMTH KOXHY KHHTY, SIKA MOXE 3MYCHTH JIOJCH
3alyMaTUCsl HAaJl YUMOCh: « ¥ nouedinox nanumu xuudcku Eonu Minnei, 6 cepedy —
Bimmena, 6 n’amnuyro — Q@onkuepa, nepemeopiroeamu ix HA HNONIL, A NOMIM
cnanogamu Hasimsv nonin. Omakut Haw npogecitinuti desiz» [1, c. 9]. Lsa
AHTUYTOIIIYHA 1ICTOPIsE CTBOPEHA B KOHTEKCTI, KOJIM JIITEpATypHI TBOPH, 1/I€1 Ta BUIbHE
MUCJIEHHS CTal0Th 3arpo3010 ISl BIaIU Ta COLIIYMY.

VY cBiTI, e AYMKHM Ta KpEaTHBHICTh MPHUTHIUEHI, T€poiHi, Taki sk Minapen,
CTalOTh CXOXXKMMHM Ha MYCTI OOOJIOHKH, BIJI SKHUX B)XE HEMOXJHMBO OYIKYBAaTH
MOJCHKUX AKOCTeH. IX Ay 3a3HamM pyiHIBHOIO BIUIMBY CYCHIIbLCTBA, BOHU CTAIOTh
Oaiiy’>kMMHU, HaBITb 1O BJIACHOTO ICHYBaHHS, 1HKOJM HaMararO4uch MOKIHYUTH 3
co0o010.

BaxxnmmuBuM acnektoM TBOpuocTi P. bpenbepi € Mo3WTHBHO HalallITOBaHUHN
repoi3M, HasiBHICTh T€pOiB, SIKI BUCTYIMAIOTh MPOTH TOTATITAPU3MY Ta PEIPECUBHOTO
CcycIinbcTBa. [XHi racia Ta i HaaMXalTh YuTaua Ha G0POTHOY 3a CBOOGOIY LYMOK Ta
IHTENEeKTyalnbHU po3BUTOK. ['aif MoOHTEr — 11€ TOJIOBHUIN MEPCOHaX POMaHYy, SIKUN
BOJIO/II€ BaYKIIMBUMH XapaKTEPUCTHKAMHU Ta «EBOJIOLIOHYE» MPOTATOM CIOXKETy. BiH
BUCTYTIA€ y POJI1 MOKEKHUKA B MaliOyTHHOMY CYCIIUIBCTBI, JI€ 1X TOJIOBHOIO MICIEIO €
cnamoBaHHs KHHUT. lle CycmibCTBO mMparHyio MNpuUOpaTH KHUTH Ta 3a00pOHHUTU
JIOCTYTI 10 3HaHb Yepe3 eH3ypy 1 pernpecii. Ha moyarky pomany MoHTer € Bigganum
CITY>KUTEJIEM I1i€1 CUCTEMH 1 HE CYMHIBAETHCA Y 11 MPABUIILHOCTI.

Opnak 3yctpiu 3 Knapicc, M0JIOZ00 AIBYMHOIO 3 1HIIMMU MOTJISAIaMH Ha CBIT,
TOYMHAE TIiipBaTH HOTO TepeKoHaHHs: «Momy 30anocsa Hibu 6in po30s6oiscsa: 0OHA
1l020 nonosuHa Oyna eapaua, opyea — X0a00HA, 0OHA — HIJICHA, Opy2a — HCOPCMOKA,
00HA — MpemMmauea, opy2a — He360PYWIHA, Yi NOJOBUHU HAMALANUCS SHUWUMU 0OHA
oony» [1, c. 21]. Knapicca nuTae Horo mpo CrpaBKHI 3HAUYECHHsI peyeill Ta HaBYae
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Horo aymMard mpo IIHHICTh KYyJbTypH 1 JiTepaTypu. BoHa roBoputh mpo cCBOE
HABUAHHSA: «...MU HIKOAU HIY020 He 3anumyemo y WKOJI, NPUHAUMHI Oitbulicms, a
Hac obcmpinooms eionosiosmu — odax! oax! 6ax! — nomim we cuoumo yomupu
200UHU, OUBUMOCHL HaguanvHuil @hinem. Ak Ha meHe, ye HiAKe He CRHIIKYEAHH»
[1,c.26]. Bpaxae TakoX cHUTyallisl y IUTAYOMY cepefoBuIi: «f Oorocsa ceoix
ooHonimkie. Bonu ebuearoms oone oomozo. Xiba max 3aswe 6yno?» [1, c. 26]. Ti
HATXHEHHS Ta ayTeHTUYHICTh BpakatoTb MoHTera 1 mpoOyaKyioTh HOTo 10 CyMHIBIB
y IPaBUJIBHOCTI CBOET TPOdecii Ta )KUTTEBOTO BUOODY.

KitouoBUM y pomaHi € €Ii30/1, KOJIM *KIHKY CIaJIIOI0Th pa3oM 3 ii kHuramu. Le
Bpaswio ['as MouTera, 3Mycuiio A0 BHYTPIIIHIX PO3AyMiB, CYNEpPEYOK 13 CaMHUM
co0ot0: «llesne, 8 KHUMCKAX € WOCL MAKe, Y020 MU He MOINCEMO HAImb ysasumu cooi,
MOMY Yl JHCIHKA 3ANUWUNLACL Y OYOUHKY, OXONJIeHOMY eocHem. lleene, woce maxu
mae 6ymu 6 kHudickax! bo xmo nide na cmepms omax, Hi cino ui énano?» [1, c. 43].

bitTTi — 1me BIUIMBOBa MOCTaTh Yy CBITI pOMaHy, BiH € OpaHaMeHcTepoM i
KEpIBHUKOM TOXKEXKHOI CIIyk0u, B ki mpaitoe ['aii Mounter. Came Big Hboro [aif
nmouye ¢pasy, sSKa BHU3HAYa€ OCHOBHUU KOHQIIKT 1 MpoOJIEMAaTUKy pOMaHY:
«36epicamu kHueu — ye He 310uyun. 3nouun — wumamu ix» [1, c. 88]. g dpaza
BiJIoOpakae 3arajibHUN HACTPiM CyCHIbCTBA, B IKOMY KMBEe MOHTeT, 1 BKa3ye Ha Te,
10 3HAHHA Ta JITeparypa pO3TJANAIOThCS K 3arpo3a 1JI€0JIorii Ta yCTaleHOMY
MOPSKY peuei.

BiTT1 BHCTyIae sk CMMBOJ BJaJu Ta PENPECUBHOIO CyCHuibCTBa: «Hasiwo
po3e’azyeamu npooaemy, Koau modxcra cnaaumu ity [1, c. 93]. Bin BiacToroe
17I€0JIOT1I0, 10 MepeAdadae CHATIOBAHHS KHUT 1 MPUTHIYEHHS CBOOOAM JYMKH,
yHi(ikamii Bcix moae: «Mu eci noeumni Oymu oonaxogi. He einvui i pizui 6io
HAPOOXMCEeHHsl, K CKA3AHO 8 KOHCmumyyii, a npocmo oonaxosi. Koowcen cxoxcuii na
KOXCHO20, MO8 06 Kpanii 600u, i mooi éci 6yoyme wacugi...» [1, c. 94]. Horo
JaJIoTH Ta Cynepedyky 3 MOHTEroM CTaroTh OCHOBHUM 3aCO00M BUPaKEHHS OCHOBHOI
IYMKHA pOMaHy — HeOe3MeKH IIEH3YypH, 11€0JOTIYHOTr0 KOHTPOJIIO Ta BlICYTHOCTI
IHTEJIEKTyaJIbHOI CBOOOAM B CycHiIbCTBL. OCh 10 TOBOPUTH BITTI MPO KHUKKHU:
«A KHUSICKU — ye 3apsodceHa pPYWHUYs 8 HOMEWKaHHi cycioa... Xmo mooce
pyuumucs, Ky miuiensb cooi subepe Hauumana aroouna? Mene?» [1, c.48].

Mingpen € BaXJIMBUM IEPCOHAXKEM pPOMaHy, SKHM BTUIIOE Jerpajariio i
amaTiio CyCITiIbCTa. i MepcoHaXk iMOCTpye Te, K OaraTo Iojeil y IbOMy CBiTi
BTPATUIIN 1HTEPEC 0 PEATBLHOCTI 1 PO3YMOBOTO PO3BUTKY: «[1’ecy nucanu onyckarouu
00HY poab. 306cim Hosa ides! Lo porv eocnodapku domy euxonyio . Konu mpeba
nooamu penuiky, sIKOi Hemae 8 n’€ci, 6Ci OUBNAMbCA HA MeHe 3 MPboX CHIH, 1 5
npomosnao yro penniky» [1, c. 18]. Bona mpoBoauTh CBOi OHI, CHUASYH TEpen
eKpaHaMH TeJIeB130PiB, MOTIUOIIOIUNCH Y BIpTyaJlbHUHN CBIT 0€33MICTOBHUX PO3BaTr.

Minzgpen € TUNOBUM MpPEICTaBHUKOM CYCHUIbCTBA, SIKE€ BIJa€ IepeBary
pPO3BaKaJIBHUM TMporpamMaM, aOCypJHHM pealiTi-oy 1 Oe3rJy3IuM po3Baram,
BIJIMOBJISIFOUMCH BIJT CaMOCTIMHOTO MHCIICHHS 1 aHali3dy. BoHa He IIKaBUTHCS
HABKOJIMIITHIM CBITOM 1 HE Ma€ HISIKOTO Oa)KaHHsI pO3YMITH YOJIOBiIKa, SKUW MTOYHMHAE
CYMHIBATHCSl y CUCTEMI I[iHHOCTE, 1110 0TOUYIOTh iX. [i peaxiiisi Ha BUSABIEH]I KHUTH B
iXHbOMY JOMI CBIJYUTH TPO T€, HACKUIBKA CYCHUIBCTBO Oalayke 110 3HaHb 1
KynbTYpHU. Minzpes He JIUIe He BUSBIISE a0 0 YOJIOBIKA, SIKUH MTOPYIITUB 3aKOHH,
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cnpoOyBaBIIM 30€perTd KHUTH, ajieé W aKTUBHO JOMOMara€ yCyHYTH LI KHUTH,
BUOUPAIOUM CHUCTEMY 1JI€0JIOTIYHOTO KOHTPOJI0 1 Oe3mepeyHo Bipsyd B i
MPaBIIbHICTb.

dabep BigoOparkae Te, SK IHTENEKTyalu 30epiraioTb 1 pATYIOTh 3HAHHS B
YMOBaX PENPECUBHOTO CyCcHUIbCTBA. BiH € mpodecopoM aHTIIChKOI MOBHU 1 KOJHCH
HaMaraBcsl IPOTECTYBATH MPOTH 3aKOHIB, 110 3a00POHAIOTh KHUTH. BiH TOHOCUTH 110
HAcC MPOBIIHY NYMKY poMany: «J/lroou cami nepecmanu yumamu, 3 61ACHOI 8O
[1,c. 68]. ®abep TakoX 3ayBaxKye€ HACTyMHE: « 10U, XmMo He CMBOPIOE, MYCUMb
pyinysamu» [1, c. 70]. A 3pyiiHyBaTH 1m0OCh Habarato Jerimie, HiXk CTBOPUTH, TOMY,
0 MNOTPIOHO MPUKIACTH MeHile 3ycwib. Konm BiH 3ycTpiyae ['as MomnTera,
CIIOYaTKy CTaBUTBHCS 0 HBOTO 3 MITO3PLIICTIO 1 00EPEKHICTIO, OCKUIBKH 3HAE, SIK
HeOe3neyHo 30epiraTi KHUTH 1 MParHyTy 10 3HaHb y TaKOMYy cycnuibeTBi. [Ipote 3
yacom Dadep pozyMie, 1o 'aif Moke cTaTh IHCTPYMEHTOM JJI BIAPOIXKEHHS 3HAHb 1
PO3yMOBOTO PO3BUTKY B I[bOMY aHTHYTOIIYHOMY CycniibcTBi. Takum unHOM, dadep
MOTO/KYETHCS JIOMOMOTTH ['ar0, Hajalouum MOMY BaXKJIMBI MOPAad 1 CTalOud HOTO
MIPOBIAHMKOM Y CBIT KHUXOK [3, c. 7].

[Tpucytnicth MexaHIYHOTO TICA B AHTHYTONIYHOMY CBITI € CHMBOJIOM
HaJMIPHOTO KOHTPOJIO Ta PEMPECUBHOTO MIAXOAY 1O YIPaBIiHHA CYCHIJIHLCTBOM.
Mexaniyauii mec, Oyaydu O€3IyIIHUM 1 HECHPUUHSTIUBUM JO CHIBUYTTS,
BiIoOpaXkae Oe3KalabHy CTOPOHY BIaAM Ta il TOTOBHICTh 3aCTOCOBYBAaTHU >KOPCTOKI
3aX0JU JUIsl MIATPUMKH CTaOIBHOCTI Ta KOHTPOMIO: «Mexaniunuii nec — 63ipeys
Mo2o, Wo Moxce CmEopumu TI00CLKULL 2eHil, 4y008a PYUHUYSL, SIKA CAMA 3HAX0OUMb
yinw i enyuae 6e3 npomaxy» [1, c. 24].

Bbpanamerictep biTTi BUrononrye npoMoBy nepes ['aem, sika 1110CTpy€e TOJI0BHI
NPUHIMUIN CYCIUIBCTBA, ONMCAHOTO B pOMAaHl: IIBUAKICTb, JAKOHIYHICTH Ta
o6e3nymHicTh: «Hanuxatime modam eonoeu iHopmayicto, AKY He MONCHA
nepempagumu, 3axapawyime ix Hivoeo He eapmumu ‘‘haxmamu’, abu 60HU
nepecumunucs, aou 8iouyau cebe “uy0oeo noingopmosarnumu”. I mooi 6oHU
88ANCAMUMYMB, WO OYMAIOMb, WO PYXAIOMbCA 8nepeo, Xou HAcnpasoi i Cmosams Ha
micyi» [1, ¢. 50]. MoHTer po3ymie, 110 BiH 3aHAJTO JAJIEKO 3aXOJUTh 1 HEMAE IUISIXY
Ha3aJl 0 CTAporo KUTTA. BiH He MOe POI0BKYBaTH OyTH JIUIIIE TACUBHUM CIIyTOIO
cuctemMu. [ail mourMHae IIyKaTd OJHOIYMIIB, BHUPYIIAIOYM Y TOIIYKaX HOBOIO
HUIAXY.

®abep npomomarae ['ato MoHTery 3HAWTH IHIIMX NPUXWIBHUKIB KHHUT:
«Kaoicymo, Hibu 630062ic 3aniznuynoi koaii 0o Jloc-Aunooiceneca modicha 3ycmpimu
Konuwmix suxosanyie I apeapocvkozo yuisepcumemy ... Ix nebazamo...» [1, c. 101] ta
CHUIBHO BOHU OOTOBOPIOIOTH IUIAHU IIOAO BiJHOBJIEHHS JPYKY Ta PO3MOBCIOIKEHHS
miteparypu. @abep BipUTh, 1110 HACTAHE Yac, KOJIH JIIOIU BIAHOBISATH IHTEPEC 10 KHUT
1 ydTaHHS, OCOOJMBO Ha TOPO31 TPEThOi AaTOMHOI BIWHHU, KOJW MOTpIOHO Oyxe
30eperTu 3HaHHS Ta KYJIbTYpY: «/ecv 3H08y mae nouamucs npoyec 30epedcenHsi i
HAKoNnuyeHHs O0YXO8HUX YIHHOMEll, XMOCb MA€ 3HO8Y 3ibpamu i 30epeemu 6ce, W0
cmeopua 1to0uHa, 3oepeemu 8 KHUMCKAX, NAAMIBKAX, 8 JIOOCLKUX YMAX, 0V0b-KOW0
YiHot ebepeemu 810 MO, NIICHABU, ipoci, chumms | naniie» [1, c. 107]. Bin Takox
posmnosijgae ["ato mpo Te, 1110 OMO3UIIOHEPH 3HAUILIN CIIOCIO 00X0IUTH 3a00pOHY Ha
KHUTH — BOHHM MPOCTO 3ay4ylOTh TBOpH HamaMm siTh. Lle CTBOpIOE MOKIIMBICTH
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ICHYBaHHS <(JIIOJICH-POMaHIB» 1 «JIIOJIEH-TIOBICTEN», B PI3HMX YacTHHAX KpaiHH
KUBYTb PI3HI PO3IIIN KHIDKOK: «Omoodic ninwe éce 36epicamu 8 20108I, 0e HIXmo
HIY020 He nobayums, HiY020 He 3anioospums. Mu 6ci — ypuexu i wmamxku icmopii,
Jaimepamypu, mixcHapooHnozo npasa, batipon, Tom Ileiin, Maxkiagenni, Xpucmoc — yce
mym y Hawux conosax» [1, c. 116].

Otxe, poMan «451° 3a @apeHreToM» BHUCBITIIIOE HE TUIBKU HEOE3MeKy
3HUINCHHS KHHUT, ajlié ¥ mpoOjeMHu MacoBOi amaTii Ta BTpaTH 1IEHTUYHOCTI Yy
CYCIIUJIbCTBI, SIK€ ITHOPY€E 1HTEIEKTyaJIbHUI PO3BUTOK Ta CBOOOAY AYMKH. 3BijACH
MOXHa TPOBECTH aHAJOTIK 13 CyYacHOK CHUTyalll€lo, Je KyJIbTypHa cBoOoda 1
HEe3aJIeXKHICTh MiA 3arpo3oto. CydacHa KyilbTypa MEPEeXOJAUTb y KOHTPKYIbTYpY,
MacCKyJIbT, Ta 1HII (OPMHU, K1 BXKE HE MAIOTh CIUIHLHOTO 13 CIIPaBKHBOKO KYJILTYPOIO.
Peto bpenbepi Bmamocst cTBOpUTH pOMaH, SIKUH BiAKpUBAE TEpel YUTAYaMH
po0JieMH CBOOOIM CJIOBA, KPEaTUBHOCTI Ta HEOOX1THOCTI 3aXUCTY IIUX HIHHOCTEH.
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The article deals with view on society and people in novel Fahrenheit 451 by Rey Bradbury.
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Tlonmascvkuti Hayionanvuuu yHisepcumem imeni B.I.Koponenka
Haykoeuiit kepienuk — cm. euxia. Cocoii I'.C.

IrHopyBaHHSI rPAMATHYHHUX TA MYHKTYAUIHUX MPABWI HOCIAMH
AHIJIIHCHKOI MOBH

B cywyacHomy cCBIiTI aHTrIiiichbka MOBa CTaja HaJA3BUYAalHO TMOMYJISPHOIO 1
IIMPOKO BUKOPUCTOBYETHCS K MOBAa MIDKHAapOJHOTO cHiuiKyBaHHsA. OpaHaK, cepen
HOCI1B aHTIMChKOI MOBU TOIIUPIOETHCS TEHJICHIIIS /10 ITHOPYBAHHS MyHKTYaIliHUX
Ta TpaMaTUYHHUX TpaBWiI. lle sBUINE BUSBIAETHCA y BIIXHWIEHHI Bl CTaHIApTHUX
HOPM MOBJIEHHSl Ta T'pPaMaTUKH aHIJIIMChKOI MOBH. Y Wi CTaTTI MU PO3TJISTHEMO,
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4oMy HOCIi MOBM 4acTO ITHOPYIOThH Il MpaBuia, K1 HACTIIKH 11€ MOKE MaTH, 1 5K 11e
BILJIMBAE HA CIIPUMHSTTA MOBH B IIIIOMY.

Tema mpobiieMaTUKy ITHOPYBaHHS MPaBHI € HE QYK€ MOIIMPEHOIO 1 HE 0
KIHI JochipkeHow. Jlumme wmizepHa dYacTHHA JIFOAEH 3BEPTAETHCS OO paHile
3a3Ha4€HOI TeMH B CBOiX poOorax. TWM He MEHI, BOHA € JOCUTh AKTYyaJIbHOIO 1
I[IKaBOIO B PO3TJIAJI CIIBBIJHOIICHHS MPaBUJ Ta HAOYHOTO BUKOPUCTAHHS MOBH.
CamMe 1ie#l acmieKT 3allikaBUB HaC MiJ yac MOUIyKY Ta CHCTeMaTH3allli MaTepiany.

[Ipn HamucaHHI CTAaTTI MU 3BepTajucsi 10 OaraThboX JipKepen iHdopmariii.
OCHOBHUM 3 HUX CTaj0 IpsIME ONMUTYBAaHHSA HOCIIB MOBHU Ta 1HO3EMIIIB, SIKI MalOTh
AHTJINACHKY, K APYTY MOBY. JIlyMKU Jr07€H pi3HATHCS.

[lepmri oOrpyHTOBYIOTH CBOE OAU€HHSI CXMJIBHICTIO JIO TEHJEHIIII CIPOILIEHHS.
Hocii MOBH apryMeHTYIOTh CBOIO AYMKY THM, III0 HE BHUBYAIOTH MOBY Ha TaKOMY
cepiiozdHOMy Ta OQILIHOMY piBHI, K JIOJAW, II0 HaMaralroTbCs OMaHyBaTH IO
1HO3eMHY MOBY, K HOBY JJIsi cebe. BoHM BHUpPOCTalOTh y CEPeIOBHUIII, A€ 115l MOBA €
PIIHOIO, 1 HABYAIOTHCH i 3 NUTHUHCTBA, 0€3 CIeIliaabHOI MIATOTOBKH YH TIIHOOKOIO
BUBYEHHS TpaMaTUKU. TOMy BOHHM MOXYTb HE PO3YyMITH NOTpedy B JOKIAJHOMY
BHMBUYCHHI TIPaBUJI MOBHU. TaKOX JJIsi HUX MOXKYTh OyTH BaXKJIUBIIIMMU 1HIII aCMEeKTH,
Taki SK BHUMOBA, AaKIIEHT, BHUPA3HICTh, HDK JOTpUMaHHSA mpaBwil. [ Hux
KOMYHIKaIlisi € TOJIOBHOIO METOI) MOBH, 1 HEBEJIMKI TpaMaTH4HI TOMMIIKH HE
3aBaXKaroTh 11 JIOCATHEHHIO.

Hpyri 3a3HavyaroTh, 0[O HE 3BEPTAlOTh yBark Ha TIOMHWJKHA, BOHH
MPUCTOCOBYIOTHCS J0 TAKOTO CTUJIIO MHChMa 1 MOBJIEHHA. Lle Moxe OyTu moB’si3aHO
31 CTAHOM «CTaHOI MOBEAIHKNY, KOJIU SKAaCh OJIHA JIFOJIMHA IOYMHAE BKUBATH HOBE,
HeMiABIaJAHE TpaBUiiaM, CJIOBO, a 1HII MIAXOIUTIOIOTh Moro Ha xBwi moau. Lle
ABUIE MOXE B1AOOpakaTH CyYaCHHM TpEHJ y CYCHUIbCTBI, KOJM MOBJICHHS Ta
KOMYHIKAI[isl €BOJIOLIOHYIOTh MiJl BIJIMBOM IHTEPHETY Ta colllanbHUX Mepex. Hosi
CJIOBa, BUpa3u Ta abpeBiaTypu MOIIMPIOIOTHCS IMBUJIKO 4Y€pe3 BEIUKY KIJIbKICTh
CHIJKYBaHHS B OHJIAH-CEpENIOBUII, 1 IXHE BXKMBaHHS cTae Hopmor. Ll cramna
MOBEJIIHKA MOKEe OyTH TaKOX CHpOOOI0 MIATPUMATH aKTyallbHI Ta MOJIHI TPEHIU B
MoOBJIeHHI. Hampukian, nmeBHI CIEHTrOBI BUPA3H MOXKYTb OyTH MOMYJSPHUMHU CEpell
HJTITKIB @00 (haHaTIB IEBHUX MY3UYHUX JKaHPIB.

Tperss rpyma mromedt mnoaiumwiacs 1HGOpMaIi€r0, IO ICHYE OCOOJIUBICTh
nianekTiB. Komu, 3maBamocst 6, moMUIKOBI ¢dpa3u € TpaBWIBHUMU Ha TEBHIN
tepurtopii. JlianekTu Ta MOBH1 Bapiallii € HEeBiI’€MHOIO YAaCTHMHOIO PO3BUTKY MOBH.
VYkpaiHChbKka MOBa HE € BUHSTKOM, 1 BOHa Ma€ CBOi BJIACHI JIaJIEKTH Ta PEriOHAbHI
Bapiamii. Yacom ¢pasu abo Bupasu, SKi 3[aI0ThCSI «IIOMHIKOBUMU» 3 TOUKH 30Dy
CTaHIapTHOI MOBU, MOXKYTh OYTH B)KMBAaHHMH B NIEBHUX JialiekTax abo perionax. Lle
BiJoOpakae KyJlbTYpHY PI3HOMAHITHICTB 1 CHOCIO BHUPaK€HHS 1IEHTUYHOCTI depes
MoBy. JlochipkeHHS MdiaJieKTiB Ta MOBHUX Bapiallii € Ba)JIMBOI CKJIAIOBOIO
JIHTBICTUKHA Ta MOBO3HABCTBA, 1 1151 TCHACHINS JIMCHO Mae Miciie y 6ararbox MOBax,
BKJIFOYAIOYH YKPAiHCHKY.

YerBepTa rpyma — MoJIo/ib, sIKa BBOKA€ TaKl HOMWIKH KPYTUMH 1 KOPUCTYETHCS
HUMH Ha PiBHI clieHry. Llsg mpakThka Mo)ke BUHUKATH B KOHTEKCTI iH(opMariiiHoi
KYJIbTYpH, JIe¢ KpeaTUBHE BHUKOPUCTAHHS MOBH BBAKAETHCS 3aCO00M CaMOBHUpa3y Ta
CTBOPEHHSI YHIKaIbHOTO CTHIO. MONOAh MOX€ HABMHCHO BHUKOPHUCTOBYBATH

12



rpamMaTH4Hl Ta TYHKTYallliiHI TOMUWJIKH, MOPYIIYIOYM CTaHAApTHI IpaBuja, 1100
ctBoputH crnenudigyHuil ehekT abo MIIKPECTUTH CBOIO I1HIAWBIAYaIbHICTh. Takwii
OiAXiJ 10 BUKOPUCTAaHHS MOBHU MOXKE OyTH CHpPUHHATHA fK (opma CynpoTHBY
CTaHJapTaM Ta HOpMaMm. [HKOIM BHUCTyHnaTH SK YaCTHHA MOBHOI PEBOJIOLII abo
MPOTECTY MPOTH TPAIULIIHHIX MOBHUX HOPM.

AJle HacKUIbKM PO3MOBCIOJDKEHI I NOMHJIKM cepea iHozemuiB? Ilicns
PETENHHOTO MOHITOPHHTY 1 aHaJi3y, MU BUIUIMJIA Ta JOKJIATHO OMHUCAIHM JIEKUIbKa
HaWOIBII MOMIMPEHUX TOMUIIOK:

1. BxuBanHst amocTpoiB: OJHIEHD 3  HAWyYacTIIMX TNOMWIOK €
HelpaBUJIbHE BXKUBaHHS anocTpodiB. Hampukian, its Ta it’s 4acto miayTarmThes. Ifs €
dbopMOI0 TPUCBIMHOTO 3aliMEHHUKA, a it’s — ckopodeHoto (hopMmoto it is. [lomuakose
BXKUBAHHS anocTpodiB MOXKe MPU3BECTH JO HENPABWIHBHOTO PO3YMIHHS TEKCTY
[7, c.207].

2. HemnpaBunbHe BXWBaHHS 4YaciB: HOCIi MOBHU 1HOJI TOMUJISIFOTBCA Yy
B)KMBaHHI 4aciB. Hampukian, yacto MOKHa MOMITUTH, SIK Ha 3amiHy Present Perfect
npuxoauth Past Simple B ixHix perutikax. Ile B cBOr0 4epry 4acTto HeENpaBUIBLHO
repesiae YacoBUi KOHTEKCT B MOBIOMIIeHHI [1].

3. [TynkTyaris: sk 1 B yKpaiHChKii MOBI, TaK 1 B aHTJIIMCHKIA HOCIi 4acTo
HEXTYIOTh 3HAaKaMW MyHKTyaIli. SIKmo >k B HamIi MOBI, JIIOJU 30KpEMa CTaBJISIThH
PO3/1IOBI 3HAKH IHTYITUBHO, TO aMEPUKAHIIl YW OpWTAHIIl B3araji BUPIMIAIUA HE
XBUJIIOBATHCS 3 1IBOTO MPUBOAY. AJie )X HETPAaBWJIbHE BUKOPUCTAHHS KOM Ta IHIIUX
3HAKIB MOX€E IPU3BECTH 10 3MIHM CeHCy peyeHb. Hampuknan, B peueHHi: “Let’s
eat, Grandma!” Ta Woro BIACYTHICTb B “Let’s eat Grandma!” BKa3ye Ha CyTT€BY
PI3HMIIO — B MEPIIOMY BHUIIaJKy MOBA iiie po Beuepro 3 0adycero, B Ipyromy x
MPONOHY€EThCS 3°icTH 1i. TOXK 1HOJII KOMa MOXE BPSATYBAaTU YMECH KUTTS [2].

4. [ToMuniku B HamMcaHH1 CIIIB: HOCIi MOBM 4Yac BiJ 4Yacy JOMYCKalOTh
NOMWIKM B HaIlMCaHHI CIIB, fKI MOXYTh 3MIHIOBaTH ixHe 3HaueHHs. Hampukiasn,
there, they're Ta their abo your Ta you 're — 11e CIIOBa, SIK1 JIETKO CILUIyTaTH, aje BOHU
MalTh pi3HE 3HAuYCHHsS. Their — 1¢ 3aliMEHHHK, IO O3HAYae ixHil, there — 1€
IPUCITIBHUK, II0 O3HAYa€ mam a they re — 11e€ CKOpOUYEHHS Bij they are, 0 O03HAYaAE
sonu €. Tak camo, K 1 your — 1€ 3aiiMEHHHK, 110 O3HAYAE meill, a you're — 1€
CKOpPOYEHHS BiJ you are, o 03HA4ae mu € [5, c. 46].

5. B>xuBaHHS OMOHIMIB: HEOJHOPA30BO BiJl 1HO3EMIIIB MOXXHa OTPUMAaTH
CMC 31 CIUTyTaHUMHU TOHSATTAMHU. 30e0UIBIIOr0 I IUTyTaHUHH CHpPUYMHEHA
OMOHIMaMH, TAKUMH SIK fo — 1€ MPUUMEHHHK, 1[0 03HAYa€ 00, f00 — 11¢ IPUUMCHHUK,
[0 O3Ha4yae 3aHaomo abo medic 1 two — 1€ YHUCIIOo, IO O3Hadae oea. IlomiOHUX
NPUKIAIIB MOXXHA HaBecTH O0e3liy, aje HaWMOIIMPEHIIIUM BHUSIBUBCS TaKHUi
[6, c. 234].

6. [TonBiitHe 3anmepedyeHHs: il Yyac BUBUCHHS aHTJIIMCHKOI MOBH, HAaBITh Ha
MOYATKOBUX €Talmax, MU BXKE 3HAEMO, IO 3alepeueHHS B PEUEHHI HE MOXKE
BXKMBATHCS JeKiIbka pasiB. [Ipote 11e € 1m1e OJIHI€I0 MOMMPEHOI0 TTOMHIIKOIO Cepes
HociiB. Hanpuknan, I don’t need nobody [...] (Labrinth — Mount Everest) [4].

7. HemnpaBunbHe BXKUBaHHS MIE€CIIB: MMOMUJIKOBE BXKHBaHHA f0 be abo xk
IrTHOpYyBaHHs Horo y Oyab-sikux dhopmax. Hanpuknan, She the devil (Doja Cat — Paint
the town red). HenpaBunbHe BxKuBaHHS don 't Ta doesn’t. Hanipuknan, Mommy don’t
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know [...] (Sam Smith, Kim Petras — Unholy). Ha nux npukiagax MA MOMXEMO
MEPEeKOHATUCS, 10 HaBITh B1JIOMI Ha BECh CBIT MICHI Ta MOMYJSPHI CIIBaKH TaKOX
JOITYCKAIOThCS MOMHJIOK y HAaIlMCAaHH1 CBOIX TPEKIB.

8. [Hm rpamMaThyHi TOMMIIKU: J€SKI 3 HAWUMOIIMPEHIIINX TpaMaTUYHUX
MOMUJIOK BKJIIOYAIOTh HEMPABWJIbHE BXXUBAHHS WICHIB pedyeHHs (Hampukmam, [
3aMiCTh me abo he 3amicTh him), MOJBOEHHS NMPUHUMEHHUKIB (Hampukian, for for
3aMmicTh for) [5, c. 47].

Hacnigku irHOpyBaHHS TpaMaTHYHHX Ta MYHKTYaIiMHUX TIPaBHJI MOXKYTh
3/1aBaTUCS JJOCUTh HECEPHO3HMMH Ta MaJlOBarOMHUMH. AJie 4aCOM BOHHU BKJIIOYAIOThH
HEeMpaBWIbHE PO3YMIHHS MOBIAOMJICHHS, 3HM)KEHHS SIKOCTI MUCHhMOBOI KOMYHIKaIlii
Ta HEMPUEMHE BpaKEHHS MPO CIIBPO3ZMOBHUKA, BKIFOUAIOYN MOTO HETPAaMOTHICTS. Lle
0COOJIMBO BaXXJIMBO B MPOQECIiiHOMY CHUIKYBaHHI, /¢ MpaBUJIbHE BXKUBAaHHS MOBU
Mae BUpIIIAIbHE 3HAYCHHS.

[3 uporo anamizy MoxHa 3poOUTH BHCHOBOK, IO native speakers He 3aBXKIU
JOTPUMYIOTHCS TPABWIBHOI TpaMaTUKH B CBOEMY MOBJEHHI Ta Ha muchMi. Lli
MTOMUJIKM MOXKYTh BUHHKATH 3 PI3HUX MPUYHH, BKIIOYAIOUN POSMOBHUMN CTHIIb, BILIUB
JIAJeKTIB Ta pPETriOHaJbHUX OCOOJMBOCTEH MOBH, a TaKOX CIPOCTYBaHHS
rpaMaTUYHUX MPABII Y PO3MOBHOMY MOBJICHHI.

OTxe, HaBITh JIJIS1 HOC1iB MOBH Ba)KJIMBO MPOJOBKYBAaTHU BIOCKOHAIIOBATH CBOT
HAaBUYKM y BHUBYEHHI aHIJIMCHKOI Ta 3BEpTATH yBary Ha MPaBHIIbHY IpaMaTHKY 1
MPaBOIMKC, a HE JIUIIE Ha TapHY BUMOBY Ta 1HTOHALIIO.
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The Importance of Written Corrective Feedback to Improve Students’Writing
Skills in English as a Foreign Language (EFL): Case Study

One of the factors that lead us to question the suitability of written corrective
feedback provided to secondary school students is the fact that these students have
very limited skills in foreign language written expression. According to some experts
(Truscott, 1996; Truscott & Hsu, 2008), written assessment is a tool that still shows
many shortcomings, and more research is needed in the field of education. According
to their typology, whether our students receive adequate written feedback from
teachers, how they perceive it, and how effective it is, has been raised.

The main objectives of this research are as follows:

° Analyse the types of errors that teachers focus on more.

° Investigate the different kinds of written feedback for error
correction, howteachers put them into practice and why?

° Verify what type of written CF (direct, indirect, or metalinguistic) is

the mosteffective and encouraging for secondary school students.

Ellis (2008) suggests a precise classification of types of corrective feedback for
teachers when correcting linguistic errors, as well as when it is the best time to
provide it, immediately or delayed, and whether there is a visible motivation to
continue enhancing the SLA according to the type of feedback. These strategies
comprise: direct CF, indirect CF, metalinguistic CF, unfocused CF, focused CF,
electronic feedback, and reformulations.

Compared to oral corrective feedback, not much research has been conducted
on students’ and teachers’ perceptions of written corrective feedback. Lubis et al.
(2017) analysed the perceptions and attitudes of 19 Indonesian university professors
regarding written CF. That study showed the instructors’ preference for direct CF and
indirect CF. Additionally, two teachers opted for focused CF with verbal input, and
one favoured indirect CF with verbal comments as well. Another recent study
conducted by Black and Nanni (2016) showed that the preferred strategies for various
native English language professors were the following in order of preference: (1)
indirect CF with metalinguistic comments, (2) indirect CF, (3) direct CF with
metalinguistic comments, and (4) direct CF. Thus, as Moyano (2019) pointed out,
teachers prefer direct and indirect feedback, although a bias for indirect CF with
metalinguistic explanations is discernible.

Zhang, 2018; Saeli & Cheng, 2019 (as cited in Zhang et al., 2021) state that the
misalignment of written CF perceptions between learners and teachers will likely
impede learners’ capacity to use written CF effectively. Therefore, these studies
reveal that it is crucial to consider students’ considerations and preferences when
offering written CF. Adriah et al. (2017) carried out a study with 54 EFL students at a
university in Indonesia in which the results showed a clear preference for direct
feedback over indirect feedback. This would reveal that students prefer teachers to
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correct all errors using direct CF rather than reflecting on them (Moyano, 2019).
Hence, there is no alignment between teachers’ and students’ preferences since
teachers favour indirect feedback, whereas students choose direct feedback. So it is
worth noting that teachers should be aware of what their students prefer prior to
selecting the type of written CF (Moyano, 2019).

Al-Jarrah (2016) goes one step further, proposing a global approach to written
correction, such as considering the organisation, the content, and the meaning.
Limited studies have been conducted on how the different types of error feedback are
interrelated. The proposed analysis suggests providing contentand form comments
simultaneously as each draft revision. More technically, comments on errors are
expected to drive global changes that affect meaning and organisation.

It 1s within this theoretical framework that I conducted a case study of two 4th-
year courses in a secondary school in the Ripolles region. The research aimed to
provide students with a writing task for which their English teacher would provide
corresponding feedback. Afterward, students would be given a questionnaire to
reflect on the written CF provided by their EFL (English as a foreign language)
teacher in the English writing task they were asked to perform. Subsequently, various
secondary school English teachers responded to an interview focused on the use of
written correction, the types of most significant errors, the use of different strategies,
and finally, their considerations on the effectiveness of improving students’ writing
skills through written correction.

Therefore, the following research questions were posed: PR1: What type of
written CF (direct, indirect, metalinguistic) do EFL teachers provide to correct errors?
PR2: What is essential to consider by following written CF strategies? PR3: What
type of written CF do students consider more beneficial to improve their writing
skills?

The sample was obtained from the students of two 4th-year courses in a
secondary school, with a total of 26 students. The EFL teachers involved and
interviewed in this study were five teachers from public schools in Ripolles, Osona,
and Valencia. To collect data, three instruments were used: the essays of the 4th-year
secondary group corrected by their EFL teacher, a questionnaire, and an interview.

The teacher from the Ripolles educational centre where the research was
conducted received a request to correct a writing exercise that was part of a second-
quarter exam. The exercise involved writing a publication of 80 to 90 words about
their own family or an imaginary one for a youth magazine. The publication had to
include a topic on which they disagreed with their parents, their opinions and actions,
as well as their feelings and opinions. Additionally, following the instructions
received, the teacher provided useful vocabulary for the task. Finally, students could
see a checklist with elements that the teacher would assess at the end of the exercise.
Fifteen corrected exercises were collected.

An interview was conducted with secondary school English teachers to find out
which type of written correction is most frequently used and why they considertheir
feedback appropriate for motivating and encouraging EFL students to improve their
writing skills. Eleven questions were prepared in advance, designed to obtain
qualitative data. The entire interview was created not to ask tendentiously or induce a
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response and always informing the interviewee aboutthe purpose of the interview and
its use.

The questionnaire included questions about the type of written correction
students preferred, their opinion on the utility of correction to improve their writing,
and their perceptions of their own English proficiency. It also asked if they believed
that written correction had helped them improve in this skill.

Regarding PR1, “What type of written CF (direct, indirect, metalinguistic) do
EFL teachers provide to correct errors?” The current study shows that EFL teachers
tend to correct written productions using the strategy of highlighting and underlining
important errors. According to Ferris, cited in Bitchener Knoch, 2009, this is indirect
written CF. As Ferris (2002) points out, this type of feedback emphasises the
learner’s role as it makes them study their errors, reflect on them, and correct them.

EFL teachers consider it essential to provide written corrective feedback to
students so they can learn and reflect on their errors, as stated by Petchprasert (2012),
that feedback is an essential element of language education and learning that affects
student learning and performance. In the analysis of the written productions corrected
by the teacher, indirect and unfocused correction was the most frequent in error
identification.

Regarding PR2, “What is essential to consider by following written CF
strategies?” It is essential to understand the perceptions and preferences of
teachers and students to decide which type of feedback is more suitable to provide
one type of feedback or another. As Zhang, 2018; Saeli & Cheng, 2019 (cited in
Zhang et al., 2021) argue, the difficulty in using written corrective feedback is the
lack of alignment between students and teachers. Althoughthere is a tendency among
EFL teachers to correct using all three forms of written corrective feedback, teachers
indicate that they use direct feedback with lower-level students and indirect and
metalinguistic feedback with higher-level students. This statement confirms the
conclusions of Ferris and Roberts (cited in Farjadnasab and Khodashenas, 2017) that
direct feedback is more efficient than indirect feedback with lower-level students in
writing skills.

Therefore, concerning teacher preferences, interviews showed a selection of a
combination of the three types of written corrective feedback (direct, indirect, and
metalinguistic) depending on the student’s level. Furthermore, the interviewed EFL
teachers consider that the literal translation from the native language is one of the
main challenges when correcting student written productions.

Regarding the results of the analysed written productions, five main aspects
were identified that contained the most frequent errors of the students: grammar,
spelling, subject-verb-object (SVO), punctuation, and vocabulary. These errors can
be identified within the four categories suggested by Yoshida (2008):
morphosyntactic, phonological, lexical, semantic, and pragmatic.

To answer PR3, “What type of written CF do students consider more beneficial
to improve their writing skills?” The questionnaires showed that students preferdirect
written corrective feedback in terms of improving their writing skills in English as a
foreign language and utility. 96% of students found it useful when their English
teacher provided them with the correct form of errors (Direct Corrective Feedback),
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and 92% agreed that their overall writing improved when they received direct written
comments. Thus, the results have shown that the majority of learners (23 out of 25)
favour direct corrective feedback. This result aligns with Moyano’s (2019) statements
that students prefer teachers to correct all errors rather than reflecting. It should be
noted that Ellis (2008) considers that direct written feedback does not contribute to
long-term learning. Therefore, this implies minimal effort on the part of the learner, as
indirect feedback, unlike direct feedback, contributes more to immersion in the
learning process. On the other hand, 46% of students agree on the importance of
receiving any type of written corrective feedback to improve their writing in EFL
contexts.

The purpose of this study was to analyse the type of errors teachers focus on
most, to investigate the different types of strategies of written CF, how teachers
implement them and why, and to verify which type of written CF (direct,
indirect, or metalinguistic) is the most effective and encouraging for secondary
school learners.

From an educational perspective, the purpose of written corrective feedback is
not explained effectively enough in the classroom. When it is presented as a learning
tool, there is also feedforward, i.e., there is a future impact that helpsto detect errors
and to correct them as well as formative assessment, which isan assessment based
on learning and not only on evaluating and scoring. This possibly is what is missing
when it comes to writing activities in the classroom. Therefore, all the proposed
writing exercises by EFL teachers should be complemented; otherwise, the student
sees it as another task that stays in the classroom.

High cognitive impact exercises are needed to think, reflect, and deepen the
error. Therefore, meaningful, reflection-inducing, and permanent learning takesplace
using indirect corrective feedback. In contrast, this deep reflection does not occur
when direct feedback is used, and consequently, the learning is not meaningful.
Furthermore, it does not contribute to assuming responsibility for one’s learning
process.
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The Stylistic Peculiarities of “Letters and Observations. Written in a Short
Tour Through France and Italy. By a Gentleman” by William Beckford

William Beckford (1760-1844) was an English novelist, art collector, critic,
and eccentric figure of the late 18th and early 19th centuries. William Thomas
Beckford was born on October 1, 1760, into a wealthy and influential family. He
inherited considerable wealth from his father, Alderman William Beckford, a former
Lord Mayor of London and one of the wealthiest men in England. Beckford was
educated at several prestigious schools, including Westminster School and, briefly, at
Geneva. His education was broad, including exposure to literature, art, and
languages.
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Like many young aristocrats of his time, Beckford embarked on a Grand Tour
of Europe, visiting various countries, including Italy and Switzerland. His travel
experiences influenced his later writings.

In “Letters and Observations” Beckford provides an account of his travels
through France and Italy, offering insights into the culture, society, and landscape of
these countries during the late 18" century.

The work is essentially a travelogue, where Beckford shares his observations,
experiences, and thoughts on the places he visited. These types of works were
common in the 18th and 19th centuries, reflecting the Grand Tour tradition where
young European aristocrats and wealthy individuals undertook a journey to explore
art, culture, and history.

At the beginning of the book, we are informed that these notes were written to
a particular friend, whose name is not mentioned in the work itself, but we know that
the work was not planned for publication, but only for exchange among a close circle
of the writer’s friends.

In general, the work is a collection of twenty-six letters, the first of which was
written in January 1785, and the last, in turn, in August of the same year.

The author begins his journey from the French city of Lyon. He writes his first
letter already from Avignon. With each new letter, he moves closer to Rome and
informs the reader about his impressions of the cities he visits on the way to his
destination, paying special attention to the architecture of churches, cathedrals,
chapels in particular Most of the book is dedicated to Italy and its features. Although
at first the author visits such French cities and is especially fond of Genoa

The author visits such cities as Lyon Avignon Genoa Siena Aquapendente
Florence Venice Geneva and also briefly passes several other cities and regions
however most of the letters he devotes to Rome and Naples.

In Rome, his companion is the so-called Mr. Byers, who works as an antique
dealer. Together with him, Beckford visits St. Peter's Basilica, the largest building of
the Vatican and the largest Christian church in the world. They also visited the
Vatican library and were incredibly impressed by the number of works by brilliant
artists. They also had the opportunity to look at three different monuments related to
ancient Roman history such as the Arch of Titus, The Arch of Constantine, and Arch
of Septimius Severus.

The Arch of Titus was constructed by Emperor Domitian to commemorate the
military victories of his older brother, Titus. The Arch of Constantine was built to
commemorate the victory of Emperor Constantine I (Constantine the Great) over
Maxentius at the Battle of Milvian Bridge. The Arch of Septimius Severus was built
by the Roman Senate to commemorate the military victories of Emperor Septimius
Severus and his sons. Travelers then visited the suburbs of Rome and Adrian’s Villa,
also known as Hadrian’s Villa a large Roman archaeological complex located in
Tivoli.

Immediately after exploring Rome, Beckford goes to Naples, where he creates
a new company of travelers. It includes himself, Sir Thomas Wroughton the English
Minister at the Court of Sweden and Mr Clark a very intelligent worthy man.
Together they visited countless places, including The King’s Palace at Naples, The
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palace has a long history, dating back to the 17" century. It served as a residence for
Spanish and later Bourbon monarchs.

Then travelers climbed Mount Vesuvius, one of the most famous and
historically significant volcanoes in the world, and visited palace of Caserta The
palace is an exemplary masterpiece of Italian Baroque and Neoclassical architecture.
Its design is often compared to the Palace of Versailles in France.

The letters in this collection are written in an epistolary form, which refers to a
literary work that is presented in the form of letters, typically written by one or more
characters. This form of storytelling involves using letters, diary entries, or other
written documents to convey the narrative. The word “epistolary” itself is derived
from the Latin word “epistola”, meaning letter.

This style allows Beckford to share his observations and experiences with
readers. Therefore, each of us, reading this book, feels as if we are really listening to
the story of a dear friend.

Travel literature was a popular genre during that time, and Beckford's work
contributes to this tradition by providing a firsthand account of his journey.

This collection of letters gives readers a glimpse into the social and cultural
aspects of European life during the period, as seen through Beckford's perspective.
It's not as widely known as his work on hunting, but "Letters and Observations"
remains a valuable historical document for those interested in the travel literature of
the 18th century

Sources
1. William Beckford. https:// en.wikipedia. org/wiki/ William Beckford
(novelist).
2. William Beckford. Letters and Observations written in a Short Tour

Through France and Italy. Salisbury: E. Easton 1786. 172 p.

The article explores the life and travels of William Beckford an English novelist and art
collector, focusing on his travelogue “Letters and Observations.” Beckford’s wealthy background,
education, and Grand Tour of Europe influenced this collection of epistolary letters, providing
insights into his journey through France and Italy in 1785. The work, initially intended for a friend,
covers Beckford's observations on architecture, culture, and society.

Key words: William Beckford, English novelist, Letters and Observations, travelogue, 1 8
and 19" centuries, culture, society, landscape, travel literature, historical document.

baoenxo Ipuna
Ilonmaescvkutl HayionanvHull nedazo2iynuil ynisepcumem imeni B.I'. Koponenxa
Haykoeguit kepisnuk — K. ¢pinon. nayx, oou. H. I. Tapacosa

Iepekian coneriB lllekcnipa Ak akTyajabHa NpodJjieMa CbOroIeHHS
lekcmip, Sk BIIOMUMN aHTTIIACHKUNA MOET 1 ApaMaTypr, 3aJIMLIINB M0 cO01 IIHHY

JITepaTypHy CHaIIMHYy, BKItOYaroun coHeTw. Hamucani monan 400 pokiB Tomy,
BOHH 1 JIOC1 MPOJIOBXKYIOTH BIUIMBATH HA Cy4acHY JITEpaTypHY Ta KyJIbTYpHY chepH,
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CIIOHYKal4W JOCHIIHUKIB 1 TepekiajadiB JO0 TMOJAJIbIION0 BHUBYCHHS Ta
peiHTepIpeTarii.

BpaxoByroun te, mo conetu Illekcmipa HanmexaTh 10 HAHOUIBII BiIOMUX Ta
BHUBUYEHUX TBOPIB CBITOBOI JIITEPATYpPH, 1 AOCI 3aJIHMIIAETHCS AKTYaJIbHUM MUTAHHS 1X
nepeknany i i"Teprperarii. llepexnmany 1uX MOSTUYHMX TBOPIB JIONIOMAraroTh
PO3MOBCIO/IKYBATH 1 PO3YMITH KJIIACUYHY aHIJIICBHKY JITepaTypy B pi3HUX YaCTUHAX
ceitry. lle cmpuse miaTpumili W pPO3BUTKY KyJIbTYPHUX 3B’S3KIB MK PI3HUMH
KpaiHaMH Ta HAI[lOHAJTbHOCTSMU.

[lepexnang coneriB Illekcmipa BIOAKpUBAE IIUPOKI MOXKIMBOCTI ISt
JITEpaTypHUX AOCTiIKeHb. BiH nomomarae TOCHIIHMKAM aHalli3yBaTH CTPYKTYpY,
MOETUYHI MPUHOMH Ta 3MICT COHETIB y PI3HUX MOBaX 1 KyJbTypHHUX KOHTEKcTax. Lle
PO3LIMPIOE MOKIIMBOCTI JJIs aHAJI3Y Ta MOPIBHIHHS JITEPATypPHUX TBOPIB.

Bapto cka3zartu, mo nepekian conetiB lllekcmnipa yacto Moxke 34aTUCA JOCUTh
CKJIQJTHUM 3aBJIaHHSIM, aJKE Il TBOPU MICTITh 0araTo pi3HOMAHITHHUX JITEPATypPHUX
3aco0iB, K OT: apxai3MH, BHUIIYKaHI CJIOBa, CkiagHi Metadopu Tomo. Kpim Toro,
coretu lllekcmipa MarTh JOCUTH ClielU(iuHy CTPYKTYpYy, IO CKIAmaeThes i3 14
PAIKIB IT’ATUCTOIHOTO a00 MIECTUCTOMHOrO siM0a, TOOTO 3 JBOX UYOTHUPHBIPIIIB
(kaTpeHiB) 3 MEpPEeXpecCHUM PUMYBAHHSAM Ta JBOX TPUBIPIIIB (TEPIMH) TEPHAPHOTO
PUMYBaAHHS, 1110 TaKOXK MOXKE YCKJIQJIHIOBATH iX mepekian. KpiMm Toro, 3 OCHOBHUX
puc ctumo lllexcnipa, HallCKIaHIITUM 3aBIAaHHSAM JIJIs YKPATHCHKOTO TIEpeKiaaaya
COHETIB € Tmepefaya OpUriHANbHUX puTopuuHux ¢iryp. Lle mnosicHIoeTbCs
CTPYKTYPHUMHU BIAMIHHOCTSIMM MDK AaHIJIHACBKOIO Ta YKpPAiHCHKOK MOBAMH.
HesBaxkarouu Ha 11€, OUTBIIICTD MEpeKIaaadiB Ay>Ke€ BMIIO T0JAI0Th 11 TpyaHo [1].

[Ilomo mepexnany conetiB Illekcmipa MOXKHA BUOKPEMHUTH KiIbKa OCHOBHHUX
niaxoaiB. Ilepmmit 3 HUX — 1€ JOCHIBHUN MEpeKIaj, KOJU MepeKianad mnepenae
dbopmy Ta 3micT opurinany OykBaibHO. [lepeBaroro qaHoro migXxomay € Te, Mo BiH Ja€
3MOTry 00AaYuTH OpPUTiHAJI TBOPY B Mepekiiajii. Y TOW K€ 4ac TOJOBHUM HETOJNIK —
TaKUi TepeKsIag Moke OyTH JTOCUTh HE3PO3YMIJIUM 1 BXKKUM IS COPUUHSTTS, ajpKe
BeJIMKa KUIBKICTh CJIIB Ta MeTa(op MOXKYTh MaTH Pi3HI 3HAUCHHS B PI3HUX MOBax.

Hpyruii miaxig — e BUIbHUN MepeKsiall, KoM MepeKiazady HaMaraeTbes
nepeaTd 3MICT TBOPY IHIIOK MOBOK 3 BHKOPHCTAaHHSM OUIBII 3pO3YMIIOr0 Ta
cyyacHoro MoBjeHHs. llepekiamadi MalOTh MOKJIMBICTH aJanTyBaTH TBOPU JUIS
Cy4acHO1 ayAuTOopii, 30epiratouu mpH IbOMY iXHIO OPUTIHAJIBHY CYTHICTh 1 IOCTUYHY
uinHicTh. Lel miaxig moxke OyTH KOPHUCHUM AJIS THX, XTO Oa)kae OUIbII JOCTYIMHOTO
TEKCTY, aJIe BOJIHOYAC MOYKE MT030aBUTH 0araThOX BiJITIHKIB 1 HIOAHCIB OPHUTIHAIY, IO
€ Ty’Ke BaXJIMBUM y BUNaaKy coHetiB Illekcmipa.

Tperiit miaxig — e TBOPUYUHN MEPeKIal, KoM TMepekiagad mpolye mepenaTu
3MICT TBOPY 3 BUKOPHCTaHHSM MOBHHMX 3aC00IB 1 CTHJIICTUYHHMX €JIEMEHTIB, SIKi
MaKCHMaJIbHO BIAMOBIAAIOTH opuriHainy. Llei minxig Moxe OyTH HalOUIBII TOYHUM i
aBTEHTUYHUM, aje BOJHOYAC BHMAarae BiJ INepekianaya Oarato TBOPYOCTI Ta
IMOOKOTO PO3YMIHHS OPUTIHAJIBHOTO TEKCTY.

BaxximBo 3azHauntu, mo coHetu lllekcrnipa HanucaHi y GopMi Biplla, 110 Mae
MEeBHI METPUYHI Ta pUMOBaHI cxemu. L{i CTpYKTypHi OCOOJHMBOCTI TaKOX MOXKYTh
OyTH CKJaJH1 IJisl IEPeKIany, OCKUIbKU Y PI3HUX MOBAaX BOHM BiAPI3HSIOTHCS. Tomy
nepeKiialaueBl  JIOBOJUTHCS 3HAXOJMTH KOMIIPOMIC MDK TOYHICTIO Tepeaadi
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METPUYHOI Ta PUMOBAHOI CXEMH, a TAKOXK 30€PEKEHHIM 3MICTY 1 CTUIIIO OPHUTIHAIY,
0 CHpUA€ KpaloMy pO3YMIHHIO W BUKOPHCTAaHHIO MOBH B JITEPATypHOMY
KOHTEKCTI.

Hampuknan, y coneri 116 “Let me not to the marriage of true minds” [2]
BaYXJIMBO 30€perTy aHriIiiichbKuil TpynoBUd psig pumyBaHHs “‘mind”, “find”, “kind”
ta “blind”, a Takox BipIIOBY cxemy a0a0-ka-ka-ep-ed. Lle nonomarae 36epertu He
TIJIBKU CTPYKTYpY Ta GopMy, ajie il IeBHy aypy Marii Ta pOMaHTU3MY, SIKY CTBOPIOE
OpUTIHAJIBLHUH TBIP.

[ono inTepnperanii coneti Illekcmipa, TO TyT TakoX MOXYTh BUHUKHYTH
nesiki mpoosieMu. OCKUIbKM COHETH MaroTh 0arato CKJIagHUX MeTadop Ta CUMBOJIIB,
iX MOMXHAa TJIYMayuTH TMO-PI3HOMY 3aJ€XKHO BiJI KOHTEKCTY I 1HAMBIAYaJbHUX
ocobnuBocTel untaya. ToMy BaxiMBo npu iHTepnperaiii coneriB llekcnipa 6patu
0 yBaru HE TUIbKM JIITEPATypHUWA TEKCT, ajeé ¥ ICTOPUYHMIA Ta KYJbTYpHHU
KOHTEKCT, a TAKOX aBTOPCHKY 1HTEHIIIIO.

Kpim Toro, coneru Illekcmipa BiIOMiI CBO€ CKIQJHICTIO Ta TJIHOOKHM
3micTtoM. | xoua 111 TBOpM OynM HaAmUCaHl B 1HIIN €MOCi, BOHM YacTO TOPKAIOThCS
YHIBEpCAIbHUX TEM, TaKHMX SK €MOIlli Ta MOYYTTS, BiJ KOXaHHS W CTpa)KaaHb 0
PO3AyMiB TIPO CMEPTh Ta BIYHICTH, IO 3AJMIIAETHCS aKTyalbHUM 1 Ha choroAHi. Lle
MOe OyTH BUKIMKOM JIJISl TIepeKiiajjaya, OCKUTbKY BiH MOBHHEH MEPEIaTH BCIO IO
EMOIIIIIHY Ta MCUXOJIOTIUYHY CKIAIHICTh y MepeKIIal.

OaHuM 3 KIIOYOBHUX MHTaHb, SIKE CTOITh MEpeA MNepeKkiajadyeM, € BUOIp
MPaBUJIILHOTO TJIyMayeHHsl ciB 1 BUpa3iB y coHertax lllexcmipa. OCKUIBKH COHETH
HaIlMCaHl MOHAJ] YOTUPHUCTAa POKIB TOMY, JESKI CIOBA Ta BUPA3W MOXKYTh MATH 1HIII
3HAYEHHS, HXK B Cy4acHI aHrikichbKid MoB1. Hanpukinan, cioBo “mistress” y COHeETI
[lexcmipa MoOke 03Ha4YaTH “Koxara”, a HE “20cnodums’” sIK y CydacH1d MOBI.

Conetn Illekcmipa BioMi CBO€IO TJIMOOKOIO CHMBOJIKOIO Ta METaQOPUUIHUM
3MICTOM, IO MOX€ OyTH CKIagHuM Juisi nepekiamay. OCKUIBKM CHMBOJIIKA i
Metadhopy MOXKYTh MaTW pi3HE 3HAYEHHS B pI3HUX KyJIbTypax 1 MOBax,
nepekIiaiadyeBl JOBOJUTHCS OOMPATH MK BIPHICTIO OPHUTIHATY Ta 3pPO3YMUIICTIO JJIS
YUTAYiB.

VY uinomy, nepexian conetiB lllekcnipa € cKIagHUM 3aBJIaHHSAM, SIKE BUMAarae
B1JI IepekiIagava 6arato 3HaHb 1 BMiHb. BaXxiuBo OpaTu 10 yBaru BCl acleKTH MOBH 1
KyJbTYpH, 110 BIUIUBAIOTh Ha CIIPUNHATTA Ta po3yMmiHHsA TBopiB lllekcmipa, 1 3HaiTH
KOMITPOMIC MK TOYHICTIO TIepeaadi 3MICTy Ta CTHIIIO OPUTIHATY W 3PO3yMUTICTIO IS
YUTAYiB y MepeKIaii.

Hanpuxnan, onnuM 3 HaiiO11b1 BigoMux coHetiB Lllekcmipa € coner 18, skuii
nounHaeTbes psagkamu “‘Shall 1 compare thee to a summer’s day? Thou art more
lovely and more temperate” [2]. lleit coHeT MICTUTH CKIaAHy MeTadopy, B sKii
aBTOp MOPIBHIOE CBOIO KOoXaHy 3 JiToM. OnHak, B mepekyaal 1 meradopa MOKe
BTPATUTH CBiil 3MICT, AKIIO B KYJbTYpl, MOBOIO SIKOI MEPEKIATAETHCS COHET, JIITO HE
aCoIII0EThCA 3 Kpacor Ta npupojor. Tomy mnepekiiagayeBl TOBOAUTHCS BUOUpPATU
MDXK BIPHICTIO OpHUTIHATY Ta 3pO3yMIUTICTIO IS YATAYIB.

Kpim Toro, naeski mepekiamu coHerTiB lllekcmipa MOXYyTh 3alieKaTH Bij
0COOMCTUX MOIJISIIIB Ta 1HTeprpeTanii nepekiagada. Hanpuknazn, coner 130 “My
mistress’ eyes are nothing like the sun” [2] moxe OyTu iHTepHnpeTOBaHUMN SK
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IJIy3yBaHHS 31 CTEPEOTHUIIIB KpacH, aje TaKOXK MOXKE PO3YMITHUCS SK HETraTUBHHM
NopTpeT KoxaHoi. Tomy MepeKiIaziay MOBUHEH p03yM1TH 1 BPaxXOBYBATH pi3Hi
TIyMadeHHsl Ta MOTJISIAA Ha TBIp, 00 mepeaaTu Horo 3MiCT sIKOMOTa TOYHIIIIE.

[lepexnanay MOBMHEH BpaXxOBYBaTH BKUBAHHS apXai3MiB 1 CTApOBUHHOI MOBH,
sKa 4acTo 3ycTpiuaeTbest B coHeTax llekcmipa. Hampuknan, y coneri 73 “That time
of year thou mayst in me behold” [2] BkuBa€TbCsI CTApOBMHHUK BapiaHT CJIOBA
“behold” 3amicTh cyuacHoro “see’’. lle BaxJIMBO 3 ypaxyBaHHSIM TOTO, II0O COHETH
[Iexcmipa nHanucani nonaa 400 pokiB TOMy 1, OT)K€, BOHH MalOTh CBOi OCOOJUBOCTI
Ta apxai3Mu, siKi MOTPIOHO BPaXOBYBATH NP NEPEKIIAI].

Takum umHOM, mepeknan coHeriB lllekcmipa € ckmagHuM 3aBOaHHSAM, IO
BHMarae BiJl epekiiajaya He TUIbKH 3HAHHS MOBH, aje ¥ po3yMiHHS KyJIbTYPHHX Ta
ICTOpUYHUX KOHTEKCTIB. Lli TBOpM MarwTh BEJIMKY 3HAYUMICTh ISl CBITOBOL
JiTepaTypH, TOMY iX TIepeKIiaj MOBHHEH OyTH HE JIUIIE MPAaBUILHUM 1 TOUHUM, aje i
3po3yminuM i yuTada. llepexman Ta iHTepmperaris coneriB Illekcmipa €
3aBJIaHHSM, SIK€ HE Ma€ €IMHOTO MpaBuibHOro pimeHHs. KoxeH mnepexnan i
IHTepHpeTallisi MOKyTh MaTH CBOi MepeBard Ta HEMOJIKH, aje Ba)JIMBO OpaTH 10
yBaru BCl MOXJIMBI ()aKTOpH, SKI MOXKYTh BIUIMBAaTH Ha CIPUHUHATTA 1 PO3YMIHHS
tBOpiB lllekcmipa.

[lepexnan coneriB lllexcnipa — 1e BaxJiMBa Ta CKJIaJHa 3a/Jaya, sika BUMarae
BiJI TIepeKjajadya 3HAaHb 1 PO3YMIHHS SK MOBHM OpUTiHANy, TaK 1 KyJIbTYpHOTO Ta
ICTOPUYHOTO KOHTEKCTY TBOpY. BaxknuBo 30epertu ¢opMmy, pUTM, pUMYBAaHHS Ta
MY3UYHICTh OPUTTHAJIILHOTO TBOPY, & TAKOX BPaxyBaTH apXxai3MH 1 CTApOBUHHY MOBY,
dKa 3ycTpiuaeTbcs B coHertax Lllekcmipa. Tumbku Tak MOXKHa mepenaTtd eMolli U
aTMoc(epy OpUTIHATIBHOTO TBOPY 1 3pOOMTH HOro JOCTYIHHUM JIJISl YMTAYIB 3 PI3HUX
KpaiH Ta PEerioHiB.

Orxe, nepeksian Ta iHTeprperailiss coHeTiB Illekcrnipa € JOCUTh CKJIAJIHUM
3aBJIaHHSM, 110 BUMArae Bij Iepekiiajada Yi yntadya riIM00KOTro pO3yMiHHS TEKCTY i
BMIHHS 3HAaXOJUTU MPABWIbHUN OajaHC Mk TOYHICTIO Mepenayl 3MICTY 1 Kpacoro
MOBH. AJie BOJTHOYAC 1I€ € I[IKABUM 1 BOKJIMBUM 3aBJaHHSM, SIKE JO3BOJISIE HAM Kpallle
PO3YMITH 1 OIIHIOBATH TBOPYICTh OJHOTO 3 HAWOIIBIINX MaMCTPiB CJIOBa B 1CTOPIi
JIIOJICTBA.
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The Theme of the Second World War in Modern Literature

At the beginning of the XXI century, the world came face-to-face with a
horrible armed aggression against Ukraine. There are no logical explanations for the
horrible events and crimes experienced by Ukrainians. This cannot be forgotten. But
it must be understood in order for us to survive and protect our freedom and
independence.

Modern writers often refer to the theme of the Second World War. Their works
about the war do not contain fantasy or fun adventures, but they are worth reading in
order to understand the value of human life and the means of opposing violence. The
stories about the Second World War make us realise that war can be overcome not
only physically with weapons, but also spiritually if we save and preserve the culture
and people around us.

On May 10, Germany annually celebrates Book Day. This date reminds us of
the horrors of fascism. It was on May 10, 1933, that inhumane book burning took
place in Berlin and some other German cities. On March 20, 1995, the memorial
“The Drowned Library” was presented to the public in Berlin. In the center of the
square, under the thick glass, there is a white room with empty shelves. The words by
Heinrich Heine are inscribed on the memorial board: “Where books are burned,
people will be burned.”

Poetry by Mykola Nehoda

We would like to introduce you a famous Ukrainian poet who wrote about the
Second World War in his poems. This is Mykola Negoda. When the Second World
War came to the land of Ukraine, M. Negoda was 13 years old, but he actively joined
the fight against the enemy.

The peak of Mykola Negoda’s works was the poem “Steppe, steppe...”, which
was set to music by the composer Anatoliy Pashkevich. This song became a requiem
of the Ukrainian people for the soldiers who died during the Second World War and
is still relevant today. It is still performed to honor Ukrainian heroes who defend
Ukraine. It is interesting that this poem contrasts war and peaceful life - the steppe,
wheat fields, the native village, where a mother is waiting for her son. The author
writes that people should work, harvest, and not fight. But war takes away the best...

“The Boy in the Striped Pajamas” by John Boyne

John Boyne is an Irish writer, winner of numerous literary awards, who touches
the topic of the Holocaust.

War is always terrible. Especially when children suffer. John Boyne’s novel
The Boy in the Striped Pyjamas is one of the most heartbreaking representations of
the Second World War. This work is unique in illustrating the conflict from the point
of view of children.
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Bruno, a nine-year-old German boy, lives happily in a beautiful five-storey
house in Berlin with his father, mother and sister. However, his father’s job requires
them to move to a new location known as Auschwitz.

One of the largest Nazi concentration camps, Auschwitz-Birkenau, was located
in the city of Auschwitz (Poland), where more than 1.1 million people were tortured
during World War II.

Nine-year-old Bruno, the son of the concentration camp commandant, was
unaware of the tragedy that was happening nearby.

With a bright and curious mind, the boy, who dreamed of being an explorer,
became interested in a place where people wore the same “striped pyjamas”. Bruno
quickly found his way to the camp.

Near the fence, he met a fellow — Jewish boy named Shmuel, with whom he
became friends. Little Bruno did not understand why people in the camp were
wearing “striped pyjamas”, “who Jews are” and “what they do there”. When Bruno
learned that Shmuel could not find his father, he climbed over the camp fence, put on
the “striped pajamas” brought by a friend, and disappeared forever...

In his works, John Boyne addresses some of the most painful issues of the
twentieth century: Nazism, equality and human rights. John Boyne writes simply,
showing the history of the 20th century through the eyes of children.

There are no long descriptions, author’s remarks or “complicated” terminology
in this book. It is important to note that the language of the novel is not dramatic, and
there are no scenes of violence in the book. The author avoids them, but the reader is
aware of their existence and understands the injustice and tragedy of these events.

The Boy in the Striped Pajamas, which tells the story of the Holocaust, is very
relevant today, particularly in the context of the new escalation of the Israeli-
Palestinian conflict in the Gaza Strip and the attack on Israel. Today, Jews around the
world are once again in danger.“Nothing like this can happen again. Not in our
time.” — John Boyne

“Noah’s Children” by Erik-Emmanuel Schmitt:

And 1 will tell about the French writer Eric-Emmanuel Schmitt, who also
addressed the topic of the Second World War.

Eric-Emmanuel Schmitt is a prominent writer and dramatist, a doctor of
philosophy, and the creator of several plays and performances that are now being
staged in theatres around the world.

“Noah’s Child” is a narrative consists of the numerous elements. This is a
puzzle story. Everything is there: the terrible battle, the nation’s sense of oppression,
the formation of a religious worldview, and simple human actions.

The Jewish child Joseph tells the story in the first-person perspective. Little
Joseph found himself in the middle of a violent and devastating time, on the eve of a
huge flood. This was only possible since he was born in a Jewish family.

Father Pons is an important figure in this novel. A priest who put his own life
at danger by sheltering Jewish children in an orphanage. Father Pons is an example of
a priest who has never pushed his beliefs or Religion on others. On the contrary, he
attempted to develop in Jewish children a love for their parents’ faith. According to
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Schmitt’s perspective, the figure of Father Pons is the personification of an ideal
priest.

The father kept a Torah scroll under the precious embroidered fabrics, and a
picture of Jerusalem showed where to turn during the pray. Father’s collection
included prayer books, mystical poetry, and rabbinic commentaries from the seventh
and ninth centuries.

According to Father Pons, Noah was the first collector in history: he found the
male and female of every living creature to preserve and rescue from the flood on his
massive ship. God created humans with the instinct and intellect to save themselves.
As a result, Noah acted as a model for his father.

Six million Jews were murdered during that time. The father convinced Joseph
to speak about the Jews who were no longer alive. To take care about the Jews, now
there is Joseph, who will be known as Noah from now on.

Schmitt’s characters are real and honest people who represent a specific place
in their life while yet feeling extremely close to the reader, as if they are great friends.
The heroes have doubts, but they listen to the voice of their inner world and heart.
Goodness always triumphs because it is deep, diverse, and genuine!

“The Book Thief” by Markus Zuzak

The modern literary process cannot be imagined without the Australian writer
Markus Zuzak. Markus Zusak was born in 1975 in Sydney, Australia, as the youngest
of four children of German and Austrian immigrants.

His novel “The Book Thief” is the tale of orphan Liesel Meminger, who finds
companionship and a new family in a tiny village in Germany during World War II.
Zusak picked the topic in part to relate the experiences his parents told him about
growing up during the war in Austria and Germany.

Language, reading, and writing are presented as metaphorical components of
expression of freedom throughout the story. They provide those characters who have
or achieve the power of literacy, individuality and personal liberation.

Books are nearly like characters in the narrative. Each of the novels is linked to
a tale of a girl’s life.

Liesel’s adventure begins with “The Gravedigger’s Handbook”. She grabbed it
from the snow near her brother’s grave which marked the first gloomy point in the
novel.

“The Shoulder Shrug” Liesel rescued from the ashes of a flaming celebration
of Hitler’s birthday. The novel is about a Jewish man who is depicted positively,
which is why it was condemned.

In the bomb shelter, Liesel reads “The Whistler”. It represents her complicated
connection with Frau Hermann as well as a significant point in her personal
development.

The book “Mein Kampf” is the hate-filled ideals of Hitler and his supporters.
Despite the fears, Liesel’s family conceal Max in their basement, where he records
his own struggles and experiences on the pages of Hitler’s writings.

“The Book Thief” is the title of the book Liesel writes for months leading up to
the Himmel Street explosion. It is the book that Death retrieves from the ashes and
gives it to Liesel after she dies. “I have hated the words and I have loved them, and I
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hope I have made them right”. Books are more than simply an occupation for the girl;
they are her salvation and her heart.

This novel shows us the frightening example of war, violence and Nazism.
Here we can see how little Liesel go through her horrible reality. If only it happens in
books and books only. But, nowadays, Ukrainians have to face the same problems.
The terrorist state has been trying to deprive our culture, our freedom of speech and
our lives. They destroy our museums and steal our cultural heritage. They burn books
written by Ukrainian authors. Our children have to spend their childhood in the bomb
shelters because russia shell Ukrainian territory. For us, “The Book Thief” is more
than just a novel. It is the portrait of our reality.

Prominent modern Ukrainian poet Lina Kostenko about the war

The writer Lina Kostenko is one of the most prominent figures in Ukraine
today. She saw the Second World War and wrote poems about it. But now she writes
poems about the war that began on February 24, 2022 in Ukraine. Her poems are
spiritual support for all Ukrainians who are fighting for the right to live and work
freely on their land.

Lina Kostenko said: “Whoever stands for anything, we stand for independence.
That’s why it’s so hard for us.“We absolutely agree with this writer. It is hard for us,
but we will stand it, because we do not want to be slaves to the empire. Ukraine will
definitely be a free and peaceful country! This is the biggest Ukrainian dream.
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This article provides a detailed exploration the theme of the Second World War in modern
literature, linking it to contemporary conflicts, especially the aggression against Ukraine. It
emphasizes the crucial role of understanding history for preserving freedom.
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bebewiko Auna
Ilonmascovkuti HayioHanvHull nedazo2iunuil yuisepcumem imeni B.I". Koponenka
Haykoeuiit kepienuk — K. ¢pinon. nayk, oou. T. M. Koneesa

«Teatp abcypay» ik JiTepaTypo3HaB4Ya KAaTeropis

dinocodis Ta MUCTEITBO 3aBXKIU BII3EPKATIOBAIN JUHAMIKY CYCIUIBHUX Ta
KyabTypHUX 3MiH. Cepen pi3HOMAHITHHX HaNpsMiB Ta TEUiid, SKi CTBOPIOIOTH CBIT
MUCTEIITBA, «TeaTp abCypAy» BHU3HAYAEThCS SK OJWH 13 HAWIIKABIIUX Ta
HANMPOHUKIHBINX ~ (QeHOMeHiB. MOro MOXOMKEHHS I[OB’SI3aHE 3  EHOXOH0
MOCTBOEHHOI 3axigHOoi €BpomM, KOJW CYCHUIHCTBO BIJYYBaJI0 HATHUCK aOCypIHUX
00CTaBMH 1 HEMOXUIMBICTH paIllOHAIBHOI I1HTEpIpeTaIli pearbHOCTI MICHSI JIBOX
cBITOBUX BIWH. TeaTp aOCypay cTaB BIANOBIAII0 Ha LEH BUKIUK, BUCIOBIIOIOYH
HEBITOPAIKOBaHY Ta CYNEePEWINBY MPUPOY JIOJACHKOTO ICHYBaHHS.

MeTta cTaTTi: pPO3MIISIHYTH JITepaTypO3HaBUYy KaTETOpil0 «Tearp adcypay» y
Cy4aCHOMY HayKOBOMY aCI€KTi, BA3HaYUTH (1II0COPCHKO-ECTETUYHI 3aCaH SBULIA.

VY 1950-1 poku XX ct. B Teatpax ®paHiii 3’sBUIKCS HE3BUYAHI BUCTABH, B
AKUX BUKOHAHHS OyJyio 1o30aBiieHEe 3BUYAMHOI JIOTIKH, JIaJOrd CyNEepedyusid OJuH
OJIHOMY, 1 3MICT, IO BIATBOPIOBABCA HAa CIICHI, 3aJIMINIAB TJsSAa4iB B PO3TYOJICHHI.
Le# ocoOnuBuUiA TeaTp OTPUMAaB HA3BY «TeaTp adCyp/ry» a00 MUCTEITBO «a0Cypy».

Mac-Menia MBUIKO MPUAHSIM 1 MATPUMANIHM IIed TeaTpalbHUM HaIpsSMOK.
3aBAsSKUA KPUTHII 1 peKJiaMi, BUCTABU «TeaTpy adCypy» MIBUAKO PO3MOBCIOUINCS B
TeaTpax OaratbOoxX KpaiH CBITY. 3 dYacoM «TeaTp aOcyplly» CTaB BaKJIMBOIO
CKJIQJIOBOIO CYYaCHOTO aBaHTap/IMCTCHKOTO MUCTEITBA.

He3Baxatoum Ha Te, mo «rearp adcypay» 3’sBuBcs y ®panuii, e HanmpsiMOK
HE BBa)KaBCS BIIACTUBHM (PpaHITy3bKOMY HAIllOHATHPHOMY MHCTEITBY. I[HiIliaTopamu
IIOTO HAMpPSMKY OyiM MUChMEHHUKH, SIKI MPOKUBAIM 1 mparioBanu y dpaniii, a
came pymyH Exen Momecko i ipmanmens Cemroen Bexker. ITismime mo HHUX
MpHUETHANNCA 1HII ApamMaTypr, Taki sk BipMeHuH A. Anamos, anrmiiimi ['. Ilintep,
H. Cimmncos 1 inmi, ski Texx memkanu y [Tapwxki [3, ¢. 31].

BucraBu «reatrpy abcypay» Oyiu MpPOBOKAaTUBHUMU: Iisinadi Oynu oOypeHi,
JesIK1 He PO3yMIJIH, 1HII CMISUTUCS, a JIeSIKl 3aXOIUTFOBAIUCK. ['epoi m’ec abCypIucTiB
Oynu pAanexki BiJ TMO3UTHUBHUX oOpasiB. BoHu Oynu MoOpajabHO Ta ICHUXOJIOTTYHO
BUKPHUBJICHI, T030aBJICHI TITHOCTI. ABTOPHM HE BHCIOBIIOBAJIA CIIBUYTTS YU
00ypeHHsI, HEe TOSICHIOBAJIM MPUYMHHU iXHBOI Jerpajaiii abo KOHKpETHI 0OCTaBHHH,
0 0 LbOro NpHU3BeIu. AOCYpIMCTH Hamarajaucs MOKa3aTd, L0 JIIOAMHA caMa
BIJIMOBIJIA€ 32 CBOE IACTS, 1 AKIIO BOHA HE MOXKE 3MIHUTU CBOE UTTS HA Kpalle, TO
BOHA HE 3aCIYTrOBY€E HA KAJICTh.

ABTOpU «TeaTpy aOCypay» CTaBWJIM CBOIX Te€pOiB y MPOTHUCTABICHHS 10
CYCIILJIBCTBA 3arajioM, a He O KOHKPETHOTO CYCHUIbCTBA, SIKE MPUTHOOIOBAJIO iX.
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Ileit cmoci® TPOTUCTaBIEHHS OCOOUCTOCTI CYCHIJIBCTBY BOHU 3alO3WYUIM 3
¢bimocodii ek3uCTeHITIaNI3MYy, sIKa JISTJIa B OCHOBY MHUCTEITBA «adcypmy» [2, ¢. 187].

TBopii muctenTBa «adcypay» B3suM y (Hi10cO(]iB-eK3UCTEHITIANICTIB OIS
Ha CBIT, SIKUM BOHHU PO3IJSAANU SK HE3pO3yMUTud 1 moBHUM Xaocy. Cxoke Ha
€K3MCTEHIIAICTIB, aBTOPHM MHCTELTBAa «aOCypay» BBaXKaliu, LI0 JIOAU Maibke
0e3CHIIbHI 1 HE MOXKYTh KOHTPOJIIOBATH CBIT HABKOJIO ceOe, a CYCIIJIbCTBO, Y CBOIO
4yepry, He TMOBUHHO BTPYYaTUCSA B KUTTA OKpeMoi ocodou. OauH 13 NpencTaBHUKIB
1poro HanpsMky, Exen MoHecko, cTBep/KyBaB, IO XKOIHE CYCHiIbCTBO HE MOXKE
3MEHIIUTH JIIOJIChKE CTPaXKIaHHS, 1 )KOJIHA MOJITUYHA CUCTEMa HE MOXe M030aBUTH
Hac CKJIAIHOCTEU KUTTS.

BukopucroByroun MHCTENTBO SK 3acid BuUpasy, Aisdl «TeaTpy adcypay»
nepeiaaiu OCHOBHI 1/1€1, 3a1103UYEeHI B €K3UCTEHII1aII3MY, Yepe3 TaKl aClleKTH:

1. [301b0BaHICTh JIOAMHU B 30BHIIIHBOIO CBITY: T'€pOi BUCTAaB «T€ATPY
abcypay» dYacto Oyld CaMOTHIMH 1 BIT4yBaJlid ce0O€ BIJIOKPEMJICHUMHU BiJ
HaBKOJIMIITHLOTO CBITY.

2. [nauBiyanizm 1 3aMKHYTICTb: MePCOHAX1 Oymnu BKpail
1HIMBIAYalICTUYHUMU 1 9aCTO 3aKPUTUMH B COOI.

3. HemoxnuBICTH CHUIKYBaHHS OJHOTO 3 OJIHUM: y BHCTaBaXx 4YacTo
B1JITBOPIOBAJIACS HEMOXJIMBICTh TJIMOOKOTO CIIJIKYBAaHHS MIXK TEPCOHAKAMH.

4. be33MiICTOBHICTh aKTMBHUX JiH: Mii MEPCOHAXIB 3/e01IBIIOT0 HE Maju
KOHKPETHOT'O CEHCYy a00 METH.

5. HenepemMoxHICTh 371a: repoi HEpIAKO OMUHSIMCSA O€3CHIIl Mepel 370M
ab0 oOcTaBMHAMHU, SIK1 HE 3MIHIOBAJIMCS Ha Kpallle.

6. HenocskHICTh TIOCTABIICHOI MEpes JIIOJAWHOK METH: YacTo Yy «TeaTpi

abcyply» TIJIKPECIIOBANIacsl HEOCSKHICTh 1 HEBU3HAUYEHICTh IIJIEH MEPCOHAXIB [2,
c. 188].

Taki imei eK3UCTEHIaTi3My YITKO BHpaXajaucs B TBOPAaX MHUCTEITBA
«abcypay». CaM TepMiH «abCcypa» MaB MOJBIMHE 3HAYEHHS: 3 OJJHOTO OOKYy, 11e OyIa
TEXHIKa, SKa ToJisArajia y NpUBEACHHI aOCypJHUX €JEMEHTIB Ta TMOJIOKEHb [0
eKcTpeMabHO1 (hopMU 0€33MICTOBHOCTI 1 BIJICYTHOCTI JIOTIKH; 3 1HIIOTO OOKY, IIe
BiIoOOpakajo  CBITOBIAYYTTS  aBTOPIB, IXHE  PO3YMIHHA  JIMCHOCTI  SK
Herepe0auyyBaHOIo CBITY abCypay.

CnoBo «abcypa» y «reatpl abcypy» 03HA4alio HE MPOCTO BiJCYTHICTh CEHCY,
ajle 1 HaABHICTh TOTEHLIHHOTO CEHCy, SKUN 3aJMIIaBCi MPUXOBAaHUM Ta
HE3pO3yMUTUM. AOCYyp/IHE MHUCJICHHS CTajo BIANPABHOI TOYKOIO I CTBOPEHHS
HIIIOTO CIIPUIHSTTS PeajbHOCTI, PO3IIMPIOIOYN 00JaCTh 1ppalliOHAIEHOTO MUCIICHHS
1 HaJal0uM HOBHM 3MICT camomy abcypay. Y «reaTpi abcypay» aOcypn iCHyBaB He
TIJIBKW Ha PIBHI 3MICTY, ajie i Ha piBHI (JOPMHU BUCTAB, 110 MOEIHYBAIO (H110cODCHKI
1€ 3 TyMOpOM, 1pOHIEIO Ta MAPaTOKCAMHU.

VY JlekcuKOH1 3arajbHOTO Ta MOPIBHSUIBHOTO JIITEPATypO3HABCTBA, MOHSTTS
«abcypa» Oysio ommcaHo sIK «0e3rmy3as». Lls TepMiHOJOTiISE BUKOPHUCTOBYBaJaCS
ICTOPUKAMH JIITepaTypH 1 KpUTUKAMU JUJIS aHaJi3y JAid Ta TMOBEIIHKU MEPCOHAXKIB Y
JITepaTypHUX TBOpaXx, OLIHIOIOYHU iX BIAMOBIIHICTh peanbHOCTI. [loHATTS «abcypa»
OTPUMAJIO CBOE MICIIE B JIITEpaTypHOMY CBITI uepe3 (pasu «JiitepaTypa adCypay» 1
«reatp abCypay», IO BUKOPUCTOBYBAIWCS IS Kiacuikailii TBOpIB, TaKUX SK

30



poMaHM Ta IT'€CH, SIKI 300paKyBajdu KUTTS K Oe3NagHe HarpoMajKeHHs
BUIAJKOBUX TMOMAIA 1 aOCypIHUX CHUTyalli Ha Mepuuil morisa. Y IHuX TBopax
HAroJOoUIyBajacs BIACYTHICTH JIOTIKH, 1ppalllOHaJIbHICTh J1i MEPCOHAXKIB, PO3OUTTS
Ha parMeHTH, IPOTECK Ta KOMIUHE B iX cTBOpeHH1 [1, c. 53].

Esxen MoHecko HajaB BIACHE TPAKTYBAHHS IIOHATTS «a0Cyp», CTBEPIDKYIOUH,
o0 BCe, II0 HE Ma€ METH, € a6cypz[HHM Bin HlI[erCJ'IIOBaB 0 JIFOJIUHA,
BIJIOKpEMJIEHA BiJl CBOTO JIyXOBHOTO 1 MeTa(i3WYHOro KOPIHHS, Bl):[quae cebe
3ary0JIeHo10, 1 BCI 11 J1i cTatoTh O6e3rimy3aumu ta myctumu. [loctranoBka m’ecu Exena
HNonecko «l'onomosa criBauka» y 1950 poli BBaKaeThCsl BaXKIMBOIO IOMIEI0 Y
HapoJDKEHH1 «TeaTpy alOcypay». Ll mocraHoBka Bpaxkana TIJsgadyiB CBOEIO
a0CypAHICTIO, MOYMHAKOYM 3 CAMOI Ha3BU, OCKUIBKHM B CaMiil ipaMi HEMa€ 3rajiku Mpo
KOJHY TOJIOMO3Y cmiBauky. [lepcoHaxki BenyTh OECCEHCOBI PO3MOBM IMiJI 3BYK
TOJIMHHUKA, SIKUM 0’€ pi3H1 rOAuHU, a00 30BCIM 3aMoOBKace [1, ¢. 54].

VY «reatpi abcypy» MOpYIIyBaIuCh 3BUYAlHI TeaTpaabHl CTAHIAPTH 1 HOPMHU.
HpamMu 1bOTO HampsMy HE BIJIMOBIJATN 3arajJbHONPUUHATHM JpaMaTHYHUM
KaHOHaM, 1 B IXHIX BHCTaBax 4acTo He OyJO TUIOBOTO CIOXKETy. 3aMICTh LbOro, Ha
CIIeHi BOJIOJAPIOBANA CTATHYHICTh, i Jii IEPCOHAXIB, 3a CIOBaMH FloHecko,
BUTJISIIANIA SIK «aroHisi 0e3 peanbHUX Tojii». BuctaBu «rearpy abCypay» Takox
BpakaJld PYHHAIIIEI0 MOBH TEPCOHAXIB, SKI YAaCTO HE PO3YMUIA OJUH OJHOTO 1
roBopwiM MoHoJoraMmu Yy nyctii. lle Oyma cmnpoba BUCIOBUTH TpoOiIemMy
HE3JaTHOCTI JIFOJIel 10 CHUIKYBaHHS |5, ¢. 64].

Hpamatypru 1bOTO HaNpsSMKY TaKOoX BioOpa3win CBOE OOypeHHs
TOTANITAPU3MOM Ta 3HIMAHHSAM OCOOMCTOCTI, IIO NPHU3BEIO A0 BUKOPUCTAHHS
OJTHAKOBMX MOBHHUX INTaMITIIB Ta CTEPEOTHMIB 1, B KIHIICBOMY TIiJICYMKY, 0
MIEPETBOPEHHSI JIFOJICH Ha KaXJIUBUX TBAPHUH.

[Tompu oueBuaHy O€3mamHICTh, «TeaTp aOCypAy» MPOHUKABCS TIMOOKUMU
¢b110cOHCHKUMU TUTAHHSIMMU:

1) me crocyBajocsi NMUTAaHHA CEHCY ICHYBaHHS, SKI BKIIOYalUd B cebe
30epeKEeHHS JIFOJICHKOTO Havasa, BIPHICTh JIFOJCHKOCTI Ta OCOOMCTIN 1ICHTUYHOCTI,

2) e MIIKPeCIoBa0 3JaTHICTh JIIOJUHU MPOTUCTOSATH 31y  Ta
BUCBITJIIOBAJIO TPUYMHUA OCOPOMJICHHS JIIOJICH, YM TO 4Yepe3 BIACHUU BUOIp, 4u
3apajii TUCKY YU BILIMBY 330BHI;

3) e BioOpaxano JIOJCHKY CXWIBHICTh TPUXOBYBAaTH HEMPHEMHI
peanpHOCTI Bijg cebe;

4) IIe PO3TJISAQIO MPOSBH CBITOBOTO 3J1a, TaKl SIK «MaHAEMIis MacOBOTO
0e3yMCTBaY.

OCHOBHMMH pHCaMH «TeaTrpy abcypay» Oynu pyiHYBaHHS CIOXETy 1
KOMIO3UIl1, BIACYTHICTh (PIKCOBAHOIO dYacy 1 MicCIis, €K3UCTEHIIHHI MepCcCoHaxi,
ippamioHaniam, abCypAHi cutryalii 1 cioBecHUHM HoHceHC. LI apamu Bpaszumm sk
IIsI1a4iB, TaK 1 KPUTUKIB, OCKIJIBKM BOHU OyJIM OYHTOM MIPOTH OYyIb-SIKUX CTaHAApTIB
1 «3I0pOBOTO TIy3ay». TBoOpIil «Tearpy aOCypay» BHKOPHCTOBYBalU (PaHTACTHKY,
[0 CIUNITAETBCA 3 PEATBbHICTIO, Ta 3MINIYyBAIM PIi3HI JKaHPU, CTBOPIOIOYHU
«TParikoMeIito», «Tparidapc», «aHTHII €ECY» Ta «IICEBIOAPAMY».

B npamatyprii abcypay BifzHayanacs BiICYTHICTb IMEH /Ji TOJIOBHUX T'€pOiB,
ixHs 0e30c00MBICTh, IO OyJa BaXJIUBOIW pucow. IlepcoHaxki oTpuMyBaiu
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abcTpakTHi imeHTU]IKaTOpHU, Takl K «A», «b», «llan I», «Ilan II», 1 Bonu Oynu
no30aBlieHI KOHKPETHUX XapakTepucTuk. lle cTBoproBajio BpakeHHA, IO
JIpaMaTypru €KCIEPUMEHTYBAIM 3 HOBHMH CIOCOOAMHU BHPA3HOCTI, YTPUMYIOUH
risgaviB Big iHGopmarii [6, c. 8].

Jlia abcypIMCTiB OCHOBHA Tpareiis MmoJyifrana B €K3UCTEHIINHUX mpobiemax
OyTTs1, sSIKi OyJIM XapakTepHi i iX dacy. ['epoi cTaBajiv CXOXKMMHU OAMH Ha OJHOTO 1
nutie BimoOpa)aiu 3arajibHl pUCH JIFOJICHKOTO icHyBaHHs. L[ «koHBeepHa» cuTyarris
J03BOJIsUIa TOKa3aTh alOCypliHICTh Oa)kaHb, Mpid 1 CTpaxiB, a TaKOX 3arajbHy
aOCypJIHICTh JIFOJACHKOTO KUTTA. Lle Oysi0 MHUCTEIbKMM BTUICHHSM 1J1€i, 110 JKUTTS
BIIUyBa€ »ax CXOXKOCTI Ta MOAIOHOCTI, Ky BUCIOBUB T. AnmopHo. 3a cioBaMu
Honecky, mepcoHaxi «TeaTpy abecypay» OyilH CBOEPIIHHUMH «MEXaHi3MaMHU y CBITi
KOJIGKTUBI3MY.

[lepconaxi B jgpamaTyprii aOCypJly dYacTO BHSBISJIMCA TM030aBICHUMU
IHUBITYAIbHOCTI Ta 3aMKHYTUMH Yy OOMeXeHuX abo, HaBHakh, OE3MEexKHUX
MpoCTOpax, TakKuX sIK KiMHATU a0o mijBaiau. BoHu nepebyBanu B cTaHi, MOAI0HOMY
710 «MIABIIIEHOCTI», 1 HaraayBaid 0€3BOJILHUX MapioHeToK. Lle mo36aBmsiio riusgaya
BITUYTTS O€3MEKH, CIIOKOIO Ta BIICBHEHOCTI.

CrokeTn iXHIX TBOPIB 4YacTO CBIJJOMO pO3MAJAIOThCSA: il CTae Mailxe
HEAKTHUBHOIO, 1 1€ BUJIHO B TBOpaX, Takux sk «Yekarounm Ha ['omo», «EHAIITIIGEY 1
«acmuBi  gHl» C. bekkera. 3aMicTh JKMBOi JpaMaTUYHOiI JWHAMIKH, CIICHA
3aMOBHEHA CTATUYHICTIO, IO i€ HA KOPUCTh aroHii 6e3 peaibHUX nojii [7, c. 12].

MoBa nepcoHaxiB TaKOX PYHUHY€ETbCSA, 1 4aCTO BOHHM HABITh HE CHPHUIMAIOTh
OJIMH OJIHOTO, TOBOpSAYM BIJIACHI «MapajeibHl» MOHOJOru, sK y «llerzaxi»
I'. [TlinTepa, Ae KOMYHIKallld MI>K HUIMH BUJIA€THCS ITYCTOIO.

3aBOIOBaHHS CBITOBOi CIEHH «TeaTpoM abCcypay» CHOYaTKy BHUKIUKAJIO
CKaHaJ, aje MOTIM CTalo TPUyM(OM, MPHUHICIIH CIaBY KIACHKYy XX CTONITTA
Cemroento bekkery (1906—-1989). ¥V crieHiyHOMY CBITI aBTOpa MEPEBaXKalOTh 1CTOTH-
KaJliK¥, K1 HE MalOTh MOXJIMBOCTI caMOCTIHHO pyxartucs. L{i oOpa3u BiioOpaxkaroTh
Oe3cwlIs JIOAWHM, 11 BHYTpilmHe Oescuiis. Y mect «Engmminae» mis oOMexeHa
4OTUpMa CTIHAMM KIMHATH, a Te€poi — 11€ KaJiku 1 JiTHI ocoou. Y «['pi» mepcoHaxi
3anumarotbest 0e3 iMeH. Y «Kaui-Kau» 00pa3 cTaTuyHOTO pyXy CTBOPIOETHCS
KpICIIOM-Ka4aJIKOl0, SIKe, HE MPUIUHAIOUM pyXy, HIKYyIM He pymaerscs. [ecy
«UYekaroun Ha ['0/10» BU3HAHO OJHIEIO 3 HAWBUAATHIIIUX TBOPIB «TeaTpy adCypay».
[Is m’eca BigA3epkaitoe KOHKpeTHI moxaii y >kuTTi bekkera — #oro ydwactp y
¢bpanmy3skomy Omopi Ta TEpexXOBYBaHHS BiJI HAIMCTIB i dYac BiiHU. Tema
YyeKaHHs, O€3KIHEYHHX PO3MOB y CAMOTHOCTI CTaja LIEHTPAJbHOIO y LIbOMY TBODI,
x04a 3 yacoM bekkeT BiIKMHYB BCl KOHKPETHI JETaJIl.

Jlxepena «rearpy abcypay» B yKpaiHCBKiM JpaMaryprii MOXHa BiJICTEKUTH
me B XIX cromitti. Jpamarypr ta mocmignuk Bomogumup JliOpoBa BOayae meBHI
€JIEMEHTH MOETUKH «TeaTpy abcypay» y BojeBuli M. KponuBHUIIBKOTO, SIKHif TBOPUB
Ha mnoyaTtky XX CTOMITTA. Y TBOPYOCTI LBOrO JApaMarypra BUIHO VYCIHIIIHE
MOEJHAHHS CATUPUYHMX €JIEMEHTIB 1 KapHaBajdbHOI aTtMocdepu, SKI CHPHUSIN
po30yI0BI ClOXKETY [8, c. 458].

I[I’ecu Mukonu Kymima, sxi 6ynu nocrtasieHi Jlecem KypbacoMm, BKiIIO4arOTh
TaKl TBOPH, K «97», «Hapoauuit Manaxii», «Muna Maszaiino», «KoMmyHa B crenax»
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ta «Maknena I'paca». et HamionanpHuM Teatp Jlecs Kypbaca ta Mukonu Kymima
BIJI3HAYaBCS CBOEI0 €BPONEICHKOIO CIPSIMOBAHICTIO Ta pPYWHYBaB JOTMAaTUYHY
KOHIENI[I0 KEepIBHULITBA EMOXH «IUKTAaTypH MposieTapiaTy» IIOAO0 1CTOPUYHOTO
ONTHMI3MY Yy CBITOTJIA/II HOBOTO TIOKOJIHHSA, SIKE BTPATHJIO CBOi HAI[lOHAJbHI
0COOJIMBOCTI.

JlitTepaTypHa TBOPYICTh YKpPAiHCHKMX IMHCbMEHHHUKIB, $KI CTBOPIOBAJIM B
eMmirpairii, BUKJIMKaia BEJIUKUN iHTepec. PoOOTH muX aBTOPIB, 0 SKUX HAJICKAIH
Irop Kocreupkuit, Tomock Ocbmauka, Bacunbs bapka, FOpiit Kocau 1 i,
BUJUIIACS HE JUIIE CBOEI0 HOBATOPCHKOIO CTPYKTYpOI Ta BHKOPUCTAHHSIIM
CyYacHUX JITEpaTypHHX NPUHOMIB, aje ¥ YHIKAJbHICTIO IXHBOTO IOXOJ/KECHHS,
OCKLIBKM BOHHM TBOPHWJIM 110332 MEKaMHU YKPAaiHCHKOTO MAaT€pUKOBOTO JITEPaTypHOTO
cepenosuima. lle HamaBamo iM MOMJIMBICTH €KCIIEPUMEHTYBATH Ta BUCIIOBIIOBATU
CBOI MOpajbHI MEPEKOHAHHS B yMOBaX IEMOKPATUYHOIO CYCHIJIHCTBA, OJHOYACHO
30epiraloyM HaIlOHAIBHY 1JICHTUYHICTh Ta KyIbTypHY creuudiky Ykpainum. Ils
CUTYyaIIisl 03BOJIMIIA JIITepaTopaM eMirpailii BApa3uTH CBOIO €MOIIIHY 3B’ S3aHICTh 13
CBO€IO icTOpuuHOIO bathkiBmIMHOIO — YKpaiHoto [3, c. 41].

BaxnuBoro mogiero B icTopii yKpaiHCBKOi JiTeparypu Oyna JisiIbHICTH
MYVYPy — opranizaimii ykpaiHCBKHX JITEpaTopiB, sKi nepedyBaiu B Tabopax s
nepeminieHux oci6 B HiMenpkid ewirpamii B 40-x pokax XX cromitrsa. Ls
opranizaiisi 00’€HyBajia THUCbMEHHHUKIB 3 PI3HUMM TOTJSJaMU Ha MalOyTHE
YKpaiHChKOI JliTepaTypu, 1 cepex il wieHiB Oynu Biktop Ilerpos, Irop Kocreubkui,
Vnac Camuyk, IOpiii HleBenvoB, Bonogumup JepxxaBun, Oner 3yeBCbKUM,
Muxaiino Opect, IBan barpsuuii, FOpiit Kocau, Bacunb bapka, oxis ['ymenHa,
Tonock Ocbmauka Ta iHII. TBOPUYICTh UX MUCHMEHHUKIB BUSBUJIACS HAJI3BUYAITHO
OpUTIHAJIBHOIO B 1CTOPIi yKpaiHcbkoi sitepatypu XX cromitrs. Irop Kocrenpkwuii,
OJIMH 13 HaWakTUBHIMX wieHIB MYPy, 3aBxau mnparHyB po3pHBaTH KyJIbTYpHI
Oap’epu, MOJEpHI3yBaTH YKpAiHCBbKy JITEpaTrypy, HaJaBaTH il €BpOMEIHCHKI
XapaKTePHCTHKU Ta BIPOBAUKYBATH CY4acHi CTHII Ta >kaHpH. Moro apamaTwdHi
TBOPU HaMKpalie BiI0OpaKarOTh PUCU «TeaTpy adCypay» B YKpaiHCBKIH JiTepaTypi,
0co0mBo 11’ ecu «CIOKYCH HECBATOTO AHTOHA» 1 «biM3HSATA 111€ 3yCTPIHYTHCS.

Takox cepes MpEACTABHUKIB HOBOT'O YKPAiHCBKOTO «Tearpy abCypay» Ciij
Bi3HAaunTH Bonmogumupa [i6poBy Ta #oro tBopu «KopoTkuii Kype» 1 «JIBaausrh
Takuh-TO 3’1311», a Takoxk O. Jlumery 3 itoro m’ecoro «pyxe Jli bo, bpare 1y ®y».
Ha B. Jli6poBa BiguyTHO BIUIMHYB cTHIb 11"ec Camroens Bexkera ta Exena Monecko,
OCKIJTbKM BiH HE JIUIIE TIEpeKIaaaB, aje 1 JOCTiIKyBaB iXHI TBOpHU. TOMy MOXKEMO
KOHCTaTyBaTH MOBHY BIAMOBIAHICTH npamaryprii B. J[i0poBu neHTMOTHBY «TeaTpy
abcypay». Takum dYMHOM, CBITOBI TedYil MICIABOEHHOI JpaMaryprii TaKoX
BiJ0Opa3uiKcs B yKpaiHCBhKIN JiTepaTypi Ta Teatpi [3, c. 44].

BucnoBok. «Teatp aOcypay» sk JiTepaTypOo3HaBua KaTeropis € I[IKaBOIO Ta
3HAUYIIOK CKJIAQJIOBOI0 CYYacHOI JpaMmaryprii Ta TeaTpaJibHOTO MHCTEIITBA.
BunuknyBmum y apyrid mosioBuHi XX CTOJNITTS, BiH BijoOpaxkae CKJIaAHICTh Ta
CYNEPEWINBICTh CYy4acCHOTO CBITY, MOT0 HEJOTIYHICTh Ta Oe3mopajHicTh. «TeaTp
a0bCcyplly» BIIMEXKOBYETHCA BiJ TpaguLIMHUX JpaMaTUUYHUX JKAHPIB CBOEIO
oco0nMBOIO aTMoc(eporo Oe3HaAINHOCTI Ta OOXKEBIIBLHOCTI, SKa YacTO Bpa)Kae
rIsaa4a.
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[{s xaTeropis BiAKpUBAE IJI JOCHIKCHHS TaKl aCIeKTH, K B3a€EMO/IIS TeaTpy
3 ayAMTOpPI€I0, BUKOPUCTAHHS MOBU Ta CHUMBOJIIKM JJIsi CTBOPEHHS HE3BHUAWHUX
cueHapiiB Ta ooOpasiB. «Tearp abcypay» CTaB BaXJIMBUM MaWJIaHYMKOM IS
BUCJIOBJICHHSI aBTOPCHKUX 1/1€M Ta CpoOU pO3TIsiAy CYTHOCTI ICHYBaHHS y CBITi, J€
3BUYAiHI HOPMU Ta JIOT1Ka BTPA4YaroTh CUITY.

Hespakarouu Ha Te, 0 «TeaTp abcypry» Moxke OyTH BaXKKUM JUJIST PO3YMIHHS
Ta IHTEpIpEeTallii, BIH BaKJIUBUM VIS TeaTPaIbHOI KyJIbTYPH, /K€ CIIOHYKAE TIisg1aua
PO3MUCIIIOBAaTH HaJ CKJIATHICTIO CYyYacHOTO CBITY Ta MPHPOJOI0 JIOJCHKOTO
icHyBaHHs. «TeaTp abCypay» MpPOJOBXKYE 3alUINATA CIIJT Y CydacHId JiTeparypi 1
MUCTELTB1, HAIAI0UH MOKJIMBICTh BUPA3ZUTH TIIMOOKI (P1IIOCOPCHKI JYMKH Ta MOYYTTSI
y ¢opMmi JipaMu Ta BUCTABHU.

Takum 4yuHOM, «TeaTp abOCypay» € BaXJIMBOI JIITEPATYpPO3HABUOIO
KaTeropiero, sika BiJIKpPUBAE HOBI TOPU3OHTHU JJISl TOCHIJIKEHHS Cy4YaCHOTO MHUCTEITBA
Ta KyJbTYpPH.
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Ilonmascekuti HayionanvHul nedazoiunuil ynieepcumem imeni B.I". Koponenka
Haykoesuii kepienuk — 0. ¢pinon. nayk, ooy. M. O. 3ycnuko

Jxeiimc I'enpi beHHeT ik monmyJasipu3aTop HOBUX Miclb VIS 0310POBY0I0
Typusmy B XIX cToJiTTI

Jlxeitmc T'enpi benner — anrmiiicbkuil Jiikap, wieH KoposiBCbKOro KOJEIKY
nikapiB 'y JloHnoni, unikap-acucteHT KoposiBChKOi BUIBHOI JIKapHi, JOKTOP
MeauuuHu [lapu3bKoro yHIBEpCUTETY Ta JIKap-OpAUHATOP MNapU3bKUX JIIKAPEHb,
akui HapoauBes y 1816 ta momep y 1891 pomi. Cepen Bigomux mnauieHTiB bennera
O0ynu Pobept Jlyic CtiBeHCOH 1 HaBITh KopoJieBa Bikropis [3].

B cdepi mitepatypu benner Bigomuii cBoim TBopoM “‘Winter and Spring on the
Shores of the Mediterranean: or, The Riviera, Mentone, Italy, Corsica, Sicily,
Algeria, Spain, and Biarritz, as Winter Climates”. Jlani 3a TekcToM: «31UMa Ta BeCHa
Ha Oeperax CepemsemHoro mops». Kuura Oyma omyOimikoBaHa y 1861, 3rogom
Oararopa3oBo TepeBHaHa Ta MepekiajgeHa Ha pi3Hi MoBH. Llieto poboTOI0 aBTOp
noroMir nomnyisipusyBatu Opanity3pky PuB’epy sk Miciie 3MMOBOTO BIATIOYMHKY B
XIX cromitri [4].

[le#t TBip € sICKpaBUM MPUKIATIOM MTOJTOPOKHBOI JITEPATYPH, 110 32 JEDIHIIIEI0
TOTOKHAa JO IHIIMX TEpPMIHIB, 3a3HAUYEHUX HAYKOBISIMH VY CBOIX Mpalsx:
MOJOPOXKHIA  HApUC», «IOJOPOKHE MHUCBMEHCTBO», «IOJOPOXKHI  TBOPW»,
«JIiTepatypa MaHJIpiB», «MaHJIpiBHA JiTepaTypa» Touo. AOO K Ha3MBaB TaHUH KaHP
[. ®panko — «TypucTUyHa JiTeparypa» [8].

bepyun no yBaru, mo 3a3Ha4yeHl MOHATTS MAalOTh 1ACHTUYHE 3HAYCHHA, 32
OCHOBY MO’KHA B34TH BU3Ha4€HHs 13 JliTepaTypo3HaBYOi EHUMKIIONEAI1: MOAOPOXKHIMI
Hapuc — L€ «PI3HOBUJ HAPUCY, B SIKOMY 3MajlbOBaHl JIIOJU, MOAll, KPa€BUIU Ta
BpaKEHHS aBTOPA, 110 3’ SIBUJIMCH MiJ 4ac HOTo Mo0poxi» [7].

[TomopokHst niTepaTypa Ma€ MICTUTH HACTYMHI CKJIAJOBI: JaTa Ta Ha3Ba
BIJIBIZJTAHOTO MICIISl, JISJIBHICTH 1 OTJISAJl BU3HAUHMUX I1aM’SITOK, KyJIbTYpHHUH JOCBI/I,
0COOUCTI pO3ayMH, ITaMm’sITHI MOMEHTH [2; 5]. 3Bakaroun Ha 11e, «3uMa Ta BeCcHa Ha
oeperax Cepen3zeMHOr0o MOps» — 0e3MepeyHo 3pa30K MOJA0POKHBOI JTITEPATYPH.

OcHoBHa i7es KHUTH «3uMMa Ta BecHa Ha Oeperax Cepen3eMHOr0 MOpPS»
nmoB’si3aHa 3 giarao3oM JIxk. I'. bernera. ¥ Hporo giarHocTyBanu TyOepKyIbO3 IMiCIIS
25 pokiB poOoTu nikapeM. Ilicias yoro BiH mpuidlioB A0 pilieHHa “..die in a quiet
corner” [1].

I3 1i€r0 MeTOI0 aBTOP BIATNPABHBCSA B TOJOPOXK HA JECITh 3UM 1 BECEH,
nocaiypkytoun Oeperu CepenzeMHoro mops. | Hampouya 1e Maio HpOTHIICKHHIMA
edekT: Horo 370poB’sl MOKPAIIMIIOCA 1 B pe3yJbTaTi aBTOP MOBHICTIO BHIIIKYBaBCS.
[Ilo Heabusik momynspuszyBasio kpainu, 1mo Jk. I'. beHHeT BiABiIaB Ta ONUCaB y
cBOi kHU31, a came: DpaHiis, 30kpeMa MantoH Ta biappun, Itanmis, Icnanis Ta
AJpKHp.

VYV mepmriii yacTuHi KHUTU BeHHET 30cepemXKyeTbcsi Ha JIETaJIbHOMY OIHCI
ToroyacHoro micta ManTtoH. [lepmmii Ta Apyruil po3aiii KHUTH MPUCBSIYEHI OMUCY
ObOTO MICTE€YKA, MICIIEBOCTI HABKOJO HBOTO, pO3TAllyBaHHIO, KIIMaTy 1
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pocinuHHOCTI: “Mentone is a small Italian town of five thousand inhabitants, situated
in latitude 43° 45°, nineteen miles east of Nice, at the foot of the Maritime Alps. It is
the first station out of Nice, on the Cornice road to Genoa...” [1].

ABTOp (OKyCyeTbCsl HE JIMINE HA CaMOMY IYHKTI TMpU3HAYCHHS, ajie ¥ Ha
croco0ax JicTaThcs J0 HbOro. BeHHET pexkoMeHaye YuTadaM HE KOPHCTYBATHUCS
3aII3HUIICIO, & OPCHJIIyBaTH TMPHUBATHY KapeTy, o0 mictatucs a0 MantoHa. Bin
TAKOX CTBEPIKYE, IO TaKy JOpOTY 3aBXIW BapTO oOOWUpaTH JIOASM, SIKi
TIOJIOPOXKYIOTh JIISL O3JIOPOBJICHHS, a/pKe 11 Kpaca 37aTHa Bipa3y MOKPAIIUTH IXHIiH
ctaH. | sk 3a3Hauae cam aBtop: “There is not a more beautiful drive in Europe, and
by rail it is entirely lost” [1].

ABTOp omnucye ki1iMaT MaHTOHA 4Yepe3 Moro poCiIMHHICTh, 1 BOHA HACHpPaB/l €
HaJ3BUYAHO UIIOCTpaTUBHOW: “‘The exceptional warmth of the winter climate of
Mentone, even for the Riviera, is proved beyond all question or doubt by the presence
of groves of large, healthy Lemon-trees, which ripen their fruit every year in the
fullest perfection, in nearly all the ravines and on the warmer hill-sides, wherever
water can be obtained” [1].

OxkpiM JHUMOHHHMX JIEpEB, aBTOP TaKOX JIE€TaJbHO OIHUCYE OJIMBKOBI Ta
amne’IbCUHOBI JIepeBa, 5Kl € HaJI3BUYAMHO TUIOJOBUTUMHU 1 TOIIUPEHUMHU B I[HOMY
pErioHi, a TaKoXX BHOArIMBUMU JIO0 KJIIMATy Ta JOTJISATY. 3arajioM 3a3HAYa€eThCs, 1110
KJIIMaT IIbOIO0 PETiOHYy HAaJ3BUYAMHO CHPHUATIMBUM 1 HABITH 3JaTHUHU JIOIIOMOI'TH
BUJIIKOBYBATU TaKl CEPHO3HI 3aXBOPIOBAHHS SIK TYOEPKYJIHO3.

VY TperboMy 1 UETBEPTOMY PO3/UJII KHUTU BEHHET po3MmoBijae Mpo reoJIorivyHi
0COOJIMBOCTI periony, ¢i3uuny reorpadiro Ta Meteoposiorito Pus’epu Ta ManTtona. ¥
IIUX PpO3JiIax BIH TPOBOIUTH AYXKE JeTalbHE MOCTIPKCHHS BCIX IMI3E6MHHUX
O0COOIMBOCTEH TPYHTY 1 FlpCBKI/IX MOpiJl, HAa SKUX PO3TAIMIOBAHE MICTO, a TaKOX
3UMOBOI Toroau periony: “The characteristics of the Mentone winter climate are:
“Absence of frost, prevalence of northerly winds, moderate dryness of the
atmosphere, complete absence of fog, paucity of rainy days, clearness and blueness
of sky, general heat and brilliancy of sun, cool night temperature, and a bracing
coolness of the atmosphere generally.” [1].

Knuru nokxropa bennera npo ®@paHiy3bky PuUB’epy Mainyd BEJIUKUM BIUIMB Ha
Micto ManToH. JIo TOrO, SIK HOro KHUTH OyJId OIyOJiKOBaHI, B MICTI OyJIO JHIIE
KUIbKa TOTeNiB. AJie MIiCs TOTO, SIK BOHM OYJIM IEpeKIIaJieHI HIMEIbKOI MOBOIO 1
omy6uikoBani B CHIA, naGarato Oinbiie ironed AizHaiucs mpo MaHTOH 1 3aXOTUIH
rioro BiaBigatu [6].

Jlx. I'. benner He nume nucaB npo Ppaniy3sky Pus’epy, ane it 3pobus ii
cBOIM n1oMoM. BiH KynuB 3pyiiHOBaHY BeXy 13 3eMJICI0 Ha maropdax Haj MaHTOHOM 1
CTBOPHMB TPEKPACHUM Caja IUIONMICI0 BiCIM akpiB. BiH OyB HACTUIBKK 3aXOTUICHHIMA
CaJIBHUIITBOM, III0 HaBITh MOJ0p0XyBaB 10 Can-Pemo Tta Mapcens, mo0 3ycTpitucs
3 eKCrepTaMH 3 CaJiBHHITBA. Moro cajg OyB HACTINBKM BPaXKalOunM, IO HABIiTh
NpuBaOUB KOPOJIIBCBKMX TOCTeH — KoposeBa Biktopis Ta ii Mojoama go4ka,
npuHiieca bearpic, nmpuixanu nodauutu oro [6].

Hpyry yactuny kauru J[x. I'. bennet npucsatus Itanii. Bin OyB 3a10BoeHUM
nepeOyBaHHSIM y MaHTOHI, HWOro 3J0pOB’S MOKpaIIUWjocs, aje JIKap He MIr
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no30yTucs Oa)kaHHs BIJIIYKATHU 1I€JIbHUN KJIIMaT, Tak 3BaHe «Enbaopamo», 1o
noeaHano O yci oMpisiHi mepeBart.

[Togoposxytoun Itamiero, Jx. I'. benner BigBinaB Cxigny Ta 3axigny Pus’epu,
Kopcuky, Cunumiro Ta Itamiiceki O3epa.

Cxinna ta 3axigHa PuB’epu BpasuiM aBTOpa CBO€IO HETITI€HIYHICTIO: “As [
have previously stated, the impression made upon my mind by the sanitary survey of
the principal health towns of Italy was unsatisfactory in the extreme” [1]. lle
HE3a/I0BOJICHHST OyJI0 CHPUYMHEHO IIBHJIKUM TMOTIPIICHHSIM XBOPOOH, YOMY
3/1aBajoCs BXKE€ HE MOKHA OyJ0 HISIK 3apajuTH, ajke B OuibiocTi MmicT ITtanii,
oco0nuBO cxinHOi PuB’epu piBeHb TirieHW OyB HACTUIBKM HU3bKUH, IO
CIPUYMHIOBAB CHIANIaXW TUPY, AUZEHTEPIT, TUXOPAIKH TOLIO.

binbmoro Bpaxkenns [lx. I'. benner otpumaB Bix octpoBy Kopcuka,
OTMCABIIIM WOr0 MPUEMHHI KJiMaTt, 30kpema Asudo Ta bactito, Ak ieanbH1 MiCIs
JUTsl 3uMyBaHHA, a Takoxk Opes3sy Ta ['yaHbo — JUIsl JIITHBOTO TPOBEACHHS Yacy.
Takox y nmaHomy posauni Oynu omucaHl (i3u4HI, TEOJOTIYHI Ta COIllalibHi
XapaKTEPUCTUKH ITUX MICITb.

3ranyBanus Kopcuku y kHu31 «3uMa Ta BecHa Ha Oeperax CepemazeMHOTo
MOps» TPHU3BENIO O MIABUIIEHHS PIBHA TypuU3My perioHy, IO 3a3Hayae 1 cam
JIx. I'. benner: “Scarcely any travelers, either French or others, ever visited the
island, except on business, until my notice of it in the second edition of this work, in
1862, drew attention to its great natural beauties” [1].

HactynHoto To4ko10, gKy 13 3anajioM nparHyB Biasigatu Jx. I'. benner crana
Cunminig, mo omnucana y 11 po3muni Apyroi YacTUHU KHHMIM, 30KpeMa Kiimar,
pociuHHICTB, MicTa [lanepmo, Meccina, Katanisa, Cipaky3u, a Ttakox ropy ETHa.
Oco6MBOro 3HauYeHHS y [BOMY pO3ALTI HalOyna TemaTtuka MidoJorii, amxe B
pe3ynbTaTi NpuBaduiIa TypUCTIB, IO IIKABIATHCS Mi)aMu TaBHIX TPEKiB Ta PUMIISH.

JIx. I'. beHHeT HAaBOAUTH B1JIOMOCTI 11010 M1(DOJIOTTYHOTO 3B’ SI3KY 13 OCTPOBOM
Cunmitig, a came 3raaye: OoruHio 3emiiepoOctBa Llepepy, skiii Oyna mpucBsueHa
Cummiisg, FOnitepa, mo manyBaB Ha ropi ETHa Ta mMaB MpoBIIHY pojib y OHWTBI
TurtaHiB, 1O MpuU3BEIO 10 BHBEpkKeHb, [IposepmiHy, 1o 30upana KBITH O
nigHikoks Etau, konu ii Bukpas I[linyton, Jladnica, 1110 )XMB Ha MICIIEBUX PIBHUHAX,
[Tomidema, 1m0 MemIKaB B OJIHIH 13 TIeuep Ha y30epesioki Toro [1].

Ille omHi€r0 3HAKOBOK TMOJI€I0, IO OMHCYETHCS B Il YACTHUHI, € TMOJIOPOK
JIx. I'. bennera Ha o3epa ["apna, I3eo, Komo, JIyrano, Mamxope Ta Opra. Jlikap Ta
MUChMEHHUK 32 CYMICHUIITBOM MaB CYMHIBH II[0JI0 BiJIBITyBaHHs I[UX MiCIlb, aJie BCE
K TIPOBIB TPH TH>KHI Ha 03epax 1 OMUCaB I SK YyI0BUH JOCBIJI, 10 PO3BISB yCi HOTO
MoTepeaHl CyMHIBU. ABTOp ONHCY€ IIi Miclid HACTYNHUM YWHOM: “In such an
atmosphere, among such beautiful scenery, mere existence is an instance pleasure”
[1].

Oxpim ManTona, beHHeT y cBOill KHM31 OMMCYy€e TOAOPOXKi J10 MicT biappuil ta
ApKalioH y Molykax IIe Kpamoro Micls JUisi O3J0pOBiIEeHHS. BiH nocmiikye
Biappuil sik OCiHHIO Ta 3UMOBY PE3UJICHIIIIO, HOr0 pO3TalllyBaHHs, KJIIMaT Ta 1HII
ocobmuBocti. logo kmimatry Ta Meteoposorii micta biappui, aBTOp 3a3HayYac:
“During my residence in 1857, the weather, until the end of September, was fine; no
rain falling except during the night, on two or three occasions. The sky was clear,
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generally cloudless, the sea blue, and the sun powerful, so much so as to render an
umbrella all but indispensable between nine a.m. and five p.m., when walking in the
sun” [1].

benner Takoxx BIABiAye ApKalloOH, Ta 30CEPEIKYETbCS HAa BUBYEHHI Ta
MOPIBHSIHHI POCIMHHOCTI i€l MicueBOcTi: “Having often heard Arcachon, also in the
Bay of Biscay, promoted as a winter resort for consumptive invalids, I determined, in
the spring of 1868, to visit it on leaving Mentone. A leisurely journey across the south
of France brought me there by the 22nd of April, and I remained until the end of the
month examining and analysing the locality” [1].

OpHak, miJICYMOBYIOUH 1I€M PO3/1JT KHUTH 1 CBOIO MTOJOPOXK UMM MICLISIMU, BiH
3a3Hayae, 10 el KIiMaT HE € YUMOCh BUHSTKOBUM [IJISl 03[J0POBYOr0 Typusmy: ‘1
must refer, however, to what I have said respecting the health features of Biarritz,
and would only add that, in my opinion, neither the one nor the other offer to the
greater part of consumptive invalids the climate which their disease requires” [1].

VY pozaini 14 JIx. I'. benner onucye AJpkup 13 TUBHOMO, ajie JUBOBUIKHOIO, HA
JTYMKY aBTOpa, KyJIbTyporo. [IMCEMEHHHMK BJA€THCS IO OMUCY MICIIEBUX KUTEINIB,
Nen3axiB, apXiTeKTypH, KIIMaTy, pOCIUHHOCTI TOIIO, Ta HAHOUIBIIIOTO BpaKeHHs Ha
HBOTO CKJIQJaI0Th CaMe HEB1IOMI HOMY paHiIlie TPaIuIlii.

HaitnuBHimoro piuuro a1 Jk. I'. beHHeTa cTraB omsr MicCIeBHX, OCOOJIHUBO
KIHOK, SIKMX BIH ONHCY€ CXOXMMU Ha TpuBuiAiB: ‘‘Veiled, so that the eyes only
appeared, and wrapped up in white, they seemed walking bundles of muslin or
shrouded ghosts” [1].

OxpiM 1IbOTO, aBTOP KHUTH «3WMa Ta BecHa Ha Oeperax Cepen3zeMHOT0o Mops»
3MII NOpUBAaOUTH TOILIHOBYBAadiB €K30THUYHOI KyJbTypH Ta KaBH, OMNMCABUIN
0COOJMBOCTI BXKUBAHHS il MyCyJIbMaHaMHU.

Y Amkupl HasBHAa BeIMYE€3HA KUIBKICTh KaB’SIpeHb MJIs  PIZHHUX
HaIlIOHAJIBHOCTEH 1 11 OY/Ib-IKOTO KJIacy KIIEHTIB, JIe BIIBIAyBadl 3a3BUYall CHISATh
CXPECTHBIIIM HOTH Ha HU3bKUM JIMBaHi, IT'IOTh KaBy, II0 Ma€ CHEIU(pIYHUNA CMaK Ta
KypsATb a00 TIOTIOH, a00 «XaWI», CyMIll 1HAIACHKOI KOHOILIl Ta 1HIIUX PEYOBHH.
KaBy TpamuniiiHo BapsTh y BYTiIbHHX I€Yax, a MOJNAIOTh y KPUXITHUX YaIllKax,
BMIIIYHOYH TPUOJIM3HO CKIISTHKY JJ1s1 BUHA [1].

JIx. I'. beHHeT 3po0MB MEIMYHHI BUCHOBOK CTOCOBHO AJIKHPY, 3T1JIHO SIKOTO
KJIIMaT [UX MICIb HE € JOCTaTHBO IUIIOIIUM JUIsl XPOHIYHOro OpoHXITYy abo
OpOHXITHYHOI aCTMH, Ta JOCUTh MPUEMHUUN Ul JIIOACH, IO MOTPEeOyIOTh 3MIHU
00CTaHOBKH Yy TIOETHAHHI 13 M SKOI0 3UMOIO.

VY ¢inanbHIN yacTUHI CBO€T MoAOpoXki Ta KHurn benner Bupymae no Icmanii,
BiABIAyoun Taki Micus sik: Kapraxena, Mypcis, Enbue, Anikanre, Banencis,
KopnoBa, CeBinmbsa, Mamara, ['panaga, Mampua, Bambsmomix i Byproc. Ocp,
HAMpPUKJIad, K aBTOp omucye Banencito: “Valencia is one of the largest cities of
Spain, with a population of 108,000. It covers a large area of ground, and is the
centre of Spanish civilization on the eastern coast. It has all the resources of a great
city, including very tolerable hotels. Although the winter climate is no doubt
exceptionally good, it cannot, however, be considered a health city. The streets are
very narrow, mere lanes, and the hotels are all situated, for convenience, in the very
center of the town, or in the small central squares” [1].
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[{ixaBo, 110 aBTOP TaKOK MOPIBHIOE I[I0 MICIEBICTh 1 MICTa 3 MICTaMHU PI1THOT
AHri1, 1 HaBITh 3HAXOAUTH TMEBHY CXOXICTh: “The large commercial cities of the
Continent, such as Barcelona, Valencia, Malaga, Marseilles, Naples, may be
compared to Bristol, Liverpool, Glasgow in England. They are not healthy cities, but
social and commercial centers...” [1].

OTxe, MO)KEeMO OJTHO3HAYHO CTBEPJKYBAaTH, [0 KHWTA MaJila 3HAYHUN BIUIHB
Ha nomyisipu3aiiito Opaniy3skoi Pus’epu, Itami, Amkupy, [cnanii Ta iHIIUX MicCIIb,
OMMCAHMUX VY 11} KHU31 SIK MPUBAOIUBUX TYPUCTUUYHUX HAMPSAMKIB y 19-my cTomiTTi. Y
CBOIM KHHM31 aBTOp, BIANOBIIHO J0 CBO€I TpodeciiiHoi Kap’epu JiKaps, TaKOX
MPUALUINB 3HAYHY YBary 03J0pPOBYMM OCOOJIMBOCTSM PI3HUX MICHEBOCTEH, 110 TAKOX
COPUSUIO TOMYJSIpU3allli KHUTHM CEepel TYPHUCTIB, $KI IIYKalOTh MOXJIMBOCTI
MOKPAIIUTH CBOE 3JI0POB 4.

Oco06iMBO i BIJ3HAYUTH BIUIMB KHUTH Ha MOMYyJispu3alliro Micta MaHTOH,
AK€ 3apa3 € OJHUM 3 HaWIMOMYJSPHIMIUX TYpUCTUYHUX HaAmpsMkiB y @Dpanmii. Ha
3HAaK BU3HAHHS WOT0 3HAYHOTI'O BHECKY y NEPETBOPEHHS MaHTOHA Ha NOMYJISIPHUN
TYpUCTUYHUN 1EHTp, AokTop Jlxeitmc ['enpi benner OyB ymocToeHuWil Bynwiii,
Ha3BaHOI Ha Horo 4ecthb, Rue J.H. Bennet, a TakoX IaM’SITHUKA, BCTAHOBJICHOTO Ha
Bynuill Rue Partouneaux.
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bonoapenko Kamepuna
Ilonmascwvkuti HayionanvHuu nedazo2iunuil ynieepcumem imeni B.I". Koponenka
Haykosuii kepienuk — K. ¢pinon. nayk, acucmenm O. I1. Opnoeg

Xyno:xHii nmpocrip auTuHcTBa y TBopax JI. KeppoJia

Crenudika XyJ0KHBOTO MPOCTOPY MOJATAE B TOMY, IO BIH MAa€ MPOCTOPOBI
KOOPJIMHATH 1 BOJHOYAC CIYTYE I[IHHICHO-ECTETUYHOIO KaTEropiero. Y XyI0KHbOMY
IPOCTOPI JITEPATYPHOTO TBOPY aBTOPU €KCIIEPUMEHTYIOTh 31 CTPYKTYPOIO, 4aCOM Ta
IPOCTOPOM, CTBOPIOIOYM 3aIUTyTaHl CIOKETH, aJbTEPHATUBHI pEaJbHOCTI Ta
(haHTaCTUYHI CBITH, 110 PO3IIUPIOE MOMKIUBOCTI JJISI BTUICHHS 1J1eH, (110COPCHKUX
TyMOK Ta eMolliid. XyJOXKHIM TpoCTip BijoOpaxkae CBITOTJISA aBTOpa, MHOTO
CTaBJICHHS JI0 JKUTTSA. Y JUTAYIA JiTEepaTypl XYJIOXKHIM MPOCTIp cTa€ 0COOJIHUBOIO
cheporo, Ae TUTHHA MOXKE 3aHYPUTHCS y CBIT BHTajKH 1 (haHTa3ii, BIIUyTH €MOIIii,
PO3IIMPUTH YSABY Ta BIAKPUTH HOBI TOPH3O0HTH BiacHOi ysiBu. JliTepaTypHi TBOpHU
JIptoica Keppomma, 3o0xkpema «IIpuromm Amicm B Kpaini Uymec» Ta «Admica B
3aa3epkauiy, € IPUKIAJIOM YHIKATHBHOTO aBTOPCHKOTO XYIO0KHBOTO MPOCTOPY, IO
CIIPUSE PO3BUTKY YSIBH, TBOPUMX 3HAIOHOCTEH Ta I1HTEIEKTYaJbHOTO ITOTEHINIATY
mutuHU. 11 TBOpM mepeHocsTh unTaya y CBIT ¢aHTasii, e KOKEH KPOK BiIKpHUBAE
HOBI HE3BUYAIHI MOIT Ta mepconaxi [1, c. 65].

JlitepatypHuii cBit, ctBopeHuit JIproicom Kepposuiom, Garatuii Ha CUMBOJIH,
ayieropii Ta TIMOMHHUN MIATEKCT, 110 PO3LIUPIOE PO3YMIHHS Ta COPUMHSTTS YUTaya.
Onuc kaskoBoro cBiTy B pomani JIptoica Keppomra «Amica B Kpaini Uygec»
OaraTorpaHHUM Ta 3aXOIUTIOIOUKN. LI KHUTa € KJITaCHYHOI0 MPUTOIHUIIBKOIO Ka3KOIo,
Jie TOJIOBHA TrepoiHs AJtica ONMHSAETHCS B JUBOBM)KHOMY CBITI, JIe «HIIO HE JIUBYE, a
Bce MOKIUBO» [5, ¢. 100].

VY ka3kax aHrJIiHChKOTO MMCHMEHHHKA BiOYBAaIOTHCS TIOCTIMHI Ta HECTOMiBaH1
MIEPETBOPEHHS, 10 € OJHIEI0 3 TOJOBHUX XapPaKTEPUCTHUK Ka3KOBOTO CBITY, B SIKOMY
nepebyBae ToJoBHA repoinss — Adica. Il 3MiHHICTD TPOSBISIETBCS HA PI3HUX
pIBHSIX — y 30UIBIICHHAX Ta 3MEHIIEHHSAX PO3MIpiB 1 (opM, a TaKoXX CIOBECHHUX
nepepoOKax BIJOMHMX BHUCJIOBIB, MiCE€Hb, BIpMMKIB. Ha Oinbin ckiagHOMY piBHI
MEPETBOPEHHS TIOPYIIYIOTh MPOOJIEMH 1ACHTUYHOCTI Ta MOXJIMBOCTEH 00 ’€KTIB Ta
nepcoHaxiB camoifeHTudikyBarucs. Jlptoic Keppomn BuxkopuctoBye mpuiiom
(aHTaCTUYHUX 3MIH 1 MEPEBTUICHb JJIsl CTBOPEHHS CIOPPEaliCTUYHOI aTMocdepu,
aOCypJIHOCTI Ta TIOCTIMHOI HANPYTd Yy CHOXKETHIM OMOBIII: «Anica 6jce HACMINbKU
36UKNIA 00 CYYIILHUX OUBOBUINC, WO KOJIU HCUMMISL 3HOBY NIUUIO CE0IM 36UYAEM, BOHO
30an0¢s il HyOHuUM i OypHUM. — Yce oueacniuie 1 ousacHiute! — sueyknyna Anica (3
BEUK020 3a4Y0Y8AHHS 60HA panmom 3a0yna 5K npasuivHo 2osopumuy [2, c. 76].
(Curiouser and curiouser!’ cried Alice (she was so much surprised, that for the
moment she quite forgot how to speak good English) [6, c. 56].

Yemmpcerkuit KiT imoctpye oauH 3 KyJIbMIHAIIIMHUX MOMEHTIB (haHTaCTUYHUX
BUJI03MIH, JEMOHCTPYIOUYHU (13MYHE MEPEBTIICHHS IIJIOT0 Ha 0araTo3HAYHY YacCTHHY
Ta BOJIHOYAC TOJAI0YM CJIOBECHY i7loMy B ii OyKBaJlbHOMY 3HaueHHI1. PoMaH-ka3ky
MOKHAQ PpO3IJISIAATH SIK  ajJeropito, Je CHMBOJIIKA Ta TICHUXOJOTIYHI EJIeMEHTH
JIOTIOMAararoTh TIUOIIIE 3pO3YMITH CEHC OKPEMHX MEPCOHAXKIB Ta CEHC TBOPY 3arajioM.
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Ilepconaxi, CIOKET Ta €JIEeMEHTH OTOYYKYOTO CBITY BTUIIOKOTH TICHXOJIOTIYHI
aCTeKTH Ta yHIBepCaJbHI CUMBOJH. «XTO TH?» — mutatoTh Anicy ['ycinp, Kponuk,
YemupcbKuit KiT:

— You! — said the Caterpillar contemptuously.

— Who are YOU? — I almost think I can remember feeling a little different. But
if I'm not the same, the next question is, Who in the world am I? Ah, THAT'’S the
great puzzle! [6, c. 80]. («A ne 3uar, xmo 1 cnpasicHsy, — ckazana Anica. « Axkwo mu
He 3HA€EWl, Mo Xmo e moodi 3nae? » — eionogis Kim) [2, c. 87].

His pomany miepeOyBae TijJ BIUIMBOM Oe€3i14l JUBOBWKHUX TMOAIN Ta
MEPENIKO/I, 0 POOUTH CIOKET HenependadyyBaHUM Ta IHTpuryrounm. Copoba Asicu
BIIMCATHUCS Y PI3HI PO3MIPH JIBEpEH € BaXXIMBUM MOMEHTOM, OCKUIbKU MIAKPECIIOE
HECIIO/IIBaHICTh Ta HEJOT1YHICTh CBITY. BOHa MOCTIHHO HaMaraeTbCsl alanTyBaTUCS
JI0 OTOYCHHS, IO 3MIHIOETHCS, aje TOM (akT, IO 1€ HEMOXJIUBO, MiJAKPECITIOE
0€3MEeXKHICTh Ka3KOBOT'O CBITY, HOTO YHIKaIBHICTD 1 3arajKOBICTb.

Poman «Amica B Kpaini Uyaec» JIbtoica Kepposia Big3HaYa€eThCsl HEMHIHHOIO
CTPYKTYPOIO CIOXKETy, Jie¢ TMOJii Ta CUTyallli pPO3BUBAIOTHCA B HemepeadadyyBaHUX
HampsiMkax. lle cTBOproe BpakeHHS NMBa, XaoCy Ta MPUTOAH, POOJISYM yuTadya
aKTUBHUM CIIOCTEpirayeM y I[bOMY MariuHomy cBiTi: «Tenep Anica 6icae 3a Binum
Kponuxom, ma 6in emixae 00 Hipku. Ane, sKwo 6u He 3Haeme, Kyou tideme, Mo
nputioeme myou, de i mpeba» [2, c. 54]. CioxxkeT poMaHy HE MPOCTO PYXAETHCS Bij
MoYaTKy 10 KIHI, aje TaKOoX MEePeXOAuTh y PI3HI HaMpsSMKH, L0 JOMOMarae
nepeaaT HerepeaoauyBaHiCTh Ta 0€3MEKHICTh MOXKIMBOCTEH.

VYci moaii y poMaHi MOKHa CIIpUMMATH SIK CBOEPIAHY Tpy abo npuroay. Lleit
CBIT CHOBHCHMM 3araJkoBHX 3aBJaHb Ta BHKJIWKIB, III0 JOJA€ BECEJONIl Ta
HEBNHUHHOTrO 1HTepecy. CrokeT pomMaHy BUOYJIOBaHWW HABKOJIO KOHUENLIi T'pH, A€
pEaNbHICTh Ta JIOTIKa NOPYIIYIOTHCS, CTBOPIOIOYM MAaridHuii irpoBuid cBIT. Lls
KOHIIETIIISI BU3HAYAE B3A€EMOJII0 TEPCOHAXIB, PO3BUTOK MOJIM Ta 3arajbHUN TOH
TBOpY: «Konu s epaio, 3a62cou 0idcy HA3002aHAMU BIOCMAIOYUX, MOM)Y WO 3A36UYAl
8ci 60HU Oaeko 8i0 meHe» [4, c. 95].

VYV Kpaini Yyzaec 3MimiyroTbesl pi3HI IMIKAJIA 4acy Ta BijJcTaHi. MoOMeHTH
MOXYTh PO3TATyBaTHCs a00 3MEHIIYBAaTUCSA, CTBOPIOIOYM HemepeadayyBaHy
XPOHOJIOT1I0 MO/, Y poMaHi HasBHICTh MapaJoOKCIB y MIPOCTOP1 Ta yaci BigoOpaxkae
HEMHIMHUN Ta a0CypHUN XapakTep Ka3KOBOTO CBITY, CTBOPIOIOYM TUBOBMXKHUN Ta
MariuHui HacTpiid. Hampuxkmian, HasiBHA mapaJoKCalbHICTh MPOCTOPOBOI OpraHizaiii
Kpainu Yynec, ne Miclie3HaXO/KEHHS Ta reorpadiss MOXe MHUTTEBO 3MIHIOBATHCS:
«Anica 3002adanacs, wo o0Ha 3i CMIH 3pYyWwula i3 Micys, ane Ha il 30U8)8AHHS,
Hagnpomu il 60Ha nobauuna yepes giouuHeni osepysma» [2, c. 38].

Kpaina UYynec cnoBHeHa MariyHUMHU siBUIAMu. YapiBHI Hamoi, 10 3MIHIOIOThH
pO3yM, YapiBHI KJItOUl Ta JIBEp1, JOMOMAraloTb CTBOPUTH CBIT, Jie MpaBuia (i3uKu Ta
peanbHOCTI CKacoBaHi. PoMaH HamoOBHEHUN MariyHUMHU €JIE€MEHTAMH, SIK1 BKIIIOUAIOTh
B cebe nuBa, 4apu, TpaHchopMmallii Ta HEMOXKIMBICTh peanbHOCTI. [l Mariusxi
€JIEMEHTH BUKOPUCTOBYIOTHCSA NJIi CTBOPEHHSA KAa3KOBOTO CBITY Ta IiJAKPECICHHS
0€3MEXXHOCT1 CBITY BUTaIKH 1 ganTasii. «bayuw, ocmaunim yacom Anicy cnimkano
CMILKU BCLIAKUX OUBOBUINC, WO BOHA NOYALA CYMHIBAMUCS, YU 8 YbOMY C8IMi max
yoice 1l bazamo cnpagoi Hemoxcaueux pedein» [S5, c¢. 15]. Amica B3aeMojie 3 pI3HUMHU
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1ICTOTaMHU, BiJI KUX BOHA OTPUMYE Mopaau Ta 1HCTpykKiii. Ile cTtBoproe atmMochepy
J1aoTy MK PI3HUMH CBITaMU Ta MiJIKPECIIOE MPUTOAHHUIIBKUI XapaKTep TBOPY.

Poman wmictute B €001 rnmboki (iocochbki po3AyMH MPO 1ACHTUYHICTD,
peasbHICTh Ta caMmomizHaHHA. Cepell KIIOYOBHX AacCIEKTIB, IO POOJIATH IO Ka3Ky
He3a0yTHROIO, € PO3MAITICTh HE3BHYAWHUX TMEPCOHAXKIB, SKI HACENSIIOTH IIeH
JIUBOBIDKHUN CBIT. KOKeH 3 IIUX MepcoHaXiB Mae BIACHHUM XapaKTep, CUMBOJIKY Ta
B3a€MO/I1, K1 BHOCSITh YHIKaJbHUI BHECOK Yy CTPYKTYPY Ta IJIMOUHY TBOPY.

binuii Kponuk yocobitoe HenoriyHicTs 1 BunagkoBicth Kpainu Uynec. Bin
CUMBOJII3Y€E TEpexiJ 3 peajbHOTo CBITY 10 Ka3KOBOTrO, JI€ JIOTIYHICTh MOCTYIOBO
BTpauae CBOIO Biany. Moro o6pa3s Binobpaskae aGCcypaHicTh CBITY, e 3BHYHI HpaBHUIIa
He npaitorTh. binuit Kponuk crae xatamizaTopoM MOJIiH, 0 NPUBOAATE AJICY 110
Kpainn Uynec. Moro mBuakuii 6ir Ta Ge3mopamHicTh M 4ac MOMYKY PYKAaBHUKH
CTBOPIOIOTH HAMpyXeHy aTtMocepy Ta MIACHIIOITh BIAYYTTS HE3BUYANHOCTI
YCbOIO, 110 TPAIUIAETHCA 3 NIBUMHKOIO. Takuil croci0 aiit opMye CIOKETHY OCHOBY
pomany. Takum ymHOM, binuit Kponuk — 1ie KII0YOBHI NEPCOHAX, KU 1HIIIIOE
nojiii Ta mepeaae OCHOBHY TeMy aGCypaHOCTi Ta Henoriunocti Kpainu Uynec. Foro
71l Ta CUMBOJIIKA CTBOPIOIOTH HEBIJI'€MHY YaCTHUHY IOTO (PAHTACTHYHOTO CBITY, a
B32€EMO/IISI 3 AJTICOIO JTIO3BOJISIE PO3KPUTH CYTHICTh IIOTO KOH(IIIKTY.

Camo0yTHIMH € ¥ 1HII nepcoHaxi. Jl0J10 TOBOPUTH «HE MO-TIOACHKI»: HOTO
MOBa TEPEBAHTAKEHA HAYKOBUMHU TepMiHaMu. ['yCiHb Mae JOBre TUIO Ta SICKpaBy
3eJieHy 3a0apBieHHS, BIIOOpa)katoud aHTPONOMOP(pHY HATypy Ka3KOBOI'O CBITY.
Yemmpebkuit Kit yocoOstoe 3araikoBiCTh Ta HECHOJIBAHICTb, CIIYT'YE CHMBOJIOM
abcypaHocTi Ta HemoriunocTti Kpainn Uynec. Moro 31aTHiCTs 3HMKATH BKa3ye Ha Te,
IO HIMIO HE € TaKuUM, SK 34a€TbCsl. ['€pUOTHHS € BTUIEHHSM OYypOCTi, IO TEX
MPUCYTHI B Ka3KOBOMY CBITi. BoHa nmepeTBoproe 3BMUaliHi peyl Ha I0Ch HE3PO3yMiie
Ta JWBHE, BimoOpakaroum Oe3ax CTBOPEHOTO CBITy. KamemonHuk BTLTIOE
TBOPUICTh, Oe3maHICcTh 1 HenoriuHicTh. lllanennit 3aenps y pomani «Amica B Kpaini
Uyecy Biflirpae poiib CUMBOIY Ge3MepepBHOTO PyXy Ta HOHATTS yacy. Moro oGpas
Ta Jii J0MOMaraTh MIAKPECIUTH TOHUTBY 32 4YaCOM, IO XapaKTepHa JIJIsi Ka3KOBOTO
cBiTy. B3aemosisi 3 Amicoro cipusi€ MOTJIMOICHOMY PO3TJISAY MOHSTTS 4acy Ta MOro
HEOCSIKHOCTI.

Poman «Amica B Kpaini Uynec» Jlptoica Kepposia — 11e TBOpiHHS, CIIOBHEHE
(danTasii, abcypay Ta marii, 1110 3/1aTHE 3a4apyBaTH SK JITEH, Tak 1 gopociux. OauH
13 KJIFOYOBHUX AaCTEKTIB, KWW HAIa€ I[bOMY pOMaHy HE3a0yTHHOTO IapMy, — IIe
B3a€MOJISl TEPCOHAXIB 13 CBITOM JUTHHCTBA, B SIKOMY JXMBE TOJOBHa Te€pOiHS,
MajieHbka AJica.

OnHuM 13 HAMOUIBII SICKpAaBUX MPHUKJIANIB B3a€MOJIl MEPCOHAXIB 13 CBITOM
AUTUHCTBA € BITHOCUHU AJICH 3 aHTPONOMOP(PHUMH Ta JUBOBM)XKHUMH TBapUHAMH.
i mepconaxi, Taki sk I'pudon, [lanenunit 3aeup, binuit Kponuk, He nuie mMaoTh
BUIJISIT Ta MOBEAIHKY, 10 HAraJyloTh IUTAYY ITPAIIKYy YW MEepCOHaXa 3 Ka3Ku, a i
CIIOHYKAlOTh AJIICY Ta YATAYiB JyMaTH KPEaTUBHO, 3[JaTH HOPMH JIOTIKH Ta CIIOBHUTH
BJIACHI JyMKH JUTA4YOK0 HaiBHicTIO. Hampuxnan, I['pudon, skuii 3aragkoBUMHU
3alUTAHHSIMU Ta 3arajKaMH BiJIJI3EPKAIIOE€ B3a€EMOJIIIO JUTAYOTO CBITY 3 JOPOCIHM,
aJpKe 3alUTaHHS MOXYTh 3/1aTUCS O€3rTy3UMU, a BIAMOBIAI — aOCYpIHUMU.
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VY Toil ke 4ac, Il MEepPCOHaXl TAKOX BHUXOJATH 3a MEXI IUTSAYOTO CBITY,
OCKUIbKH CIYTYIOTh 3acOo00M BUpaKeHHS ¢inocopcbkux nuTaHb. [pucdon 1
Hlanennii 3aenp, SIK CHUMBOJM TMO€AHAHHS PI3HUX CBITIB Ta Yacy, 3MYIIYIOTb
MEePEOCMUCIIUTA 3BUYAMHI peanii 3 HOBOI mepcrekTuBu. lle mposBiuseTses y
po3aymax ['pudoHa mpo 3aragku, SKi 3a0XOUyIOTh JIyMaTH MPO PI3HUILIO MIXK
3BUYAHOIO Ta (PAHTACTUYHOIO PEATBHICTIO.

CrpykTypa XynoxHboro npoctopy B pomani JI. Keppomra «Amica B Kpaini
Uynec» € Haa3BUUaHO CKJIagHOIO 1 OararomapoBoro. Omuc Ka3KoBOTO CBITY
J0TIOMAara€e 4yuTayeBl BIQYYTH HEHMOBIpHY (haHTa3il0 aBTOpa Ta MOPUHYTH y CBIT
0e3MeXHUX MOXIuBOcTed. OOpa3u He3BUYAWHUX MEPCOHAXIB, iXHI B3aEMOJIIL 3
Anicoro Ta i3 caMHUM CBITOM, PO3UIMPIOIOTh TOPU30HTH CHPUMHATTA Ta PO3BUTKY
repoiHi, CTUMYJIOIOYM ii PO3yMOBY AaKTHUBHICTh 1 (paHTazito. XymOXKHIA MOPOCTIP
poMaHy Ma€ BaXJHMBE 3HAYECHHS Uil AWTS40i (aHTasii Ta ysBu. BiH Hamae
MOMJIUBICTh MOJIOJIMM YHUTayaM PO3LIUPIOBATU CBITOTIISAN, JOIOMAara€ po3BUBATH
TBOpYE MHUCIICHHS, BIUTUBAaOYM Ha (hopMyBaHHS 00pa3iB Ta PO3BUTOK JUTAYOI YSBH,
10 BOXKJIMBO Yy JITEPATYpHOMY Ta KOTHITUBHOMY PO3BHUTKY UYHUTa4iB, OCOOJIMBO IITEH.
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bopooain Kapina
Ilonmascevkuti HayionanvHuu nedazo2iunuil ynieepcumem imeni B.I". Koponenka
Haykosuii kepienuk — K. ¢pinon. nayx, oou. H. 1. Tapacoea

J10 MUTaHHA J0CTIIKEHHS Xy/10KHBOT0 00pa3y codopy B JiTeparypi

IMocranoBka npodJemu. JliteparypHa B3aeMOisi — 1€ TPOSB B3a€MO3B’SI3KIB
Ta KyJIbTYPHOTO B3aeMo30aradeHHs HapoMdiB CBITy. Po3BUTOK mitepaTypu
XapaKTepPU3y€eThCsS TMOCTIMHUM 3BEPHEHHSM JO KJIACHYHUX 3pa3KiB KyJIbTypH
muHynoro. Haitgacrime momiOHI 3BepHEHHs 0OYMOBJIIGHUM OCMHUCIHTH TPOIECH 1
SBHINA CYy4aCHOCTI 3 JIOTIOMOTOI0 «KAaHOHI30BaHMX)» CIOKETIB 1 00pa3iB, BHUSBUTH
TIaJeKTUKy  ICTOPUYHOIO  TPOIeCy, JOCHIDKYBAaTHU  B3a€EMOIOB’S3aHICTh 1
B32€EMOOOYMOBIJICHICTh KaTETOPid «MUHYJIE», «CHOTOACHHS 1 «MaOyTHE.

[IpoGnema BUBUYEHHS 3aKOHOMIPHOCTEH EBONIOIII TPaAMIIIHHUX CIOKETIB 1
00pa3iB B MPOCTOPOBO-YaCOBOMY aCIICKTI € BaXKJIMBOK. J[OCIITHHUKH IPOTIOHYBAIH
pi3HI TEPMIHOJIOTIYHI BapiaHTH JUIsl TO3HAYCHHS IHTEHCUBHO (YHKIIIOHYIOUUX Y
PI3HHX JTepaTypax CIOXKETIB Ta o0pa3iB: «MaHJPIBHI CIOKETW», «CBITOB1 THIINY,
«BIYHI 00pa3m», «CBITOBI 00pa3m», sIKi € HEBII €MHOI YAaCTUHOIO TOPIBHSUIBHOTO
JiTepaTypo3HaBCcTBa (KoMImapaTuBicTHKK). OIHOYACHO 3 PO3POOKOI0 TEOPETHUHUX
aCMeKTiB, IIKaBUM JJI1 Cy4yaCHOi KOMIIAPaTUBICTHKH € JOCHIKEHHS €BOJIOLI]
KOHKPETHUX TPAJMIIIAHUX CIOKETIB 1 00pa3iB y pi3HUX Jiteparypax. Cepen
TpaauLIHUX 00pa3iB CBITOBOI JIITEPATYPH, 110 aKTUBHO (PYHKIIIOHYIOTh, OCOOIMBE
Miciie mocifgae odpas codopy, Akuii 0e3 mepeOIbIIICHHS Ma€e apXETUITHUN XapakTep,
30KpeMa CTPYKTYpPHI 3MIHM, CEMAaHTHYHI TpaHc(opmallii Ta €BOJIIOIII0 KYJIbTYPHUX
GyHKINN, SKUX BIH 3a3HA€, MEPETHHAIOUM «KOPJOHW» PI3HUX HAIllOHAJIBHUX
JiTeparyp, )KaHpiB, CTUIHOBUX €MOX.

BuBuenns o6pa3 cobopy y HOpIBHSIIBHOMY aCeKTi Kpi3b MPU3MY PELENTHUBHOI
€CTCTUKA € aKTyaJIbHUMH B Hall dYac 1 JO03BOJUTh 30araTUTH YKPaiHChKY
KOMIIApPAaTUBICTUKY HOBHMH 3HAHHSAMH B Taly3l MDKIITEPaTypHUX BIIHOCHH,
3aKOHOMIPHOCTEH CBITOBOTO JITEPAaTYpHOTO MPOLECY, MOPIBHSUIBHOTO JTOCIIKCHHS
JiTeparyp, Nepekiiaay, NpodIeMU «CBOTO» 1 «4y>KOro» Ta 1H.

Metorw crarTi € AOCHIPKEHHS XYI0KHBOTO 00pa3y coOopy B JiTepaTypi.
O0’ekTOM HaykoBOi pO3BIIKM € 00pa3 cobopy, NpeaMeToM IOCIiIKEHHs
BUCTYIIaIOTh OCOOJMBOCTI aBTOPCHKOI MMOOYymoBH 00pasy coOopy 3a TBOpaMH
JiTepaTypH.

Buk/jaa ocHOBHOTO Marepiaay. 3aqydeHHS [0 MHCTENTBA, HAOYTTA
XYJIOKHbO-€CTETUYHUX 3HAHb BHUMAarae ocoOIMBOTO crmoco0y MucIeHHs. Mu
norojpkyemocst 3 moriasgamu P. I'pom’sika, O. T'anuua Ta 1HIIUX BYEHUX, K1
CTBEPIKYIOTh, IO €CTETUYHE CHPUUHATTS XYIOXKHIX TBOPIB, PO3BUTOK €CTETUYHHUX
MOYYTTIB, CY/KEHb, CMaKiB, YCIX CKJIQJIOBUX €CTETHYHOI CBIJJOMOCTI, a TaKOX
3IaTHOCTI JI0 TEOPETUYHOTO CHOTJSIIaHHS, € B3aEMOTIOB’ SI3aHUMU SIBUIIAMU. [HIIIMU
CJIOBaMH, JIOJChKE CIPUUHATTS, BIAYYTTS 1 PO3YMIHHS B IApUHI €CTETUKH 3aBXKIH
OCMHCJICHI ¥ OMTOCEPEIKOBaH1 TyMKOIO [2; 6].

[lepBuHHOIO (HOPMOIO XYTOKHBOTO MHUCIEHHS € XyIOXHIN o00pa3. Lleir Tun
MUCJICHHSI MOKHA BHU3HAYUTH SK aKTUBHY 1HTEIEKTYyalbHY MISUTBHICTh, CIIPIMOBAHY
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Ha TIepeTBOpPeHHs o0pa3iB y cnocid, mo 3ade3neuye (QYyHKIIO CYTHICHOTO
BitoOpakeHHs AiiicHocTi. [1o cyTi, BOHA 103BOJIsA€ BiOOpa3nUTH 3aralibHi, BHYTPIIIHI,
HEOOX1ZHI 3B’SI3KM BCEpeIWHl OJIUHUIL o00pa3Hoi cuctemu. OpHak crociod
MEPETBOPCHHST TIOBMHEH OyTH TakuM, 00 MpeaMeT He BTpadaB BIACTHBOCTEH
o0Opa3Hoi sickpaBocTi [2, ¢. 40].

[IpeameTn Ta MOAIl OTOYYIOUOTO CEPENOBUINA 3aJUIIAIOTh CBIM BIIOUTOK Ha
CBIJIOMICTh JIIOJIMHA TEBHUMHU 00pa3aMu, fKi MarOTh MOBCAKACHHY (YHKIIO Y
mpoliecax ysiBU, MHUCIUTEIBHUX Tpoliecax, nam’sti. Aje, KpiM o0pa3iB-ysBJI€Hb y
CB1JIOMOi JIIFOJIUHU TOSIBISETHCS 1 OUTbII TIIMOOKUM o0pas, 10 y3arajJbHIOE — BIH €
CKJIaJIHOIO (hOPMOIO MUCIICHHS, IO CKIAJA€ThCS 3 3aralbHOTO Ta ocobnmBoro. Take
y3arajJpHEHHsI € 0a3010 M XYyAOXKHBOTO 00pasy, IO TMOKa3ye peallbHy CYTHICTb
CIIBBIJTHOIIIEHHS 3MICTY KUTTE€BUX TMOMAIM, sBUIl Ta ¢Gopmu, 1 Hece B coOl BCIO
€CTEeTUYHY I[IHHICTH [6, ¢. 67].

XynoxHiii o0pa3 — II¢ Take y3arajdbHEHHS, SK€ PO3KPUBAE B KOHKPETHO-
qyTTEBIM (hopMmi CyTTEBE NSl psAny sBHUIL. HacTymHOIO OCOOIMBICTIO XYTOKHBOTO
MUCJIEHHS € TUII3aIlisl XyJ0KHIX oOpa3iB. Bona nepenbauae BU3HauY€HHS TOJIOBHOTO
Ta BIJIMOBY BiJ JPYropsaHOTO, HECYTTEBOTO M, BOAHOYAC, CYTO IHJMBITyalbHE,
YyTTE€BO-KOHKPETHE BUpakeHHs 3aranbHOro. B. Hazapemnp BBaxkae, mo Ttumizyroda
CTOpOHA XYJIO)KHBOTO 00pasy MiAMOPSAKOBYEThCS 17€ali3ylouiid, B pe3yJbTaTi 40ro
3 ABJISIETHCSI TIEBHUM 00Opa3-cxema, 3aBsSKH SIKOMY JOCSTAEThCSl HAWMBHUIIIN CTYIIHb
XYyJ0)KHBOTO abcTparyBaHHA [4, c. 26]. XynoxHiil 00pa3, K 1 MOHATTSA, MICTUTh B
co01 1HpopMaIllI0 PO HANOUIBII CYTTEBI XapakTepucThKu 00’ ekTa. [IpoTe, MOHSTT,
K OCHOBHA (pOpMa HayKOBOI'O MHUCIJICHHS, € AOCTPAKIIEIO 1 HE B 3MO31 MEpeAaTH BCIO
PI3HOMAHITHICTh Ta 0araTCTBO €CTETUYHOrO 3MICTY HABKOJMIIHBOI peanbHOCTI. Ha
BIIMIHY B1J aOCTPaKTHHUX MOHATh, XYJ0XHI 00pa3 € KMBOK €JIHICTIO TUIIOBOIO Ta
KOHKPETHOTO, 3arajlbHOTO Ta 1HAMBIAYaJbHOTO 1 YacTO 3MaTHHUM Kpalie Ta riaulIie
nepenatu cytb o0’ekta. OJIUH 1 TON ke sIBUIE MOXKe OYTH BiJOOpaKEHO B PI3HUX
XYJI0KHIX 00pazax.

OcHOBHA PI3HUIL MK 00pa3oM 1 MOHATTSAM MOJSATaE B TOMY, IO TMOHSTTS
a0COIIOTHO OXOIUTIOE MEBHHI KJIac 1 BKJIIOYA€E€ BC1 MOKJIMBI 3HA4YEHHS 00’ €KTIB, IO
HaJIeXaTh JI0 IIbOTO KJacy. Y TOM Yac sIK XyJO0KHiM 00pa3 Mpe/iCTaBIs€e JUIE OJUH
00’€KT 3 IILOTO KJIacy, aje Ieil 00 €KT BUPI3HAETHCS CBOEI 1HAMBIIYAIBHICTIO 1
SACKPaBICTIO. SIKIIO MOHATTS BUpa)Xa€ 3arajbHl PUCH IJIOrO KJacy, TO XYIOXKHIM
oOpa3 BimoOpakae came TOH 00 ’€KT, SKWH B CBOid YHIKQJIBHOCTI HaWOlIbIIE
BIJIMOBIa€ XapaKTEPUCTUKAM 3arajibHOTO.

EcTeTnuna cCyTHICTE XYyIOXXHBOTO 00pa3y TMepemaeThCs 3a JOTIOMOTOI0
XyIOXHBOI (OpMH, TSI CTBOPEHHS KOTPOI TBOPEIh 3aCTOCOBYE CYKYITHICTh
pPI3HOMaHITHUX 3ac00iB BHpPaXXEHHS, a caMme: CBITJIO-TiHb, KOJIp, KOMIIO3HIIIIO,
dakTypy Ta iHII 3aco0M — y JKMBOIKCI, IHTOHAIIHI 3aco0u, TeMOp, PHUTMH,
apTUKYJIALINHT 3ac00M, Ta 1HINI — Yy MY3HI; eMTEeTH, TinepOoyv, aHTUTE3H,
MeTtadopu — y JiTeparypi.

AKTyaJIbHUM JJIsI JaHOT pOOOTH € TIOHATTS «BiuH1 oOpas3u». BiuHi 06pa3u — 11e
XyJIO’KHI 00pa3u TMepCOHaxiB, SKI KOJUCh CTBOpPEHI, HaOyBalOTh HACTUIbKHU
OYEBHUJHOT  3arajbHOJIIOJCHKOI, IO3aiCTOPUYHOI  3HAYYIIOCTI, IO  3TOJOM,
MEPETBOPIOIOYUCH HA CBOEPIAHI CUMBOJM, 3HOBY 1 3HOBY BHUHHMKAIOTh y TBOPYOCTI
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MMCbMEHHUKIB HACTYIHUX €MoX. Y BIYHHUX 00pa3ax BiJoOpa)keH1 rOJIOBHI SKOCTI Ta
BJIACTHBOCTI JIFOJICBKOTI OCOOMCTOCTI (TOTOBHICTH JO CAMOMOXKEPTBH, MpParHEHHS
HACTUIbKHU BEJHUKI, 1110 1CTOpUYHA 00CTAHOBKA, IO 3MIHIOETHCS, TO3BOJISIE PO3BUBATU
3aKIQJICHA B HHUX YHIBEPCAJIbHHM 3MICT, MOCWIIOOYHM Ti BIATIHKK. J[0 BIYHUX
obOpaziB Hanexath [Ipomerteit, ®aycrt, 'amner, Jlon XKyan, [Jon Kixor Ta inmIi
[5, c. 39].

MIiCTKICTB 1 3MICTOBHICTh BIYHMX 00pa3iB HACTUIbKM 3HAYHI, 1110 BOHU Ha0YyJU
HETIePEX1/IHOT €CTEeTUYHOI IIIHHOCTI.

VY cBiTOBIi JiTepaTypi o0pa3 coOOpy TpaIUIsiEThCS MOBCIOJHO. XpaMoOBa
CHopy/Ja CIOKOHBIKY BHUKOHYBaja KIJbKa (DYHKIIH, OJHIEIO 3 OCHOBHUX OYyJ0
3IICHEHHS] OOrOCIyXKiHb BULIIUMHU JYXOBHUMHU O0COOaMHU (€MUCKOIIOM, MATPiapXoM 1
T.1.). CoOopom, sK MpaBWIO, HA3UBAIOTh TOJIOBHUM XPUCTUSHCHKUN XpaM MicTa
aboMOHAcCTUPS, IKUH CTa€ 3 YACOM «CEpLIEM» MICTa, A3BIH COOOPY BUKOHYBAB TaKOX
(G YHKIIIIO OTOBIIIEHHS, OYB CBOEPITHUM OPIEHTUPOM JIJIsI MEITKAHIIIB.

B ictopuunomy pomani B. I'toro «Co6op Ilapusskoi 6oromarepi» Hotp-Ilam
ne Ilapi mocigae 1eHTpaibHEe MiCIle, BIH TaKU CAMUN «Te€poi» SK 1 THII MepCoHaxI
TBOpY. IIMCBMEHHMK BiJlJTa€ HAJIEKHY YBary MOHYMEHTaJbHOCTI cOOOpy, HOro
3HAYEHHIO y MOJITUYHOMY, PENIriHHOMY Ta COLIAJILHOMY JKHTTI MicTa. 30y10BaHMIA
3YCHUJUISIMU COTEHb HEBIJIOMHUX MaWCTpiB, COOOp CTaB HE JIMIIE «KaM’ STHOIO KHUTOIO
CEpEeIHbOBIUYS», BIH — CyBOpUU Ta MOTYKHUU MaM’SITHUK TBOPYOMY TEHIIO Hallli:
«KoxxHa cTopoHa, KOKEH KaMiHb MTOBa)KHOI MaM’ITKH — 1I€ HE JIMIIE CTOPIHKA 1CTOPIi
@panii, a ¥ icropii HayKy i mucteurBa» [7, c. 101]. Cobop yocobmoe coboro He
TUIBKM TBOpPYl CWJIM, BiH CIIY>)KHTb HPUTYJIIKOM Yy XBUJIMHY HEOE3NEKH, MPUXOBYE
11030aBJIEHUX 3aXUCTY, SIK )KUBY 1CTOTY, BIH 3AaTHUM 3aXUILATH JHOJUHY.

AnTu(amucTchkuii pomMaH HiMenbkoi mUchMeHHHII A. 3erepc «Chommii
XpecT» IMO0Ka3aB BAaXKJIUBICTh ONOpPY HaIUCTCbkoMy pexumy Himeuunnu. O6pa3
co0opy — OCOOJIMBHII CHMBOJI Y pOMaH1 BIH 3yCTpPIYa€ThCS B TEKCTi, koiu ['eopr
I'eticnep obupae MaliHubKkuii cobop s mpuTynky. Ilepmoi Houl Ha Boji. Takum
YUHOM, CBATHHSA MaiiHia crae yocoOieHHsM camoi HimeuuuHi, sika BKpUBA€E CBOTO
CHHa Ta PATYE HOTO BiJI MEPeCililyBaviB.

AHTHUKOJIOHIQTBHUNA pOMaH aHriiiicekoro miteparopa I'. I'pina «Tuxuit
aMepuKaHellb» MPUCBIYECHUN MOIIsIM BiliHU y B’ e€THami. Xya0KHIN TEKCT CIOBHEHUI
pPEANICTUYHHUX EMI30/iB HATypaJTiCTUYHOTO XapakTepy. BCTaBHMM OMOBiIAaHHSAM Yy
pomani Burisgae ictopis dar-JlpeMChKOTO CcOOOpYy, KM CTaB MOPATYHKOM JIJIS
MHUPHOTO HacesieHHs. TakuMm unHoMm, Dat-JIpeMCbKU cCOOOpP BUPOCTAE JO CHMBOILY
BCECBITHBOTO TOPSATYHKY JIIOACTBA BiJ 30BHIIIHBOTO PYyHHYBaHHS, BiJ arpecii Ta
BIMHH.

VYkpaincekuii mposzaik O. ['onuap mnpuceatuB cBiii poman «Cobop»
31000JJCHHUM TeMaM CYyYacHOCTI: €KOJOTIYHOMY BHUXOBaHHIO, MpoOiieMam
1ICTOPUYHOI TaM’siTi, MOPaJbHUM IIIHHOCTAM MoJiofl XX cT. [leHTparbHUM YHHOM
KHUTH € MiCIeBUil coOop y 3aderuisHlill, BU3HAYHA 1CTOpis OYAIBHMIITBA SKOTO
30iraeTbcsi 3 yacoM 3amopizbkoi Cidi Ta KOJMIIHBOI cllaBu YKpaiHu. IcropuyHuii
naM’iTHUK y XX CTOJIITTI BUKOPUCTOBYETHCS SIK 3€pHOCXOBHILE, BIH BTPATUB CBOE
MepIIoYeproBe 3HaueHHs, nepedyBae y 3amyCTiHHI, HaJ XpaMOM HaBHCAa€ 3arpo3a
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3HeceHHs. [IpoGiema BaKJIMBOCTI ICTOPUYHOI TaM’sITi, 000B’A3KOBOT0 J10aMIMBOTO
CTaBJICHHSA /O IaM SITOK apXiTeKTypH BHUPIUIYETbCS 3 NPUKIALY COOOpy, SKUN
BJANOCS BIACTOATH HEOAWAYKUM MELIKAHISAM, NP0 MI0 CBITYUTH OXOPOHHA
TabJIMYKa, BCTAHOBJICHA aKTUBICTAaMHU 3aueIUisiHKM Ha ¢acaai OyaiBii. AKTyallbHa
g 1960-x pokiB TeMa 30epeKeHHs] KyJIbTYpHOTO CIHAIIMHA Hallil PO3KPUBAETHCS
aBTOPOM 3 JESKOI0 YaCTKOIO ONTHMI3My, BJIACTHBOIO €CTETHIIl COIpeai3My.
ABTOPCHKHMM YCITIXOM 0auuThCst MeTadopa y BUpasi «0epexiTh COOOpH BAIIMX YT,
sIKa J103BOJIsI€ MTOOAYNUTH HECTIO[IBAaHUM TIEpeXia BiJ MPeIMETHOro 06pa3y co0opy a0
nyxoBHOro oopazy. Cobop (abo xpam) Iy, SSIKUM HOCUTH y cOO1 JIFOJIUHA, — 1€ TOU
MOpPAJIbHUM TPYHT, SKUW Ma€ B OCHOBI T'YMaHi3M Ta BUCOKY MOPaJbHICTh PaJsHCHKOI
moauHu. TOHKE CMUCIIOBE MOETHAHHS 3HAYeHb BUpa3y «co0op MymIi» JT03BOJISE
aBTOpY IOKa3aTH BHUCOKMN €TUYHUM XapakTep BUMHKIB Muxonu barnas, skuii
yoco0JII0€ Y poMaHi MailOyTHE COLIAIICTUYHOTO CYCH1IbCTBA.

Ictopuunuit poman I. Jlpyme «bina 1epkBay HaleXuTh OO0 KIACUKHU
MOJIJIaBChKO1 JIiTepaTypu. Y TBOpl JOCUTh BEJMKa IMPOCTOPOBAa OpraHizaiis, ska
OXOIUTIOE sIK 3emuri MouijioBH, a i iMrepchky croiuiio — IletepOypr. [TucbmeHHUK
oOupae MpUoM MapajeabHOTO PO3BUTKY MOJIiH, 110 CTBOPIOE HEOOXITHUN KOHTPACT
OJINCKYYOTO, aJie TIOPOYHOTO IAPCHKOTO JBOPY Ta 3a0yTOi OKOJHUIll — MOJIABCHKOTO
ceJsia, MEIIKaHII SKOTO 30epiratloTh MYIIEBHY YUCTOTY Ta N0AWIMBO 30€piraioTh CBOI
CBATUHI. HempumiTHa CcUIbChbKa IIEPKBAa OMUHAETHCA HA MNUIAXY OaraTOTHCSYHOI
pOCIIiChKOi apMii, BOHA HE TUIbKH BCTOITh Yy JIMXY BIHCBKOBY TOAMHY, ajleé CTaHE
crocoOOM TOPATYHKY, Bipy Ta Hamli mna jwofed. Y ¢diHaial pomMaHy emi3of
OyAIBHUIITBA LIEPKBU 3arajlbHUMU 3yCHJUIIMH CHUMBOIII3y€e Oe3cMepTs HapOIHOTO
IyXy Ta 3rypTOBAHOCTI Hallli y CKPYTHHI Mepiof iCTOpIi.

BucnoBku. Cobop — 11e 3Hauyluii CMUMBOJ y CBITOBIHM JIITEpaTypl, AKHU MOXKe
BapIIOBaTUCA B CBOEMY 3HAay€HHI B pI3HUX TBOpaxX, ajeé BOHU YaCTO
BUKOPHUCTOBYIOTBHCS SIK CUMBOJIM PEJITIHHOCTI, KyJIbTYPHOI CHaALIMHH, JYXOBHOCTI,
MOPAJILHOCTI Ta 1HIIMX TJIMOOKUX TEM Y JIITepaTypi.
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The article is dedicated to the exploration of the artistic image of the cathedral in literature.
The research encompasses multifaceted and methodological analysis, which allows for the creation
of a comprehensive model of a significant artistic phenomenon — the image of the cathedral in
Ukrainian and foreign literature. It contributes to a more detailed development of the historical and
theoretical concept of Ukrainian literature’s evolution and draws certain parallels with «othery
literatures, significantly supplementing the results of existing studies.

Keywords: cathedral, image, world literature, literary studies, other.

I'peuxa Bikmopia, Ko3zina Anacmacin
JHiyeii Nel7 «Inmenexmy Ilonmascoroi micokoi paou

OcobamBocTi igiocTuiro JIroci Moxg MonTromepi Ha ocHOBi pomany «EHH
i3 3esiennx JaxiB»

OnHi€l0 13 OCHOBHUX TEHCHIIM B Cy4acHiil JIHIBICTUYHIA HAyIll € BUBUYEHHS
0COOJIMBOCTEM CTWIIIO aBTOpa Ta MOro posii B XYJOXKHBOI JiTeparypu. MOBO3HaBIII
CXWJISIOTBCS 0 TyMKH, IO KOXKEH MUChMEHHHK y CBOiM TBOPYOCTI MOCITYTOBYETHCS
CYKYMHICTIO XapakTepHux puc. B. JKaiiBopoHOK 3a3Hauae, 1m0 «MaiicTep cioBa
HaAMara€eThCsl «BUAOOYTH» 3 KOXKHOI MOBHOI OJMHUINI MaKCUMaJIbHUN CEMaHTHKO-
CTHJIICTUYHMMA €(deKT 1 pa3oM 3 TUM YMIJIO peayli3yBaTH il €KCIPECUBHI MOTEHIII].
Jlumre Tomi aBTOPChKE BUCJIOBJICHHS CTa€ IMACIUBHUM ITOETHAHHIM 1 BPa)Ka€ CBOEIO
TOYHICTIO Ta oOpasHicTio [6, c. 35]. B. B. Bunorpanos, X. I liayx, 0. M. Kapayos,
O. O. CeniBanona, A. JI. CUTYEHKO MO3HAYAIOTh 1€ SIBUILE TEPMIHAMH «1JII0CTUIIbY,
«1I10JIEKT», «IHAUBITyaIbHUN CTUIIBY [3, €. 51].

Meta AOCHIKEHHsI TOJsrae B 31MCHEHHI (YHKI[IOHATBHO-CTHIIICTUYHOTO
ananmizy pomany JI. M. Monrromept «EnH 13 3enenux JlaxiB» 1 BUSBIICHHI
JIHTBICTUYHUX  OCOOJMBOCTEW imiocTwito mnuchbMmMeHHUI. I[loctaBnena wMera
nependayac BUKOHAHHS TaKUX 3aBJlaHb: OXapaKTEpPU3yBaTH TEOPETHYHI 3acaau
MOHATTS  «IIOCTHJIb  ITMCBbMEHHHKA»,  JOCHIJIMTH  TOJIOBHI  OCOOJIMBOCTI
iHauBigyanmbHOro crwio Jlroci Mox Montromepi Ha ocHOBI pomaHy «EHH 13
3enenux JlaxiB», 3MIMCHUTH JIHTBICTUYHMMA aHali3 (pa3eosioriyHUX OJWHHUIL Ta
BU3HAYUTH XapaKTEPOJOTiYHE 3HAYEHHsS BIACHUX IMEH Yy TBOpPl, BHUCBITIUTH
aBTOPCHKI CTpaTerii BIATBOPEHHS CJIIOBECHHMX IOCTUYHHX OOpa3iB Ta TIyMauCHHS
MTOHSTTS «MOBJICHHEBHU ITOPTPETY.

O. IlaBnuilleHKO MapKepamMH 1JIOCTHII0 Ha3WMBAa€ JIEKCUYHI OJMHMIN, SKl
MEeBHUN aBTOP BUKOPUCTOBYE Yy CBOIX Mpalsgx 4YacTille, aHbK 1€ poOJsITh 1HII
MUCHbMEHHUKHU y CBOiX TBopax [5, c. 268]. b. Crenbmax BBaxkae, 110 JOMIHAHTaMU
IJIOCTHIIIO aBTOpa € MyHKTyallis, KOMIIO3MIIisl OMOBi/l, 30pOBl Ta CIyXOBI 00pa3w,
putMomenoauka [6, c. 34]. 3a BuzHaueHHsaM C. €EpMONICHKO, 1HIUBITyaIbHUI CTUIIb,
ab0 1410CTHIb, — II€ «CYKYITHICTh MOBHO-BHPA30BHUX 3ac00iB, SIKI BUKOHYIOTh
€CTeTUYHY (PYHKIIIIO 1 BUPIZHSAIOTH MOBY OKPEMOTO MHUChbMEHHHKA 3-TIOMIDK IHIIIHX)
[3, c. 47]. JlocaimkeHHsT MOBHOTO acrekTy imgioctuiao Jlroci Mox MoHTromepi Ha
ocHoBi Oectcenepy «EnH 13 3enenux [laxie» (1908 p.) n1ae MOXIMBICTh BU3HAUUTH
1HIMBIAyaJIbHY HEMOBTOPHICTh aBTOpa, MOOAYUTH i1 BepOabHO-€CTETUUHY KapTHHY
CBITY, OIIIHUTH BHECOK Yy CHCTEMY BXE (YHKIIIOHYIOUHUX CIIOBECHUX XYJIOKHIX
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oOpa3iB KaHaACbKOi JiTepaTypu. OCHOBHUMHU pHUCaMH aBTOPCHKOTO  CTHIIIO
MMACbMEHHMUIII € BIyYHE BXXHUBaHHS (Pa3eoiori3MiB, BUCOKO MOETUYHUX CIOBECHUX
oOpa3iB, BIACHUX IMEH Ta MOBJICHHEBOTO MOPTPETY SIK JAKOHIYHOI XapaKTEPUCTUKU
MEPCOHAXIB, 1X 17IeHTU(IKAIIT Ta 1HAWBITyasi3arlii.

ABTOp BBOAMTH (Hpa3eosIOTiuHI OAMHMIN O POMaHy i HaJaHHSA TEKCTY
€MOLIIMHOCTI, EeKCIIPECUBHOCTI Ta CTBOPEHHS HEOOX1HOI «aTMochepr», 300pakeHHs
MPOCTOTH Ta XapaKTEePHUX OCOOJMBOCTEH CHIJIKYBAHHA JKUTENIB CUIbCHKOI
MICIIEBOCTI: Its beauty seemed to strike the child dumb; She leaned back in the buggy,
her thin hands clasped before her, her face lifted rapturously to the white splendor
above [7, c¢. 116]. TBip HamucaHO y PO3MOBHO-TIOOYTOBOMY CTHJIi, 11O 3yMOBIIIOE
YyacTe BXKMBAaHHS PO3MOBHUX Ta CYCHJIBHO-MOOYTOBUX (DPa3eOJOTIYHUX OJUHULLb, SKI
€ YHIBEpCaJbHUMU Ta YACTOTO BXKMBAHMMH y PI3HOMAHITHUX c(epax KXUTTA: to be a
goose, Anne’s spirits soared to their highest, bearded the lion in its den, a native
born, feminine to the core [7, c. 86].

Oco6muBicth BmacHuX iMeH «EHH 13 3enenux JlaxiB» BHSBISE€TbCS B iXHii
BJIACTUBOCTI OYTH €JIEMEHTOM, SIKHI JIoToMarae aBTOPY PO3KPHUTH CBiMl CHpaBKHIM
3aiyM. SIK mpaBmIiio, cami B)K€ IMEHa BHCTYIAIOTh JIAKOHIYHUMH XapaKTePUCTUKAMHU
MEPCOHAXIB, 1ACHTH(IKYIOTh Ta I1HAUBIAYali3ylOTh iX. Y pOMaHi NPE3eHTOBAHO
3BHYANHY JIBUYMHKY 3 HECTAHIAPTHUMHU TOTJSJaMU Ha JKUTTS 1 CIUIKYBaHHS.
[linkpecnoun 110 HECYMICHICTh, MUChbMEHHUIIA BAAETHCS JIO TPU 31 3MIHOKO IMEHI
AK CIoCiO MpOosIBY 1HAMBIAYaIbHOCTI Ta HEMOBTOPHOCTI: When I was young I used to
imagine it was Geraldine, but I like Cordelia better now. But if you call me Anne
please call me Anne spelled with an E [7, c. 12]. IlepcoHax mnopyuye
3arajiIbHONPUMHATY AYMKY PO HEMOXJIMBICTb HAMUCAHHS IMEHI 3 aHMJIIHCHKOIO
miteporo «Ex» y kini. [{lum aBTOp 1EMOHCTpYE CAMONOIIYK Ta BIAYYTTS YHIKAJIBHOCTI
W 1IGHTUYHOCTI TOJOBHOI Tepoini. OOpa3 omikyHa Meteto KarbGepra mnpsimo
NOB’sI3aHUN 3 peNriiHUMH MOTHBamMHu. Matthew — 1M’ OJHOrO 3 JABaHAILSATH
anocToiiB, yuHiB Xpucta, a Cuthbert — iM’s1 cepeJHLOBIYHOTO CBATOrO B AHTII Ta
Motnanaii. Came 3aBAsSKM HassBHOCTI 00pa3y CIOKIMHOT, BpPIBHOBAXKEHOI P1HOT Tyl
3 MEPIIUX XBWJIMH CIUJIKYBAaHHSA 1 0 OCTaHHIX JIHIB )KUTTA, Y pOMaHl PO3KPUBAETHCS
OMOo3HULlig MK (OpMaTi30BaHOIO PEJITi€l0 Ta ICTUHHOIO AyXOBHIcTIO. He3Buuaiine
iM’s1 ymroOsienoi Bumtenbku Miss Lavender (nmaBanma) maiOpaHo 3 METOIO HaJIaHHS
o0pa3y 3araJkoBoro Ta NPHUEMHOTO 3a0apBlEeHHS, CHEU(DIYHOTO CTUIICTUIHOTO
HAroJiocy Ta ImapMmy, Jerkocti ta pomantudHocTi. [IpizBume Kerpin bpyk e
00’ekToM rpu ciiB: Katherine, your eyes are just the color of tea... amber tea. Now,
live up to your name this evening... a brook should be sparkling... limpid... merry [7,
c. 92].

OcoOmuBy yBary JI. K. MoHTromepi mnpuiuisie€ BIACHMM IMEHAM TBapHH.
Hanpuknan, im’s nanyru Ginger (iMOup) € BKpail HeXapaKTEpPHUM MPI3BUCHKOM IS
nraxa 3 SCKpaBUM Ta KOJBOPOBHM Mip’sM, 00 pocinHa 1030aBlieHa SKOTOCH
CHEIaJbHOTO 3a0apBJICHHS Ta Ma€ ThMSHUU KOBTyBato-cipuil koiip. Lleit dakrop
po3kpuBae o0Opa3 HE TIIBKH MTaxa 3 HMOro HEMPHBITHOIO BIayelo, aje W xassiHa,
MMOXMYpPOTO Ta ciporo 4oJsioBika. Ha mpoTtuBary mamy3i, iM’st kota Dusty (OpyaHui,
3aropoIleHuii) JiI0paHo Yepe3 Moro YOpHUM KOJIIp Ta CTaH, Y SIKOMY HOTO 3HAWIUIH
1€ KOLIEHSM).
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OCHOBOIO JII OMHCYy MOBJICHHEBOTO TOPTpPETa TIEpPCOHAXa € HOro
IHIUBITyQIbHAM JIGKCMKOH — 4YacTO BXKHMBaHI CJIOBa, CTWJICTHYHI 3aco0m 1
CUHTAKCHUYHI CTPYKTYpPH, SIKI BUCTYINaIOTh XapakTEPHUMU O3HAKaMH MOBEIIHKH.
Cupora FEHH BUpPI3HAETBCA OCOOJMBUM  CBITOCIPUHHATTSM, MPIIIKBICTIO,
BPa3JMBICTIO, BIAKPHUTICTIO, IIUPICTIO, E€MOLIWHICTIO Yy CHUIKYBaHHI 3 1HIIMMH
MOaEMU: an extraordinary observer might have seen that the chin was very pointed
and pronounced; that the big eyes were full of spirit and vivacity, that the mouth was
sweet-lipped and expressive; that the forehead was broad and full; in short,our
discerning extraordinary observer might have concluded that no commonplace soul
inhabited the body of this stray woman-child of whom shy Matthew Cuthbert was so
ludicrously afraid [7, c. 20]. Yci 1l 30BHIIIHI XapaKTEPUCTUKA BU3HAYAIOTh
0COOJIMBOCTI MOBJIEHHS MaJIeHbKOi repoiHi BOHO BHpI3HSEThCS HE TUIBKU Ha (POHI
MOBJICHHS 1i OJHOJIITKIB, a M CTapIIUX 3a BIKOM IE€PCOHAXIB IILOTO X TBOPY.
JliBunHKa Mae 0cOOJIMBE BIAUYTTS MPUPOJIU, MPEKPACHOTO 1 3 OIJISAY Ha II€ HaJae
3BUYANHUM 1 TTOBCSAKICHHUM IIpeAMETaM OLIbII BUIIIYKaHI Ta POMaHTUYHI IMEHA: the
White Way of Delight, the Lake of Shining Waters, SnowQueen, Bonny [7].

MopdosioriuHuMu  03HakaMu  MOBJIEHHS EHH € dYacTe BUKOPHCTAaHHSA
JCKCUYHUX OJMHHWIIb, SKi HaJekaTh JIO TEBHUX YacTHH MOBHU. Tak, MpiiiamBa
JIBUMHKA JIOBOJI1 YaCTO BUKOPHUCTOBYE JII€CTIOBA fo imagine, to be (feel) glad, to love,
to dream, IMeHHUKH dream, imagination, scope for imagination. Ilpore Haltuacriiie
JIBYMHKA Yy CIUJIKYBaHHI 3 1HIIMMHU MEPCOHAKAMH BUKOPHCTOBYE NMPUKMETHHUKH, SIKI
SAKHAUMOBHIIIE MEpEeJaroTh 1i BIAYYTTSA, €MOILll, MOYYTTS B IEBHUX CHUTYyalsX:
delightful, splendid, beautiful, pleasant, romantic. BukopuctaHHsi IPUKMETHUKIB Y
BUIIIOMY YW HAWBUIOMY CTYNCHSIX MOPIBHSHHS BHUCTYIIA€ OJHIEIO 3 TOJOBHHUX PHC
1HIMBIAYyalli30BaHOTO0 MOBJEHHS repoiHi: This land is the bloomiest place, it’s
splendider still to have such a lovely way to go to school by, isn’t it?, I've always
heard that Prince Edward Island was the prettiest place in the world [7]. HaliGimbm
B)KMBaHUMHU B MOBJICHHI EHH € mpuchiBHuku 13 cydikcom -ly: perfectly, divinely,
gorgeously, angelically, tremendously, sxki BOHa BHUKOPHUCTOBYE B POJIi
iHTeHcupikaropiB. Bupaznoio pucoro moBienHss Enn [upni € BKUBaHHSA KIJTBKOX
iHTeHCH(DIKATOPIB, AKI BUPAKAIOTH PI3HY CTYIIHb IHTCHCUBHOCTI: But just now I feel
pretty nearly perfectly happy. I can’t feel exactly perfectly happy because — well,
what colour would you call this [7, c. 158]. Y Takux CHOJy4EeHHSX MEPIIHIA
IHTEHCU(DIKATOp CTOCYEThCA MPHUAJ €KTUBHOTO KOMIIOHEHTa 1 Juimie MoJaudikye
3HAYEHHS IHTeHCH]iKaTopa.

JI. K. MonTromepi y poMaHi BUKOPUCTOBYE CJIIOBECHI 00pa3u Jyisl BIATBOPEHHS
IOYIIEBHOIO CTaHy MEPCOHAXiB, 300paKeHHS CYTHOCTI TPEIMETIB Ta SBHII
HABKOJIMIIIHBOTO CBITY, TMOCHJICHHS EKCIPECHBHOCTI BHCIOBY. ABTOp MaiCTepHO
Oynye iX 3a JOMOMOTOK Ppi3HUX TpomiB. HaiuacTimmm y 3acTOCyBaHHI € €miTeT
(epithet), 1m0 mpu3HAUYEHUN TIIKPECITIOBATA XaPAKTEPHY PUCY, BU3HAYAIIbHY SIKICTbH
300pakyBaHOTO IIpeaMeTa ado sBUIA: But the temptation was irresistible [7, c. 204].
XynoKHE O3HAYEHHS MPU CJIOB1 3aBXKIU BUPaXa€ aBTOPChKE CIIPUUHSATTS: the clear,
mournfully-sweet chorus (IPUKMETHUK + CKJIATHUN MPUKMETHHUK + IMEHHHUK). J{anwuii
CIIOBECHHI o00pa3 Tmepefae 3BYKOBE 1 UYTTEBE CHPUUHATTS KUBOI TPHUPOIH,
MO3UTHBHE CTAaBJICHHA TMMCbMEHHUIN, OO HaBITh 3BHYAHE KyMKaHHS Kad
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CIIpUHUMAETHCS SIK 3JIar0KEHUH CITIB ka0’ suoro xopy. Iloctiitnuii emitet a kindred
spirit (IPUKMETHUK + IMEHHHWK) aBTOPOM BIXKWTO JUIsl BU3HAYCHHS JIIOJWHU, SKa
MOJIUJIsi€ HAUTTUOILL MPAarHeHHs MEPCOHAXka, 1 3aBASKU K1 MOXKHA BIAYYTHU MOBHOTY
KUTTSL.

3 MeTor MOOYJOBM acCOIIaTUBHOTO 3B’SI3KYy €MOII JIFOAMHU BHACIIOK
MEPEHECEHHsI Ha3BU 3 OJHOTO TpEeAMeTa YM SBUIA Ha I1HIIHA 3a IXHHOIO
cxoxicTio/koHTpacTHicTIO JI.K.MonTromepi 3acrocoBye meradopu: the orchard on
the slope below the house was in a bridal flush of pinky-white bloom [7, c. 45]. ns
yuTaya MeTtadopa MoaiOHa /10 3arajkud, CTBOPEHOI 3a €CTETUYHHMH IMPUHIIUIIAMHU.
[IpocTi Ha3BM 3aMiHIOIOTHCS HA CKJIQJIHI Ha MiJICTaBl €CTETUYHOTO CIIPUMHSATTS CBITY:
the Avenue — the White Way of Delight (IpuKMETHUK + IMEHHUK + IMEHHHK),
Barry’s pond — the Lake of Shining Waters (iMeHHUK + IENPUKMETHUK + IMEHHUK.
Metadopa Moxe OyayBaTUCS Ha OCHOBI JIOTIYHOTO JIAHIFOXKKA TMOAINA 4M (PakTiB:
Listen to the trees talking in their sleep [7. c. 319]. EHH nepeHOCUTH BJIACTUBOCTI
JIOJIMHU HA JIEPEBO, 32 MPUHIIUIIOM IX CXOXOCTI: JTIOJMHA PO3MOBIISIE — PO3MOBJISITH
yYBl CHI — JiepeBa PO3MOBIISIOTh YBI CHI (IMEHHHUK + JI€CIOBO + MpPUMUMEHHUK +
IMCHHUK).

JIJ1s1 MOETUYHOTO OJIFOJIHEHHS JTOBKOJUIIHHOTO CBITY, MUCHbMEHHUIIS HIHPOKO
3acTocoBye nepcoHidikamiro (yocobnenus): How do you know but that it hurts a
geranium’s feelings just to be called a geranium and nothing else? [7, c. 226].
3BykoBUI 00pa3 MNUCBMEHHUIA CTBOPIOE 3@ CXOXKICTIO: CMIX JIIOAUHU —
J3IOPKOTIHHS CTPYMKa — CMIX CTpyMKa (IMEHHUK + IMEHHUK): And I can hear the
brook laughing all the way up here [7, c. 314]. Acomiaiis noOygoBaHa Ha OCHOBI
3BYKOBOTO CIPUUHATTS CJIOBECHOrO 00pa3y: CMIX JIIOJMHU ([epepuBYAaCTI,
XapaKTEPHI 3BYKH, SIKI YTBOPIOIOTHCS KOPOTKUMHU BUIUXAIBHUMH PyXaMH) Ta MIyM
BOJISTHOTO TIOTOKY.

brnu3bkuM 3a 3HaUYeHHSM J0 MeTtaopu € TOpiBHSAHHA (simile) — Tpom, 3a
JIOTIOMOT'OI0  SIKOTO aBTOpP TMOSICHIOE OJHHMH TpeaMer abo sBUIE dYepe3 I1HIIUH,
NoMIOHMI 7O HBOTO 3a OyAb-IKOK O03HAKOK, BHUKOPHUCTOBYIOUH KOMITAPATHBHY
3B’s13KY: And hair as red as carrots [7, c. 5]! Y Xyn0oXHbOMY TEKCT1 MOPIBHSHHS
BXKUBAETHCS JUISl TIOCWJICHHS BUPA3HOCTI W TBOpPEHHs kpacu: [Anne] something like
them white June lilies (iIMeHHUK + J1€CIIOBO + Hade + MPUKMETHUK + MPUKMETHUK +
iMeHHUK) [7, c. 49]. IlopiBHIOIOThCA AIBUYMHA Ta KBITHM Ha MiACTaBl 30BHINIHBOI
CXOKOCTI: Oniauil Konip oomuudst — Oumuid Kodip juted. CKIAIHIIINM € TOPIBHSHHS
MICUXIYHOTO MPOLIECYy Ta MaTepialbHOrO Han0aHHS, SK-OT: thoughts — treasures. 3a
3alyMOM aBTOPKH IHHICTH 1 TIMOWHA 30epiraHHs € OJAHAKOBOIO: [t’s nicer to think
dear, pretty thoughts and keep them in one’s heart, like treasures (IMCHHUK + MOB +
ckapOu) [7, c. 86].

I'imep6ona (hyperbole) mnomsrae B HaamipHomy mnepeOuTbiienHi (blatant
exaggeration) BJIaCTUBOCTEH YW O3HAK MEBHOTO MpeaMeTa, siBHIa ado Jii 3 METO
YBUPA3HEHHSI XYIOKHBOTO 300pa)K€HHS Ta TOCWJICHHS EMOIIMHOTO BIUIMBY Ha
yutaya: hummed over by a myriad of bees. IcTOTHOIO 03HAKOIO TiNMEPOOH € TE€, 110
TPON JEMOHCTPYE €MOIIMHO-€CTETUYHE CTaBJICHHS 0 300pa)KyBaHOI MOJIi, TOJI SK
Mertadopa numie onucye noaito [1, p. 122]: heart thumping clear across the room
(iMeHHUK + Jl€CIOBO + MNPUUHMEHHUK + 3aiiMeHUK + iMEHHUK. Mapkepamu
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nepeOUIbIIIEHHS BUCTYINAKOTh thumping, across the room, sKi TepenarTh
XBUJIIOBaHHS EHH mMiJ yac oTprMaHHS €K3aMEHAIIHOTO 3aBIaHHsl 3 JiTepatypu. Her
spirit was far away in some remote airy cloudland [7, c. 335], ebekt nepeOiabIICHHS
CTBOPIOIOTH 0OCTaBHHU MICLS JAJIEKO-IaJIEKO, IECh aXK MTOHAJl XMapaMHu.

Ha mnporuBary rinep6osiu aBTOp BUKOPHCTOBYE JITOTY — XYAOXKHE
MIPUMEHIITYBaHHS BEJIMYMHU, CHJIM, 3HAYCHHS 300pakyBaHOTO MpEAMETa UM SBHIIA:
Not a stray stick nor stone was to be seen [7, ¢.276] nns Kpamoro po3yMiHHS
XxBOpoOimBoro mnparHeHHs Mapuum KapOer miaTpumyBatH i€aibHy YHUCTOTY HE
JUIIe B XaTl, a ¥ Ha MOJBIp 1, /e OYyJI0 BCE PETEIbHO MIIMETECHO.

Emoriiiinuii moTeHIiian cioBeCHUX 00pa3iB peani3yeTbesl B Xy10KHbOMY TEKCTI
3a JIOTIOMOT'0K0 Pi3HMX 3aCO01B:

- OKCIOMOpPOH — TpOII, IIO MOJSATa€e y 3BEJCHHI CJIIB a00 CJIOBOCIIOIYYEHb,
3HAYEHHS SIKUX B3a€MOBHUKIIOYAE OJHE OJHOTO, CTBOPIOIOYU €(PEKT CMHCIOBOTO
napanokcy: “Well, this is a pretty kettle of fish”’, she said wrathfully [7, c. 98].

- moBHI kiime: Oh, this is the most tragical thing that ever happened to me!
I'm in the depths of despair |7, c. 114].

- 1pOHisl — MPUXOBaHA HACMIIIKA, KA HEOOXIJHA MJIsi BUPAXKEHHS TIIy3JIUBO-
KpUTUYHOTO cTaBieHHs: A body can get used to anything, even to being hanged, as
the Irishman said [7, c. 379].

- KOJIOPATHUBH, Cepe]l SKMX HaW4acTiIle MOXKHA 3YCTPITH YEPBOHUN KOJIIp, IO
acolioThes 3 panictio. Ha octponi Ilpunmna ExBapna Garato uepBOHOIO: MICKH,
CKEJll, YEpPBOHOTJIMHUCTI JOPOrd. SICKpaBO-4EepBOHI Mpamopyd CUMBOJII3YIOTh
YPOUHUCTICTh, acOli0eThCA 3 npanopoM Kananu: But those red roads are so funny [7,
c. 46]. 3enenuili komip cuMBoOidizye *uTTA. 3eneHl laxu — ¢epmepchka caaunba
Mertbto 1 Mapuinu Katoepris: [ love Green Gables already, and I never loved any
place before [7, c. 83]. PoxxeBuil koip cCUMBONI3YE panicTh: And isn’t pink the most
bewitching color in the world? [7, c. 267]. Konip 3010Ta — CUMBOJI 3aMOHOCTI,
OaratcTBa, ynaui, macts: October was a beautiful month at Green Gables, when the
birches in the hollow turned as golden [7, c. 318]. CnoBecHuMm oOpa3zaMm y pomaHi
BJIACTMBAa TI€BHA 3aKOHOMIPHICTh TBOPEHHS, IO JAa€ 3MOTY BHOKPEMHUTH IX
CTpYKTYpH1 Mozeni. OCHOBHOIO BHU3HAYAJIBLHOIO PUCOI0 TaKMX MOJIENEH € MOBHOTA
PO3KPUTTS 3HAUECHHS CIOBECHOTO 00pa3y.

be3cyMHIBHO, HEMOBTOpHE BXKHBaHHS (pa3eosiori3MiB, CIOBECHUX 00pasiB,
1HIWBITyaTi30BaHUX BJIACHUX IMEH Ta MOBJICHHEBOTO TOPTPETY IMEPCOHAXKIB Mae
XapaKTepoJIOTiYHe 3HAUCHHS, BUCTYTIA€ MiACUICHHSIM €KCIIPECUBHOTO 3apsay 00pa3iB
Ta i7ei, € poA3MHKOI0 aBTOpchKoro imioctuiio [3, c. 18]. Came 3a gomomororo
3a3HaueHnX MOBHUX 3aco0iB JI.LK.MoHTromepi pemnpe3eHTye OCOOMCTHI MO,
BiIOOpaXkae XapakTep, KyJlbTypy CYCHIIBCTBA, MEPEAac€ YUTady CBITOCIPHUIHSTTS,
XYJI0)KHIO KapTUHY CBITY Ta MIEPEKOHAHb.
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Hayxoeuii kepignuk — K. ¢pinon. nayk, ooy. B. 1. Bockoooiinuk

HoaikyabTypHa NpodaeMaTHKa KOMYHiKaIlil

€Bpormnelichka MOJIEpHi3allis MpUHEeca CBITY JBl CylepeusiiBl Ta HE3aMiHHI
171ei: KamiTami3M 1 JeMokpaTiio. be3cyMHIBHO BOHU OB’ s3aH1 M CO0010, B TOH K€
Jac KOKHAa 3 HUX MOXE HECTH 3arpo3y OJHA JJIs OJHOI. 3rigHo 3 AKaJeMiuHUM
TIYMadyHUM CIIOBHUKOM YKpPaiHChKOT MOBH, KamiTami3M — 1€ «CYCHIJIbHHUH JIaJ, 110
NPUXOJIUTh Ha 3MiHY (eoJani3MOBl, OCTaHHS KJIAaCOBO aHTAaroHICTUYHA CYCHIJIbHO-
€KOHOMIYHa (opmMmailisi, 3acHOBaHa Ha TMPUBATHOKAMTATICTUYHIA BJIACHOCTI Ha
3aco0M BUPOOHUIITBA i HAa BU3UCKY BJIACHUKAMHU ITUX 3aCO0IB — KamiTaliCcTaMH
HaliMaHoi mparttl Tpyasmux» [5]. Lle qae Ham 3HOTY 3p0OUTH BUCHOBKH TIPO JHKEPEIIO
colianpHOI0 ycTporo — Oi3Hec. lle cioBo mae aHrmiiiceke MOXOKEHHS “busy” —
3alHATHH, JI€BUH.

3a octanHi 50 poKiB JIIOJCTBO 3pOOMIIO BEIUKHIA KPOK Y PO3BUTKY HOBHUX, JIO
IIbOTO HEBIJOMHUX TeXHOJorid. He muBHO, MmO KpaiHW, y SKUX TEepeBaxkae
JEMOKpPAaTUYHUIN YCTpIA CYyCHIJIbTCBAa Ta CTaOUIbHA IMOJITHUYHA CHUTYyalllsl € TUM
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MICIIEM, JI€ B1JICOTOK COIliabHUX POOOYUX MICIL CKOPOTUBCS A0 MiHiMyMa. CBoOoOa
A1i, KOHKYPETHOCIPOMOJKHICTb, JEHIEeBHI PUHOK JIOACHKOI mpaii — (akTopu, sKi
CIPOBOKYBAJIM TOSIBY Ta mouupeHHs Oi3Hecy [4]. 3a octanHi 20 pOKIB JOJICTBO
M1HSUIOCS Ha HOBY CTYMIHb Y 1iH cdepi. MoBa iie npo Mi>kHapoJHUi Oi3HEC.

[Toctae roctpa mpoOiema MOOYIOBH MPaBUIBHOTO MIXHAPOIHOTO JA1ajiory,
KU, B CBOIO 4Yepry, MpuHece OakaHHI pe3yJbTaTH BJIacHHKaM Oi3Hecy. Sk He
JIUBHO, ajie )KUBYy4H y 21 cTopiuui, KOKHA JIFOJUHA X04a 0 pa3 y *KUTTI 3ayMyBaiacs
BIIKPUTH CBOIO BJIACHY CITpaBy, mouatu cBik Oi3Hec. KoxkeH TpeTiii BBakae cede
0i3HecMeHOM. lle MOXHa MOSICHUTH KiTbKOMa (akTopaMu COILIAIBHOTO YCTPOIO
CBOTOJICHHS, a caMe: HEOOMEXKEHHM JOCTYNoM 0 iH(opMailii 3a KOpOTKUH dac,
CB0O0O/I010 CJI0Ba Ta BUOOPY, EKOHOMIYHUM MOJIOKEHHSIM PI13HUX KpaiH CBITY.

[ToGynyBatu cBiif 6i3HeC — 1€ crpaBa 4acy. AJie 1o NOTpiOHO 3poOUTH, 11100
cIpaBa cTaja yCHilmHow? 3TiIHO 3 OCTaHHIMU COLIAJIbBHUMH ONHUTYBAaHHSIMH, yCHIX
Oynp SKOi CIpaBU TIOJNATAE y TMAPTHEPCHKUX BIJHOCHMHAX Ta MIKHAPOIHUX
crpaBmparsax. €IuHeM KIoYeM A0 YCIIIMIHOI MIXHAPOJIHOI CIIBIpaIll € YCIiIIHA
MDKHapo/iHa KoMyHikarlis. [loctae muTaHHS MOBH, ajJyke YuM OLIIbIIIEe MApTHEPIB Ta
KpaiH OepyTh yd4acThb y KEpyBaHHI OJHUM Oi13HECOM, THUM OLIbIlIEé MOB MOTPIOHO
3HaTu. He quBHO, 110 aHTiichbKa MOBA cTaja MPOBITHOIO MOBOIO 21 cTopiuds, amke
BOHA, HacaMIlepe1, BAKOPUCTOBYETHCS JIJIsl BEICHHS O13HECY.

MixxHapoaHe CHUIKYBaHHS — II€ BCl aCNeKTH BIMHOCHH, 1O (OPMYIOThCS
NUIIXOM 00MiHY 1HGOpMAIli€0 MiX KpaiHaMH, HalisIMH, KyJIbTypaMH YM 1HITUMH
rpynamMd 4Yd CHUIBHOTAMM Ha MDKHApPOJHOMY Ta BHYTPIIIHBOMY PIBHAX
[4]. MixkHapogHa KOMYHIKaIisg y chepi MKHAPOAHUX BITHOCUH CTOCYETHCS TaKHUX
BOKJIMBUX TUTaHb, K. 3al00IraHHS Ta BUPIIIEHHS KOHQJIKTIB, MUPHI IEPETOBOPU
Ta yrojaud, KOHTPOJb HaJ O30pPOEHHSMH, T'€OMOJITHYHI Ta CTpaTeriuyHi MUTaHHS,
30BHIMIHA TMOJIITUKA, €KOHOMIYHHMH PpO3BUTOK Ta HOro 3B’A30K 3 IUTAHHAMHU
Oe3rmeky, HaBKOJUIIHE CEpPEOBUIE, MDKHApOJHE pearyBaHHS Ha HaJA3BHYaiiHI
CUTYyaIlii ToImio.

BapTo Big3HaYMTH BaXKJIMBICTh MEBHUX ACMEKTIB MDKKYJIBTYPHOI KOMYHIKAIIII,
OCHOBHHUMHM 3 SKHX € JIHTBICTHYHUM, €THUYHHM, TCHXOJOTIYHHUM, MpodeciiHuil Ta
KOMyHIKaTUBHUN. be3 MmeBHMX 3HaHb Ta BMiIHb KOKE€H 3 HUX MOXXE MPU3BECTH [0
po0JIeMHOT cuTyallii 800 B KOHDIIKTY.

Cnim ~ mam’gatatv, 1O Ui  MDKHApOJHOTO  JIaJIoTy  XapaKTepHa
MOJIKYJABTYPHICTh. JIOCHIAHMKHA BpaxoOBYBaJIM HU3KY 3MIHHUX, SIKl BILUIMBAlOTh Ha
CHPUSATIUBI B3aEMOJIIT MK MPEICTABHUKAMU PI3HUX KYJIbTYPHUX Ta €THIYHUX TPYIIL:
TEPUTOPIs, KA MOXKE HaJeXaTH CHUIBHO a0o JWIle OJHIA 3 TpyHl, TPUBAIICTD
B3aeMoO/1i1 (MOCTIHA, JOBrOCTPOKOBA, KOPOTKOUYACHA); MeTa (CHUIbHA JISUTBHICTD,
CNUIbHUM MOOYT); TUI COILIadbHOI y4yacTi (BIJl y4acTi 10 CIIOCTEPEKEHHS); 4acTOTa
Ta rIMOMHA KOHTAKTY; BIJTHOCHA PIBHICTh CTaTyCy Ta IpaB; CIiBBIIHOIIEHHS JIIOAEH
(O1IBIIICTH — MEHIIIICTh), OYEBH/IHI BIIMIHHI XapaKTepUCTHKU (MOBa, PEJIiris, paca).
Ane HaBITHh 3a HaWOUIBII CHOPUSTIMBUX YMOB KOHTaKTy, TaKuUX SIK TOCTIHHA
B3a€MO/Iisl, CIIUJIBHA MisJIBHICTh, YaCTUH 1 MOTIMOJICHUNA KOHTAKT, IMMITpaHTH abo
BIIBITyBaYl MOXYTh 3ITKHYTHCS 3 TPYJIHOIIAMU Ta HAMNPYXKEHICTIO TiJ Yac
CHIJIKYBaHHS 3 MPEJACTAaBHUKAMHM 1HIIUX KpaiH yepe3 BUCOKUN abo HU3BKHM CTaTyc,
B1JICYTHICTh YITKUX PO3I13HABAIBHUX O3HAK.
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OkpiM BWIE 3rajJlaHuX YMHHUKIB, SKI BIUIMBAIOTh Ha MIKKYJIbTYpPHE
CHIJIKYBaHHS, TAaKOX MOKHA BIAHECTH peaKIlii JIOACHKOI MCUXIKHU, CTPECOCTIMKICTD
Ta BMIHHA WBUAKOI agantanii [1]. Came BOHM MPOBOKYIOTH IMPOOJIEMH 31TKHEHHS
KyJAbTYp, y pe3yJbTaTl SKOrO BUHHUKAIOTh  MIKKYJIbTYpPHI  KOH(IIKTH.
MiXKyIbTYpHUN KOHQIIKT MOKHA PO3YMITH SIK OCOOJIMBHM KYJIbTYPHUN KOHTAKT.
Icnye xoHdpoHTaliss MK IHAMBIAAMH Ta TIpynaMu. [HIuUBIIM Ta TPynu MaroTh
CyTTEBO BIJIMIHHI KYyJbTYPHI XapaKTEPUCTUKH, SKI Pa3oM CTAaHOBJIATH IX
cneuu@iyHy  KyJbTYpHY  1J€HTUYHICTb. KynbTypHi  KOHQIIKTH  MOXYTb
pO3ropTaTUCS MO-PI3HOMY B PI3HUX cdepax CYCHiIBLHOIO JKUTTSA. 3arajoM MOXHa
cKazaTH, 1110, 3 OJTHOT0 OOKY, BiIOYBaIOTHCSI PO3YMIHHS Ta TEPIUMICTD, a 3 1HIIIOTO —
KOH(IIIKT, HEpO3yMiHHA Ta ynepemxkeHHs [2]. KynbTypHi 31TKHEHHS MAarOTh SK
MIPOBOKYIOU1 KOH(IIKTH, TaK 1 HETepnuM1 acrekTu. L1 unHHuKH € 6e3nocepeHIMU
NPUYMHAMU AHTArOHI3MIB MIX KyJIbTYpPHUMHU TpyIaMH, HEPIBHOTO JOCTYMy [0
KOJICKTUBHUX OJlar €KOHOMIYHOTO YW TOJITUYHOTO XapakTepy (Takux, sK
MOXJIMBOCTI BIUIMBATH Ha TMOJITUYHI PIINIEHHS B MEXax IMEBHOI TEPUTOPIi,
IPOMAJISTHCHKI MpaBa 1 CBOOOU, MPAaBO KOPUCTYBATHUCS CBOEIO BJIIACHICTIO, BOJIOIITH
MOBOIO, CTIOBIyBaTH BJIACHI BIPYBaHHSI Ta PEJITiHI CUMBOJIH).

BpaxoByroun Bce BHILECKa3zaHE, MOXKEMO 3pOOMTH BHUCHOBOK  IIpO
OaratorpaHHICTh MPUYHH, SKI MOXKYTh CIIPOBOKYBATH KOH(IIKTHI CUTYyaIlil Ha apeHi
MOMIKYJIbTYpHUX BimHOCHH. CIlii BpaxoByBaTH HE JIMINE TakKl ITOKa3HUKH, SK
€KOHOMIYHE 4YM TIOJITUYHE CTAHOBWIIE HApOAy, ajieé W ETUYHUMN, COLIIbHUMH,
MICUXOJIOTIYHUM, KYJIbTYpHUMN, JIHIBICTUMHMM Ta KOMYHIKaTHBHI acrekTd. Jlume
BJlaJie MOE€AHAHHS BCIX (DAKTOpIB 3MOKE€ NMPHHECTH YCHIX HAa MIKHApOXHINA apeHi
MapHEPCHKUX BITHOCHHAX.
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The article considers multicultural aspects of communication. There are a lot of reasons
that can provoke conflict situations in the arena of multicultural relations. To avoid them it is
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combination of all factors can bring success in the international partnership relations.
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The English Early Modern Literature within the Scope of Literary Criticism

In this study, the analysis of the English Baroque literature of the 17" century
and studies the key mythopoetic paradigms (in terms of legendary and mythological
traditions — antique, biblical, and national mythologies) are based on the lyrical, epic,
and dramatic baroque works. The author introduced the methodology of studying the
mythopoetic paradigms in literary writings and researched the evolution of these
paradigms (the narrative paradigm of world creation, fertility, hero, and deliverance
myths) in the English Baroque literature.

It has been outlined the pragmatic nature of Baroque artists’ appeal to
mythology as a cultural phenomenon; the use of mythological material in the baroque
literary works was mainly carried out at the poetic level by introducing similes,
metaphors; at the figurative level through allusions, symbols, personifications of
nature; at the ideological and thematic level using mythological allusions.

The relevance of the study lies in overcoming fragmentation in studying
mythopoeia in the English Baroque literature, clarifying the concepts of
“mythopoeia”, “mythopoetic paradigm”, “mythopoetic system” developing the
systematic approach to the implementation of a mythopoetic analysis of literary
works, styles, epochs; substantiating the transformations of mythopoetic paradigms in
the English literary process in the late 16™ century till the late 17" century to specify
the development of the Baroque literature.

The research defines the concept “mythopoetic paradigm”™ as a system of the
author’s worldviews about the laws of life, human relations with society and nature,
embodied at the textual and non-textual levels. The key aspects in the definition of
mythopoeia are the integrity, the interaction of formal and semantic components of
the work, which embodies the individual mythological elements that together
constitute the mythopoetic structure of the writing. The author of the research
identifies the vectors of studying the concept “myth” in modern literary criticism and
how scientific rationalism contributed to the new interpretation of “myth” in the
English literature of the 17" century.

In the English Baroque literature, the leading feature at the figurative level, in
particular in the English metaphysical poetry of the 17" century, is the conceit, the
metaphysical concept. The English metaphysical poets introduced archaic
mythologism to highlight biblical mythologism, to connect times and restore the
connections between a human and the universe, a human and God (metaphysical
concepts: the power of God is compared with the strength of a diamond). It has been
established that the mythopoetic picture of the world in the works of English
metaphysical poets is organized to the point of “all” — God the Creator in the image
of a human — the Baroque artists try to show human beings in their divine dimension.
The Universe as the place of action can be found in the mythopoetic time-space of
some English metaphysical poets (J. Donne, G. Herbert, R. Crashaw, etc.);
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supernatural forces and real mythical creatures exist in one artistic space alongside
with human beings. In the secular lyric poetry of some metaphysical poets, solar time
and cyclical time dominate; in the religious lyric poetry, sacred time and linear time
are predominant; the determining factor is the motif of going beyond the possible. It
has been determined that the essential feature of the metaphysical poetry is the
atmosphere of mysticism, the expression of the mystery of the universe.

The structure of the mythopoetic paradigm of metaphysical poets incorporates
the scientific core as its integral component. It can be explained by the discoveries of
the prominent scholars of that age: Isaac Newton, Johannes Kepler, Rene Descartes,
etc. Such innovations modify the mythopoetic worldview of writers adding new
images and motives, stimulating the author’s imagination.

Within the scope of the Ukrainian literary criticism, this study pioneers the
studies of Katherine Philips’ role in developing feministic motives in the English
Baroque poetry, representing the complex feminine intellectual and sensual internal
world in the light of antique, national, and Biblical myths. Worshipping the woman
as the light source, the sun, “pretty household god” (Katherine Philips), poetizing the
woman’s image as the embodiment of the Blessed Virgin (John Donne, George
Herbert) proves the wide range of metaphysical poetry, its interest towards both
ontological and gender issues.

The study has proven that epic poems “Paradise Lost”, “Paradise Regained” by
John Milton actualized four leading mythopoetic paradigms of the world creation,
fertility, hero, and liberation. It leads to the conclusion that the author creates the
worldview model of existence — a neomyth. The analysis delves into the most popular
motive and topical complexes: life of Christ, creation of the world, redemption, etc.
Constant archetypes get their share of thorough analysis as well: the author reflects
on the role the semantics of a road, water, a temple, the sun, and their introduction to
the texts by John Milton.

The further developments happen in the field of a powerful mythopoetic trend
in the English Baroque dramaturgy (William Shakespeare, John Ford, John Fletcher,
Francis Beaumont). It has been ascertained that oneiric motives become constant for
the W. Shakespeare’s play “The Tempest”: they represent the fleetness of life, duality
of the personality, the conscious and the unconscious, the influence of unreal powers
on the human existence, etc. The methods of comparing the author’s images and
mythologemes (for instance, Carthage with the modern Tunisia, the daughter of the
Neapolitan king with Dido, etc.), the presence of mythopoetic pairs, image ranges
(Miranda — Ferdinand, Prospero — Ariel — Miranda — Ferdinand, Prospero — Caliban—
Ariel) have been proven to influence the writer’s style.

For the first time, the study specifies that reinterpretation of traditional myths
in the plays “The Broken Heart” by John Ford, by John Fletcher, “The Maid’s
Tragedy” by Francis Beaumont serves as an impulse for introducing mythopoeia in
the belles-lettres of that age and provides depth and volume for the literary works.
The English Baroque playwrights have been proven to have addressed the traditional
mythological models (antique and Biblical) simultaneously modifying them
creatively to embody the motives of powerful struggles of passions, rivalry, forbidden
love, etc.
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Based on the author’s criteria of the mythopoetic analysis of fiction, the
research studies the topic of life in God in the didactic allegorical novels “The
Pilgrim’s Progress”, “The Life and Death of Mister Badman” by John Bunyan, the
topic of honor and serving the nation in the politic heroical novel “Aretina” by
George Mackenzie, life as a challenge, an adventure in the novel “Parthenissa” by
Roger Boyle, anticolonial topic of the novel “Oroonoko, or the Royal Slave” Aphra
Behn, etc. in the light of mythopoeia.

It has been proven that the author’s myth of the English Baroque
representatives is created based on the structural framework of the myth, being a
variation of interpretations of archetypical and mythological structures. Modifications
of the myth in the creative works of each writer create the individual semiosphere
requiring the analysis of transformations, revival, and degradation of a specific
mythical plot and underlining a specific dominant worldview (religious,
mythological). The author consistently proves that the myth shows itself on various
levels of the fiction text and can be traced in topics, motive organization, plot,
composition, genre and style peculiarities, eidology, narration, etc. The level of its
assimilation depends on specific factors: both external (cultural specificity of the
given age, the development of philosophy, social and historical conditions), and
internal (individual approach of the author, genre and stylistic development, etc.) It is
the transformations and modifications of the myth in their interdependence with other
elements of the work of fiction that provide the possibility to create a unique
individual author’s myth.
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The article discusses the interrelation of the English early modern literature and myth. It
reveals the key topics, images and stylistic figures which are supposed to be mostly appealed to by
the English writers during the different historical and literary stages of the 17" century. The main
attention is paid to the literary works of John Donne, John Milton, Katherine Philips, Aphra Behn,
John Ford, John Fletcher, etc. It’s been proven that the representatives of the 17" century wrote
their literary works based on the structural framework of antique myth and Bible.
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Kapnosa Anacmacis
Ilonmascwvkuti HayionanvHuu nedazo2iunuil ynieepcumem imeni B. I'. Koponenka
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Cnoco0¥ TBOpEeHHs AHITIMCHKHUX HA3B TBAPHH

Po3mmpenHs Mi>KHapOJHUX KOHTAKTIB, 1HTEpPHAIlIOHAI3AIlld Ta TII00ami3amis
CYCNUIbHHUX 3B’S3KIB, YNPOBAKEHHS 1HPOPMALINHUX TEXHOJOTIH CIIOHYKaIOTh 0
BCEOIYHOTO JOCIIJKEHHSI CYy4acCHOI aHIIIMChbKOI MOBH, fika Halyjla CTaTyCcy MOBHU
MDKHApOJIHUX HAyKOBHX 3B’SI3KIB 1 CTaja €AMHUM IJ100albHUM MOBHHUM KOAOM [2].
MoBO3HaBIIl IHTEHCUBHO Ta BCEOIYHO BUBYAIOTH OKPEMI CTPYKTYPHI T'PyNH 1 MOJENI
JIEKCEM AaHIJIMChbKOI MOBHM B iX CYYaCHOMY CTaHl i ICTOPUYHOMY PO3BUTKY,
JOCIIKYIOTh OCOOJIMBOCTI iX (PYHKIIOHYBaHHSI B MOBJIEHHI, BUPIIIYIOTh TPOOIEMH,
IIOB’s13aHl 3 II3HAHHSIM MOBHOI CHCTEMHM Ta BUSBJICHHSAM yHI(ikarii, kil mimisrae
CJIOBOTBOPYHMI MaTepial.

BusiBieHHsI HOMIHATUBHO-JCPUBAIIIMHMX OCOOJMBOCTEH AaHIIMCHKOI JICKCHUKH
CIPHUATUME MOTINOJICHOMY BHUBYEHHIO CJIOBOTBOPUYMX IPOIIECIB B aHTIIINCHKIN MOBI
Ta JIO3BOJUTH TPEJCTABUTH CIIOBOTBOPEHHSI $K IIIJIICHY CHCTEMY 31 CBOIMH
BHYTPIIIHIMH 3aKOHOMIPHOCTAMH (PYHKI[IOHYBaHHSI.

MeTtoro 11i€i CcTaTTi € BU3HAYEHHS CIIOCOOIB TBOPEHHS AHMIIMCHKUX Ha3B
TBapHH, 1110 3yCTPIYAIOThCS B aHTJIOMOBHOMY kypHani National Geographic.

Y 1735 poui mBeackkuil npupoao3HaBenb Kapn JliHHeW BUIaB CBOO
HaiiBiominry mpairo “Systema naturae” (CuctemMa npupoju), sika B MOAAIBIIOMY
CTaJla OCHOBOITOJIOKHUICIO CUCTEMHU 300JI0r14HOI HOMeHknaTypu [1]. Llg cucrema
CKJIaJlaeThcsl 3 OiHapHMX (TOABIMHMX) Ha3B JIATUHCHKOIO MOBOMO. Ilepina vactuHa
HA3BHM TO3HAYa€ Pija, O SKOrO HAJIEKUTh BHUJ, a Jpyra — BUOU B MEXax pOIY.
JlaTMHCHKI Ha3BM € MIKHApOJHUMH, 3aTBEP/KEHMMHU CBITOBOIO Haykoro. Humwu
MOCJIYyTOBYIOTBbCSI HAYKOBIIl PI3HUX Tally3ei, HANPUKIAI: Carnivorans (Xuxitcaxu),
herbivore (pocaunoioni abo mpasoioni), hippopotamus (becemom abo cinnonomam,).

binburicte Ha3B TBapuH B aHTUIMCHKIA MOBI — HEMNMOXIAHI, HaNpUKIad: fox
(nucuys), skunk (cxywnc), wolf (606x).

[Ipore 3HayHa YacTWHA BUABJICHMX HAMHU Ha3B TBapUH € MOXITHUMU
OJIMHUILISIMU, 1110 YTBOPHJIMCS B pE3yJIbTaTI CJIOBOCKIAIaHHS 200 CKOPOYECHHS.

[IpomyKTHBHUM  CIIOCOOOM TBOPEHHS  AHTJIINCHKMX HA3B TBApUH €
CJIOBOCKJIQJIaHHSI — YTBOPEHHS CKJIAQAHHUX CIIB IUISIXOM MOETHAHHS JBOX a00 KUTBKOX
CJTIB KOPEHIB B OAHY JIEKCHUHY OJIMHUIIIO, HApUKIA: flying squirrel (binka-nemsea),
sea otter (mopcvka euopa), honey badger (me0oio), livestock (xyooba).

Cepen Ha3B TBapHUH € CIOBA, SIKI YTBOPUIIUCS IUIIXOM CKOpodeHHs. OcoOnuBo
MOMYJISPHUMU BOHH CTaJIM B 4ac 1HTEPHETY Ta PEKJIAMU, KOJIA SIKHAUOIIBIIE CEHCY
NOTPIOHO BMICTUTHU B SIKHAMMEHIY KIJIbKICTh CHMBOJIB. [IpukiamaMu CKOpOYEHUX
Ha3B TBApUH € Taki Ha3BU: raccoon — coon (ewom), hippopotamus — hippo
(becemom abo cinnonomam), pussycat — puss (kim), tomcat — cat (kim).

CnoBo kitty moxonuth Bin cat (komuk). lle CIOBO BHUKOPUCTOBYETHCS
31€OUIBIIOT0 y TECTIMBOMY 3BEpTaHHI JI0 MyXHACTOro yiroOseHis. Jlekcemu, sKi

59



YTBOPIOIOThH 1I€ CJIOBO IO3HAYAIOTh OJHY TBAapUHY 3 PI3HMIICI0 Y BIKOBOMY CTaHi
tBapuHu. Cat — MOKe TTIO3HAYaTH JOPOCITy TBapHHY, a kifty — KOIIICHHSL.

Adixkcarrist — e crocid CI0BOTBOPY, 3a JOMOMOTOIO SIKOTO YTBOPIOIOTHCS HOBI
JIEKCUYHI OJIMHUII TUIIXOM JoJaBaHHA Tpedikca ado cydikca J0 OCHOBH CIIOBA.
CnoBOTBOpYl  €JEMEHTH, IO JOJAIOThCA Tepes] KOpPEHEM, Ha3MBAIOThCS
«rpedikcamMuy», a Ti, 0 T0AAIOTHCS MICIs KOPEHs, Ha3UBAIOThCA «Cy(iKcCaMu.

[Ipedikcu He O6epyTh ydacTh B YTBOPEHHI aHTJIINCHKHX Ha3B TBapuH. OJHAK,
cy(ikcu BUKOPUCTOBYIOTHCA JJIsi TBOPEHHS MPUKMETHHUKIB BijJi OCHOB Ha3B TBapHH,
Hanpukiana: bull (6ux) — bullish (buuauuti); fox (nucuys) — foxy (xumputi).

Cydikc -like yTBOpIOE€ MPUKMETHUK, MPUEIHYIOUHCH JO OCHOBHU IMEHHUKA. Y
nepeKIIaji Ha YKpaiHChbKY MOBY TaKi CJIOBa MEPEKIATAI0THCS SIK «CXOXKHUH Ha...» a0o
MPUKMETHUK 3 KIHIIBKOIO «-4Mi»: ox(6ux) + -like (noodionuu, cxoorcuti) — ox-like
(buuauuti);, fox(nucuys) + -like (noodionuu, cxoorcuti) — fox-like (cxoorcuii Ha
JIUCUYTO).

Cydikc -less B aHTIINCHKIA MOBI TO3HAYAE «BIJICYTHICTH YOTO-HEOYIbY.
Jlexcema 3 MM Cy(iKCOM CTa€ B aHTIIMCHKIM MOBI NMPUKMETHHKOM, Y TOW Yac SK
YKpaiHCbKOMY TIepeKyiazady JOBEEThCS 3aCTOCYBATH TaKWM CIIOCIO Mepekiiany, sK
J0/TaBaHHs, HANIPUKIIAJ: catless — TOM, 10 HE Ma€ KOTIB, petless — TOW, MO0 HE Mae
TBapuH. Le# crocib 115t TBOPEHHS CI1IB BUKOPUCTOBYETHCS PIAIIE HIXK MOTIEPETHIN.

OcHOBM Ha3B TBapWH TaKoXX OEpyTh AakKTUBHY y4acTb B YTBOPEHHI
KOHBEPCHUBHUX JI€CIIB, HAIPUKIAI:

wolf (606x) — to wolf (noscupamu 3 scadoboro, nonosamu);

fox (nucuys) — to fox (obmanrosamu);

bull (bux) — to bull (nioiiimamu yinu).

€ 1Ba TUIM KOHBEpCIi — KJIaCUYHA Ta HEKJIacu4Ha KoHsepcis. [Ipu knacuuHii
KOHBeEpCIi CJIOBa HE 3MIHIOIOTHCS 30BCIM, BOHH MPOCTO MOYHHAIOTH JOTPUMYBATHCS
MpaBuJ BXXWBAHHS YaCTUHU MOBHM, B Ky KOHBEPTOBaHI, HalpuKian: bear
(6eomiov) — to bear (necmu), bull (bux) — bull (buuauuii), weasel (nacxa) — to
weasel (yxunamucs, oonocumu), yak (six) —to yak (banakamu, mepesenumu,).

[Ipu HeknacuyHOi KOHBEpCii y CIJIOB1 BigOyBalOThCS II€BHI 3MiHU: abo
3MIHIOETBCS HArojoc, abo TPOXU 3MIHIOEThCS MOr0o HaNMCaHHS, Hanpukiaan: bull
(bux) — bullish (6uuauuti), fox (nucuys) — foxy (xumpuii).

Ha3Bu TBapuH 4acTo BUKOPUCTOBYIOTHCS ISl TBOPEHHS CKJIQJHUX IMEHHHUKIB.
Y po3MOBHIN aHTIiNCHKIM MOBI (Y JHCTyBaHHI B MEHEKepaX, HampHKIaJ) Taki
CJIOBa 4YacTO MUIIYTh OKpPEMO, Hampukiaa: dog (nec) + person (moouna) — dog
person — coOAYHUK (81ACHUK, THOOUHA, KA po38ooums cobak), Teddy (narowesuit) +
bear (6eomiov) — teddy bear (iepawkosuii eomeoux) (TaKOXK Ma€ aTbTEPHATUBHY
Ha3By, J€ 3aCTOCOBYETLCS CKOpPOUYEHHS teddy); sly (xumpuii) + boots (83ymms) —
slyboots (xumpyn) (MOk€ BUKOPUCTOBYBATHUCH SIK CHHOHIM J0 TO3HAYEHHS JIMCHII1).

TakuM 4YWHOM, OUIBIIICTh AHTJIIACHKUX Ha3B TBApUH € HEMOXiTHUMH. s
TBOPEHHS MOXIJIHUX Ha3B TBapUH BUKOPHCTOBYIOTHCS JiBa JIEPUBAILiiiHI IpoLecu —
CJIOBOCKJIaJIaHHSI Ta CKOPOYEHHs. Y CBOIO Uepry Ha3BW TBAPUH CTAlOTh 0a3010 AJis
TBOPEHHS TMOXIJHUX IMEHHMKIB, MPUKMETHUKIB Ta MIECHIB MUIAXOM Cydikcarlli,
KOHBEPCIi Ta CIOBOCKJIaIaHHS.

60



Jlitrepatypa
1. Kongpatiok C. f. Basuni Hama Ky claBeTHOTO MPHUPOJA03HABISI MAIOTh
nepeBaru y XXI cromtri. Vrpaincoxuii 6omaniunuii scypuan, 2007, 1. 64, Ne 5. C.
629-633.
2. Crystal D. English as a global language. Cambridge: Cambridge University
Press, 2000. 150 p.
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Lexical Peculiarities of the English Internet Discourse

With the development and popularization of computer technology, Internet
language comes into being. As a popular media, Internet demands a simple and
convenient language for people using in communication.

We investigated Internet from the angle of its on-line speech communication —
so-called discourse. The notion of discourse is one of the basic concepts of modern
pragmatic and text linguistics. In the study of language, it often refers to the speech
patterns and usage of language, dialects, and acceptable statements, within
communication [2].

Internet discourse is determined by the specific linguistic and extra linguistic
factors. Among the extra linguistic factors there are anonymity of communicants, the
situation of their distance in space but not in time, establishment of indirect contact
with a computer connected to the Internet, and interaction of participants [1, c. 12].

English, as the most commonly used language in the Internet, catches people’s
attention due to its distinct language features. Millions of people around the world
now communicate in a speedy and shorten version of English, so called WEBLISH. It
is an informal type of an Internet slang that have been popularized in e-mails,
chatrooms and text messages by users. It is also used in networking services, online
games, WWW Pages. It shares the common features with other varieties, but at the
same time it presents some distinct features in word-formation and lexicon.
Therefore, it can be regarded as a new variety of English.

Written form of Internet discourse based on the principles of oral colloquial
speech, use fixed rules of communication (Internet etiquette), the presence hypertext
and so on. The English Internet forum is a genre of the Internet-discourse, the online
discussion site where people can hold conversations in the form of posted messages.

Internet discourse of English youth forum is characterized by the integration
peculiarities of journalistic, scientific, official-business, colloquial and community
and fiction styles, usage of slang expressions (informal words and expressions that
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are not considered standard in the speaker’s dialect or language): to be hot (0obpe
suensioamu (308Hiwnicms), chill out! (3acnokoiics!), a fast talker (bosmymn), to go
nuts (3’ixamu 3 pozymy) [3, c. 48]. Slang may be common among young people, but
at the same time it is used by people of all ages and social groups.

We should mention that one of the most common characteristics of English
Internet discourse is usage of colloquial speech. Colloquial speech is characterized by
the frequent use of words with a broad meaning (something close to polysemy): child
(neutral) — kid (colloq.), leave / go away (neutral) — be off / get out / get away / get
lost (colloq.), continue (neutral) — go on / carry on (colloq.), begin / start (neutral) —
get going /get started / Come on! (colloq.)

Generally speaking, the new words in English Internet discourse have inherited
some traditional word-formation methods, such as compounding, derivation,
abbreviation and so on. But some words have also come into being, which have been
created in particular circumstances, quickly accepted by people and incorporated in
modern English.

Nowadays the information-intensive society developed rapidly in science and
technology, the lengthy and miscellaneous words will inevitably be replaced by brief
and concise words. Therefore, abbreviation is the most frequently used word-building
means of current Weblish. To save time one is likely to clip words that are frequently
used, e.g. bike for bicycle, auto for automobile. We use econ, gym, math for
economics, gymnastics, mathematics, when we talk about school life. Clipping can be
classified into the following four types:

— front clipping: cause (because), copter (helicopter), phone (telephone),

— back clipping: hang on a sec (hang on a second), fan (fanatic), disco
(discotheque); - front and back clipping: cuz (because); flu (influenza);

— phrase clipping: pub (public house), pop (popular music).

Another common way of making new short words is acronymy. It is the
process of forming new words by joining the initial letters of a phrase. Words formed
in this way can be subdivided into initialisms and acronyms depending on the
pronunciation of the words:

- initialisms are words pronounced letter by letter: ASAP (as soon as possible),
LOL (laughing out loud), FYI (for your information),

- acronyms are pronounced as normal words: NATO (the North Atlantic Treaty
organization), BASIC (Beginner’s All-purpose Symbolic Instruction Code).

The most distinctive features of Internet English discourse are its flexibility
and freeness, therefore, letters and numbers are frequently used in combination to
form a special type of abbreviation. That’s to say, we often use a number or a letter to
replace one or more letters in a word, in case the number or the letter has the partial
tone with its substitute. Since 1979 users of communications networks like Usenet
created their own abbreviations:

- single letter for the whole word: see-c, you-u, are-r; single digit for the whole
word: won- 1, for-4, ate -8;

- single letter or digit for the syllable or part of the word: great- gr8, foreign -
4n, someone - suml;
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- a letter or group of letters taken from the word or phrase and sometimes
whole sentences such as: in my opinion-in, AWHFY (Are we having fun yet?),
ICWUM (I see what you mean), MLNW (Make love not war).

Blending is the formation of new words by combining parts of two words or a
word plus a part of another word, such Netizen=net citizen, informercial=
information commercial, autologon = automation logon, e-mail= electronic mail

As more and more new Internet conceptions come into being, an affix is able to
derive many new words, which is easy to understand. -ible: compatible, executable
bootable; cyber-: cyberspace, cyberstart; digit-: digiter, digit head; hyper-:
hyperlink, hypertext [3].

The appearance of Weblish not only increases the number of English
vocabulary but also produces some strange signs, which are usually used to express
emotions. Some scholars call these signs emoticons [4, c. 18]. They are used just
because in the virtual world of Internet, most communication is performed through
words, in which we cannot express our facial expressions or gestures. Therefore,
people use punctuations, letters or the combination of signs to make up this. The
signs used are fresh and vivid, and can achieve a kind of humor.

For example, when people chat on the Internet, they often use:

colon to denote eyes, dash — for nose, and for mouth;

2) =) N =) for laughing;

T-T for crying;

A A or joy;

© regular smile;

® :-e — sadness;

[ ] disappointed hugs,

:-D xD =D very happy [4, c. 27].

Internet forums are characterized with anthropocentrism demonstrated by use
of special graphic characters — Smiley, @. Two prominent examples can be repeated

whole????, hey!!!!!!l). Moreover, capital letters are used to simulate crying (I SAID
NO,).

So we can conclude that Internet introduces the first truly new form of human
discourse for five thousand years. New communication technologies have generated
new forms of text, which do not easily comply with traditional notions of written and
oral communication. Whether we like it or not, forms of communication are changing
rapidly and understandably language is also changing which requires quick
adaptation to these changes.
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Konecnikosa Bikmopia
Ilonmascwvkuti HayioHanbHuu nedazo2iunuil ynigepcumem imeni B.I". Koponenka
Haykosuii kepienuk — K. ¢pinon. nayx, ooy. H. 1. Tapacoea

OcHoBHIi kKOHUenuii Ta mapaaurmu TBopuocti Mmiaopana IlaBuua

AKTyanpHICTh MpPOOJSEMH 3yMOBWIM BHOIp TeMmMH JAOCHiKeHHsS: «Pucu
MOCTMOJIEpHI3MY B TBopax Musopana [TaBuua Ha ocHOBI TBOPiB «CKIISIHUI paBIUKy,
«/lamackun». MeTa [OOCTIDKEHHS TIONATaE y BHUBYCHHI OCOOJIMBOCTEH pHC
MOCTMOJIEpHI3MY B TBopax Muiopana [TaBuua Ha ocHOBI TBOPiB «CKIISIHUI paBiIvKy,
«damackun». O0’ext — TBopuicTh Munopaaa IlaBuya. IIpeqmer — 0coOIMBOCTI pHC
MOCTMOJIEpHI3MY B TBopax Musopana [TaBuua Ha ocHOBI TBOPiB «CKIISIHUI paBIUKy,
«Jlamackuny.

MertpomM rineppomany € cepOchbkuii mucbMeHHHK Mmtopan IlaBud, sikoro, sk
3a3Hayae M. Mynapak, BBaXXaroTh NEPIIUM MUCbMEHHUKOM TPETHOTO TUCAYOITTS.

M. I1aBuu — aBTOp 30ipKH BipIIiB, 301pKH OMOBITAHb «3ali3Ha 3a8icay», POMaHy
«Xozapcvkuii cnosnuky, «lleusasc 3 uatinoi kapmunu», «Ha eimpi», «Ocmanne
koxanusa 6 Koucmanmunononi», «3opsana manmiay, «Yuikamy, «llanepoeguil
meampy, « Mywrxay. TBOpr THCbMEHHHUKA BPaXXaroTh CBOEIO (hopmoro [2, ¢.167]

Ha nymxy Munopana IlaBuua, Oyab-sikuil TBip 1 TeMaTUKa MOTPEOYy€E CBOET,
yHiKaJIbHOT Ta cnenudignoi popmu. Takoxk, BiH 3ayBa)KUB, 1110 HAacTalla TIEeBHA Kpu3a
camMoro 6e3MmocepeTHHOro YNTaHHS.

Uurtau HE MOXEe OTpUMATH CBOOOAY Yepe3 3BUYAMHUN poMmaH, 1 1€ 3poOuIIo
Horo Hee(eKTUBHUM. SIK pe30JIONII0, MUCHbMEHHUK BIAETHCS 10 BUKOPUCTAHHS
«HECTaHAAPTHUX» (OPMAIILHUX KOHCTPYKIH y MOOyAoBI CBOiX poMmaHiB. Tak,
poMaH «X03apChKH CIOBHUK» CHPaBJil € CIIOBHUKOM. Y HBOMY € BEChb HEOOX1THHI
ClIOBHMKOBUM  3amac.  [lomepenHi  KomMeHTapi A0  JApPYroro  BHUJAAHHA,
PEKOHCTPYHOBAaHOTO Ta JOMOBHEHOIO BHUJAHHS, CYTO CIIOBHMKOBAa YacTHHA,
BHCHOBOK, CITMCOK CJIOBHMKOBHUX YacTuH. [1, ¢. 23-28]

Xoua, MO IIKaBO, 1€ T€X poMaH. ¥ HbOMY 300pa)K€HO ICTOPII0 X03apiB Ta
icTOpir0 6araTh0X repoiB, MPEACTABHUKIB PI3HUX HAPOJIIB Ta EMOX.
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[lepeBara Mumnopana IlaBuua g0 ¢daHTacTUKM TIOB’s3aHAa 3  OLIBIIICTIO
(benTe31iHUX mapagurM, OLIBII-MEHII BIJOMHUX B ICTOPIi aHTHYHOI JiTeparypu. €
TaKOXX TMPOEKIIi CakpalbHUX, (PEHTE3IHNX, MNPOCTOPOBO-yacoBUx irop. CHH
BIJIITPalOTh BXKJIUBY POJIb Y pOOOTI, 1HO1 BOHH BIIlYIOTh HOBH HUIAX.

Munopan [laBuu moB’si3ye CBOi TBOPH 4Y€pe3 CIOKET 1 XapakTep, HaBMHUCHO
CTBOPIOIOUM HE BEJHMKY KHUTY, a 010mioTexy. Poman «Kpaeguo, mamanvosanui
yaemy» TIOOUTENST KPOCBOP/IIB TUIABHO TIepeTikae 3 «Xozapcvkoeo crosnukay. Hapasi
ICHY€ IIICTh PI3HUX CIIOCOOIB BHUPIIIEHHS I1€1 TOJOBOJIOMKH, KOXKEH 3 SKHX Mae
yHIKaJbHI pe3ylbTaTd. YuTadi TYT MOXYTh MNPOHUTH TNEPIIUM IUISIXOM, 100
JI3HATUCS O1JIbIIE MPO JOJIO TOJOBHOTO Teposi, a0 MITH YETBEPTUM IILISIXOM, 11100
JI3HATUCS TIPO KUTTEBI o1i Bitaku Mimot.

Menopan [laBuu Tak mMpOKOMEHTYBaB CBiil TBip: «XTO UUTaTUME 1€ poMaH
BEPTUKAJIBHO, TOM CTEKUTUME 3a NEPUIETISIMU JOJl TepoiB, a XTO BuUOepe
TOPU30HTAJIbHE — MOOAUYNUTD NMEPUTIETIT CIOKETY.

PosrasiHeMo 1ie oAHy LiKaBy TEXHOJIOT10, HA SIKy HEOJMIHHO BapTO 3BEPHYTH
yBary. CTpyKTypHOIO OCHOBOIO poMaHy «Ocmanne koxanua 6 Koncmanmunononiy»
e cuctema kapT Tapo. lle He MpOoCTO HAMMOBHEHHS SKOICh HE3BHUYAMHOI KOHCTPYKITIT
aitepatrypHuM croxkeroM. Tyt kaptu Tapo mpoHH3YIOTH BCIO KHUTY Ha 0aratbox
pIBHSX, HE MOMIYalOUM 4yuTadya. ABTOp JIIOOUTH 3BEpTaTH yBary Ha crenu@ivxi
KOJIbOpU Ta 3BYKH KapT Tapo. [lns HbOro, gopedi € Ba)JIMBICTh caMe€ HAsBHICTD
MY3HKaJILHOCT1 )pas3u 1 T€, K 4uTad ii mouye Ta Biauye [4, c. 123].

[Is cBOepIAHICTH MPO3M XapakTepHa AJis MAaBUUYEBCHKUX OINOBiJIaHb «KoHi
ceamoco Mapxay, «Cmak coniy, «liye», « Ckianuti pasiuxy, «Kanentox iz pub suoi
ayckuy, «Taemna eeuepsy, «/lamackuny. JIBa 3 HHX s OUIbII JACTaJIbHO
oXapakTepu3yBaJia B CBOil poOOTI.

JIroOoBHa icTOpis 3 MatoHKaMu «Kanenrox i3 pub’auoi ayckuy ne NIMOBUMHU
JaCTUHAMHU TEKCTy € MAIIOHKA MOHET. 300pakKeHHS IIMX MOHET — IIECTH MIiJHHX 1
OJIH1€T Cp1OHOT — YacTo 3yCTpiqaeTbc;1 y TEKCTI.

Junamika CTOC}’HKIB M1X MePCOHAKAMH 1 eneMeHTaMu pomany B u1n0My
pO3Irpy€eThCs HE TUIBKM Y TOPU3OHTANIBHIN, aje ¥ y BepTI/IKaJ'ILHII/I IJIOMIMHI 1 Ha
MOBEPXHAX TPHOX OOKIB MPU3MH, a KOJHU /i€ MOBa MPO CBIT JEMOHIB — 1 B3JIOBX
miaroHaneHol JiHIT mpu3mu. CKiamHa CTPYKTypa pOMaHy, BEJIHKA KIUTBKICTh
CIOKETHUX JIIHINA, B3a€EMHE IUTYBAaHHSA PI3HHUX CTaTel, Haj3BHUaiiHa (iocodcrka
HAaCHUYEHICTh pOOJIATH el TBIp CXOXKUM Ha pU30MY y TpakTyBaHH1 YMOepTo Eko, 60
B HIll KOKHA JIOpP1XKKa Ma€ MOKJIMBICTb MEPETHYTUCS 3 IHIIWMHU, MPU [ILOMY HEMAE
LEHTpPY, HeMae niepudepii, HeMae BUXOY.

[ls cTpykTypa ajaekBaTHa CcHUTYyarii 4acy, 00 OJHUM 3 HaWTOJIOBHIIINUX
MOCTYJIATIB MOCTMOJAEPHI3MY € PO3KOJIEHUU CBIT, /e HEMa€ Hi BUIIOIO CEHCY, Hl
i71eany, H1 ICTMHHM, a OTXe, OyTTS HE € IIOCh IIijie, a TIIbKH JOBIIBHO CKJICEHI
dbparMeHTH, sIKIi PO3CUIIAIOTHCS BiJl HAWMEHIIIOTO JOTHKY, a MOTIM CKJIQJal0ThCS B
1HITY MO3aiKy. ¥ IIbOMY TBOPi € TpH Bepcii 3 CyMOIO CYNEpEewIMBUX YSBIEHb PO
CBIT, TOX Yy aBTOpa-NIOCTMOJIEpPHICTA ICTMHA OararorpaHHa. BiH 3aMicTh OJHOTO
OTIOBi/Iaua BKJIIOYA€E B CBOIO KHUTY OaraThOX aBTOPIB, K1 JO TOTO X MepedyBarOTh Ha
TPHOX TEMAaTUYHO-YACOBUX PIBHIX POMaHY.
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Otrxe, M.IlaBuu ywmino Oyaye CTPYKTypy pOMaHy 3 KIUJIbKOX IIIapiB.
be3cymMHIBHO y HhOMY HEMa€ 3arajlbHOrO TEMAaTUYHOTO TUIaHY, a € 310paHHs MOTHUBIB,
€Mi30/11B, €Mi30JUYHUX OCOOMCTOCTEW; HEMA€e HACKPI3HOTO CIOXKETY, a € PO3MOBiJb
PO SIKUWCh BWITAJIOK, JOTIOBHEHWH 1 30aradeHuii KOMEHTapeM 3 TPUBOJY IIHOTO
BUIIAJKY 1 PO3MOBiAl MPO HHOTO, @ HA HACTYIHOMY pIiBHI BiH 3’SIBUThCS ILIE€ pa3 3
JOTIOBHEHUMH KOMEHTapsIMH 1 JIONOBHEHHSMH 3 TIPHUBOJY KOMEHTapiB 13
MOTIEPEIHBOTO IMIapy. XOYy 3a3HAYWTH, IO B POMaHI BIJACYTHS €IWHA IIUTICHA
KOHIIEMIIIS Yacy sSIK Taka, a OC3CYMHIBHO ICHYE CBO€EpIJIHA CyMIIll MOJENeH yacy,
MMOYMHAIOYM 3 AHTUYHUX YSBJICHBb MPO Yac K MPO 3aMKHEHE KOJIO 1 3aKIHYYHOYH
3anepevyeHHsIM 00’ €EKTUBHOTO 1 BUBHAHHSIM Cy0’ €KTUBHOTO Yacy.

Poman «/lamackun: icmopia ona xomn’tomepa i yupkyaisy 1 TOABIMHUI
rineprekcT. Ilpansg [laBuua Mwusopaga HaBOAUTH OaraTto I[IKaBUX MPHUKIAIIB
MOJIBIMHOTO TINEPTEKCTY, OJHUM 13 AKUX € «/[amackun: icmopis Komn 'tomepa ma
yupkynsay. llei moOoBHUI poMaH MOKHA Ha3BaTH SICKPABUM MPHUKJIAJIOM ITOJBIHHOTO
KOAYBaHHS Ha PiBHI 33/1aHO1 CTpaTerii YyuTaHHs TBOPY. [3, c. 9]

Ha nepmiomy piBHI 11e TiNEPTEKCT, CTBOPEHUN 3 ypaxyBaHHSIM MOXKIJIUBOCTEH
BUKOPHUCTAHHA KOMIT I0Tepa. YuTaueBi MPOMOHYETHCS «MMOOYIyBaTU» 3 1CTOPUYHUX
dparMeHTiB po3MoBimb 1mpo Te, K ABOE apxiTektopiB Mosan Jlamackuu i Mopan
JlagnepuyHUK BUKOHAW 3aMOBIIeHHs NaHa Hukonmwya 3 PynHi mono OyaiBHUIITBA
najgaiy Ta Xpamy Juis HWoro Ao4uku Atwmi. [IpoumTaBmm BCTymHI pO3AUIH
(«byniBau4i» 1 «Bedepsi»), unTady OMUHSAETHCS HA «IEPIIOMY PO3IOPIEKKIY: « Yumau
Modce cam subpamu nopsiookK, y SAKOMY 6IH Yumae Hacmynti 0eéa po3oinu: Tpemiti
Xpamy, SKII0 BIH YUTA€ 3 KOMIT'IOTE€pa, HEXal BIH KJal[HE MMIICI0 Ha CJIOB1; abo
CIOYaTKy Ha YacTHHI nanay, a MOTIM HeXal KJIallHEe Ha JPYromMy CJOB1 BiJMOBIIHO.
ABTOp PO3IOBIJIa€ YUTAYaM 1CTOPiIO MPOIECy 3HAMOMCTBA, B IKOMY KOMIT IOT€pU Ta
IUPKYJIl 3Irpajv KIHOYOBY pojib. MOXIUBI OyKBaJIbHI TJAyMadeHHS BUKOPUCTAHHS
IUX TPUCTPOiB. Hampukiam, KOMIT'IOTEpU MOXKYTh JOMOMOTTH YUTadaM IIBUIKO
IPOYUTATH POMAHU, JOTPUMYIOUNCH IHCTPYKIIiil aBTOopa. Kpim Toro, poboTa B IboMy
KOHTEKCTI BTpadae cBoi popmanbHi oomexxenHs. [1{o crocyeTbes poi upkyssi, To 1i
MOXHa BHUKJIIOYMTH 13 crokery TBopy. CyOTuTtpu (akTUYHO 3HUXKYIOThH
(YHKIIIOHATBHICTh KOMIT OTEepa, 3a0€3Meuyloun MIBUIKE «ITPOKPYIYBAHHS» TEKCTY
st autanHas cioxkeTy. Lo crocyerbest MUpKyis, TO HOTO BUKOPUCTOBYIOTH IS
MONIYKY MPUXOBaHMX cMHUCHIB. OTXe, MiA3arojIOBOK TaKOX BKa3ye Ha JIBa PIBHI
MIPOYMTAHHS poMaHy: (P OPMaIbHO-TTOBEPXHEBUM 1 CYyTeCTUBHO-3MICTOBUH [5, ¢. 3—5]

[IpuxunbHuku nucbMeHHUKa [laBudya Musopana BU3HABaIM 1 XBaJIWIM HOTO
OaraTy ysBY 1 BMiHHS BHUKOPHUCTOBYBATH Cy4YacHI TEXHOJIOTii, TMOBTOPIOIOYM HOTO
TBEP/DKCHHS TMPO  HEOOXIHICTh HOBOTO CIOCOOYy YHTaHHS, HE 3aBXIU
3aMUCITIOIOYUCH MPO Te, 1[0 BIH HACIpaB/l XOTIB Moka3zaTH. Lle muTaHHsS 1IKaBUThH 1
JTEpaTypO3HABLIB, SIKI KPUTHUKYIOTh aBTOPiB. KpUTHKM BUCYBalOTh MpETEH31l 11010
MPUMITHBHOCTI MEXaHIYHOTO MEPECTABISHHS CKJIAOBUX YACTHH, BIACYTHOCTI YiTKOI
KOHIENIii OpOpMJIEHHS TBOPY Ta BIACYTHOCTI BMOTHBOBAHOCTI BHUKOPHCTAaHHS B
HboMy imeHi Cpsatimoro Ortms. IMeHa TepoiB MICTATh KIHOY 10 1HHOBAIlIMHHX
cTparerii untanHs, cTBopeHux [laBuuem Mwunopamgom. Y TBopuocTi [laBuya yacto
3YCTPIHAOThCA Tapayiesli MK apXITeKTYpOrO Ta JITepaTyporo, OCOOJMBO BHUpA3Hi B
fioro po6oti «/Jamackuny. ABTop Ha3paB ix Mosan Jamackiu i Mosau JlecTBHUHHK i
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BBIB y pOMaH JIITepaTypy SK CKOHCTpyHoBaHy Temy. OOujBa omucaHi 1CTOPUYHI
repoi OyJM MUCbMEHHUKAMU Ta IIEPKOBHUMU JlisyaMu. IM’g mepcoHa)ka Ta MoB’s3aHi
3 HUM T€MHU aKTUBYIOTh IEPBUHHI, BTOPUHHI Ta BUMAJKOBI acouiamii. Y sIBIsS0UH, SK
MPALIOIOTh KOMIT'IOTEPU Ta MOIIYKOBI CHUCTEMHM, SIKI TAKOX pearyroTh Ha 3aluTH
KopucTtyBauiB. BiH Hamae mnocwiaHHA Ha  1IHTEPHET-CTOPIHKH, MPHUCBSIYEHI
KOHIEMI[ISIM TOILIYyKY, a TaKOX Ha CTOPIHKH, $KI 3TagyloTh iX Yy aOCOJIOTHO
BUITAJIKOBUX KOHTEKCTaX. [HOAI mepimia i Jpyra 4aCTHHHU «MiCi» € KOMIOHEHTaMHU
IBOX pi3HUX 1MeH. [IMCbMEHHUK BCTaHOBIIOE OOOB’SI3KOBY TOMMJIKY, SIKa
BIIXWISIETbCSL BiJ] TOrO, IO B IbOMY BHUIAAKy IIOIIYKOBA CHUCTEMa HAaJa€ Taki
nmapaMeTpu, SIK IMEHa, MOHATTS TOIO. |[HTepHEeT-KOpUCTyBadi, 0€3CyMHIBHO, MalOTh
JOCTYNl 70 KOMIT FOTEPHUX IOIIYKOBHX 3alMTIB, 1 TOMy uuTaul pobotu [laBuua
TaKkoXX MOXYThb [ISTH 3TIIHO 3 Jiorikoro Kowmm'torepa. Illykaroun Ha3By uyu
KOHLIEMIII0 B IHTEpHETI, MM MOXXEMO OJHOYacCHO OTPUMATU BEJHUKY KIJIbKICTh
1HpopMallii Mpo cepOChKY KYJIbTYpHY Ta JITEpaTypHY 1CTOPIIO.

[{ikaBi pe3ynbTaTH Aa€ YUTAHHS XYJ0KHBOI 1po3u [laBuya mapanenpHO 3 HOTO
K HAyKOBUMH JOpOOKaMmH 3 icTopii cepOchkoi miteparypu. [lig gac anamizy MoxxHa
HE TUIbKU 3HAWTH JpKepela MOTUBIB Ta 00pa3iB y TBOpax MUCHMEHHHKA, a U JIUTH
IIEBHUX BHCHOBKIB II0JI0 OCOOJMBOCTEH HOro OIOBIIHOI cTparerii. IcTtopuune,
BiJIOME, peajbHE y MOCTMOJIEpHICTa HaAO0yBa€e pUC HEMPABAUBOTO 1 XUOHOTO. A BKE
MOTIM ICTOpPHYHE, BiJIOME, peajbHE CTAa€ YaCTHHOIO XYJ0KHBOTO TBOPY, BTpavyarOUu
HayKOBY BQXKJIUBICTb Ta ICTOTHICTh. XOua CJiJ] 3a3HAYUTH, 110 ICTOPUYHE, BIJOME,
peanbHe 30epirae mpu IbOMY CBIM MOTEHINAT acolliamiii 1 MOXJIMBUX 3B’SI3KIB 3
IHIIMMHA YacTUHAMHU KOJUIIHIX cucTteM mnorisiaiB. HoBa crumizaiis e(pexkTuBHO
MPU3BOJUTH 10 CTBOPEHHS HOBUX 00pa3iB BIAOMHMX 1 YCTAJIEHUX CUCTEM, apXETUMIB 1
MOTHUBIB.

ToMmy 11 MOCTMOAEPHICTCHKUX JiTepaTypHHX TBOpiB Munopana IlaBuua
XapaKTEPHUM € 3BEPHEHHS JI0 PI3HOMAHITHUX CHUCTEM IMOHATTA 4Yacy, o0 JOBECTH
3aJIEKHICTh TOHATTA Yacy Bil cy0’ekrta. [li KOMIOHEHTH ySBIEHHA MPO dac
3aJIMIIAIOThCSI HE3MIHHUMU 1 HE PEKOHCTPYIOIOThCS AK €auHe Liie. KoxkeH 3 Hux
30epiraB CBOIO He3aJexHICTb. lle no3Bonsie Bam BUOpaTH Te, 1O BH BIAJAETE
nepeBary, Hampukiajd, SK YUTaTH CIOBHUKOBI cTarTi B pomadi. Kpim TorO,
XapaKTEpHI HOBATOPCHKI €IEMEHTH € OCHOBOIO JIITEPATYPHOI «apXITEKTypu», TOOTO
icTopii cepOcbkoi Ta CBITOBOI KynbTypu. IMeHa, Ha3Bu, JeTaii B TBOpax Minopaaa
CIy)KaTh 3aco0aMu PO3KPUTTS TAEMHMX OOpa3iB 1 MOTHBIB, IO PO3YMIIOTHCS B
paMKax IIbOTO MOHATTS, 1 BKa31BHUMU 3pa3KaMU TIIEPTEKCTY, 10 JISKUTh B OCHOBI.

OmuuM 13 3aBJaHb TOCTMOJEPHOI JITepaTypy Ha CBhOTOJIHI € TpParHeHHS
BTPUMATH 4YWTaya, SIK MacoOBOIo, Tak 1 emitapHoro. L{s Mera gocsraeTbcsi 6ararbma
croco0aMu, IO CYTTEBO BIAPI3HAIOTH JiTepaTypy KiHis XX — noyatky XXI cTomitrs
BIJl momnepeAHix jiteparyp. Tak, HaWNpOAYKTUBHIIIMMHU (opMaMH peanmi3alii
JTEpaTypu MOCTMOJAEPHI3MY € TINEePPEIeNTUBHICTD, THTEPTEKCTYabHICTh, 1POHI3M,
IHTEPaKTUBHICTh, BIPTyaJIbHUI 1CTOPHU3M, MAPOAINHICTh, KOJYBaHHS, TPa 3 TEKCTOM 1
YUTAYEM.

TBopuicte [laBuya Mae Bennue3He 3HAYEHHS [JISI PO3BUTKY IMOCTMOACPHOI
JmiTepaTypu, BIH CTBOPHMB Ta pO3pOOMB HOBI  KOHIEMNINi, SIKI IIHPOKO
BUKOPUCTOBYIOTBCS MOTO TMOCTiAOBHUKaMU. HaliBakiuBimmM 3 HUX OyB HOBHIA

67



MIIX17 10 CTPYKTYPHOI opraHizailii Horo TBOpiB, KMl /1aBaB YMTA4E€Bl OPIEHTHUD IS
pOo3mMGPOBKY TIEBHUX KOJIB, IO MICTATHCS B TEKCTI. AHANI3yIOYH TBOPYICTH IIHOTO
cepOChKOTO THMCHMEHHHMKA, MOKHA BIIEBHEHO CKa3aTd, IO WOTO TBOPU 3HAWIILIA
CBOT'0 YMTaya, Ipo 110 CBIAYaTh MUIBHOHHI THPaXi HOTO KHUT.

[IpuxunpHukn nucbMeHHUKa llaBuya Musnopaga BH3HaBaau Ta BUXBAJSIU
Moro Oarary (paHTasito, yMiHHS BUKOPHCTAHHS Cy4YaCHUX TEXHOJIOT1H, TOBTOPIOBAJIM
HOTO BHUCIIOBJIIOBAHHS MPO HEOOXIIHICTH HOBOTO CIMOCOOY YHWTAaHHS, HE 3aBXKIH
3aMHCITIOIOYUCH HAJl TUM, B YOMY CaMe BiH TOJISITaE.
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Tobias Smollett and his travels (talking about him and the context of the
book)Tobias Smollett was a Scottish author, best known for his en:picaresque novels,
such as en:The Adventures of Roderick Random (1748) and The Adventures of
Peregrine Pickle (1753). and The Expedition of Humphry Clinker (1771) Travels
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Through France and Italy is a travelogue by Tobias Smollett, published in 1766. The
story was written in the 18th century, as the author himself says in his book, writing
the phrase “Welcome to the 18™ century” ... Tobias Smollett traveled through France
and Northern Italy from 1763—-1765, and recounted his experiences in a series of
letters. He is curmudgeonly, opinionated, and chauvinistic, but also enlightened and
perceptive, and sardonically humorous, giving his account something of the flavor of
the picaresque novel, of which he was a master.

Having recently lost their 15-year-old daughter Elizabeth and their only child,
Tobias and his wife Nancy leave England and embark on a long journey. He hopes to
restore his health in a warmer climate, and. The few friends he has left encourage him
to send letters describing his adventures. In these letters, he comments on the French
and the Italian societies and on the people they meet on their journey. At least they
have time to see Rome, Florence, the Leaning Tower of Pisa, Nice, Cannes as it was
just a small village, Paris, many old cathedrals, even older Roman ruins, and the
famous Sistine Chapel; but of course, Smollett did not like Michelangelo’s painting.

In what ways did Tobias Smollett approach the travelogue genre in “Travels
through France and Italy”?First extract: first letterThis epistolary format provides a
personal and subjective perspective on Smollett’s experiences. -> Approach that he
decided to use again in The Expedition of Humphry Clinker. => Personal and
subjective perspective + authenticity.Purpose of the travel = health. + travels served
personal and recreational purposes. It provided him with the opportunity to explore
new places, experience different cultures, and gather material for his writing.=>
Following Fielding’s guidelines (The Journal of a Voyage to Lisbon) 1755. Travel
has a purpose, and Smollett puts his good sense to use in his peregrinations. How so ?
-> Societal commentary of France and Italy.

“I packed up my little family in a hired coach, and attended by my trusty
servant, who had lived with me a dozen of years, and now refused to leave me, took
the road to Dover, in my way to the South of France, where I hoped the mildness of
the climate would prove favourable to the weak state of my lungs.You advised me to
have recourse again to the Bath waters from the use of which I had received great
benefit the preceding winter : but I had many inducements to leave England. My wife
earnestly begged I would convey her from a country where every object served to
nourish her grief: I was in hopes that a succession of new scenes would engage her
attention, and gradually call off her mind from a series of painful reflections ; and I
imagined the change of air, and a journey of near a thousand miles, would have a
happy effect upon my own constitution. But, as the summer was already advanced,
and the heat too excessive for travelling in warm climates, I proposed staying at
Boulogne till the beginning of autumn, and in the mean time to bathe in the sea, with
a view to strengthen and prepare my body for the fatigues of such a long journey.”

Depiction of France.Letter VI p. 47 (115-116 on archive.org’The common
people, and even the bourgeois of Paris live, at this season, chiefly on bread and
grapes, which is undoubtedly very wholsome fare. If the same simplicity of diet
prevailed in England, we should certainly undersel the French at all foreign markets :
for they are very slothful with all their vivacity ; and the great number of their
holidays not only encourages this lazy disposition,” but actually robs them of one half
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of what their labour would otherwise produce; so that, if our common people were
not so expensive in their living, that is, in their eating and drinking, labour might be
afforded cheaper in England than in France. There are three young lusty hussies,
nieces or daughters of a blacksmith, that lives just opposite to my windows, who do
nothing from morning till night. They eat grapes and bread from seven till nine, from
nine till twelve they dress their hair, and are all the afternoon gaping at the window to
view passengers. | don’t perceive that they give themselves the trouble either to make
their beds, or clean their apartment. The same spirit of idleness and dissipation I have
observed in every part of France, and among every class of people.’

IIT) Depiction of Italy, differences with France ? Letter XXVII

In his letters, the author mentions that he visited cultural, historical, and
spiritual places in Italy. In each of them, he tells about his positive emotions and
describes each place he visited.He gives recommendations on places worth visiting.
Reading his letters, I realized that he was very impressed by the beauty and scale of
some places. I would also like to add a couple of quotes about Italy written by the
author.“Pisa is a fine old city that strikes you with the same veneration you would
feel at sight of an ancient temple which bears the marks of decay without being
absolutely dilapidated. The houses are well built, the streets open, straight, and well
paved; the shops well furnished; and the markets well supplied: There are some
elegant palaces, particularly that of the grand-duke, with a marble statue of Ferdinand
I11. before it. The churches are built with taste, and tolerably ornamented.”*“You need
not doubt but I visited the Campanile, or hanging tower, which is a beautiful cylinder
of eight storeys, each adorned with a round of columns, rising one above another”

Differences with France.It is only in Provence that he comes close to friendship
with a foreigner, a French coachman named Joseph. The traveler meets Joseph on his
way from Dauphine to Provence and, against all odds, they meet near Orgon.1 extract
with a depiction of France, 1 extract with a depiction of Italy. Differences in the style
of description?

1 extract with a depiction of Italy.“On the last day of September, the mountains
of Palestrina were covered with snow; and the air became so cold at Rome, that I was
forced to put on my winter clothes. This objection continued, till I found it necessary
to set out on my return to Florence. But I have seen the gardens of the Poggio
Imperiale, and the Palazzo di Pitti at Florence, and those of the Vatican, of the pope’s
palace on Monte Cavallo, of the Villa Ludovisia, Medicea, and Pinciana, at Rome; so
that I think I have some right to judge of the Italian taste in gardening. Among those I
have mentioned, that of the Villa Pinciana is the most remarkable, and the most
extensive, including a space of three miles in circuit, hard by the walls of Rome,
containing a variety of situations high and low, which favour all the natural
embellishments one would expect to meet with in a garden, and exhibit a diversity of
noble views of the city and adjacent country”.
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“Tobias Smollett’s Travels in France and Italy (1766)” show us a picture of two countries
and one conclusion by comparing the images of France and Italy: Italy = beautiful scenery, but
decay, France = great food but terrible people.
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JIyk’anoea Onena
Ilonmaescvkuti HayionanvHul nedazo2iynuli ynieepcumem imeni B.I". Koponenka
Haykoeuii kepienuk — K. ¢pinon. nayk, oou. B. 1. Bockoooiinuk

Oc00,1MBOCTI BJKHBAHHS TEPMIHIB HA MO3HAYECHHS IOPUAMYHUX npodeciit
B AHIVIOMOBHOMY IOPMIUYHOMY JMCKYPCi

Opunnyna TepmiHONIOTISE HE OOMEXEHa BHUKIIOYHO C(HEpOoro CIUIKyBaHHS
MIPaBO3HABIIIB 1 MOBCIKICHHO CYIPOBOIXKY€E CydacHY JIFOJMHY, TaK SIK HUHI [IPaBo 5K
1 peniris, Hayka, MHCTEUTBO Ta (QuIocodisi € CKIAJOBOIO KYJIbTYPH HApOJIB.
KOpunuyni TepMiHM CHOTOAHI BXKHBAIOTHCS SIK B MPABHUYMX, TaK 1 B XYIOXKHIX,
myOMIUCTUYHUX TeKcTax. [lepekrian aHTJIOMOBHHMX TEKCTIB, SIKI MICTATh IOPUIUYHY
TEPMIHOJIOT1I0, € POOOTOI0 KPOIITKOK Ta BHMAarae BiJ Tepekiajiadya pPO3yMIHHS
CKJIQIHOI FOPUAUYHOI TEPMIHOJIOTIi PIJHOK MOBOIO, BMIHHSA IHTEPIPETYBATH
IOpUJIMYHI TEPMIHU B 3aJIEKHOCTI BIJl CUTYAIlIi.

[lepexman aHIJIOMOBHHX IOPUIMYHMX TEPMIHIB  YKpPAiHCHKOIO  MOBOIO
YCKJIaTHIOETHCS JBOMAa OCHOBHUMU TTapaMeTpaMH:

1) aHrmiickka Ta yKpaiHCbKa MOBHM BIJHOCSTHCA 1O pI3HUX THIIIB MOB
(aHrmifickka MOBa BIJIHOCHUTBCS IO T€PMAHCHKOI TIJIKM 1HJOE€BPONEHCHKOI POJUHU
MOB Ta € TIEPEBAKHO aHATITHYHOIO MOBOIO, B TOH Yac K yKpaiHChKa MOBa BXOJHTH
710 CJIOB’SIHCBKOI T'JIKU 1HJ0€BPONEHCHKOI POJJUHU MOB Ta € (PJIEKTUBHOIO);

2) aHrmificbka Ta yKpaiHCbKa MPaBOBl CUCTEMH BITHOCSTHCS JI0 PI3HUX BHJIIB
npaBoBux cucreM (y Cnonydenomy Koponisersi, Cnionyuenux Illtatax Amepuku,
Kanani — anrmo-amepukaHchbka mIpaBoBa CHUCTeMa, a B YKpaiHi — pPOMaHO-
r€pMaHChKa).

Cepen ycix IOpUIUYHUX TEPMiHIB HAIBXXIIMBY MO3HUIIIIO 3aiiMatOTh TEPMIHU Ha
MO3HAYEHHS IOPUIMYHUX Npodeciii, ake Maibke HEMOXIHUBO OIMUCATH KOIHY
IOpUANYHY Ji0 0e3 BU3HA4YCHHS 11 BUKOHAaBIS. CKIATHOLI MEpeKiany IOpUANIHUX
npodeciii BUKIMKaHA HE TUIBKK PI3HUICIO B aHTIIHACHKIM Ta yKpaiHCBKIN MOBax Ta
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IPaBOBUX CUCTEMaX, ajie ¥ 3HAYHOIO PI3HUIICIO B CTPYKTYP1 JEP>KABHOTO YIPABIIIHHS
Ta cynoBiii cuctemi. CyZOBI cHCTEMH aHTJIOMOBHUX KpaiH Ta YKpaiHH MaroTh
BIJIMIHHOCTI B CBOil MOOY/IOBi, a TOMY BIIPI3HAIOTHCS 3a MOCATOBUMHU TO3HUIIISIMH,
KOXHa 3 SIKHX Ma€ CcBOIO Ha3By. Came TOMy B aHTJINCBHKIM MOBI Ui MO3HAYCHHS
npodecii «IOpuUcCT» ICHYEe HE OJIUH BapiaHT. Y i CTaTTI PO3TISTHYTO OCOOJHMBOCTI
BXKMBAaHHS TEpPMIHIB Ha T[IO3HAYEHHS IOPUIUYHUX TpOoQeciii B aHIIIOMOBHOMY
IOPUAMYHOMY JAUCKYPC1 Ha MPUKJIIA/1 MOHATh «IOPUCT» Ta «aJBOKAT.

Cepen ycix TepMiHIB Ha [O3HAYEHHS IOPUAMYHUX Tpodeciii HalOUIbII
3arajJbHUM € TepMiH lawyer. Tak NIpUMHATO HA3UBATH aJBOKaTa a0 KOHCYJIbTaHTA 3
IOPUANYHUX THUTaHb B OyIb-sKid KkpaiHi. KeMOpuUKChKUN CIOBHHMK aHTJIIHCHKOI
MOBHU MPOINOHYE Take BU3HAYCHHs ciioBa lawyer — “‘someone whose job is to give
advice about the law and prepare court cases or speak for one side of a case in
court” [2]. OmHoyacHO, TEepMIH [awyer HnyX e 4YacTO IMEpeKIajaloTh B 3HAYHO
HIMPUIOMY 3HAUYEHHI — «IOpUCm, ao08oKam, 3aKOHO3HABEYb, IOPUCKOHCYIIbMI,
KOHCYIbMAaHm 3 NUmMaHb Npasa, NpasHux, npaeosnaseysvy [2]. Y BITUYM3HIHIN
IIPaBOBIM JOKTPUHI CIIOBA «IOPUCT», «IPABHUK» Ta «IIPaBO3HABELbY» JOCUTH YaCTO
BUKOPUCTOBYIOTBCS ~ SIK CHHOHIMHM  JUIsl  TIO3HAY€HHSA JIOAWHU-GaxiBug 3
IPaBO3HABCTBA, IOPUIAMYHUX HAYK, @ TAKOXK MPAKTUKYIOYOIro CIeIianicTa B Tairysi
npaBa. TepMiH «IOPUCT» € BCEOXOIUTIOIYMM Ta 00’€qHye yciX (axiBIiB, sKi
3aiiMalOTbCs  HAWPI3HOMAHITHINIOW  MPO(MECIHOI  IOPUIUYHOIO  ISITBHICTIO
(MpoKypOopH Ta agBOKAaTH, CYIJl Ta iX MOMIYHHUKH, MPALIBHUKUA MPABOOXOPOHHUX
OpraHiB, IOPUCKOHCYJBTH B OpPraHax JIep>KaBHOI BIaJM, MICIIEBOTO CAMOBPSAYBaHHS
Ta IOPUCKOHCYJIBTH MIJMPUEMCTB, YCTAHOB Ta OpraHi3aliiil pi3HUX (OpM BIIACHOCTI,
HOTaplyCH, J€p’KaBHI Ta MPUBATHI BUKOHABII TOLIO). AHIINCHKUNM MPAaBHUK [awyer
MO>KE MpaloBaTH B MEBHIN ramgy3l npaBa ad0 HaJlaBaTH IOPUIWYHI KOHCYJbTALll 3
NUTaHb MEBHOI IPYINHU CIPaB, TOMY HEPIJIKO B aHTJIOMOBHIN JITEPATYpPl MU MOXKEMO
3ycTpitu criminal lawyer, family lawyer abo corporate lawyer, B 3HaU€HHI «IOPUCTa»
a00 HaBITh «aJBOKATa», SIKUW CIIEIIaNi3ye€ThCsl B raidy3l KpUMIHAJIBHOTO, CIMEMHOIO
abo rocrnogapchkoro mpasa. OAHOYACHO, IUPOKE CEMAHTUYHE MOJIE OXOTUITIOIOThH TakKi
NOHSATTS, SIK jurist, legist, jurisprudent, legalist, man of law. Bci BOHU B 3aJ71€KHOCTI
BiJl KOHTEKCTY TEpeKIaay MOXKYTh NEPEKIAAATUCh SK «IOPUCT», «aIBOKATY,
«3aKOHO3HABEIbY, «IIPaBO3HABELBY [3, ¢. 76].

Kpim tepminy lawyer nOCHUTH 4acTO Ha IO3HAYCHHS TEPMIHY «IOPHUCT» B
aHTJIOMOBHOMY  IOPHIWYHOMY  JUCKYypCl  BXXHBA€TbCS ~ TEPMIH  attorne).
KemOpumkCchkrii CIIOBHUK aHTJTIMCHKOI MOBH BHU3HAYa€ CIIOBa attorney K a lawyer
[2]. 3a cBOiM 3MicTOM, IIHCHO TEPMiHU [awyer Ta attorney € CAHOHIMAMHU, OJTHAK MPU
nepeKsIajl Cii BpaxoBYBaTH, 10 TEPMIH atfforney He BKUBAETHCS y ColydeHOMY
KopomiBcTBi, a € 3arailbHUM TEPMIHOM Ha MO3HAYEHHS IOpUCTIB came B CrosyuyeHux
[lItatrax Amepuku. TepmiH attorney Mae B yKpalHCBKIii MOBI ¥ JeKijdbKa IHIIUX
TEepPMiHIB-aHAJIOTIB: aJIBOKAT, aTOpHEH, mpokypop [1, c. 57].

[Tig yac 3a1icHEHHS MepeKaay TepMiHIB lawyer Ta attorney B XyJIO0XHIii abo
myOMIIUCTUYHIN JITEpaTypl HAKpaIuM criocoOoM Oyne y3araabHEHHS IIUX MOHSThH
y TEpMiH «IOPHUCT», OJHAK MpHU Mepekiaal mpodeciiHol mpaBHUYOI JiTepaTypH i
MNOHATTS TNOTPEOYIOTh YTOUHEHHS Ta BUKOPHCTAHHA TEPMIiHIB-€KBIBaJCHTIB B
YKpaiHChKINA MOBI.
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3ams MPaBWIBHOTO BUKOPUCTaHHS TEPMiHIB Ha IMO3HAYEHHS HOPUAMYHUX
npodeciii mepexinanady moTpiOHO BpaxoByBaTU OCOOJIUBOCTI IOPUANYHOI AiSITHHOCTI
PI3HUX MPABHUKIB B PI3HOMAHITHUX MMPAaBOBUX CUCTEMaxX Ta KpaiHax.

Tak, B Cnonyuenomy KopoumiBCcTBI yci IOpUCTH HOIUISIOTHCS Ha JIBa THIIU:
solicitors 1 barristers. Pi3HUIIL y BUKOPUCTaHHI LMX MOHATH OyAe MOJAraTH y
BIIMIHHOCTSIX Y BUKOHYBAaHUX TaKMMH IOpUCTaMU (QYHKIISX. Solicitors € 1opuctamu
HIDKYOTO PAHTY Ta MPAIIO0Th 3 IOPUANYHUMH JTOKYMEHTAMH, HATAIOTh KOHCYJIbTAIII]
3 IOPUIWYHUX THUTaHb, MPAMIOIOTh 3 KIIEHTAMH Ta 1HIIMMH YYaCHUKAMH CIIPaBH
(HampuKIIam, CBIKAMHU) 1 MOXYTh 3/IMCHIOBaTH MPEICTAaBHUIITBO B CyJax HIKYO1
1HCTaHIll. Y TOM wac sik barristers — 11e¢ IOPUCTH BHUIIOTO PAHTy, a OCHOBY iX
npo@eciiiHol MISUIBHOCTI CKJIaJa€ MPEACTaBHUITBO I1HTEPECIB KII€HTAa B CY/I.
Tepminu solicitor 1 barrister HEPIIKO MEPEKIIATAIOTHCS SIK KIOPUCT», «aaBokaT». [Tpu
nepekyiajii TepMiHIB solicitor 1 barrister HepiIKO TMepekiagadyi 3acTOCOBYIOTh
KaJbKyBaHHSA. OjHaK, HaBITh Yy IIbOMY IIMTAHHI HEMa€ €IHOCTI, aJKe OMIH1
nepeKsagadl  BUKOPUCTOBYIOTH CIIOBA «COJIciTep» Ta «Oapictep», a 1HII
«comucutep» Ta «bapuctep» [4, c. 655]. BignosigHo o 3akony Ykpainu «IIpo
aJIBOKaTypy Ta aJBOKATChKY HisuibHICTHY Bif 05.07.2012 Ne 5076-VI, anBokaToMm €
di3ugHa ocoba, sika 3A1MCHIOE aBOKATCHKY JISUIBHICTh HA MiACTaBax Ta B MOPSJKY,
o rependayeHi UM 3aKOHOM Ta MOYKE MaTH MOMIYHHUKIB 3 YHCIIa 0Ci0, SKI MalOTh
MOBHY BUIILY IOPUIMYHY OCBITY, SIKI BAKOHYIOTh JJOPYYECHHS aJJBOKATa Yy CIpaBax, I10
3HAXOAATHCSA y MPOBAHKEHHI aJBOKATa, KPIM THX, IO HAJIEkKaTh J0 MPOIECyaTbHUX
NOBHOBaXEHb (IpaB Ta OOOB’S3KIB) aJBOKaTa. BiANoOBIHO 10 MOJIOKEHb 3aKOHY,
aJBOKaTChKa MISUTBHICTh € HE3aJeKHOI MpOodeciiftHOW MISIBHICTIO agBOKaTa 010
3MIMCHEHHSI 3aXUCTy, MPEACTABHUIITBA Ta HaJaHHSA IHIIUX BHJIB TPABHUYOI
JOMIOMOTH KJleHTY. [IpoBiBIIM 3iCTaBHUI aHa13 MOBHOBAXKEHD solicitor 1 barrister Ta
aJBOKaTa 1 HOTro MOMIYHMKA, MOKHA CTBEPKYBATH, 1110 TEPMIH barrister BIANOBIAAE
MOHSATTIO aJIBOKAT, Y TOW 4ac sIK TepMiH solicitor € OIMKYUM 32 CBOIM 3MICTOM JI0
MIOHATTS «IIOMIYHHK aJBOKaTay, Xo4a solicitor 1 HAAIJIEHWH 4YaCTKOBO KOMIIETEHIIIEIO
anaBokara. OIHOYACHO, BPAaXOBYIOUM ICTOpIIO CTAHOBJICHHS MpaBHUYOiI cdepu B
Cnonyuenomy KopomiBcTBi, nepekiiag TepMiny solicitor K «IOMIYHHUK aJBOKATa»
Oylle HEeTUYHHUM, TOMY HaAWOLIbII MPUUHATHUM BapiaHTaMHU MEPEKIaay TEPMIHY
solicitor € «agBokaT» ab0 «COJICUTOP.

Kpim Toro, B Cnonydenomy KopomiserBi, a came B IloTnanmii,
BUKOPHCTOBYETbCA TEPMiH advocate, SKUM TIO3HAYAETHCS «IOPUCT, IO 3A1MCHIOE
NPEICTAaBHUITBO KIIEHTIB y cyni». [lo cyTi, meil TepMiH BIAMOBiIaE yKpaiHCHKOMY
PO3YMIHHIO TOHSTTS «aaBokar»y. Hepiako, mpu 3a1HCHEHHI MepekiIaay cloBa
«aJIBOKaT» aHIIIHCHKOI MOBOIO TEpEeKJIafayl MOMHUIIKOBO 3aCTOCOBYIOTH TEPMIH
advocate, MO MOX€ MPHU3BECTU JO HEKOPEKTHOTO PO3YyMIHHS TEKCTYy, TaK SK 3a
mexxamu [loTnanaii 1edt TepMiH HE € MOMIMPEHUM Ta HE 3Haiijie pO3yMIiHHS B
PELUITIIEHTA TEKCTY.

VY cynoBomy ropunuuHomy guckypcy Cnomydenoro KoposiBcTBa MokHa
3YyCTpITH TEpPMIH counsel, SKUM TeX TMO3HAYalOTh 0cOo0y, sKa 3IHCHIOE
MPEJACTAaBHUIITBO IHTEPECIB 0COOM i1 Yac 31MCHEHHS npaBocyas. Tak, came B cyi
MOXYTh Ha3uBaTH barrister, ogHAaK, 1Ied TEpMiH HIKOJM HE mo3Hayae solicitor. A
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TepMiH counselor-at-law € 3acTapuiiM 1 Mai’)ke HE BHUKOPHUCTOBYETHCS Y
BenukoOpuTaHnii, onHak B [pianaii me MoHa 3yCTpiTH 1Iel TepMiH [5].

[IpaBo € 0cOOIMBOIO CHUCTEMOIO, IO BPETYIBOBYE COILUATIbHE MKUTTS, TOMY
chepa QyHKIIIOHYBaHHS IOPUAMYHOTO TUCKYPCY HE OOMEKEeHa BUKIIFOYHO MPABOBOIO
JISUTBHICTIO, @ TIOIIUPIOETHCS Ha BEIHMKY KUIBKICTh cep MismbHOCTI JoauHu (3MI,
noOyT, MOJITUKY, PEJIrito, HayKy), IO J03BOJSE CTBEPIKYBATH, L0 IOPUIUYHHIMA
JTUCKYPC € NOTUYHUM a00, HaBiTh, BKJIIOYAE TaKl BUAM JUCKYPCIB, SIK MOJITHUYHUMH,
Mac-MEeAIMHUN, peniriiHuid Ta 1HmI TUOM JAuckypciB. HailOuteln BXKUBaHUMU
cnoco0aMu TepeKiIaay aHTJIAChKUX MpaBHUYUX MpoQecii € BUKOPUCTAHHA
TE€PMIHIB-€KBIBAJIEHTIB, TPAHCKOAYBAaHHS Ta ONUCOBUN nepeknaa. OaHaK, ICHyBaHHS
CUCTEMHU €AMHUX 0a30BUX IOPUJIMYHUX TEPMIHIB HE BUKIIOYAE PO30IKHOCTI 0OCATIB
MIOHATD, IO TIEPEAOTHCS Yepe3 TePMiHN-aHAJIOTH.

[lin yac 3a1dCHEHHS TMepeKiaay TEepMIHIB Ha TO3HAYEHHS HOPUAMYHUX
npodeciii B aHIJIIOMOBHOMY IOPUJIMYHOMY JHCKypCl Tepekiazady MmoTpiOHO
BpPaxOBYBAaTH TaKl aCTIEKTHU:

- chepy BUKOPUCTaHHS TEKCTY (TEKCT OyJie MpU3HAYCHUN BUKIIIOUHO IS
IOPUCTIB YM JUIsI OUTHIII IIMPOKOTO KOJIA PEIMIIEHTIB, OCOOIUBO II€ CTOCYETHCA
nepeKiaay MpUIUYHUX Tpodecii y XyMOoXKHIN, TONITUYHIA, Mac-MeIiiHIi
JiTepaTypi);

- 0COOJMBOCTI AHMIMCHKOI MOBH B PI3HHUX AaHIJIOMOBHHMX KpaiHax (sK
3a3HAYEHO B CTAaTTI TEPMIHM Ha TMO3HAYEHHS MOPUIUYHUX Tpodeciii MarTh
BIJIMIHHOCTI B aHIJIOMOBHHUX KpaiHaX, a Ha IMO3HAYEHHS OJAHIE]I IOpUIUYHOI npodecii
B PI3HUX KpaiHaX MOXKYTh BXKMBATUCh 30BCIM pi3HI cioBa. Tak, s MO3HAYEHHS
npodecii anBokara, ToOTO, 0cOOHU, siKa Ma€ MPABO 3AINCHIOBATU MPEICTABHUIITBO
iHTepeciB KiieHTa B cyll, B Cnonydenux Illtatax AMEpUKH B)KHMBAETHCS TEPMIH
attorney, a B CnionyuenoMy KoponiBcTBi — barrister);

- 0COOIMBOCTI aHTJIOMOBHO1 IOPUANYHOI TEPMIHOJOTIT (TOUYHICTh, CTANICTh
TOIIO).
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attorney-barrister-yak-rozibratis-v-terminah-yurist-v-anglijskij-movi/ (mata
3BepHeHHs 14.11.2023).

The article deals with the peculiarities of the use of terms for legal professions in the
English legal discourse using the terms for concepts “topucm” and “adeoxam’ as the example.
Translation of these English terms into Ukrainian cause some problems.

Key words: legal discourse, law, translation, lawyer, barrister, solicitor, attorney.

Minoeé Mapko
Ilonmascekuti HayionanvHul nedazoiynuu yHieepcumem imeni B. I'. Koponenka
Haykoeuit kepigHuk — K. neo. Hayk, oou. €. B. Benesuesa

The Relevance of Studying Structural and Semantic Features of the
Zoosemic Image in the English National Worldview

Language as a reflection of culture, and idioms, with their figurative
expressions, offers a fascinating lens through which we can explore the intricacies of
a society’s worldview. One captivating avenue within this linguistic landscape is the
realm of zoosemic idioms — expressions where animals play a central role in
conveying metaphorical meanings. In recent years, the study of zoosemic images has
become increasingly important in understanding cultural differences and the way they
shape language. The present paper focuses on examining the structural and semantic
peculiarities of zoosemic images in the English national worldview. The emphasis is
laid on the representation of animals in English idioms, proverbs, and metaphors
linked to the cultural background and values of native English speakers.

Recent linguistic and cultural research have provided valuable insights into the
formation and representation of zoosemic images in various languages [1-3].
Crystal D., Deignan A., Lakoff G. and Johnson M. emphasize the importance of
cultural context and the way it shapes the language and symbolism [1-3]. In this
research, we have conducted a comparative analysis of zoosemic images in a
selection of English idioms, proverbs, and metaphors.

Zoosemic idioms often possess a unique structural makeup, drawing on the
characteristics and behaviors of animals to convey complex ideas. These idioms
leverage the inherent traits of various creatures, creating vivid imagery that resonates
with speakers. For instance, phrases like “quiet as a mouse” or “stubborn as a mule”
not only evoke a specific image but also encapsulate a wealth of cultural
understanding about these animals’ perceived attributes.

The semantic peculiarities of zoosemic idioms lie at the heart of their cultural
significance. Animals, as symbolic entities, carry diverse meanings across different
societies. By examining the metaphors embedded in zoosemic idioms, both speakers
and listeners gain insights into the values, beliefs, and social dynamics of a
community. The idiom “as sly as a fox” not only characterizes a cunning person but
also draws upon the cultural archetype of the wily fox, prevalent in folklore and
mythology. The semantic depth of zoosemic idioms thus extends beyond the literal
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meanings of words, providing a window into the collective imagination of a linguistic
community.

The structure of zoosemic idioms extends beyond mere linguistic novelty
through reflecting social attitudes towards animals. In some cultures, animals are
revered for specific qualities, while in others, they may be used metaphorically to
highlight perceived weaknesses or strengths. The structure of zoosemic idioms makes
it possible to unravel the intricate threads connecting language and cultural
perceptions.

One of the most intriguing aspects of zoosemic idioms is their cross-cultural
variations. While idioms featuring animals exist in many languages, the specific
creatures and the meanings attributed to them can differ significantly. Exploring these
variations makes it possible to appreciate the diverse ways in which societies
incorporate the animal kingdom into their linguistic expressions [2].

For instance, the metaphorical use of “a lion” might symbolize courage and
strength in one culture, while in another, it could connote arrogance. Such nuances
highlight the dynamic interplay between language, culture, and the symbolic
significance assigned to different animals.

Studying the structural and semantic peculiarities of zoosemic idioms goes
beyond linguistic curiosity. It has implications for fields such as cultural studies,
anthropology and even psychology. The metaphors embedded in these idioms shape
not only communication but also the perception of the world [1].

In conclusion, the exploration of zoosemic idioms unveils a rich tapestry of
cultural symbolism, linguistic creativity, and societal attitudes towards the animal
kingdom. These idioms serve as linguistic fossils, preserving and reflecting the values
and perceptions of generations past and present. Through unravelling the intricacies
of zoosemic idioms, it is possible to gain a deeper appreciation for the profound
connection between language and culture, where every idiom becomes a gateway to
understanding the human experience.
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The present paper explores the structural and semantic peculiarities of zoosemic images in
the English national worldview, with a focus on the cultural context and values. Examining the
linguistic representation fauna in the English cultural context, the research explores how these
representations are structured and the underlying semantics associated with them. The findings
have implications for linguistics, cultural studies and the broader comprehension of figurative
language usage across diverse linguistic realm.
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Miwtymoukin Onexciii
Ilonmascwvkuti HayionanbHuu nedazo2iunuil ynigepcumem imeni B.I". Koponenka
Haykoeuii kepienuk — K. ¢inon. nayk, oou. B.JI. Kpasuenko

Bep6aibna 06’ckrupanis kouuenty YKPAITHA y anriomoBHux kpainax

Konnent VYKPAIHA crtaB omuuM 3 HaWmomMpeHimMxX Yy BepOanbHii
00’€eKTUBAIIIl CBITY 1 aHTJIOMOBHUX Jikepenax 3 24 miororo 2022 poky. OCHOBHUM
(axTopom po3BUTKY i akTHBalii Bukopucranus konuenty YKPAIHU crana cydacHa
reonoJiTUYHA CHUTYyalis. AJIeKBaTHE PO3YMIHHS JOCIHIJKYBAHOTO KOHUEMNTY
PO3BMHEHUMH KpaiHaMu CBITY, MOXXHOBJIQJILISIMHU 1 MUTIapJiepaMUi € BaXXJIMBUM JIJIsI
MOAAJIBIIOT TOJITUYHOI, COLIaNbHOT, (PIHAHCOBOI Ta BIMCHKOBOT MIATPUMKHU Y KpaiHU
AK Kpainu. Lle Takoxx MOXke JaTh pO3yMIHHS ICTOPUYHMX 1 KYJIBTYPHUX (PAKTOPIB, SKi
chopMyBalld PO3BUTOK YKPAiHCHKOI MOBH, KYJIbTYpH Ta 1 pPOJIb Yy CY4aCHOMY
CyCHiIbCTBI. 3aBaHHS HAIIOI YHHHOI BIAJIH 3pOOMTH BCE MOXKIIMBE, 100 KOHIICHT
VYKPAIHA (Ukraine) acoliroBaBcsi y aHIJIOMOBHMX KpaiHaxX i y CBiTi K JeKCHYHMIA
CUMBOJI CBO0OJIM, BOJI, OOpPOTHOM, BCTAHOBJICHHS CIPaBEUIMBOCTI, MEPEMOTH 1
BIJIPOJIPKEHHS.

Benuka bpurtanis € BaxiIMBUM mapTHepoM sl YKpaiHu y pi3HHX cdepax,
BKJIFOYAIOYM TOJITHYHI, €KOHOMIYHI, KyJIbTYpHI Ta iHII acnektd. «KynpTypHuii
oOmiH Mix Benukoro bpuraniero ta YkpaiHowo crpusie 30JMKEHHIO HApoOAiB Ta
MOTJIMOJIEHHIO B3a€MOpPO3yMiHHsS. OOHIBI KpaiHM MaioTh OaraTuil KyJbTypHHA
CHaJO0K, 1 PI3HOMAHITHI 3aXOJU Ta IHILIATUBU CHPUSAIOTH MOMYJSIpU3alli LBOrO
cnaaky» [1, c. 251]. He nuBHO, mo y BenukoOpuTtanii gy’e 4acTo BiAOYyBaeTbCA
BepOasbHa 06’ ekTuBanis kounenty YKPATHA.

3axigHi 3MI 31€01p110T0 TOTPUMYIOTHCS IITYYHOT'O MAPUTETY Yy BUCBITICHHI
temu miapuBy ngam6u Kaxoscwkoi ['EC. Tak, Oputancbke areHTCTBO Reuters nucaiio,
mo «Kuie i Mocksea 36unysauyrome oome oonoeo» y minpusi ['EC. 3i cxoxumu
CJIOBaMH CIIOYAaTKy BUMIIOB 1 HiMelbkud Tabnoin Bild, skuii HaBiTH 3MIHUB
3aroJIOBOK HOBUHU 13 «Pocianu nidipeanu eenuuesny oamby 6 Ykpaini» Ha «B
Vkpaini nioipsanu eenuuesny oamby». A amepukancbke BuaanHs The Wall Street
Journal 06.06.2023p. HagpyKyBajgo CTaTTIO 13 TakuM 3MmicTtoMm: ‘“‘Destruction of
Ukraine Dam Floods Front Line, Cutting Counteroffensive Options Russia and
Ukraine blame each other for incident as thousands face imminent flooding” [2].
[Ipore, meskux aHANITUKIB BBOJUTH B OMaHy Te€, IO BiJ MOBEHI MOCTPaXKAalu 1
pPOCIMCBhKI BINCHKOBI, 1 iXHI YKpitwieHHS: «lle moowce ycknaonumu 0ns Ykpainu
Qopcysannsa /[Hinpa, npuHatMHi HA NOYAMKOBOMY emani. Ane ye makodc Modce
3MUMU YKPINJIeHHsl, 36€0€HI POCILUCbKUMU BILICbKAMU, SIKI MICAYAMU 20MYB8AIUCH 0O
MOIACIUBO20 VKPAIHCHKO20 Npopusy uepe3 ixui pyoeci» [2], — nume BugaHHsA. Tak,
nane 3MI He BU3HAUMIIOCS 13 BUHYBATIISIMU Tpare/ii.

bpuranceke BuganHs The Guardian 07.06.2023p. TakoXX JOCUTh CTPUMAaHO
BijpearyBajio Ha Taky nojuito: “The UK's prime minister Sunak: the destruction of
the Kakhovka dam in Ukraine would mark a “new low” in the conflict if Russian
forces were found to be responsible. Sunak said: “Our military and intelligence
agencies are currently looking at it, so it’s too soon to pre-empt that and make a
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definitive judgment” [4]. 1likaBo BIAMITUTH, 110 HOBUHH MPO MIAPUB 1aMOU He
OHOBJIOBaNMChL Ha caiiti BumanHs 3 08.06.2023p., TOOTO SKHXOCh BHCHOBKIB
OpuTaHChKa Biasia HEe 3po0ua.

VY cBow uepry, Opuranceke BugaHHs The Telegraph 07.06.2023p. uutye
MiHICTpa 3akopAoHHUX crpaB Bemukoi bpuranii [xeitmca Knesepmi, sxwuii
HaronocuB, mo 3HumeHHT Kaxoscobkoi 'EC — me Himo i1Hme, $SK HACIiAOK
BroprueHHs Pocii B VYkpainy: “James Cleverly, the Foreign Secretary, has
denounced the destruction of the Kakhovka dam as a “war crime” as thousands fled
the region. Mr Cleverly also hinted Russia was behind the “abhorrent act”, saying:
“Intentionally attacking exclusively civilian infrastructure is a war crime” [6].

BBC 08.06.2023 nanucano take “A huge dam in the Russian-controlled area
of southern Ukraine has been destroyed, unleashing a flood. Ukraine’s military and
Nato have accused Russia of blowing up the dam, while Russia has blamed Ukraine”
[5]. TBepmxenns Hi Ykpainu, "i Pocii BBC ne nmiarepauia.

B minomy, mocaigusmm 3MI 1 odimiiiai qokymenta UK, MoxHa 1moOayuTu He
JIUIIIE 3POCTAHHS MOMYJISIPHOCTI BUKOPUCTAHHS 1 BepOaabHOT 00’ €KTUBAIllT KOHIICTITY
VYKPAITHA, a if BUIiIUTH OCHOBHI acomianii i CerMEHTH KOHIIENTY (PUCYHOK 1).

Tlep CIEKTHHICTD
Kanmumaty P OSBHTEY
urmeHn £C 1
HATG

TepuTopianbHa
LiMiCHICTE

CTpamaHHI

Hopobpicts romedt

DIHAHCOBO-
HezanexHicTh EKOHOMIUHA

CKPYTa

HeobxigHicTs

CTpaTeriaqui Acoriamil

nmapTHER CErMeHTH

MATPHMEH

Puc. 1. Ocnosni acoyiayii i ceemenmu npu eepoanvriil 00 ekmusayii Konyenmy
VKPAIHA ¢ UK na 2023p.

Jl>xepeno: aBTopchbka po3pooOKa

baunmo, 1m0 € sk MO3UTHBHI, TaK 1 BIAHOCHO «CyMHI1» acoriaitii. [ Hammoi
KpaiHu no0pe Te, mo BenukoOpuTaHis, SK OJHa 3 HaWBIUIMBOBIIIMX JEp)KaB,
MIITPUMYIO HAc y 1Ml BiifHI, BBaXKa€ HAC CTPATETTYHUM IapTHEPOM, HE3aJIEKHO BiJl
Toro, XTo € [Ipem’ep-MiHICTpPOM Yy iXHIH KpaiHi.

BepOanbHa 00’ekTuBaIlisl KOHIENTY YKPAIHA B CIIIA MoXe BKJIIOYAaTH B
cebe pI3HOMAHITHI AaCMEeKTH, Taki SK MOJITUKA, KYyJIbTypa, €KOHOMIKa Ta IHIII.
Ha3BeMo kijbka MOYKJIMBUX 3 HUX, Ha HaI TIOTJIS;

- TIOJIITUYHI cTOCYHKU. AHaui3 B3aemoBigHocuH Mk CHIA ta YkpaiHowo Ha
nomtuyHoMy piBHI. Ile ™oxe Brmowatn oOroBopenHss miarpumkn CIIA
YKpaiHCbKOMY CYBEpEHITETY, CaHKIII1 mpotu Pocii uepe3 arpecito B YkpaiHi, a TaKoxK
00TrOBOPEHHS CITUTFHUX 1HIIIATUB Ta CIIBIIpAIll;
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- EeKOHOMIYHa cmiBnpans. JIOCHIPKeHHS TOPTIBEIbHUX Ta EKOHOMIYHUX
BIIHOCMH MDK JBOoMa KpaiHamu. OOroBOpPEHHS I1HBECTHIIIMHUX MOKIUBOCTEMH,
TOPTiBEIBHUX YTOJl Ta CIIJIBHUX MPOEKTIB;

- YKpaiHchKa niacriopa. BuBuenHsa BIumBYy ykpaiHchkoi miacniopu B CIIA Ha
B3a€EMHUHU MK KpaiHaMH, OJIITUKY Ta KyJIbTYpPHHUI 0OMiH;

- KyJbTypHa B3a€MOJis. AHali3 KyJbTypHOro OOMiHY, TaKOTrO sIK (peCTHBAIL,
BHUCTaBKM, MOBHI TIPOrpamMH Ta CIUIbHI MPOEKTU y Taly3l MUCTEITBA, JITEPATypH Ta
1HIMX cdep;

- reonoiTuka. O6roBopeHHs posl YKpaiHu B KOHTEKCTI TeOMOMITHYHUX MO,
TaKuX SIK BIAHOCMHU MiX Pocieto Ta 3axogom, BIUIMB KOH(JIIKTY Ha PErioHaJIbHY
Oe3MeKy ToIIIO;

- OCBITa Ta HayKa. BUBYEHHs CTYJE€HTChKOI OOMiHY, CHIBIpalll y raixy3i HayKu
Ta JOCIIKEHb M1 YHIBEPCUTETAMH 000X KpaiH;

- CHUIBHI ITIHHOCTI. AHaji3 CHUIBHMX IMiHHOCTEH, sKi 00’emuytorh CIIIA Ta
VYkpaiHy, Takux sk JEMOKpaTisi, IpaBa JIFOJAUHHA Ta CBOOOIa.

BepbanpHa 00’ ekTHBaIlis MOXKE BKJIFOYATH aHAII3 JOKYMEHTIB, BUCTYIIIB, 3a5B,
HOBHHHUX MaTeplajiB Ta 1HIIUX JHKEpes JUisl MOOYJ0BU MOBHOI KapTHUHU B3a€MOJIl
KOHIICTITY VKPATHA B kontekcti CIIA.

Cepen coro3HUKIB YKpaiHU B TOJOJAHHI BOEHHOI HAMPYTd € aMEPHUKAHIIL.
Binrak, xonnent YKPATHA wninkom fnopeuso posrisuytd B pakypei CIIA: sxwmii
came MeTaQOpUYHHUA  CIEKTp  TPOCTEKYEThCS B HOTO  acOIIaTHBHOMY
nepeocMmuciieHHl. Lle crae mpenMeToM Hamoi CTyAli, 110 BU3HAYAE€ METY PO3BIIKH —
BCTAHOBUTH TOYHHMI Mepelik KOHLENTyalbHHX MeTadop konuenty YKPATHA B
ceimomocTi MemikaHiiB CIIA. Merta nocaraetbcest uepes mocTaBJIeH1 3aBaHHS:

- penpe3eHTyBaTH METOUKY JTOCIIIPKEHHS;

- YKJIACTH MaTepiajl JOCIIIKCHHS;

- OIMMCATH X1J1 PO3BIJIKH Ta ii pe3ybTaTH.

[likaBo Takox OyjJe OIIHUTH BUKOPHUCTAHHS KOHIICTTY YKPATHA ming uac
BUCBITJIEHHS Takoi noii, sk miapuB KaxoBcbkoi nam6u, y CIIIA. Bunanns The New
York Times 06.06.2023p., TPOKOHCYJIBTYBABIIUCh 3 EKCIEPTaMH, 1HXXCHEPHO-
TeXHIYHMMHU (PaxiBLUSIMHU Ta cremiaxcTtaMyd 3 OO€NpHUIIaciB, MIMILIO BUCHOBKY, IO
HaWIMOBIPHIIIOW NPUYUHOIO pyiiHyBaHHS namOu KaxoBcebkoi ['EC 0OyB BHOyX
3cepenun. IIpote, y ctaTTi He BioOpa)keHo, XTO K caMe BUHEH Yy MiJipuBi. Bumanas
nume Hactynue: ‘‘Ukrainian officials blamed Russia for the failure, noting that
Moscow’s military forces — which have repeatedly struck Ukrainian infrastructure
since invading last year — controlled the dam spanning the Dnipro River, putting
them in a position to detonate explosives from within. Russian officials, in turn,
blamed Ukraine, but did not elaborate on how it might have been done” [3]. ToOTo,
BHUHYBAaTellb HEBU3HAUeHUU. binbm Toro, unnHa Bnaga CIIIA Takox He miarpumana
XKOJHY cTOopoHy, a JIxoH Kip0i, peunuk Panu HarioHanasHO1 Oe3neku bisoro nomy,
CKa3aB, 1110 BIH HE MOKE€ KOMEHTYBATH, XTO HECE BIAMOBIAaNbHICTh. “We are working
with the Ukrainians to gather more information™ [3], — cka3aB BiH.

He moxxe He BTimuTH Te, 110 Bxke 16.06.2023 Te came BUAAHHS HaJIPyKyBaJlo
JOCIIKEHHS, JIe BKE€ Ha TMOYATKy CTaTTI NMPSIMO BKa3aHW BUHYBATCIhb MiAPUBY —
P®: “A dam in Ukraine was designed to withstand almost any attack imaginable —
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from the outside. The evidence suggests Russia blew it up from within’" [7]. MaOyTb,
AUIUIOMATHYHIN 3ycriiis komanau KyneGu Oynu HegapeMHi.

B minomy, nocniguBmu 3MI 1 odimiitai qoxkymenTa CIIIA, moxHa, aHAJIOTTYHO
3 UK, mo6auuTtu He Nuiie 3pOCTaHHS MOIMYJSPHOCTI BUKOPUCTaHHS I BepOaabHOI
06’extuBanii konenty YKPAIHA, a it BuminuTH OCHOBHI acomiamii i cermMeHTH
KOHLIENITY (PUCYHOK 2).

KaHmmar ITur €Ceix
V *LTeHH Po TepHTOPiATEHA
eCi LILTiCHICTh
HATO

OGopoHo- BificbKoBa
2HaTHICTE JOMOMOTa

Bopelk 3a KopymniHmi
ceodoay KOHTPONEb

Heo0XioHICTE
M TPHMEH

CrpateriuHHii Acommanyii

IIapTHED CErMEHTH

Puc. 2. Ocnosni acoyiayii i ceaMeHmu npu sepbanvhiil 00 ekmusayii KoHyenmy
YKPAIHA 6 CILIA na 2023p.

baurmo, 1m0 € BIAMIHHOCTI MIDX BepOajdbHOI 00’ €KTHBALIEI KOHIEITY
VYKPAITHA y Benuko6putaniii i y CIIA. Tak y CIIA 6inbiny Bary 3BepTaroTh Ha
BXJIMBICTh YKpainu sik muta €C BiJ pociiicbKoi HaBaJld, Ha BaXKJIMBICTh BIHCHKOBOT
1 (piHAaHCOBOI JOMOMOTH y 3HAYHUX 00CsATax, Ha KOHTPOJIb KOPYIIIi ¥ MOJITHKO-
€KOHOMIYHHX PillIeHb YKPATHCHKOT BIAH.

VY uinomy, BepbanpHa 00’exTuBanis koHnenty YKPAIHA B Kanani Tta
ABctpanii BiAOyBaeThCs MiJ BIUTUBOM CXOXHX (PAKTOPiB, OCHOBHUM 3 SIKHUX €
HAsBHICTh BaroMoi YKpaiHChKOI 11acTIOpH y WX KpaiHax Ta TICHI 3B’SI3KH IUX KPaiH 3
BOKJIMBUM CTPATET1UHUM MapTHEPOM — BenukoOpuTaniero (pUucyHoK 3).

3
3HauHa 1 TPOaKTIBHA Jiacliopa YKPaiHI[e
)
Cdpopmorantiii BennkoSpITaHi€ro TPeH ] Ha MITPHMKY YKpaiHi
||
Bemmki exoHOMIUHI, (PiHAHCOBI 1T BifICEKOB1 MOKIIBOCTI A JOTIOMOTH YKpaiHi
II
Hemigrpimvika aGcoTHOTHO GLTBIMCTIO VALY Ta HaceTeHHA arap OHIMIEKOi MOMTHEN Pocii
{
PartrioHams HITT 3M0PORINL X, A0 CIIPINIHATTA iHOpMAIIii 1 TepeRipkI (efikie
4

Puc. 3. OcnosHi gpaxmopu, wo eniusarome Ha 6epoarbHy 06 €ekmugayito
konyenmy YKPAIHA 6 Kanaoi ma Aecmpanii na 2023p.
Jlxepeno: aBTopchbka po3pooOka
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TakuM uMHOM, Hapasi IoJIOBHA TeHJEHIls po3BUTKy konienty YKPAIHA vy
anrnoMoBHUX 3MI — 3pocTaHHs MOMyNSIPHOCTI TeMU Npo YKpaiHy y cBiti. ['ojgoBHa
K METa PO3BUTKY KOHIIENTY, Ky IMOCTAaBWIN Tiepen coboro opranu Bianu (I1pesuaent
VYkpainu, MiHkynsT, MIHICTEpPCTBO 3aKOpPIOHHHX CIpaB YKpaiHH TOIIO) —
301IBIICHHS. KUIBKOCTI MPUXWIBHUKIB YKpaiHU SIK JepXaBu M YKpaiHLIB AK Haii.
3aBgaHHS HaIoi YMHHOI BAAIHM 3pOOUTH BCE MOMJIMBE, OO0 KOHIICTIT VKPATHA
aCOIIIIOBABCS Y CBITI1 SIK JICKCHYHHUIN CUMBOJ CBOOOH, BOJI1, O0POTHOU, BCTAHOBJICHHS
CIIPaBEJIMBOCTI, TIEPEMOTH 1 BiApokeHHA. A ko y 3MI, y T.4. aHIJIOMOBHUX.
3 ABISIETbCS 1H(OpPMAIlisl, SIKYy MOXHA TOB’S3aTH 3 POCIMCHKOI MpPOIaraHiol, TO
Taky iHdopmalito Tpeda BiACIIIKOBYBATH 1 CIIPOCTOBYBATH.
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Key words: concept, UKRAINE, English-speaking country, UK, USA, Canada, Australia.
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Momuuax Inona
Ilonmascwvkuti HayioHanvHuu nedazo2iunuil ynigepcumem imeni B.I". Koponenka
Hayxoeuii kepignuk — K. ¢pinon. n., ooy. H. 1. Tapacosa

Tparism xutTs KiHku 3a MoTuBamMu I’ecu B. Ilexkcnipa «Oreso»

AKTyalbpHICTh JOCHIDKEHHS. TemMa poiti KIHKW € HAJ3BHUYaiHO aKTyaJIbHOIO B
CYy4aCHOMY CBIT1, OCKUJIbKM BOHA CTOCYETHCS KIJIFOUOBUX MUTaHb T'€HJIEPHOI PIBHOCTI,
camopeasizallii Ta BIUIMBY KYJIBTYPHHX Ta COIIIOKYJIBTYPHHX YWHHHUKIB Ha >KUTTS
’KiHOK. Ha cbOTOMHINIHINA JIeHb, BECh CBIT CTUKAETHCS 31 CKIIQAHOIIAMH, ITOB’ I3aHUMU
3 TEHJIEPHOIO JIUCKPUMIHAIIIE€I0, HACWJIBCTBOM Ta OOMEXEHHSMHU MI0JI0 TpaB Ta
MOXJIMBOCTEH 000X crared. JlocmikeHHs TpariyHuX oOpasiB KIHOK B TBOpax B.
[ekcnipa, 30kpemMa y «OTeno», MOXKe JOMOMOTTH Kpalle 3pO3yMITH IiI MpoOieMu
Ta CIPHATH iX BUPIIMICHHIO, aJ)Ke IIeH TBIp Hece B co01 6araTto mmMOOKUX COIliadbHUX,
pacoBuUX Ta TeHJEpPHUX MiATeKCTiB. KoxkHa 3 KiHOUMX QIiryp y IbOMY TBOpI,
BKurouaroun Jlesnemony 1 Emimito, mepexxuBae CBOIO BJIAacHY JpaMy 4Yepe3 pi3Hi
ACTMEKTHU KUTTS Ta CYCIUIbCTBA.

ToMmy MeTOIO0 HAIIOTO JOCHIKEHHS € BUBYCHHS Ta aHall3 TpariyHux oOpasiB
KIHOK, skl mpucyTHi B TBopi B. Illekcmipa «Otemno». Mu mparmemo JaeTaibHO
PO3KpUTH TICHXOJIOTIYHI Ta COIIOKYJIBTYpHI AaCHEeKTH iXHbOTO MKHUTTS, BUSBUTH
OOMEKECHHS, SIKUMH BOHHM OOTS)KCHI, BU3HAUWTH BILJIMB YOJIOBIKIB Ha IXHI JIOJI, a
TAKOX MOKA3aTH 1X 3HAUYHY POJIb Y PO3BUTKY MO I’ €CH.

O06’exTOM JTOCIIJIKEHHSI € Tpariudi oOpasu KiHOK Jle3neMonu Ta Emimii, siki
300paxeHi y TBopl. IIpeameTroMm — € KUTTA, J0JI1, TICUXOJIOTISI Ta COLIOKYIBTYPHUMN
KOHTEKCT, B SIKOMY >XMBYTb 1 JIIOTb TIepoiHi. MU po3misgaeMo iXHI BHYTPIIIHI
KOH(ITIKTH, 0OMEXEHHsI, CTOCYHKH 3 YOJIOBIKAMH Ta IHIIMMH MIEPCOHAKAMHU, a TAKOX
iXH1 BIUTMBU HA MOJIIi Ta PO3BUTOK CIOXKETY.

Buknag ocHoBHOoro wmarepiany. Ha BinMiHy BiJg 0araTtboXx 1HIIMX TBOPIB
Binesima Illekcmipa, aii B Tparemii «OTemio» oOMexeHl 0COOMCTUMH TOJIISIMU Ta HE
NePEeryKyrThCS 3 JKOJIHMMH BIMCHKOBUMH a0o0 OoioBuMH KoHuikTamu. HaBiTh
MOKJIMBA CyTHYKa MiX BeHeli€ro 1 Typkamu, ska mMorjia O po3ropHYTHUCS B I[bOMY
TBOPI, pO3B’A3Y€THCA HA CAMOMY IOYAaTKy TBOPY 3aBJIsIKU Oypi:

L[s 6yps mypkie max nouacmysana,
Lo namip ixHiu 3pyuHy8ana eujeHm.
13 00H020 8eHeybK020 CyOHA
Bupasno 6auunu cmpawny 3acubens
Jleow ne ecii mypeywvroi eckaopu(...)
His 11, cuena 1 [6]

Taka moOynoBa CIOKETy MOXKE J1aTh XUOHE YSBIICHHS, 10 1IeH TBIp € Tpareaicro
JUIIE OJHOTO TOJIOBHOTO TE€pOs, aje HaCHpaBlli Taka TOBEPXHEBICTh OApa3y
PO30MBAETRLCS Yepe3 300paKeHHS )KIHOUUX MMePCOHAXIB, 0coOmmBo Jle3meMonmu.

3 oxgHoro Ooky, /le3geMoHa, ApyKuHa roloBHOTrO repos OTeiuto, mpeacTaBise
coboro o0pa3 HIKHOi, YeCHOI Ta HEBMHHOI >XIHKM. BOHa mparse 10 IIaCIUBOTO
CIMEHHOIO JKUTTS 3 KOXaHHUM YOJIOBIKOM, ajie 1i JKHUTTI HEBOJaraHHO KOTHUTHCS B
npipBy Tparexdii. 3 iHmoro Ooky, Eminis, apyxuHa fIro, CTUKA€ThCS 3 TPariYHUMHU
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HACJIJKaMH MaHINYJSIiM CBOTo 4YOJIOBIKA Ta BJIACHOIO BijJlaHIiCTIO. BoHa cTae
’KEPTBOIO CYCIIIBHOI HECHPaBEUVIMBOCTI 1 BIACHOTO CIYXIHHA. ToMy MOTPiOHO
aHaJi3yBaTH TPAriuHICTh 000X >KIHOK.
30kpeMa, 115 Tpare/isi TakoXK MOBHA T'YMaHICTUYHUX 1€l aBTopa, siki [llekcmip
BTUTIOE B TOMY 4uciai uepe3 oOpa3 Jleznemonu. 3 camMoro moyarky TBOpPY MH
CIOCTEpIraeMo sICKpaBi BiAMIHHOCTI: OTemI0 — 1€ YOPHOIIKIpUN BEHEL1aHChKUN
MaBp, CMIJTUBUN Ta XOpoOpuil BOiH, HOTO JIpyKWHA — Jo4ka ceHatopa bpabawnirio,
O1omikipa kpacyHs. CaMe KOHIETIIis «<40PHOTO 1 OLJIOr0» 3alOBHIOE O1IBITY YacTHHA
CMHUCJIOBOTO HaBaHTaKEHHs B I m’eci [3]. Maroun Ha yBa3i HE caM CIOXKET abo
BHYTPIIIHI TICUXOJIOT1YHI aCMEKTH IepoiB, a came MPOTUCTABICHHS Ta TPU 3 LIUMHU
NOJISIPHOCTAMU. Take MOmaHHS 3MICTy CTBOPIOE (PyHAAMEHTAIbHY OCHOBY JIA
po3yMmiHHs Ta aHam3y Bciel npamu lllekcmipa. A To0OBHE, 110 MMCBMEHHUK TaKUM
YMHOM XOYe€ TIOKa3aTh HaM, IO KiHKAa MOXE 3aKOXaTHUCs B YOJOBiKa 3a HOTro
BHYTPIIIHI EPEKOHAHHS, MOPAJIbHI SIKOCT1 ¥ T1HICTh, HE3AJIEKHO BiJ] HOTO PacoBOi
MPUHAIEKHOCTI 200 30BHIMIHOCTI. ['epoins Tparenii BrieBHEHO obupae OTewo 1 Taka
m000B JIoa€ BCl TEPENOHH, BKIIOUAOUM IO3uIlit0 ii Oarbka. Jle3meMona Ta ii
YOJIOBIK — a0CONIOTHO pi3HI ¥ OararorpaHHi 3 OararbOX AacmlekTiB: paca, CIocio
BUXOBAHHS, XapakTep, aje ixHe DmMOoKe KoxaHHS o0 ’€dHye iX, JOJarud BCi
CTEPEOTHIIH 1 CYyCIiIbHI KOHBEHIIIT TOrOYaCHOTO CYyCIIJIbCTBA.
3ocepenuMocs TPOXHW JeTajibHIlE Ha KoHuemniii. Hanpukmnan, dopHuii koumip
mKipyu OTeNI0 BUCTYIIAE SIK BaXKJIMBA JIETajb, 10 BUKJIMKAE Y YUTAUIB 1 DIAA4IB Psij
acoriaiii Ta CIpuiMaETbCA Yy €BPONEHUCHKOMY KOHTEKCTI 4Yepe3 MPU3MY PEBHOIIIB,
KOPCTOKOCTI, MOMCTH i cMepTi. BiH He TUIbKM cuMBOIi3ye 00pa3 OTeio Ha ClLEeHl
(SIK TOCTIMHO MPUCYTHINA TEMHUUN KOJIp LIKIPH), aJieé TAKOK aKTUBHO OOTOBOPIOETHCS
1 PO3IIISAIA€THCS IEPCOHAKAMMU.
bpabaniiio, 6atpko Jle3meMOHN, BHCIIOBIIOE CBOIO 3IMBOBAHICTH Ta CTpax
Hepel] YOPHOUIKIPOIO JTIFOJUHOI0-BOIHOM, TOBOPSYU HACTYIIHE:
11]o6 muxa oieuuna maxa i NoKipHa,
Axka copomunacey nopusie 61acHuXx, -
1 w06 6ona, nanepexip npupooi,
Kpaini piouiii, onocmi i uecmi,
Ta 3axoxanace 6 me, Ha W0 60HA
I noousumucs b6osnacwy doci!

His I, ciiena 111 [6]

SAro, 31 cBoro Ooky, omucye OTeIO K «IUSABOJA» 1 HE PO3yMi€, YOMY
JleznemoHa Moxe 3akoxarucs B Hboro. Odirep Takok MOB’sI3aHUI 3 TEMPSIBOIO Ta
MEeKJIOM, KOJMW TIulaHye iHTpurH 1moao JlesmemoHu, Tomy 11 Meradopa
MPOCTIKOBYEThCSI 1 B 1boMYy oOpa3i Texx. Cam OTemio Ha3MBa€ CBOK YOPHOTY
MPUYMHOIO, SIKa, Ha HOTO AYMKY, ClIOHYyKasna Jle3neMony 10 3paj.

[{s TeMa «4O0pHOTO 1 O1IOTO» HE JIMIIEe CUMBOJIZYE (Bi3UUHY PI3HUIIIO B KOJIBOP1
IIKipH, ajne 1 BigoOpaxkae COILIOKYIBTYpPHI Ta MOpPAJIbHI MPOTHPIUYs, IO JIEKATh B
ocHOBI KOHGmKTIB B Tparenli «Ortemno». Hampuknaa, mpo Oim3Hy oO0mHYUs
JIPY>)KHHH TOJIOBHOTO Teposi CKa3aHo 4ymmaio. lleit KoHTpacT mpaifoe Ha MOBHY, 00
YUM TEMHIIIUI MaBp, TuM cBiTiima Jlezaemona [3].
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[e#t KoHLIEIT BUpaXae Mapaj0KCAIbHICTh XKUTTS Ta HOro 3/aTHICTh MPUUMAaTH
pi3Hi (GopMu, SIKI HE 3aBXKAU BIAMOBIIAIOTH 30BHIIIHROMY BUINIALY 200 MEPBUHHOMY
BpaxkeHHIO. KpiM TOro, 3a JOMOMOTOI0 IIBOTO 4YHWTad MOXKE SICHIIE OaduTH
TPariyHiCTh JIFOACHKOTO JKUTTS, 30KpeMa >KIHKH.

JlocmipKyroun 110 IpaMy, MU YiTKO PO3yMi€MO, IO aBTOp 300paxkye Otemio
CIIOYAaTKy YOPHUM 13 CBO€I0 YOPHOIO OOOJIOHKOIO, aje B TOAAJIBLIOMY, 3aBISKU
MOJIISIM, CTa€ TaKUM 1 Y MOpaJIbHOMY CEHCI. 3a Takoi 3k caMoi JIOTikH, Jle3neMona, ska
CIIOYATKY ACOLIIOETHCS 3 OLIMM, TaKOXK MEPEXOAUTh HA TEMHY YaCTUHY KOHUEMIIIi, 1110
CUMBOJIIYHO Ticias 3panu. Ll rpa Ha KOHTpAcTi BUSBISETHCS Yy PI3HUX AacCMEKTax
TEKCTY Ta TIJKPECTIOE€ MapaJoKCH KUTTSA, SIKI JOMOMAararTh IIUOIIE PO3yMiTH
IpaMaTUYHUN KOH(QUIIKT 1 XapakTepu repoiB. 3 1bOTO MPUBOAY, PO3IISIHEMO 00pa3
JIPY>KHMHHU BEHEI[1aHCHKOTO MaBpa JETAJIbHIIIE Ta TPOAHAIIZYEMO i1 T0JIO.

Komu [leanemoHa B TeMHy, Maibke Oe3MiCcsuHy Hiu Bupymiae g0 Otesio,
MMOYMHAETHCA 11 HOBE SICKpaBe Ta PaJiCHE KUTTS, HAOBHEHE KPACOI0 Ta KOXaHHSIM,
AK€ TaK I[IHyBaJIM Ta JIIOOWIM BiloOpaXkamu MoeTh W XynoxkHUKU Penecancy.
Beneriancekuii MaBp, OMUCYIOYU CBOIO JIPYKUHY, Oa4UTh B HiM 0€37114 BIIMIHHOCTEH
Ta 3aXOIUTIOETHCS LIUM:

Lo sicinka 6 mene capHa, icmo ycmax,
Jlecka 6 po3mosi 1 10bums mosapucmeo,
Cnisae, epae i manyroe 2apHo,
His I, cuena III [6]

JleznemoHa — KpacuBa >KiHKa, B TOM 4Yac sIK BiH, 32 CTaHJapTaMU €BPOICHIIIB,
MOKE 3/1aBaTHUCS HE TaKUM IMPUBAOIMBHUM, ajieé BOHA BCE OJIHO: «Ma€ oyl ¥ BuOpana
mene» /i 11, cuena 11 [6]; BoHa BMi€ TOBOPUTH 1 CHIIKYBATUCA, KOJIM HAll TepoOM B
OLIBIIOCTI OOMEXKEHHUI BIMCHKOBHM >KUTTAM. BOHM — J1Ba aOCOIIOTHO PI3HHUX CBITH,
AK1 3HAXOAATHCS Pa30M 3aBISKH CHIIbHIN JTFO0O0BI.

OnHak, KOJM MPOXOAWTHh MEPIIMKA MOPUB MPUCTPACTEH, BUIUIMBAE PI3HUISI B
iXHbOMY BHMXOBaHHI Ta morsgax. Taki po30DKHOCTI B pe3ysbTari 1 MPU3BOASTH 10
HemacHoro ¢inamy. Ilekcmip, MoxnmuBo, AaB Jle3geMoHl 1M’s, sKE O3Ha4yae
«3J0IacHay, 100 MIAKPECIUTH HECHpPaBeIIUBICTh y KUTTI [2]. Kutrsa 3aBxkau
CYNPOBOJIKY€ETbCST K JIIOOOB’10, TaK 1 3pajioro, JIOJSl 3aBKIU TMEPEeMIHINBA, IO
MITBEP/KYETHCS 1CTOPIEIO HAIIIUX TEPOIB.

Po3BuTok Tparemii mpuramae Ha TYXIUMBI CTpaXIaHHS repoiHi. MoxkHa
CMIJTUBO TOBOpPHUTH, MmO Jle3memMoHa TyXwna 3 pI3HUX NPUYMH: 33 PIAHUMH, 00
JIBUMHA TOKWHYNAa OaTbKIBCHKHM MiM; 4Yepe3 pENirito, Tak SK BOHU 3 IMOAPYTOIO
BIpYBaJM B Pi3HUX OOTiB; T€pP3aHHS MIBYMHH YEPe3 PEBHOIII KOXaHOTO YOJIOBIKA, L0
3pEmTOI0 1 CTalli OCHOBHMM MOMEHTOM pO3BUTKY mofid. Taka cuibHa meyaib
repoiHi BUpak€Ha SICKPABOI0 MOBOIO Ta 3pPO3YMUIMMHM MOTHBAaMH MJI IIUPOKOT
msiAanbkoi aynuropli Tearpy «Imobyc» [4]. Haite y cBoilt micHi Jle3nemona criBae
npo BepOy, OCKUIbKM BepOa B aHIIIHCBKOMY HapoIHOMY (OIBKIOPl BBaXKamacs
CHMBOJIOM JIIBUMHM a00 >KIHKH, siIKa OyJia TOKUHYTOIO, oJuHOKOI0 [4]. Jlo peul, TyT
MOKHA TIOMITUTH 11I€ OAWH KOHTPACT: MOJIOJa 3aKOXaHa JIBUYMHA, sIKA KOXaHa CBOIM
YOJIOBIKOM, ajI€ B CIMiBl1 BOHA BIAYYTHO NEpeaae MprUcMaK po3iayKu, HIOU mepeauyBae
CBOIO HEUIACJIHUBY JOJIIO.
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Hacnpapni, TpariuyHicTh TepoiHi MojsArae B OararboX acleKkTax Ta € Yu He
HalApaMaTUYHIIIO0 3a BCiX mepcoHaxiB 1 ecu. Binmpsam Illexcrip 3maintoBas ii 105110
TaKUM YWHOM, IO 3pEIITOI0 BOHA 1 MpHUBEJNa TBIp MHCbMEHHUKA JI0 CYMHOTO
3aBEpIICHHS.

[To-nepie, Jle3nemona — 1e CKpaBUil CUMBOJ YUCTOTH 1 HEBUHHOCTI. BoHa
npeacTasise coboro izean xiHouHoi 106poTH Ta BipHOCTI. Ii Ge3moranna pemyranis
CTa€ JKEPTBOIO HABMHUCHOTO HAKJIEIy Ta 1HTPHUTL, 3MoBUyBaHHA Sro. L 6e3norannicts
JTIBYMHHU POOUTH ii TPAriuHOO MOCTATTIO, OCKUIBKM BOHA CTA€ >KEPTBOIO 3a3/IPOIIIB 1
HEIOBIpH, XOUa BOHA caMa HIYOTO MOTaHoro He 3po0ura.

[To-gpyre, Ha BOTO MEPCOHAKA CHIIBHO BIUIMHYJIO BTPYYaHHS CYCIiJIbCTBA,
saKe 4inajao ii ocoOuctuil mpoctip. Bona Oyma rotoBa BigjgaTH BCE 3apajd CBOTO
yosnoBika OTeno, ane IXHE NOJAPY>KHE KUTTS CTAJIO 00’ €KTOM IIIy3yBaHHS Ta PI3HUX
IHTpUT 3 OOKY 1HIIMX T'epOiB.

[To-tpete, mons Jle3neMoHn CUMBOIIIZYE TTPOOJIEMY PacoBOi JTUCKpUMIHAIT Ta
HepiBHOCTI. SIk Oiyna xiHKa, BOHa BUMIIIA 3aMDK 3a OTelio, YOPHOTO MaBpa, IO
BUKJIMKAJIO OOypeHHS Ta HEMPUUHATTA 3 OOKy oTouyrouux. L[ pacoBa HEpiBHICTH
TaKOXX CIpPUYMHUIA KOH(IIKTH Ta Tpu3Beia A0 Tpariydoro (inamy. IlikaBo, 110
[Mexcmip me y XVII cToniTTi migHiMaB 110 TeMy, 00 aKTyaJbHOIO BOHA € JIOCI.

VY migcymKky, TparigHicth Aol Jle3meMOHHM Toisirae B TOMY, IO BOHA, SK
CUMBOJI YUCTOTH Ta HEBUHHOCTI, CTA€ KEPTBOIO CUJIBHUX 3a3/POIIiB CYCIIJIbCTBA Ta
pacoBoi auckpuminamii. Ii HeBMHHICTH Ta Oe3MOraHHICTP HE 3aXMIIAIOTH i1 Bif
¢daranbHOrO (hiHANY Ta rpyoMX 1HTpUT 3HaioMux. Came 1e poOUTH 1i TOJII0 OJTHIEIO 3
HaOUIBIII TPAriYHUX Y CBITOBIN JIITEpaTypI.

Oco06nuBO BapTO 3BEpHYTU yBary Ha (piHanbHy cieHa, ae OTemio IyluTh
Jle3neMoHy Ha JIKKY, L€ € HaiBHILOK TOYKOK Tparizmy. Buieam Ilekcmip Tyt
CTBOPHUB HAJ3BHYAHO TOTYXXHY CHMBOJIYHY KapTHHY. HaBiTh mpocTHupajia MarTh
CBO€ CMHUCJIOBE HaBaHTaxeHHs [5]. /le3nemoHa BKa3zye Ha MOCTLIb Ta TOBOPUTH PO
HUX 3 OCOOJIMBUM 3HAUEHHSM Y KOHTEKCTI CIIEHHM, JI€ BOHA BXE HE MOXKe
BUIIPABIATUCS TEpel YOJIOBIKOM Ta 3HA€, IO ii 3BUHYBAaY€HHS B HEBIPHOCTI €
Hemnpasaow. Bupas «mia TSKKICTIO 10Ka31B» BKa3ye Ha Te, [0 BOHA BTPATHJIA CBOIO
HEBUHHICTh 1 HEMopyuiHy pemnyTaiito nepen Otemwto [5]. Mu Bke roBOpWiIM PO
KOHIIEIIIII0 «YOpHOTro 1 O170T0», BKIHIII BOHa HaOyBa€ OCOOJMBOTO 3HAYCHHS.
Hanpuknazn, po3yMiHHS TepOiHI Y HEMOXJIMBOCTI BHUIIPABIATUCS MEPE]] YOJIOBIKOM
O3Hayae, 10 BOHA BTpATHJIa CBOIO MOYATKOBY «OuMM3HY» mepen Otemno, i uncrora
Oyna 3atemHeHa oOBuHyBadeHHsMHU [1]. Jle3memMoHa mompocwmia 3aCTENHUTH JIIKKO
TUMHU X CaMHMH MPOCTHUPAUIaMH, sKI OylIM Ha IXHBOMY JIDKKY y IXHIO MEpIILy
BecUTpbHy Hiu. Lle Moxke OyTu cipoOOr0 MOBEPHYTH TOM MOMEHT iXHBOTO IIACTUBOTO
MoYyaTKy Ta JIaTH HaJlil0 Ha BIIHOBIEHHS iXHIX cTocyHKiB [1]. [Ipoctupanna craiotsb
CUMBOJIOM IXHBOTO MHUHYJOTO IHacTs 1 HeBUHHOCTI. [li3uime, komu Ewmimis
noBiomiisie Jle3aeMoHl, 110 BOHA BHKOHAJA il MPOXaHHS Ta 3acTeliniia JIKKO TIEI0
CaMOK TOCTIJUTIO, IIe Harajaye Mnpo TpariyHuil O1K IbOTO CHMBOJIY, KOJU TI cami
npoctupayia OyayTh BUKOPHUCTOBYBATHCS JJii OOTOpPTaHHs Tija KIHKU TMICHsS 1l
cMmepti. Lle ayxe miaKpecitoe TpariuHicTh J0J11 Ta CHMBOJIIYHO BigoOpaxae ii BTpary.
Oco6nuBo, konmu Otemno AymuTh Jle3neMoHy Ha upomy JikKy. [Ipoctupanna Tex
BIJIIFPAIOTh POJIb CUMBOJIY «YOPHOTO 1 OLIOTO», a TaKOXK CHMBOJY >KUTTS 1 CMEPTI.
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MoxHa cka3aTv, II0 BOHHM CTalOTh MeTaoporo IJs KuTTA Jle3neMoHu, ne Ouimii
KoJip BigoOpakaB ii HEBUHHICTh Ta IIACIMBHUI MOYaTOK, a YOPHHUM KOJIIp
CHUMBOJII3yBaB i1 KIHELb 1 TpariuHy J0JI0.

[ Ha ocTaHOK, y (iHATBHOMY aKTi Tpareii, koau OTelsIo BUMHSIE CaMOryOCTBO,
BIH MIT BMacTu y OyAb-siKOMy Micii B KiMHaTi. [IpoTe BiH oOupae came JiKKO, Je
JeXKUTh TUTO Horo apyxuHu Jlezgemonu. Lleit >xaxyimBuil (piHaNIBHUNA aKT JAO3BOJISE
3HOBY MIJAKPECIUTH CUMBOJIIYHE TPOTUCTABICHHS M1 YOPHUM 1 O1THM.

[s cueHa GpakTUYHO MOEAHY€E KOHTPACT, IO MPOCIIIIKOBYBABCS MPOTATOM BCIE€T
Tpareaii B onne 1iie. [liakpecntoe B3aeMHy 3aJI€KHICTh TePOiB Ta iX TpariuHy JI0JIo.
Ile Han3BUYAHO BaXKJIUBHUI CUMBOJ 00’ €IHAHHS 1 TPUMHUPEHHS TEMHOTO W CBITJIOTO
B JIpaMi, 110 MIJCUJIIOE TPariyHU BUCHOBOK TBOPY.

[lomo Emimii, JpYKUHU dro. Ti MEPCOHAXK € JOCUTh CKIIAAHUM Ta IMOBHUH
BaraHb i NpOTHPiY. li JApama >KUTTA MONSArae B TOMY, IO BOHA € CBiJIKOM Ta
YYaCHUKOM TOJIIH, K1 IPU3BOAATH A0 Tpare/ii roJOBHUX repoiB, ajie BOAHOYAC JKIHKa
€ )KepPTBOIO BIIACHOTO YOJIOBIKA Ta COI[IOKYIBTYPHOTO KOHTEKCTY TOTO 4acy.

Eminist — 1e *iHKa IpoCTOTO MOXOKEHHS, CIIYKHUIIA Ta mojpyra Jle3nemMoHu.
BoHa Bifj3Ha4a€ThCs CBOEIO BIJIBEPTICTIO TA BIIKPHUTICTIO, @ TAKOXK PO3CY/UIMBICTIO Ta
PO3YMIiHHAM COIIaNbHUX i TEHIEPHUX HOPM CBOTO yacy. li mmo6 3 Sro € cyTTeBoro
YaCTUHOIO 11 )KUTTS, ajie BIH TAKOXK € JKEPEJIOM 11 CTpaK/laHb Ta JYIIEBHUX TE€P3aHb.

[cHye KinbKa KIIOUOBUX MOMEHTIB Tparizmy Emimii, mo mnposiBIseTscs B
HACTYITHHUX MOMEHTAaX:

1. CB10MICTh aMOPAJIBHOCTI J1{ YOJIOBIKA: KIHKA CTa€ CBIAKOM 3MOBH fro
npotu Otemno 1 Jle3geMoHHU, a TakoX YCBIoOMIIIO€ Oe3uecHICTh Iux Jiid. Bona
PO3KpHIIa OPEXHIO MPO MiJICTaBU OOBUHYBAaUY€Hb B HEBIPHOCTI [[e31€MOHM B KOXaHHS
1o OTemnio, TaKUM YMHOM, CTajla CBIJIKOM MiJCTYTHOCTI Ta MijIocTi Sro.

2. besnomiunicte 1 BTpara Jleznmemonu: Emimist nomomarae monpysl B
OCTaHH1 XBWJIMHH i )KUTTS, KOJIM Ta JISKHUTHh Bk MEpTBOI0. BoHa BiikpuBae mnpapy
Oremnto, ane 11e BKe 3aHaTO Mi3HO, Jle3n1eMoHy Bxke He MOoBepHYTU. Eminis BTpavae
CBOIO OJIM3BKY MOAPYTY 1 1€ MIACHIIOE 1i IpaMaTU4Hy J0JIO.

3. VYCBiIOMJIEHHS  BJIACHOTO  CIIY»KOO0Boro crtaHoBwima: Ewmimis Oyna
ciyxuunero B poauni Jlesmemonu Ta Otemwto. Bona 3Hae, siki OOMEXEHHS 1
CTEPEOTUITH ICHYIOTh y IXHBOMY CYCHiNbCTBi. Ii 00pa3 CBijoMOi KiHKM, fKa He
00ITbCSI BUCJIOBIIIOBATH CBOE BJIACHE OaueHHS CIIpaB, CTUKAETHCSA 31 3HEBArol Ta
MOTOP/IOI0 COLIIAJIbHO BUILUX CTAHOBUIII.

4. OcwmucnienHs BinacHOi noii: EMinis BU3Hae CBO€ BIacHE HEUIACIIMBE
CTaHOBHUIIE Ta CBOI OOMEXKEHI MOXIUBOCTI. BoHa po3yMie, 0 HE MOXKE 3MIHUTU
CYCIIUJIBCTBO, B IKOMY KHBE, TOMY HE MOX€E BIUTMHYTH Ha TTOBEIIHKY CBOTO YOJIOBIKA.

Y miacymky tpariunicte goni Eminii mossirae B 11 CBIIOMOCTI BIIACHOTO
0e3CHLIsl 3MIHUTH CTaHOBUIIE Ta BIAUYTTI 11 BHYTPIIIHIX KOH(MIIKTIB Ta CYyHEPEUOK.
BoHa onuHsiE€ThCS B MACTIl B MEpEXax COLIOKYIBTYPHUX HOPM, SIKI BHU3HAYaIOTh
)KIHOUY poyb ii yacy. [i ponmb SIK CIYKHHILI Ta APYKHHH OOMEXKYE MOMKIMBICTH
caMopeasizallli Ta BUKJIUKAE TIEBHUM CTYIIHb IECUMI3MY.

Otxe, Eminist € sickpaBUM MPUKIAJIOM THIIOBOI KIHKA CBOTO 4acy, 1[0 4acTo
ONHUHSETLCS B MACTI 0OMEXkKEHb, CTEPEOTHUIIIB Ta F'eHIEPHOI HEPIBHOCTI. Ii Tpariyna
JOJIsI BiJIoOpaXkae CoOIllalibHI 1 KYJIBTYpHI JIIMITH, $IKI OOMEXYyBajdud MOMJIMBOCTI
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0ararbox >KIHOK. MM BBaXa€eMo, 110 1i IEPCOHAX IMiAKPECTIOE BAKIIMBICTE OOPOTHOU
3a mpaBa Ta CBOOOMY KIHOK Yy CYCIUIBCTBI, J€ BOHU Oy/IM TiAJaHi YHCICHHUM
OOMEKEHHSIM.

Taxkum yuHOM, Tparizm Eminii B TBopi «OTensio» mnonsdrae B ii CBIJOMOCTI MPo
HEMOXJIMBICTh BIUIMHYTH Ha mofii. KpiM Toro, ii 37aTHICTh OyTH €MIAaTUYHOIO Ta
MiJ1aBaTd CYMHIBY CHpPaBEUIMBICTh y ILbOMY CBITi, POOUTH ii JOJIO MOBHOIO
AYUIeBHUX MYyK Ta BaraHb. 3pemitoro, came 1o repointo lllekcmip 300paxye sk
CHUMBOJI COIIOKYJIETYPHUX OOMEXKEHb Ta T€HJCPHOI HEPIBHOCTI, IO 3aBXKIU BaXKKO
MEPEHOCATHCSA Ta MPU3BOIATH 10 TPAriYHUX HACHIAKIB 1 BKOTPE HaM TOBOPUTH, IO
Hallle KUTTS TTOBHE HemnependauyBaHOCTeN Ta 000 i Tpeba BMITH MaTH CMIJIUBICTh
MPOTUCTOSITH LILOMY Ta 0a’kKaHO BYACHO.

BucnoBok. /[lii Ta BHYTpIillIHI CTaHOBHIA TE€POiHb Tparedii UIIOCTPYIOTh
CKJIQJHICTh >KIHOYOTO KHUTTS, J€ TeHIEpHA HEPIBHICTb Ta CTEPEOTUIHICTH MajH
Benukuii BrumB. Jle3meMoHa, sKa TOMHUpae BKIHIII 4Yepe3  HelpaBOMIpHI
oOBHHYBaYeHHs1 Ta peBHOUl OTeI0, CUMBOJI3YE HEBUHHICTHh Ta HEMOPYIIHICTDH
KiHouoi mymr. i 3aruGenb BimoOpakae Tparefilo KiHOK, sSKi CTalOTh JKepPTBAMH
CUCTEMHM Ta HarpiapXajibHHMX cTepeoTuiB. Brpara /le3nemonu — 1e BTpara 4YMCTOTH
Ta HEBMHHOCTI, SIKa BHUSABWJIACS O€33aXHCHOIO Tepes] >KOPCTOKICTIO MPOTHIICHKHOT
crarti. ['oBopsun po Emimito, TO BOHA MpEACTABIISE€ 30BCIM 1HILY CTOPOHY Tparizmy.
JliBuriHa CBIZIOMO pO3yMi€ CBOE O€3CHIIISL 3MIHUTH XOY SKOCh CTaHOBHIIE Ta
3y[MMHUTH T€P3aHHs BIACHUX BHYTPIlIHiX KOH(IKTIB. Ii Apama skuTTd came B LbOMY
1 mojsirae — B OOMEXEeHOCTI. EM1iE CUMBOJI3Y€E KIHOK, IO MOTPAIUISUIM B MMACTKY
COIIIOKYJITYPHUX HOpM Ta OoOMexeHb. CamMe ITUM MEepPCOHaXeM MUCHMEHHUK HIOU
Harojolye Ha BaXKJIMBOCTI OOpOTHOM 3a MpaBa Ta CBOOOQY HE JIMUIE BIACHOTO
roJoCy, ajie 1 )KIHOK y CYCIUIbCTBI. 3arajoM I Tpare/is HEBUMAaJKOBO BBAXKAETHCS
OIHIEIO 3 HaWKpammx, 00 BOHA MiJAHIMAE€ MUTAHHS TPATIYHOCTI OJ1 KIHOK, IIO €
JIOBOJII CMUIMBHUM Ha ToH 4ac. JKinku, momiOHi 1o Eminii ta [le3geMoHH, HaauXaoTh
IpOAOBXKYBaTu OOpoThOy 3a CBOi IpaBa Ta MOMJIMBOCTI, HAMAraryuch 3MIHUTU
JIOJTIO, SIKIIIO BOHA HE € MPUXUIIBHOIO, Ta 3700yBaTH BU3HAHHS B CYCIUIBCTBI Ta HE
i 1aBaTUCS YTUCKAM.
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The article contains the peculiarities of the tragedy of a woman based on the work of
W. Shakespeare “Othello”. Briefly presented history and historical changes. In addition, the article
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Images of Ukraine and Ukrainians in the Story “Taras Bulba” by
M. Gogol (1835)

The theme of Ukraine and the Ukrainian Cossackdom is one of the main
themes in the work of M. Gogol. For him, this theme was very important in the
context of his family. It is known that Gogol’s ancestors on his mother’s side were
Cossacks. For example, the writer’s distant ancestor Ostap Gogol was a hetman of the
Right-Bank Ukraine at the beginning of the 17 century.

However, the subject of Ukraine also interested Gogol as a historian and artist.
In the early 1830s Gogol was deeply researching the history of Europe in the Middle
Ages and wrote several historical articles. In particular, he wrote a lot about medieval
knights.

Who are knights? This concept originated in Western Europe in the Middle
Ages, especially in the 11%-13" centuries. Knights participated in military campaigns,
fought in combat tournaments, and joined religious and military associations. At that
time, the countries of Western Europe developed a chivalric code — certain rules of
morality and behavior for knights. The leading ideas of the chivalric code were
courage, honor, defending Christian faith, protecting the poor and disadvantaged,
trustworthiness, dignity, etc. The knights also served their beloved ladies, for whom
they performed feats, won battles, and composed poems and songs. In one of his
articles, Gogol compared Ukrainian Cossacks to the knights of Western Europe.

The Zaporizhian Sich was a fortified center of the Zaporizhian army in the
second half of the 16™-18" centuries, located beyond the Dnipro River. The
Ukrainian Cossacks had their own code of honor, just like the knights of medieval
Europe. Above all else, the Cossacks valued freedom, Christian faith, justice,
honesty, loyalty to their comrades and the ideals of the Zaporizhian Sich. The images
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of Ukrainian Cossacks as strong, brave, loyal, purposeful, and friendly people are
sung in Ukrainian folklore and art.

The rulers of that time often used the military skills of Ukrainian Cossacks to
protect the state borders. However, the freedom-loving and independent nature of the
Ukrainian Cossacks posed a danger to the rulers. That is why the Zaporizhian Sich
was destroyed by the Russian Empire. It happened in 1775, when Empress Catherine
IT issued a manifesto “On the liquidation of the Zaporizhian Sich and its
incorporation into the Novorussian province.” On the order of Catherine II, the last
hetman of the Zaporizhzhian Sich, Petro Kalnyshevsky, was arrested and sent to
prison in the Solovky Monastery, where he was held for 25 years.

After Catherine II’s manifesto, the Cossacks settled in different lands (by the
way, there are also ancient Cossack settlements in Poltava region), and some of them
fled across the Danube, where the Zadunayska Sich was formed. On this theme,
Ukrainian composer S. Hulak-Artemovsky wrote the famous opera Zaporozhets
Beyond the Danube (1863). It is about Ukrainian Cossacks, who found themselves in
a foreign land, longing for their homeland.

In the early 19" century, Gogol emphasized the need to create “a complete,
satisfactory History of a people who had been acting independently of Russia for
almost four centuries”. Therefore, 60 years after Catherine 1I’s manifesto, the writer
set out to revive the name of Zaporizhian Sich in fiction, as well as its glorious
history, and to poetically glorify the deeds of the Ukrainian Cossacks. The story
“Taras Bulba” (first edition, 1835) was devoted to this.

It is interesting that the word Ukraine (in the original Ukraina) appears 7 times
in the text of “Taras Bulba”. In the times of the Ukrainian Cossacks, according to M.
Gogol, everything was different: nature was more beautiful, characters were more
powerful, and the history of Zaporizhian Sich was brighter compared to the author’s
time (60 years after the manifesto of Catherine II, which destroyed the Cossacks).

In the first edition of the story “Taras Bulba” in 1835, one can feel the author’s
deep nostalgia for the heroic past and admiration for the glorious history of Ukrainian
Cossacks.

M. Gogol put the historical path of the Ukrainian people into the broader
context of European history. The writer portrays Ukraine as a special historical and
geographical entity, as a land in need of protection, so the Zaporizhian Sich is
depicted as its organic part, a military school designed to educate Cossacks for the
defense of Ukraine.

As the story progresses, the concepts of Zaporizhian Sich and Ukraine become
inseparable from each other. They both have a heroic meaning. The Zaporizhian Sich
i1s depicted by the author as a stronghold of Cossack freedom for the whole of
Ukraine.

Ukraine in M. Gogol’s novel is not only a wild land that the Cossacks defend
from enemy attacks, it is also a place where the Ukrainian nation was formed, and
Zaporizhian Sich became the center of this national process.

In “Taras Bulba,” history is presented in vivid characters, strong feelings, and
aspirations of the Cossacks. The main idea of the work is the idea of a “common
cause,” the defense of the Cossacks’ faith in Christ and the ideals of the Zaporizhian

89



Sich. For this purpose, the Cossacks do not spare themselves, they leave their family
and prosperous lives, and boldly rush into great battles. The idea of a common cause
gradually unites the Cossacks into a single entity, cementing different characters into
a single whole.

The history of Ukraine in Gogol’s work appears as a majestic heroic epic, but
at the same time as a domestic story — the private history of Taras Bulba’s family,
which is part of the general history of Cossacks.

The story begins with the old Cossack Taras Bulba waiting for his sons Ostap
and Andriy to arrive. The sons were studying at the Kyiv-Mohyla Academy. The
father dreamed that they would become good Cossacks and serve the Zaporizhian
Sich faithfully. Taras Bulba took his sons to the Sich to defend Ukrainian lands like
other Cossacks. But the sons had different personalities and different fates.

In his portrayal of the Cossacks, Gogol constantly uses the words “knights,”
“knightly,” “knightly honor,” and “knightly glory.” For Taras Bulba, the main thing
is “knightly honor,” which is the defense of the faith of Christ and the Zaporozhian
Sich. He himself is a guardian of the “knightly honor” and teaches this not only to his
sons but also to other Cossacks.

For Taras Bulba, the leader of the Ukrainian Cossacks, there is no middle
ground: one must either fight for “knightly honor” or die in a fair battle. This is how
he raised his sons.

Ostap always imitates his father and remains faithful to the ideals of the
Zaporizhian Sich as a true Ukrainian Cossack until the last minute of his life. Ostap
was captured by enemies during a fierce battle. But he bore the suffering in captivity
like a giant, “with unprecedented firmness.” He bravely accepts execution, sacrificing
his life for the sake of freedom and Cossack brotherhood. Ostap’s death in the novel
resembles the execution of Jesus Christ.

In Gogol’s story, Andriy is also portrayed as a knight, but in the European
rather than Ukrainian tradition. As you know, the entire medieval culture was imbued
with the cult of women. Like the European knights of the Middle Ages, Andriy
serves a beautiful lady — a beautiful Polish girl. He accidentally saw a Polish girl and
fell deeply in love with her. For her sake, he is ready to abandon his father, mother,
comrades, and homeland.

Perceiving a beautiful woman as a deity, Andriy is ready to throw everything at
her feet. Andriy did not give up on God, because for him love is a manifestation of
divine love. However, when he crossed into the enemy camp, Andriy betrayed the
Zaporizhian Sich and his comrades, which contradicts the Cossack code of honor.
Andriy was a Christian and a knight, but a knight who acted in the name of a woman,
not in the name of a “common cause”, “knightly honor”.

Therefore, Taras Bulba had no choice but to kill Andriy according to the epic
tradition and in accordance with the code of honor of the Ukrainian Cossacks.

The author does not poetize Taras Bulba’s deed in the scene of Andrii’s
murder. Moreover, the author calls Taras Bulba a ‘“son-killer.” From the viewpoint of
private human story, Taras Bulba’s act is certainly a sin (that’s why the author calls
him a son-killer), but from the viewpoint of a heroic epic, it is a natural and proper
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act of a true “knight” who cannot forgive the betrayal of the Cossacks’ “common
cause.”

The finale of the story describes the heroic death of Taras. And moral
superiority is on the side of Taras Bulba. Captured by enemies, he accepts
martyrdom, but to the end he remains faithful to the “common cause” — he tells the
cossacks from the height of the cliff, where he was executed, how they can better
avoid danger. It is Taras who has the last look at the Cossacks, who managed to save
themselves and will continue the “common cause”.
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This paper discusses Mykola Gogol’s story “Taras Bulba” (1835) and its exploration of
Ukrainian history and culture. Gogol’s work reflects his deep study of Ukrainian and world history,
as well as his collection of Ukrainian folklore. The story presents the mythopoetic image of the
Ukrainian Cossack and addresses the historical context of the Zaporizhian Sich’s liquidation.
Gogol aims to poetically describe the grand history of the Zaporizhian Sich and recreate the
Ukrainian Cossack imagery by blending European heroic epic traditions with Ukrainian folklore.
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Ukrainian Embroidery as a Cultural Code of the Nation

Ukrainian embroidery is a pearl of folk culture, a landmark of the Ukrainian
people and a true cultural code that holds the traditions of our ancestors, beautiful
ornaments and harmonious colour combinations. Vyshyvanka is a symbol and an
important component of Ukrainian traditional clothing.

“The code of the nation” is what Ukrainian vyshyvanka is called. And these are
not just beautiful words. Depending on the historical region of Ukraine, the details
and themes of the embroidery ornament differ. And in the early twentieth century,
when the Ukrainian nation began to fight for its political rights, embroidery was used
as patriotic and religious clothes, a symbol of Ukrainian identity.
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The history of Ukrainian embroidery

The oldest Ukrainian motifs were geometric patterns, such as those of
Trypillian culture. Wavy lines, rhombuses, zigzags, circles and specks - these were
the first fragments of Ukrainian ornaments. Since ancient times, they have had a
certain meaning. For example, the Trypillian spiral symbolised the eternity of life, the
continuous running of the sun. The idea of the sun moving across the sky can be
clearly seen in those spirals where the sun signs (circles with crosses in the middle)
are represented on the bends. The triangle is a sign of the spirit; with its top up, it
symbolises the masculine principle and represents the connection between the past,
present and future. The rhombus is a symbol of fertility, the embodiment of the
masculine and feminine.

Since the eighteenth century, beads have been gaining popularity among
embroiderers. According to the history of Ukrainian embroidery, small glass beads
were especially popular in western Ukraine.

Ivan Franko played a significant role in the popularisation of embroidery as an
element of everyday clothing among the Ukrainian elite. He was the first to bravely
and quite successfully combine a classic embroidered shirt with a business style
(Jacket). And his example is now being followed by modern Ukrainian politicians.

The history of Ukrainian embroidery has taken another turn after gaining
independence and since the Orange Revolution. Clothing with ornaments is no longer
perceived only as an element of a folk costume for a stage performance, but has
become clothing that demonstrates national identity, patriotism and origin.

The meaning of the symbolism of Ukrainian embroidery

Our ancestors honoured and worshipped the elements of nature. The most
common elements of embroidery were symbols representing the elements of the sun
and water. The sun was shown as an eight-pointed star or a cross of lines, and water
was depicted as wavy lines. These symbols served as protection from evil forces.
Another common symbol is a rhombus with a dot in the centre, which symbolises
fertility. Ukrainian clothes with the image of rhombuses were worn by couples who
wanted to become parents.

Embroidered shirts often depicted one of the Ukrainian national symbols,
kalyna. Kalyna is considered to be the personification of the Sun, Moon and stars.
The red colour of kalyna has different symbolic meanings. The first is the
immortality of the family. The second meaning of kalyna is a symbol of the difficult
fate of a person, often a woman’s fate. Another meaning of kalyna is the blood of the
nation, spilled in the struggle for freedom and independence.

Men’s embroidered shirts often feature the image of an oak tree. Oak
symbolises masculine strength, the energy of life and development.

The symbol of a happy family life on Ukrainian embroidery is grapes. Grape
bunches were depicted not only on shirts, but also on towels and tablecloths.

And here’s another plant common on Ukrainian embroidery. This is the vinca.
This plant has long symbolised youth, determination, and development. That is why
embroidered clothes with vinca were and are often worn by young people.

The red poppy on embroidery is considered to be a family amulet and
protection from evil spirits. The poppy is also a symbol of memory of the dead, a
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symbol of the connection between the living and the dead. If a family had fallen
soldiers, women from that family would depict poppies on their clothes in memory of
them.

Roses are often depicted on women’s clothing or towels. They represent love,
mercy and Christian faith.

Another traditional flower for Ukrainian embroidery is the sunflower. It
symbolises the energy of life, the desire for peaceful work, and the happiness of
living in one’s native land. In Ukraine, especially in its central part, there are huge
fields of sunflowers. This is the result of the hard work of many people. A lot of
sunflowers have been grown in Ukraine for a long time, so it is no surprise that this
flower appeared on Ukrainian embroidery.

Not only do the patterns on the shirt have a symbolic meaning, but also their
colour:

- red is the colour of the sun, good luck, protection, love and passion;

- green symbolises the processes of birth and growth;

- yellow is the colour of solar energy, life, joy, wealth and prosperity;

- blue is a symbol of feminine energy, calmness, the colour of water and sky;

- white is the colour of spiritual purity, holiness, good intentions;

- black symbolises pain, suffering, death, evil (Ukrainians wear black
Vyshyvanka when a disaster happens in the family or to bury the dead people).

In Ukraine, different embroidery techniques are used.

Cross-stitch 1s when threads are laid in a cross-shaped pattern, which is a
talisman against evil forces and a symbol of Christ. It is one of the oldest techniques
of Ukrainian embroidery.

Satin stitch embroidery is a technique in which stitches fill the entire surface of
the fabric along the edge. This embroidery came to Ukraine from Eastern countries.

Merezhka (lace) embroidery is the highest level of skill for an embroiderer.
The craftswoman has to pull some threads out of the fabric and then process the
remaining threads with specific stitches. Merezhka always looks elegant and
expensive.

Embroidery in different regions of Ukraine

There are many different regions in Ukraine, and each of them has specific
features of Ukrainian embroidery.

The West

In the western regions, geometric shapes are preferred: rthombuses, broken
lines and stars. Although in Zakarpattia, Bukovyna and southern Volyn, floral
ornaments are not ignored. However, each region has its own colour range. For
example, in the Khmelnytskyi region, black is the most popular colour, and in
Bukovyna, a mix of black and dark red is used, which is additionally decorated with
silver and gold threads. In Zakarpattia, more than ten colours are used. Another
feature of embroidery in Prykarpattia and Zakarpattia is the depiction of mountains,
because in these regions the Carpathian Mountains determine the weather, natural
phenomena, and people’s lifestyle. That is why ornaments resembling mountains are
traditional here.
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Centre part
In the central part of the country, the most common motifs are floral ones,

symbolising the fertility of the land and the process of growing crops, which our
ancestors have been doing for a long time. These are mostly bunches of grapes, roses,
sunflowers, and poppies.

Often, images of flowers and vines are combined with geometric shapes, the
most typical of which is the rhombus. Poltava embroidery is characterised by delicate
colours and pastel tones. Most often in the Poltava region, floral or geometric
ornaments are embroidered in white on white. The people associated them with
patterns in winter, when the temperature difference created an amazing ornament on
the window. To increase the effect of the embroidery, ash-coloured threads were
added to the white.

White (or white thread) embroidery is one of the most complex and original
types of Ukrainian folk embroidery. It originated in Reshetylivka, Poltava region, and
has become a landmark of this region. This embroidery contains ancient patterns that
serve as amulets. By the way, Poltava embroidery often includes various laces or
embroidered paths. Its represent a person’s life path, his or her life journey, which
should be straight and honest. Poltava embroidery is very gentle and delicate. The
canvas for this embroidery and the threads are thinner than in other regions. This is
due to the fact that there is always a lot of sunshine in Poltava region, the natural
conditions are very comfortable, and our land is very beautiful. Therefore,
embroidery has long performed an aesthetic function, showing the magnificent
beauty of the land.

The North

In the north of the country, both geometric ornaments and floral patterns are
embroidered. The Kyiv region is characterised by ornaments depicting bunches of
grapes, viburnum, hops, and roses. Mostly coral red and black colours are used in
embroidery. The combination of red and black is also popular in the Zhytomyr
region. Sometimes there are floral and vegetal ornaments: leaves, birches, hops,
periwinkles. In the Sumy region, you can also see images of birds (eagles, swans,
pigeons).

The East

In the Kharkiv and Luhansk regions, people like to embroider shirts with
coarse threads that create a relief ornament. Usually, the pattern is made with a half-
cross or a cross. And in Donbas, complex floral motifs are valued: flowers, bouquets
and trees. Images of birds are also common.

The South

In the South of Ukraine, floral motifs are preferred. In the Mykolaiv region,
shirts are decorated with ornaments with flowers, pine trees, oak leaves and hops.
And in Kherson region, the embroidery still features the pre-Indo-European motifs of
the World Tree, a symbol of the universe.

The main colours of embroidery in the Ukrainian South are black and red, but
there is also white-on-white embroidery. A characteristic feature of southern
embroideries is also the quadrangular neckline and loose sleeves without wrist ties.
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Crimea

Crimean shirts are distinguished by the contrast of colours. The main element
is the ornek, a national Crimean Tatar ornament. Also important are floral motifs,
which are selected depending on gender and age. For example, young boys’ shirts are
decorated with tulips and girls’ embroidered shirts with roses. Older people’s clothes
are decorated with carnations.

Embroidery in poetry

In his poetry, the Ukrainian poet Dmytro Pavlychko referred to the image of an
embroidered shirt. Vyshyvanka (Ukrainian shirt) is an ancient Ukrainian talisman. It
symbolises a mother’s love and care, and an unbreakable bond with the motherland.

Dmytro Pavlychko was a Ukrainian poet, translator, and public activist. He was
born in 1929 to a peasant family in the village of Stopchativ (now Kosiv district,
Ivano-Frankivsk region). In 1944, in Kolomyia, where Dmytro was studying at the
time, the Nazis shot his brother, so he decided to join the UPA, choosing the
pseudonym Doroshenko. In 1945-1946, he was imprisoned by the Soviet authorities
on charges of belonging to the UPA, but was released due to his age. In 1953, he
graduated from the Faculty of Philology at Lviv University. In 1964, he moved to
Kyiv, where he worked at the Dovzhenko Film Studio, later as an editor of the
Ukrainian magazine Vsesvit, and then as a secretary of the Writers’ Union of
Ukraine. In the 1980s and 1990s, he was involved in public activities. Dmytro
Pavlychko became the chairman of the Taras Shevchenko Ukrainian Language
Society and for a long time was a member of the Verkhovna Rada of Ukraine.
Dmytro Pavlychko was one of the authors of the Declaration of State Sovereignty of
Ukraine.

Dmytro Pavlychko is a Hero of Ukraine, a laureate of the Taras Shevchenko
National Prize and other national and international awards. His fate is forever linked
to the struggle for Ukraine’s independence.

Dmytro Pavlychko’s most famous poem is “Two Colours”, which became a
song. The music was written by composer Oleksandr Bilash. The Soviet authorities
sought to ban the song because it used vivid colour symbolism: red and black, the
colours of the OUN (Organisation of Ukrainian Nationalists) flag. Dmytro Pavlychko
was even summoned for questioning about the song, accused of creating a “Bandera
anthem”, but he assured Soviet officials that the song used the colours of traditional
Ukrainian embroidery.

The modernity of vyshyvanka and its value

Every year on the third Thursday of May, the world celebrates World
Vyshyvanka Day. This holiday is quite young — it is only 13 years old, but this year
more than 60 countries have joined it. Vyshyvanka is a symbol that unites all
Ukrainians.

That is why vyshyvanka is a talisman and a modern weapon against the enemy.
During martial law on Independence Day, President Volodymyr Zelenskyy wore a
dark green embroidered shirt with oak leaves, which symbolises the steadfastness of
the Ukrainian nation.

The meaning of vyshyvanka is very deep. It is a symbol of Ukrainian defiance,
freedom, and Ukrainian solidarity. Ukrainian embroidered shirts are conquering the
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world, fascinating people with their identity and deep meaning of embroidery. Many
world-class celebrities, including Claudia Schiffer, Nicole Kidman, Demi Moore, and
Halle Berry, choose Ukrainian national clothes.

As long as Ukrainian women embroider shirts, putting their souls into them,
and Ukrainian soldiers wear them, Ukraine will be invincible.
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The article provides a detailed exploration of the intricate world of Ukrainian embroidery,
unveiling its profound cultural resonance as an emblem of folk art and a key facet of national
identity. Termed “the code of the nation,” vyshyvanka, the traditional embroidered shirt, is
scrutinized within its historical framework, tracing its evolution from the geometric patterns of
Trypillian culture to the nuanced designs that mirror regional diversity.
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Good and Evil Forces in Ukrainian Mythology and Fairy Tales

Ukrainian myths have long reflected the beliefs of Ukrainians, their perception
of the world, ideas about good and bad, as well as ideals. Ukrainian mythology was
formed in close connection with the mythology of the Slavs, but it was also
influenced by other factors. It is known that the Vikings paved the road from
Scandinavia to Byzantium through Ukrainian lands, so in Ukrainian mythology we
find some echoes of Scandinavian myths. Also, due to the proximity to the Ukrainian
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lands of Poland, the countries of the Baltic region, Romania, Moldova, etc., their
influences also appeared in Ukrainian myths.

The embodiment of natural forces is usually represented by female characters,
especially mermaids and dryads. As we all know, a mermaid is a goddess of
reservoirs. It was believed that mermaids were young, beautiful girls who lived at the
bottom of rivers in splendid crystal palaces. In Ukrainian myths, mermaids have long,
perfect blond or green hair down to their knees. They live in water all year round and
come out onto the land in spring, on a Clean Thursday, and roam until autumn. We
all remember the image of a mermaid in Hans Christian Andersen’s fairy tale. In
Ukrainian myths, there is a variation of the mermaid called mavka (dryad).
Traditionally, mavkas are believed to live in forests, and in the Hutsul region, the
Carpathian Mountains are considered their dwelling place.

Dryads symbolize the souls of children who were born dead or died
unbaptized. They often appear as young beautiful girls who lure boys into the forest
with dances and songs, where they either tickle them to death or cut off their heads.
Dryad can only dance to a single accompaniment — the flute. Interestingly, the
Ukrainian writer Lesya Ukrainka used the image of dryad in her poem “Forest Song.”
She created a remarkably attractive image of a beauty born from nature and living in
nature. But alongside her appears a representative of the earthly world — Lukash, who
plays the flute, after which Dryad falls in love with his melody and him. However,
this love brings sorrow and death to Dryad.

Female characters can embody not only the forces of nature but also evil, such
as the Witch and Baba Yaha. One of the most vivid characters in Ukrainian
demonology is the witch. The witch has a wrinkled face, a hooked nose, large greedy
lips, and big immobile eyelids. The word “witch” comes from the word “to know.”
Therefore, a witch is “one who knows everything.” According to myths, recognizing
a witch among people is very difficult: she can be old or young, transform into
different forms. She is a symbol of a malicious, quarrelsome woman who knows a lot
and can influence events.

The next character is Baba Yaha. Baba Yaha is a mythological character
common in Slavic folklore. Baba Yaha is usually depicted as a large, hunchbacked
old woman with a large, long, humped and hooked nose. In fairy tales, Baba Yaha
flies in the air on a broom or in a stupa, commands animals and birds. Lives in the
forest in a hut on a chicken leg. She eats people, turns heroes into an animal, a bird or
an inanimate object, engages in battle with heroes, after which she sleeps in a long
sleep. In some fairy tales, she helps the hero achieve his goal.

In the world of Ukrainian folk tales and myths, a magical realm flourishes, rich
in mysteries and symbolism that reveals the depths of collective consciousness.
However, amid this vast imaginative diversity, dark male figures emerge, embodying
the power of evil and evoking both fear and fascination simultaneously.

Viy is the character in Ukrainian demonology, that most often appears as an old
man with thick, long eyebrows and eyelashes, through which he can’t see anything.
He lives under the ground. His gaze can be fatal to living creatures. He has a
destructive power that can sink a house into the ground creating a water reservoir on
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its place. Although, this magical power is countered by the fact that “Viy” cannot see
anything around him due to his extremely thick and long eyebrows and eyelashes.

The water spirit is an evil spirit, an embodiment of the water element as a
negative and dangerous entity. It's a transformed image of a devil that spent 40 days
in a water environment and remained there.The water spirit appeared in the form of
an old man covered in mud and scales, with a beard and hair made of seaweed,
sometimes with a tail and wings. At times, he was described as resembling a person
with green or black hair. He had the ability to transform into a catfish, a goat, a dog, a
tomcat, and more. He was believed to have control over fish, other aquatic creatures,
and mermaids. An angered water spirit could cause harm to people: flooding rivers,
destroying dams, mills, and drowning individuals. In Ukrainian mythology, the
warewolf it’s a semi-fantastical creature, a human in the appearance of a wolf.

The ghoul is the son of the devil and witch. He lives like an ordinary person,
but among others, but among others he is distinguished by his anger. According to
another belief, ghouls only have a human appearance, but in essence, they are real
devils. Any person can become a ghoul if the steppe wind blows around him. In
appearance, a ghoul may not differ from ordinary people or have a very ruddy
complexion. Before death, a ghoul could transfer its power to another by holding a
hand or saying the right words, and immediately after that the weather changed and a
heavy wind blew in.

Koschiy appears as an old, frail -looking man, often with a very long beard.
Sometimes he is a dwarf, and his beard significantly exceeds his height. Despite this,
Koschiy 1s extremely strong: he scatters heroes “like mosquitoes,” raises a
sword“five hundred pounds,” and fights with the hero all day long. To maintain
strength, he must eat a lot: “for three heroes,” he drinks a barrel of water at a time,
and eats half a bull

The word “Koschiy” comes from “bone”. Therefore, Koshchiy is often
depicted as a thin, bony man. Koschiy is blind; in particular, he cannot lift his eyelids
on his own, like Viy. He lives very far away, at the edge of the world. Fairy tales
often indicate that the hero, before getting to Koshchiy, tramples down several pairs
of iron boots, wears out iron hats, sticks, etc.

This is a large flying dragon with clawed paws, a long neck and a tail with
spikes (that is, it looked more like a dinosaur on the outside). The motif of snake
fighting 1s one of the key ones in the tradition of Ukrainian fairy tales. So,
Kotygoroshko (folk tale “Kotygoroshko™), Iliya Muromets, Mykyta Kozhumyaka
(Alexander Oles) fought with the Serpent. In the myths of many peoples, the Serpent
participates in the creation of the world. He seems to support the earth or maintain the
balance of good and evil on Earth.

In the twists of Ukrainian folklore, not only mysterious images of darkness and
evil are reflected, but also mighty forces endowed with the blessing of protection and
goodness. Among them are prominent figures that protect the home, family, and
people, building bridges between the invisible world and the one where everyday life
flows. From the divine Svaroh, carrying the essence of fire, to Yarylo, who brings a
new life-giving cycle with the eastern sun, or the house spirit and Chuhayster, who
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have become an integral part of the home hearth and household, each of these
characters embodies kindness and protective power.

Svaroh is the god of fire, the supreme deity, and ruler of the world. He was
envisioned as a young blacksmith, silent and stern. Representing the essence of the
Universe, Svaroh sometimes takes the form of the starry sky. He is all-knowing and
all-seeing. Svaroh's 12 titans are the 12 constellations of the Zodiac. In the name of
these deities, the lord controls the heavenly fire and the Earth's harvest.

The ruler of the world taught people to use fire, craft copper and iron, and
forged the first plow. He endows humans with wisdom, peace, and balance, assisting
them in mastering any craft.He is the god of blacksmiths also the god of marriage and
family happiness. He forged the first wedding ring. Svaroh is honored on July 1st,
which is a great blacksmith's holiday.

Yarylo is the god of love, a mythological and ritual character associated with
the idea of fertility, primarily of the spring. Yarylo is the god-sun of the spring
equinox, the god of young love, the deity of romantic passions, the blossoming of
nature, and childbirth. The month of this god is May. His name comes from the root
“ap” (“yar”) which in many Slavic languages is associated with spring, energy,
youth, and passion. Yarylo was depicted as a young, handsome, barefoot lad dressed
in white linen clothing, riding a white horse.

Domovyk is a spirit creature that takes up residence in a newly built house
along with the people. It influences the well-being of the family because it is the
master of the house, the deity of the home fire and the stove, and the guardian not
only of the house but also of everyone living in it. Domovyk is invisible, but
sometimes, it reveals itself to small children. There's a belief that in wealthy
households, the domovyk is hairy, while in poorer ones, it is depicted as naked.
Sometimes, it has its own mistress to whom it speaks with affectionate words.

Chuhayster is a cursed figure, a dweller of forests and mountains. Depicted as a
tall and sturdy sorcerer, he possesses extraordinary strength. He is covered in white or
black fur with a white beard and blue eyes. The Chuhayster is considered a harmless
being, known for his cheerful character. It's believed that he hunts dangerous female
spirits, like Mavkas, and devours them. He is friendly to humans, guarding them in
the woods, providing protection, and enjoying sitting by the campfire, playing the
flute, and dancing. He can foresee the future, bestow talents, and teach craftsmanship.

There is always a struggle between good and evil in the world. But culture, in
particular Ukrainian myths, convinces us that there is more good. It always wins! We
believe in this too!
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Pooinzonana B «Ocrtposi ckap0iB» P. JI. CriBeHcoHa

AKTyaJibHICTh JociikeHHs. Poman «OcTpiB ckap0iB» — MPOCTUN JIMIIE Ha
nepiuii noriaa. TBip Mae TpaAUIiiiHI aBaHTIOPHI €J1€MEHTH: PO3MOBIIb PO MIParTiB,
MIPUTOIM HA MOpI1, 3aryOJeHui cepesl MOPChKUX MPOCTOPIB OCTpiB. Ta pa3oMm 3 TUM
poMaH opuriHaibHHK. BiH moOymoBaHWi 3a TPHUHIIMIIOM 3aXOIUIMBOI TPH.
[lucbMEHHUKOBI BIAETHCS TPUMATH YWTada y TMOCTIWHINA Hampysi, 3aBASKU, 1aJIOTY,
KWW 3HAYHO TOKBABIIIOE CIOKET, HACHUye Ait0. BiH 3MyIlye TepoiB «BKHUBATHCSY Y
BUTaJlaHi HUM camMuM oOcTaBuHU. HacudeHicTh HecHomiBaHKaMU 1HTPUTYE,
CTUMYJIIOE yBary untada, Oynuth (paHTasito.

Bukiang ocHoBHOro Matepiany. «/IMTHHCTBO Moe€, MHMPO Kaxkydd, OYyI0
oe3pagicue. Kap, MapeHHs, 0€3COHHS, TSDKKI JTHI, HECKIHUEHH1 HOY1», — 3Tajly€e Mpo
cebe anrmiicekuil nucbMeHHUK PoGept JIbtoic Criencon (1850-1894) [LluT. 3a: 5,
c. 45]. lllo6 AKoch PO3BaXKUTHUCh, XJOMYUK OOKJIA/TaB CBOK MOCTUIb Irpalikamu 1
MpUAYMYBaB pi3HOMaHITHI irpu. JIx000B 10 irop CTiBEHCOH 30€epir Ha BCE KUTTA. YKe
B 3pUIOMY BIIli, XBOpUM Ha TYOEpKYyJIbO3, 3MYIICHUN Maii’ke BECh 4ac JekKaTu B
JXKKY, — BAoMa, CTIBEHCOH 3aTiBaB 3aXOIUIIOIOYl ITPH 13 CBOIM macuMHKOM. Buiziim
Ha rOpuIle, BiH HAKPECIUB Ha MiJJI031 JeTalbHy KapTy ySABHOTO OCTPOBAa 1 BUTAJ/aB
OyXe I[ikaBy 1cTOpito Tpo TmipariB Ta Oaratuii ckap0. Tak Hapoauscs
BCECBITHBOBIIOMHI pomaH «OcTpiB ckapOiB» — 3aXOIUIIOIOYA, MTOBHA HE3BUYANHUX
IIPUTOJ ICTOPisE TIPO TIOIIYKH CKapOiB, SIKa BUMAarae BiJl T€POiB HE TIJILKH TOCTPOTO
pO3yMy, BHUHaxXIJJIMBOCTI, KMITIMBOCTI, aje W Oe3mpuKiIagHoi XOpoOpocCTi,
O5aropozcTBa 1 MOYyTTs TOBAPUCHKOCTI. CTIBEHCOH BUPILIUB HE BIIMOBISTH COOl B
TOPU30HTI 3amo3udeHb: mamyra — y Jlaniens Jledo, ckemer i momyku ckapOy — y
Enrapa Ilo, ckpunto binni boynsa — y Bammnrrona IpBinra, Tak 1 Hapoauiach o1 i3
HAa3HAMEHUTIMINX JUTIYNX KHHT, SIKy YWTadl 3BUKIA BBaXKAaTH MHOTO MEPIIHM
pPOMaHOM, III0 HAJ3BMYANHO 3aCMydyBajO0 MHCbMEHHHUKA, aJKe 3 MiJ HOro mepa Ha
TOW Yac BXKE BHMIILIO HEMAJO TBOPI HOBEIICTHYHOTO YHM €CEICTUYHOTO XapakKTepy.
Knwura, cTBopeHa crodaTky JJIs OJJHOTO XJIOTTYHKA, CTajda YITIOOJIEHOIO JIJIsi MUTbHOHIB
aiteil. CTIBEHCOH Iy)K€ 3aXOMMBCS CBOIM poMaHOM. BiH y3sB 3a mpaBMIIO KOKHOTO
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JHS THCAaTH TI0 OJHOMY pO3IUTy, a moTiM uyuTatu ix Jhioday 1 Oarbky: «S1
pPO3paxoByBaB, M0 CIyXaTH MEHE OyJe OJWH IIKOJISIp, a BUSBWIOCS, IO iX aBa. Miit
0aTbKO 3aropiBcsl BiJipa3y BCIEIO CHUJIOIO CBOEI POMAHTHYHOI 1 caMOOYyTHBOI AYIIi.
Maso Toro, 1o KOKHOTO JIHS BiH BHCIYXOBYBAB 13 3aXOIUICHHSIM HOBUN PO3/i1, BIH
CTaB MOIM 3aB34TUM ciiBaBTOpoM. Koin HacTaB yac nepeputu ckpuHio bim bonca,
BiH MaJI0 HE IUIMK J€Hb MPOCHIIB, CKJIAJJal0dM HA KOHBEPTI AUIOBOTO JIUCTA OMHC ii
BMicty» [LluT 3a: 3, c. 18]. CTiBeHCOH HE MPOCTO PO3MOBIIAE MPO BTUICHHS MpIii: BiH
BUKIIMKae aOCONIOTHY JOBIpYy — caMe Tak Bce i Oymo. Bpaxkaroue 3HaHHS AUTSYOT
MCUXONOrii, MmO pi3ko Buauso KHUrK CriBeHCOHA Ha (OHI MPAMOIIHIAHO
TUAAKTUYHOI AMTSYOI JIITeparypu HOTo dacy, MiJIKa3ajo HoMy, SIK Ba)KJIMBO IS
FOHOTO YMTaya, M00 BiH MITr O€3CyMHIBHO MOBIPUTH B MEPEMOTY JIIICHO BapTUX TOTO
JOZIEH, SIK1 OIEPKYIOTh TOpPY TaK, IO MEepeMora, Mpu BCIi ii BpakarouocCTi, 34a€ThCS
HEBIJBOPOTHOIO [2, c. 4]. To6TO MU J13HAEMOCS HE TUIBKU MPO UyJleCHE 3I1MCHEHHS
OakaHb, a ¥ pO3yMieEMO, SIK 1 YOMY BOHHM MOTJIM BUHUKHYTH B TIyXii MICIIEBOCTI, B
IpiOHOMY MPUMOPCHKOMY CeJNHUIlli, A€ roreib «Anmipan benOoy» OyB 3HaAuHUM
IIEHTPOM ITIMB1Ti3aIIii.

CTIBEHCOH <GBBUIBHUB MPUTOAM BiJ SKUX OU TO HE OyI0 YTHIITapHUX
MPAKTUYHUX IIJICH», 10 BiH «IIIIOB MIJISXOM BIAKPUTOTO PO3PUBY 3 KOPHUCHICTIO 1
JeKJIapyBaB MPAKTUYHY HE3aIlIKaBJICHICTh CBOIX TepOiB», — CTBEPIKyBasa
H. . JlbsikoHOBa, ajke BOHU MparHyjid HE Tpolied, a ckapOiB, J00ypxKya3HUX
0ararcTB, OBIIHUX AYXOM POMAHTHUKH.

P. JI. CTiBeHCOH HamucaB Cepito YyAOBUX MPUTOJHUIBKUX POMaHIB 1 MOBICTEH,
JETEKTUBIB, BIpIIiB. BOHU CKJIaaloTh AeCATh TOMIB. Ta ClpaBkHs cjaBa MpUiILia i3
BuxogoM «OctpoBy ckapOiB» y 1883 poui [5, c. 41]. CrouaTky TBIp Ha3UBaBCA
«KopabenbHuii Kyxap». AJie mi3HILIE aBTOP 3MIHUB HA3BY.

ABTOp HE BUNAJIKOBO 3a3HavaB: «CIpaBXHs TEMa MUTLS — HOTO TUTUHCTBO — Y
TOMY CEHCl, II0 BOHO 3IrpiBa€ yce >KUTTS 1 JJa€ HE TUIbKU 3MICT, aje W Hacuuye
PYKOIUC €TUKOI0, MOpaJIbHICTIO, yucToTOrO» [L{UT. 32: 1, . 58].

3axOMIUBICTh pOMaHy TMOJIATAa€ HE B CYMHIBHIHM 11€aJIbHOCTI MMOPUBaHb T€POIB,
a B JMBOBIKHIM, Ha BEJIHUKOMY IPOCTOPOBO-YaCOBOMY BIJPI3KY, €THOCTI i,
BpaXEHHsI, XapaKTepiB, 116 Ta CTWIIO: BIJ pOMaHy TaK 1 Bi€ HEBJIOBHMOIO
CTApOXKUTHICTIO MOAIH 17... poky. | 11e BIAUYTTS rapMOHIYHOT €THOCTI CTBOPIOETHCS
HIAMOPSAAKYBAaHHSIM BCiX 0€3 BUHSATKY €JIEMEHTIB POMaHy IOIIyKaM CKapOiB, SIK1 JJIs
Jkuma MarTh 1 CUMBOJIIYHE 3HAYCHHS — TMOIIYK camMoro cebe, BiIHAXOMKCHHS
BJIaCHOTO «SI», TIEPEBTIICHHS TIOMITHO OOSI3KOTO XJIOMYMKAa B AKTUBHOTO 1
EHEpPrifiHOTO 3aXMCHUKA SK CBOTO XHUTTSA, TaK 1 )KHUTTA Apy3iB [6]. HaBith mepina,
BCTYIIHA YacTHHA, NPHUCBSUEHA OCTAHHIM JHAM CTaporo KamiTaHa, PO3KPHUBAE
OCHOBHHMH 3aJyM: BBOJIUTH B CTpaIlIHy aTMocdepy 60poThOu, B3aEMHOI Mi103p1I0CTI
Ta KOPUCIUBOCTI, IO 3aBXK/IN OB’ I3YETHCS 3 TEMOIO TMOITYKY CKapOiB: «...Haubiibue
Cmpaxy Ha nooel HA2OHUIU U1o20 po3noeidi. Jaxiusi mo Oyiu po3nosioi: npo
wubenuyi, npo X00iHHA NO 00WYI, NPO WMoOpMU HA MOopi, npo ocmposu Topmyeac,
npo po30iUHUYbKUL po3eyil § po30iuHuYbKi npucmanuwia 6 Icnancoxomy mopi. 3 1io2o
Cli68 BUNIUBATIO, WO BIH NPONCUE YCe JHCUMMS ceped HAU3ANeKIiuuUx po3oUax, sKi
6yOb-KoaU 8uxoounu 6 mope. A bpymanvHa mMoéa, wjo Hero Kanimax eUK1a0as yi ceoi
PO3N086I0I, NAKANA HAW NPOCMOOYVUHUL CLILCOKUL JIH00 He MeHUe, HIJNC 3M0YUHU, K]
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6in 3manvosysasy [4, c. 13]. Jlpyra 1 TpeTs 4acTUHM — MOJOPOXK 1 BHCAJIKa Ha
OCTpOBI — TOTYIOTh 6I/ITBy 1 BHM3HAYalOTh MICLE3HAXOMKEHHSI OCHOBHUX CHJI;
YyeTBepTa — KyJbMiHAIllliHA — Onucye OOpOTHOy MIX MipaTaMH Ta MOCIIJOBHUKAMH
JkuMa; m’sita 1 IIOCTa — CYTHMUYKY 3a KopaOenb, mepeMory i moBepHeHHs. Taka
3arajbHa 1MOOyZOBa pPOMaHy, MOXKHA CKa3zaTH, IO ILEHTpajbHa TeMa — IOUIYKH
ckapOiB — MEPETBOPIOETHCS B OOPOTHOY BOPOTYIOUMX CTOPIH: MipaTiB (MIPUXUIBHUKIB
0e33aKkOHHS) 1 TapTii 3aKOHY, MPEACTaBICHOI KaliTaHOM, CKBaWpoOM, JIKapem,
JI>KUMOM 1 IHIIUMH BIAJIAaHUMU 1X JIFOABMH, 1 TIepeMora 3aKoHYy Haj 0€33aKOHHSIM €
OJTHOYACHO 3aBEpILCHHSIM PO3BUTKY OCHOBHOI TEMH, sIKa MPOTIKAE MapajeabHO
po3BUTKY JIkKuMa Bij] XJIOMUKKa Ha MOOIreHbKax B 0aTbKIBCHKOMY TOTEJI1 /10 KariTaHa
Kopaliist, Xxou 1 Ha ronuny. [lomi0HO 10 MpOCyBaHHS «MAPTIi MOPSAKY» 10 MEPEMOTH,
B1I0yBaeThcad 1 eBoitouist Jkuma, aopocii, MNpOayMaHi, MYKHI BUMHKH $IKOTO
YepeayIOThCs 3 «IIAJEHUMU», IKI MalOTh BUIUMICTh 3pajid, ajie caMe BOHM JBa pa3u
CTalOTh NPUUYMHOIO OJIaronojyyHoro 3aBepiueHHs. JuTsul BuuHku J[KuMma, 3 TOUKU
30py CTiBeHCOHa, MPOAMKTOBAHI MPUPOJHUM IOKIMKOM AYIIl XJIOMYUKA, TOOTO
«IIPUPOIHOI JIFOJUHW.

Xoua Bcl MOAll poOMaHy CIpPsIMOBaHI Ha BUPILIEHHS LIEHTPaIbHOI 3a7a4l, BOHHU,
K 0auuMO, HOCSATH JaJiek0 HEe MPOCTHH Xapakrep 1 PO3BUTOK iX 30BCIM HE
npsIMONiHIMHMMA. BypxnuBa, mymHa icTopis 13 KpUKaMH, CyTHYKamMH 1 BUCTpLIaMU
MOYMHAETHCSA CaM€ 3 THUXOI'O COHHOTO MOCEJIEHHS, SIKE 3HAXOJUThCS MPOCTO TaKU Ha
Kpato cBity. [IpocTtakyBaruii cinbchbkuil xsonunHa xum XokiHC 1 HOTO JaneKko He
BHCOKOOCBIYEHA MaTH MEPEXUTPUIM OyBaduxX HETrAHUKIB, KpaAliB 1 BOUBIIb;
3alOBITHA KapTa CTaporo mipara Jictajack He Horo Oparam mo ayxy 1 J1oidi, a
XOKIHCaM, MHUpHHUM BilacHUKaM «Anmipana beHOOy»; cBOiMM X pyKamu CKBaip
TpenoHi, axuii (piHAHCYBaB €KCHEAUIIIIO MO CKapOHW, Hacessie Kopadesilb BOPOKUMH
niparamMu. AOCOJIOTHA, HA TEPIIMA TMOTIA, BHUIIAIKOBICTH (PO3MOBa MIpaTiB, SIKY
MIJCIyXaB CXoBaHWUM B Ooulll J[»KuM) po3kpuBae BIAaCHHKAM OYl Ha BU3PIBAIOUY
3pany: «Tinoku menep s nouag po3ymimu 3mMicm IXHIX C06e4OK. «/[icenmabmenamu
GopmyHuy 60HU HA3UBANU NPOCMO Nipamis, a posmosa, wo 5 ii niociyxas, Oyna
NPUKIHYeBUM AKMOM CHOKYUAHHS YeCHO20 MAmpOoca, MONCIUBO, OCIMAHHbO2O MAKO20
6 komanoi. Heg0063i, 0OHaK, MeHi 008el0Cs NepPeKOHAMUCs 6 MOMY, WO 6iH He
ocmanuiu — ye koau Cingep muxenbko C8UCHYS, 1 00 OidcKUu Niocie we xmocwvy [4,
c.71]. Ane 1s BHUIAJKOBICTH PETENBHO IIIJITOTOBaHA aBTOPOM, OLIbIIE TOTO,
CTiBEHCOH KOXKHY 3 HUX TOTY€, MOTUBYE 1 JOBOAUTD JI0 JOTTYHOTO 3aBEPILICHHSI.

B TouHii BiAMOBIAHOCTI BENETHCS BCS PO3MOBiJb: BOHA HETpajulliiiHa, aie
YITKO OOTPYHTOBaHA, B PO3BUTOK Jii MPUTATYIOTHCSA BCl YCKJIAJHEHHS, aje KOXKHE 3
HUX BHYTPIIIHBO, PpEAJTICTUYHO OMNpaBAaHe. Tak, KamiTaHy, o0 3amoOirTu
MOBCTaHHSI, OBEJIOCH IO3BOJINTU KOMaH/1 BUMTH Ha Oeper, ajie yacTUHA TaK 3BaHUX
MOPSIKIB HABMHCHE 3aJIUIIMIACh Ha OOPTY, a0 MOMEepEeaUTH MOXIIMBI MipH KariTaHa
Ta WOro BIAcHUKIB: «Mampocu eewmanucsi no nanybi U HPO WOCL MUXO
nepemosnsanucs. Koowcen naxaz cnpuiimanu He800601eHO U NOXMYPO | BUKOH)BANU
Heoxoue. Hagimo natinaditiniuwi mampocu nio0anucs ybomy HACMPOESI, 60 JHC HIKO20
He 3HAX0OUNOChb, XMO OCMUKHY8 dOu mosapuwuiie. Ha3pieas saxonom, 3asucaroyu Hao
Hamu, Hemos 2po3oea xmapa» [4, ¢. 83]; Tak caMO BMOTHBOBAHOIO € 1 Breya [[xuma —
XJIOMYUKY XOTUIOCH IIBU/ILIE MOTPANKUTH HA OCTPIB CKapOiB, 3 KOO BiH MOTIM 3HOBY
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TIKa€, aje IbOro pasy JJsl MOPATYHKY KOpalisi, Jaidl — MOro MOoe€JMHOK caM-Ha-cam 3
JTOCBITYCHUM pO30IMHUKOM 1 HEOUIKYBAHHWM TIIOJIOH TICIS TaKOTO CTPAIIEHHOTO
YCTIXY.

EdexTHa 3MiHa cuTyailii, 0 NMepeKuaae MOBCTAINUX B JIEPEB’sIHE YKPIIUICHHS,
JKEe 1€ HE TaK JaBHO BiJAaHO 00OpoHsuIM TpenoHi Ta HOro JIONU, 30AETHCS
BUKJIIOYHO CIOKETHHM TPIOKOM, aX [IOKA HE BHUABIAETHCS WOTO CTpareriyHa
oOymoBieHicTh. Tak 1 cmacinus [[)xuma 13 BOPOXKOTO TOJIOHY, 3/1aBajioch O B3arai
HEMOXJIMBE, HACIIpaB/Ii 3/1MCHIOETHCS 32 3aKOHAMHM HEOOX1JIHOCTI, 32 JIOTIKOIO CTaHIB
1 XapaktepiB. ABaHTIOPHHH pOMaH, B SIKOMY, ITpH (DAHTACTHYHOCTI IEHTPAILHOT TEMH,
HEYXWUJIBHO 30epekeHi MpaBIOMOMIOHICTh 1 JOCTOBIPHICTH KOXXHOTO ITOBOPOTY
CIOXKETY, — TAKMi aBaHTIOPHUH POMaH BiJIKpUBA€E HOBY CTOPIHKY B i1CTOPIl )KaHPY.

€IUHUN, CTPYHKHUI CIOXKET, 110 MiJJIsrae nadocy MOUIYKIB 1 MPUTOA, BCE XK
BIJIPI3HSIETHCS PI3HOCTOPOHHICTIO, XUMEPHUMHU NEPEIIETIHHSIMU MTParHeHb, IPUYKH 1
HACIIJKIB, MM 1 mportuaid. YB’s3HeHHs bena 'aHa Ha ocTpoBi Oy/I0 BHUKIHMKaHE
37IICHUM PO3YapyBaHHSM MIpaTiB: BIH HE 3MIT 3HAWTH ISl HUX OOIIIHOTO cKapOy; 3a
TPU JOBTUX POKH OCTAaHHIM OBOJIOAIB OakaHUM CKapOOM 1 CXOBaB HOro, aje HOBY
KOMaHJly MipaTiB, 10 MOTIM MpuOyJa Ha OCTPIB 3 TIEI X METOI, TAKOXK YEKalo
po3dapyBaHHS: «Bucaounu mpu poku momy, — npoeaous 6in oani. — 1 dncuey s
8I0MO0I, 200VI04UUCL KOJIAMUHOI, f200amu ma ycmpuyimu. Xou ou Kyou J0OUHY
3aKUHYIO, CKAadiCy 51 mobi, CKpizb 8oHa dacmb cobi pady. Ane, bpamuky, cepye moe
CIMYIHCUTIO 3a XPUCTMUAHCHKOTO idceto. Mooice, y mebe € wimamoyok cupy 3 coooro, 2a?
Hema? Ckinbku 0oseux nHoueti CHUBCS MeHi cup — NIOCMAdXCeHull, Ha CKUbouyi xaioa...
Ilpoxuoascsa, a tioco Hema...» [4, c. 94]. Cutyalisi MOBTOpWIIACh, aj€ Ha IHIIIHA
ocHOBI. [loenHaHHsA €IHOCTI 1 PI3HOOIYHOCTI, HArpOMAaJKEHHS JeTajield, HaBiTh
3aMiHa Ha JIeIKUi Jac onoBigada (3amicth [[xuma ciioBo nepenaerbes mikapro JIiB3i)
CTBOPIOIOTH ~ BIMUYTTS TPOCTOTH, SKE JOCATAETHCS TOJOJIAHHAM  Oararbox
CKJIAJHOCTEH, O SIKUX BIOHOCHUTHCI 1 BXKE 3rajaHa IICHMXOJIOr1YHa MOTHBAIlS il
MosiBa CTaporo Tmipara, BCl WOro TaEMHUY1 3BUYKH, WOTO pO30iMHUIIbKA MICEHBKA
HEMHUHYY€ MMOBUHHI OyJIM JaTH MOMITHUN MOIITOBX ysB1 XJIOMYUKA, SIKU, 371aBaJOCh,
KUTUME HE3BOPYIIHUM POCIMHHUM KUTTIM. AJle HE3BUYANHUN KIIIEHT BUSIBIISIETHCS
3aKpINKO 3B’S3aHUM 31 CBITOM 3J1a, HACWJUIS, 3JIOUMHY 1 HE MOXE CXOBATUCH B1J] I[HOTO
HaBITh B «AnMipaii benboy», B OJIHIH 13 JECATKIB TUCSIY OYXTOK BEJIMKOTO MOpS, SIKe
omuBae Oepern bputanii. ILle npu3BoAUTH 1O TOTO,II0 MHUTAaHHS TIPO IIPABO
OCHpPOTUTMX Micic XOKIHC Ta ii CMHa Ha TAEMHUIIO CBOTO JKHUTENs B3arajil He
nopyuryerbcs. BiH 37mounHen> B KOJI 3JI0YMHIIB — IBOTO JOCTAaTHHO, 00 Y
BIIHOIICHH] /10 HHOTO 1 MOTO BIACHOCTI Oymb-siKa JIFOMWHA, SIKA KUBE 3a JECATbMA
3anoBiasaMu, Oyia mpasa, — cTBepkyBaB P. Kupees. Taka nmpuMiTUBHICTE MOPaJIbHO-
IOPUAMYHOTO MHCIIEHHS TICUXOJIOTIYHO BHUIpABIaHa, aJe ICTOPIiI0 PO3MOBIB BCHOTO
JMIIE XJIOMYUK, JUIsl SIKOTO € Juine 1Bl GapOu: yopHa 1 Oisa; SKIIO 3 OJHOTO OOKY
cTpamHui  cminuit skeobpak I[1'to, Yopuuit mec 1 biwn boyH3 3 oOauydsim,
MOHIBEUEHUM YyIapoM HOXa,a 3 1HIIOTO — JOOPOAYITHUN CKBaMp 1 MyIpHuil ecKyJarl,
mikap JIiB3i, mpobGiiema Mopalli 1 mpaBa sl XJIOMYUKA HaBITh HE MOPYIIYEThCS. Y
3JI0/1sl MOXKHA 1 HaBITh MOTPIOHO BKPACTH, a0M TUIBKK BUIIEPEAUTH 1HIIUX KPaJiiB;
ckap0, X04 1 He HaJIeXUTh J[XkuMy Ta HOro MocCiiJOBHUKAM, HE HAJIGKUTH 1 TIipaTam, a
TOMY 1 BBQXA€ThCA 3aKOHHOK 3700MYYl0 — BCymeped 3akoHaM. J[KUM Moxke
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PO3yMYBaTH TIJIBKH TaK, a TOMY HOMY 1 B TOJIOBY HE MPUXOJIUTH, 1110 TpenoHi 1 JIiB3i
MOXKYTh BBKATH 1HAKIIIE 1 KUAATUCh HA TIONTYKH TOTO, IO I11€ HE BBAKAETHCS IXHHOIO
BJIACHICTIO.

MopansHa oOIliHKa 3’SBISETHCS TUIBKM B OCTAHHIX pAIKaX 1 MOTHBOBaHA
OUTBIIUM SKUTTEBUM JOCBIIOM JIKMMa, 4YacoBOIO AHWCTAHINEID, IMaM ATTIO TIPO
KOPCTOKUU Ol 1 Tpo OMU3BKICTh CMepTi. «HisAKki cuiu He nosepHyms MeHe Ha
NPOKAAMUL OCmpi8, K020a Npuius 06apadanums no CKeax i AHcaxausi cHu 6yoamo
MeHe, 5 3ICKaKyro 3 JcKa 1 4ylo, 5K piskuul eonoc kanimana Oninma Kpuvumo:
«3onomi oyononu! 3onomi oyononu!» [4, c. 487]. OcTpiB AMBOBUKHUX MPUTOJ, SKUI
TaK 3axXOIUTIOBAaB IIyKayiB CKapOIB, CTa€ «IPOKJISATUM OCTPOBOM», HE OCTPOBOM
CKapOiB, 2 OCTPOBOM YKaXJIMBUX CIIOTaIB.

Ha BigmiHy BiJ TpaJuliiHUX TPUTOJAHMIILKUX pomaHiB, B TBOpi CTiBeHCOHA
MOpPAJIbHUM KpUTEPii, K 0a4MMO, BU3HAYAETHCA HAIBHUM CHOPUUHATTSIM ONOBIAaya.
Jkum He Bifpa3y po3yMmie€, sSIKH HeOe3NMeYHUl CTapuil mipar; MOoro JIOBro 3Ba0IOE
Hosruii JI)xoH; HaBiTh 3ycTpiBIIM B iX Tpaktupi Yopuoro Ilca, BiH He CXOIUIIOE
3B’SI3Ky MK HUMH 1 IpUIMAE 3a 4UCTy MOHETY BecelnicTh JloBroro J[»koHa 3 mpuBoIy
KJIIEHTA, [0 PanToM BUOIT Ha BYJIUIIIO, TaK 1 HE CTIUIATUBIIN PAXyHOK.

[ToniObHO m0 OaraTOYMCIEHHOCTI Ta HEOYIKYBAaHOCTI IMOBOPOTIB B PO3BUTKY
CIOXKETY, 3MIHM B MOpaJIbHUX oOIliHKax [[»ona CinabBepa ioro roHuM JpyroM [[xumom
TaKOX CKJIaJHI Ta 3BUBHCTI. J[UTsA4Ye 3aXOIICHHS 3MIHIOETHCS JKaxoM 1 BiJIpasoro, a
MOTIM — SICHUM PO3YMIHHSM TOTO, LIO BIJl II€1 KOPCTOKOI JIFOAMHU 3aJIEKUTh HOTO
enuHui maHc Ha cnaciHHsg. Cam ke J[)KOH Tak OnucKyde Bele CIHUIBHHUKIB J10
MepEMOTrd 1 TaK MY>KHBO 3yCTpluae MOpas3Ky, 110 3HOBY 3aBOMOBY€E Bce3arajibHy
NpUXWIbHICTb. HOBHUHA Mpo 1Oro BTedy (pa3oM 13 MIIIKOM 30JI0Ta) MPUHOCUTH BCIM
MepCOHAXKaM IIUPE 3aT0BOJICHHS.

BucHoBku. CTiBEHCOH 4M HE HAWIMEpIIUM B aHIIIHACHKIA JITEparypl mokaszan
peanbHe MOEHAHHS HEMOEIHYBAHOTO 3 TOUKHU 30py TPATUIIHHUX MOpaJbHUX 3acaj;
11€ TUTAHHS XBUJIIOBAJIO MUChbMEHHHUKA JIO KIHIIA HOTO JIHIB.

Bci mepconaxi 300pakeHi 3a 3aKOHAMHU JUTSYOTO CHPUUHSITTS — KPYITHUM
IJIaHOM, O€3 3HAYHMX TICUXOJIOTIYHUX TOHKOINIB, ajieé YiTKUM 1HJHUBITyaJIbHUM
pucaMu: UIYMHUN, 3aXOIUIMBUN, HEPO3yMHHUH, CaMOHAJISIHUNA CKBalp; pO3yMHUH,
CTpUMAaHUM, IIJIOBUTHM JIKap, SKUH CTPOTO BHUKOHYE TINMOKPATOBY KISITBY 1
3MIACHIOE  MEIWYHY JIOOMOTY HaBiTh CMEpPTEIbHUM BOpOraM; 4YepCTBH,
MEAAHTUYHUNA KaITiTaH 3 3aJ1i3HUM TOYYTTSAM 000B’SI3KY 1 TBEPE30I0 MPAKTUYHICTIO.

€IHICTH 1 PI3HOMAHITHICTh, IPOCTOTA 1 CKJIAHICTh, HIOM HeAOAaICTh 1 cTpora
MPOYMaHICTh, POMaHTHKA MPUTOA 1 Oe3kiHeuHe OaraTCcTBO MpO3aidHUX JeTajeH,
MOBHA BIJICYTHICTh MOBYAIBHOCTI, YMIHHS TOOAQUYUTH MPUBAOIMBICTD 1 OJIMCK HABITh B
JIONIMHI HE HAATO PO3YMHIM Ta TBEpAICTh MOPAJIbHOT OLIIHKY, YITKE MiIOPSIKYBAHHS
3MICTOBOTO 1 ()OPMAJIBHOTO ACIIEKTIB POMaHy €AMHOMY 3aMHCIY Ta MCHUXOJOTTYHOMY
edbexkty — Bce 1e Oe3zymMOoBHO miaBuinye pomaH CTiBeHCOHa HaJl BCIEHO
MIPUTOAHUIIBKOIO  JIiTepaTyporo, 30epirarouu IepeBaru kaHpy (3axOIUIMBICTb,
YUTAHHS «Ha OJHOMY JUXaHH1»), «OCTpiB cKapOiB» B TOW K€ Yac JOJYyYa€ThCS JI0
BEJIMKOi JIITepaTypu, 1O JOCSATHEHb IICHMXOJIOTIYHOTO POMAaHY KIHISI CTOJITTS.
[IpoBigHMMEU pucaMu poOIH30HAAM € HEOUIKYBaH1 KUTTEB1 BUIIPOOYBAHHS TOJIOBHOTO
reposi Ha Oe3I0AHOMY OCTPOBI, TOOTO Ha JIOH1 JUKOI MpUpOIU. TakuM «poOIH30HOMY
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B pomaHi CriBeHcoHa ben T'an. Amne #oro, Ha BigMiHy Bijg repoiB CiMIuiis
Cimminiccumyca ta Po6inzona Kpy3o, He MoKHA HA3BaTH JIOAUHOIO KIIPUPOTHOION,
ajpke ['aH He 3yMiIB BUKOPUCTATH HABKOJUIIHE CEPEIOBHILE, M030aBICHE JIIOICHKOTO
BTPYYaHHs, 3a/JI1 NIEPEOCMUCICHHS CBOTO >KUTTS, OYHMIIEHHS BIACHOI MPUPOAM, a
MPOCTO HaMaraBCsl 3aJMIIUTUCh >KUBHUM, TOBHICTIO 3aHen0aBIIM cebe 1 MOCTIHHO
JAyMalouu Mpo Ipollli, MPo CBOE MailOyTHe 3a0e3neueHe KUTTS, 3apaju IKOro BiH OyB
rotoBuii Ha Bce. OTxe, 3a3HaueHuil TBip CTIBEHCOHa MOXKHA BBaKaTh pPOMAHOM-
POOIH30HAIO0 JIUIIIE 32 CHOKETHUM 3MICTOM, aJ[Ke 171es € JTHAHHS JIIOANHU 1 IPUPOIU
K 3aMOPYKH PO3KPUTTS BCIX ii BHYTPIIIHIX MOXKJIMBOCTEH Ha MPUKIIAJI BKa3aHOTO
reposi He Oyna peayi3oBaHa.
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The work examines the features of the Robinsonade as a genre form in the original
adventure novel “Treasure Island” containing adventurous features by the famous English writer
Robert Lewis Stevenson.Attention is focused on the formation of the main character as a
personality, such features of his character that will be useful to him during amazing adventures.
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BuxopucranHs IHTEpAKTUBHUX 3aBJaHb HA YPOKAX 3apy0ikHOI
JiTepaTypu y CTapuIii mKoJi

CyyacHuil HaBYQJIBHUHN MPOIIEC CTa€ BCe OUIbIIE HACMUYCHUM Ta JUHAMIYHUM
3aBISKH BIPOBA/UKECHHIO IHTEPAKTUBHUX METOJIB BHUKIanaHHi. OjHielo 3
HAaWBAXKJIMBIIIUX CKJIAJOBUX LBOrO TPaHCHOPMALIMHOTO MIAXOAY € BUKOPUCTAHHS
IHTEpaKTUBHUX 3aBAaHb Ha YpOKax 3apyOixkHOi sitepaTypu. Llell iHHOBauiiHMIA
MIIX1J A0 HaBYaHHS JO3BOJIAE HE JIMIIE OTPUMYBATH 1HQOpMAaIlilo, ajie i aKTUBHO
B3a€EMOJIIATH 3 HEK, PO3IIIAAI0YM PI3HI TOYKM 30py Ta CIUIBHO AaHAII3YHOYH
JiTepaTypH1 TBOPH.
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1. AxTuBi3allisi HaBYaJIBHOTO Mpollecy. [HTepakTUBHI 3aBJaHHS J103BOJISIOTH
YUHAM HE JIMiie NpuiiMaTté 1H(OpMalliio, a il aKTUBHO B3SITH Y4acTh Y HaBUYaHHI.
Bonu po3risnaioTh pi3HI TOUKH 30pYy, AUISTHCS BIACHUMH JyMKaMHU Ta aHaNI3YyIOTh
JTepaTypHi TBOPU B CHUIBHOTI 31 CBOIMHU OJTHOJIITKAMHU.

2. PO3BUTOK KPUTHUYHOTO MHUCJICHHS Ta aHAIITUYHMX HAaBUYOK. [HTepaKkTHBHI
3aBJIaHHS JOMOMAralTh YYHSM OCMHUCIUTH J€Talli TBOPY Ta BUSBHUTU TNIMOUHY HOTO
cMucily. BOHM BYMTENATh BHUAUIATH KIIOYOBI €JIEMEHTH, aHaji3yBaTH CTHJIb
MUChbMEHHHKA Ta BU3HAYATH HOTO HAMipH.

3. TBopue caMOBUpPaKEHHS. YUHI MOXKYTh BUJIbHO BHCIJIOBIIOBATH CBOi JYMKH,
IHTEpPNPETYBAaTU TEKCT Ta HABITH 3alPONOHYBATH BJacH1 TioymaudeHHs. Lle po3BuBae
iX TBOpUMiA MOTEHLIAN Ta AOMOMAra€ pO3KPUTH YHIKAJIbHUN MIAX1A 10 PO3YMIHHS
JiTepaTypHUX LIEIAEBPIB.

4. TTigBUILIEHHS 3aIlIKaBJICHOCTI y MpeaMeTi. [HTepakTUBHI YPOKHU CTAKOTh IS
YUHIB IIIKABUMH TOMAISIMHU, sIKI BOHU ueKaroTh. OOroBopeHHs, aebatu Ta TBOPUI
3aBAaHHS POOJISATH HABUYAHHS 3aXOIUIIOIOYUM Ta HAJIal0Th MaTepialy HOBI KOJIbOPH Ta
TIHONHY.

5. Po3BUTOK KOMYHIKQTHUBHHMX Ta COIllaJIbHUX HaBWUYOK. B3aemomis mij dvac
IHTEpaKTUBHUX  3aBAaHb CHOpUS€ PO3BUTKY HABUYOK  CJIyXaHHS, BMIHHSA
BUCJIOBJIIOBATA CBOIO JYMKY YITKO Ta TMEPEKOHJMBO. YUHI HABYAIOTHCA CHIJIBHO
MpaIfoBaTy, BUPIITYBAaTH KOHQIIKTU Ta JOCATATH CHIJIBHUX IIJICH.

[li acmekTu UTIOCTPYIOTh, $K BAXKIUBO Ta KOPHUCHO BUKOPHUCTaHHS
IHTEpaKTUBHUX METOJIIB HABYAHHS HA ypOKax 3apyOnKHOI JiTepaTypu. Lle He TUIbKu
JOTIOMarae B Kpalle pPO3yMIHHS Ta aHalll3 TEKCTIB, ajleé W PO3BUBAE LIy HU3KY
KJIFOUOBHUX HABUYOK, SIKI CTAHYTh YYHSIM B Haroji B MalOyTHbOMY.

3aKplIUTIOOYM  IHTEPAKTUBHI METOJM BHKJIQJaHHS Ha YpOKax 3apyOnKHOI
JiTepaTypH, BUYUTEN OTPUMYIOTh HE JInIe 3aci® sl epeKTUBHOTO HaBYAHHS, ajie U
KJIIOY IO PO3BUTKY LIMPOKOIO CIEKTPY HAaBMUOK Ta BIACTMBOCTEH OCOOMCTOCTI
YYHIB.
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KonuenrtyanbHa MeTadopa Ha no3HaYeHHs1 konnenty MAMBYTHE y
(panTacTHUHHUX TBOpPaxX

[ToHATTS KOHLENTyalbHOI MeTapopu Mae MPSMUNA CTOCYHOK JI0 BU3HAUECHHS
KOHIENTIB 1 J0 Teopii KOHIENTyalbHOTO aHamizy. [IOHATTS KoHIENnTyaIbHOI
Metadopd Ma€ TMPSMUN CTOCYHOK 1O BH3HAYEHHS KOHIENTIB 1 [0 Teopu
KOHIENTyalbHOro aHamizy. KoHuent — 1e ofuHuisl MUCIEeHHA abo maMm’sTi 3
BITHOCHO BIIOPSIIKOBAHOIO BHYTPIIIHBOIO CTPYKTYpPOIO; € Pe3ylbTaTOM KOTHITHBHOI
TISUTBHOCTI IHAWBIZAIB 1 CYCIIJIBCTBA; € pPE3yJbTaTOM Ti3HABAJIbHOI MisUTBHOCTI
CYCIIUJIbCTBA 1 HECE CKJIAIHY, CHIMKJIONEIUYHY 1H(OpMAIl0 Mpo 300pakyBaHHIA
o0’ext abo sBumie. BiH Hece CKIagHy, CHIUKIONEAWYHY 1H(POPMAIIIIO PO
300pakyBaHi 00’€KTH 1 SBHUIA Ta MICTUTh CKJIAJHY 1H(OpPMAIlIO MPO CTABJICHHS
MacoBOi CBIJOMOCTI 110 siBuIa [ 1, c. 24].

Meradopuuni Mozeni — 1e cnocodu BUKOPUCTaAHHS MeTadop Ui TMOSICHEHHS
a00 BHUpPaXCHHS CKJIQJIHUX 17eH, KOHIEMIH 4u mpoueciB. BoHu momomararoTh
3p0O3yMITH aOCTpaKTHI TOHSTTS Yepe3 aHajorii 3 OUIbIl 3pO3yMUIMMH a0o
KOHKPETHUMH 00’ €KTaMH, SIBUIIAMU YU iAesiMu. MetadopuuHi MOJIEN1 AJisl BTIICHHS
KOHLIETITY «MailOyTHE» MOXKYTh OyTH PI3HUMHU, 3aJI€KHO BiJl KOHTEKCTY Ta LIJIEH.

Meradopuuni Moaeni J0NOMaraloTh BUPA3UTH CKJIAAHI 171€i Ta KOHLENUli 3a
JI0TIOMOTOI0 00pa3iB Ta MOPIBHIHb, IO MOJETIIYE X PO3YMIHHS Ta BUKOPUCTAHHS Y
MOBJICHHI.

Y ¢anTacTuyHUX TBOpax MeTapOpUUHI MOAENI MaWOyTHBROTO MOXKYThb
npuiiMaTy pi3Hi (HOPMH, 1HOJI PO3KPHUBAIOYM BAXKJIMBI CYCHUIbHI, KYJIbTYpHI Ta
dimocodebki nmuTanHs. MetadopudHi MozelNi AOMOMaraloTh aBTOpaM BUCIOBIIOBATH
CBO1 171e1 Ta OOrOBOPIOBATH aKTyallbHI MUTAHHS, BUKOPUCTOBYIOUM (PaHTACTUUHHIMA
KOHTEKCT.

Jns kpamoro po3yMiHHS MU IMiAiOpaiy KUIbKa MNPHKIAAIB MeTapopUIHUX
Mozenet MaOyTHROTO y haHnTacTUHIHUX TBOpax XX — XXI cTOMITTS :

Texnosoriunuii mporpec: bararo QaHTacTUUHHUX TBOPIB BUKOPHUCTOBYIOThH
MeTadopu TEXHOJOTIYHOTO PO3BHUTKY MAJsl BimoOpaxeHHsS MaiOyTHhoro. Lle moxe
BKJIIOUATH B ceO€ MITYYHUI 1HTENEKT, KiOepImaHK-CBITH, KIIOHYBaHHS Ta 1HII aCTIEKTH
TEXHOJIOT11, SIKI THIMAIOTh MUTAHHS €TUKU Ta BILTUBY Ha CYCIUIBCTBO.

KiGepmank Ta intepHer B Hetipomanmi (Neuromancer) Binbsima I'iGcona
(1984): meradopa 3000pakeHHs KiOepmpocTopy Ta IHTEpHETYy SIK BIPTyalbHOI
pEaNIbHOCTI, fIKa MEePETBOPUIIACS HAa HEOOX1IHY YaCTUHY MallOyTHBOTO.

“Cyberspace. A consensual hallucination experienced daily by billions of
legitimate operators, in every nation, by children being taught mathematical
concepts... A graphic representation of data abstracted from the banks of every
computer in the human system. Unthinkable complexity. Lines of light ranged in the
nonspace of the mind, clusters and constellations of data.” — «Kibepnpocmip.
V3eo0oicena eantoyunayis, SAKy wWOOEHHO U 3AKOHHO NeEPedCUsaoms MILIbsApOU
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Kopucmyea4ié 3 ycCix KpaiH, mucsui oimet, wo ONAHO8YIOMb MaM MAmemMamuyHi
Oii... Ipaghiune npeocmasnenHs OaHux, OMPUMAHUX BI0 KOMN 1OMePi8 YCbO2O
moocmea. Hezbaenennuii  pigenv  cknaonocmi. JIinii  ceimia, 6nopsaoxkosami
Oe3nocepedHbO 6 NO3anPOCMOopi II0OCLKO20 pO3YMY, Kiacmepu U cy3ip’s Oauux
[Tibcon] ».

[Is meradopa ommucye kiOepmpocTip, CydyacHUM IHTEpHET, K “A consensual
hallucination”, MO BiAYYyBalOTh MUIBSIPIM KOPHUCTYBauiB MmoAcHHO. BoHa Hamae
Ki0epIpoCcTOpy XapakTepUCTUKU aOCTPAKTHOI peajbHOCTI, SIKa ICHY€E B YSIBI JIIOJACH.
Onuc “A graphic representation of data ” 3 BUKOpUCTaHHSIM “ the banks of every
computer in the human system” BKa3zye Ha Oe3MeXHY KUIbKICTh 1HQOpMalii, sKa
noctynHa B uu@poBomy cBiti. “Lines of light” 1 “the nonspace of the mind”
BUTJISIJIAIOTH SIK 3arajikoBl oOpasu, IO MiJICHIIOIOTH 1JIEH0 CKJIAJHOCTI Ta Kpacu
kiOepnpocropy. B miii mMeradopi BHUCIOBIIOETBCS 171€d TOTO, SIK KiOEpCBIT CTaB
HEBIJI'€EMHOI0 YaCTHHOK) HAIIIOTO CYyYaCHOTO KUTTS, J€ JlaHl 1 3B’SI3KM BUKOHYIOTH
POJIb KOHCTAHTHOI TAJTIOIIMHAITI1..

VYromis Ta auctoHis. PaHTACTHUYHI TBOPH YaCTO BHKOPHUCTOBYIOTH MeTadopu
yTOIIi 1 JUCTOMIT /IS penpe3eHTallll 171eani30BaHOro ado KaxXJIMBOr0 MallOyTHHOTO.
Ile moxe BkIOYaTH B ceOe 17eanbHI CyCHUIBCTBA, JI€¢ BCl MPOOJEMHU BHUPIIICHO
(yTomis), a0, HaBIMaKM, CYCHIJILCTBA, SIK1 3a3HAIM 3aHENaAy 1 3aHYpPEeHI Y KOPCTOKY
TUPaHito (JUCTOITIS).

AHTponiomopdizallisi WTYy4YHOro 1HTENeKTy 6 “Exc Maxina” (Ex Machina)
Anexca I'apnanoa (2014): nokasye cTpax nepe po3BUTKOM IITYYHOT'O 1HTEJIEKTY Ta
MaiiOyTHIM B3a€MOJIIEI0 MDXK JIFOJIbMU Ta IHTEJICKTyaIbHUMU MalllMHaMu. - ‘One day
the Als are going to look back on us the same way we look at fossil skeletons on the
plains of Africa. An upright ape living in dust with crude language and tools, all set
for extinction.” — O0HO20 OHs wimyuHi inmenekmu 0yOymv OUBUMUCS HA HAC MAK
camo, AK Mu OUBUMOCA HA GUKONHI cKelemu Ha pagHuHax Agpuxu. Bepmukxanvha
Maena, sKa JHcuee 8 Nuy 3 NPOCMON MOBOK MA IHCMPYMEHMAMU, 6Ci 20mosi 00
sumupanns [l aprano].

Mertadopa nopiBHIOE CydacHY JIOJICHKY IUBLII3AIII0 3 BUKOITHUMHU CKEJIETaMHu
IHIIIUX BUIIB, sIKI BUMepiu. BoHa BijioOpakae 171€10, 10 B MallOYTHHOMY, MOXJIMBO,
po3BuHyTi mty4Hi iHTenekTu (ILI) ruBUTUMYThCS Ha HAC K HAa MPUMITHUBHY (Gopmy
icHyBaHHs. Omnuc “An upright ape” HaTsKkae Ha Hally €BOJIOLINHY TPUPOIY,
BKa3ylOud Ha Haill OOMEXEeHI MOXIMBOCTI Yy MOpPIBHSAHHI 3 MOTEHLIWHO OLIbII
PO3BUHYTUMH icToTamu. 3a3HaueHHs “[iving in dust with crude language and tools”
BKa3y€e Ha HaIly TEXHOJIOTIYHY Ta KyJbTYpHY OOMexeHicTb. “All set for extinction.”
HAroJIONIyE HAa ifei, 10 Hallla MUBLTI3AIlA MOXXEe OyTH Ha MEXI BUMHPAHHS a0o
3aMiHM O1TbII PO3BUHEHUMH 1HTEJICKTaMH.

Yacosi netni 1 mogopoki B yaci: MeradopruuHa Mojaenb MalOyTHHOTO MOXKe
BKJIFOYATH YacoB1 METJI1 Ta MOJO0POKI B Yacl, SIK1 JI03BOJISIIOTH aBTOPaM JOCHIKYBaTH
MOJIMBI HACJIJIKU PI3HUX PIllIEHb Ta MO Y MalOyTHBOMY.

['moGanbumit karactpodizm y «l'omonni irpm» (The Hunger Games) Crozannu
Komnninz (2008): Bupakae meradopy 00poThOu 3a MaiiOyTHE y CBITI, € CYCIIIbCTBO
MIIIAETHCS CYBOPOMY KOHTPOJIO Ta Tojonye. — “Hope is the only thing stronger than
fear.” — Haois — eouna piu, axa cunvHiwa 3a cmpax [Koanins].
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Jlana wmeradopa BUKOPHUCTOBYE TOpIBHAHHSA MK “Hope” 1 ‘“fear”, mo0
BUCJIOBUTH CYTHICTh Hajii. BoHa cTBepKye, 110 Hafis € HAWMOTYKHIIIOK CHUJIOH,
KA MOYE TOJI0JIaTH CTPax 1 Mepeiace 11er0, M0 HaJis MOKe HaJaTH CHIJIM Ta BiABaru
y HaiBa)kul MOMEHTH, KOJIM CTpax MOXe MepeBaxuTH. BoHa migKpecitoe BaXKIUBICTh
MO3UTHUBHOTO MUCIIEHHS 1 BIpU y Kpallle MailOyTHe, HaBiTh y 00CTaBUHAX, KOJIM CTpax
€ BEJIMKUM IEPEIIKOI0I0.

O1xe, BUXOASUU 3 JaHUX MPUKIIAIIB MU MOKEMO CTBEP/IKYBATH , 1110 Cy4acHI
(daHTacTUYHI TBOPH BiAOOpaxkaroTh MeTaOpUUHiI MOl MAaHOYTHHOTO Ta CTABISTH
MUTAHHS 100 TEXHOJOT1i, CyCHIJIbCTBA, CBIIOMOCTI Ta 1HIIUX Ba)KJIMBHUX aCIHEKTIB.
Konuenryanbna Meradopa € e(peKTUBHUM IHCTPYMEHTOM JUIsl BHPa3HOIrO
MPE/ACTABICHHS KOHIENIINA, TakuX SK MailOyTHe. Y naHoMy BUMAIKy, meTadopu
J0TIOMararoTh MePeHecTH a0CTPaKTHE MOHATTS MalOyTHHOTO Ha OUIbII KOHKPETHHM
Ta COPUIUHATIMBUYN PIBEHb.

Hanae MoxnIMBICTH ySBUTH MalWOyTHE SIK TPOCTIp, IO I1I€ HE BIIAKPUTHA,
HAallOBHEHMH MOXJIMBOCTSMM Ta HOBUMM BpPaXEHHAMHM Ta aKIEHTye Ha
HEBIIEBHEHOCTI, aji¢ TaKOXX BKJIAJIa€ HAMII0 Ta MOKJIHUBICTH BIIKPUTTS, CTBOPIOIOYH
eMOIIiiTHEe 3ByYaHHS.

Buxopucrtanus KOHLENTyaJpHUX MeTadop Jolomarae He JIUIIE MOSICHUTU
abCcTpakTH1 i7ei, a W CHOpusie iXHROMY KpalioMy pO3YMIHHIO Ta B3aeMOMIl 3
ayJIUTOPIEIO.
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OOrpyHTYBaHHS aKTYaJIbHOCTI 32CTOCYBAHHSI METOAYy TPEHiHra 3
BHKOPHUCTAHHAM MYJbTHMeIIiIHMX 32C00iB B HABYAHHI AHIVIiIHCHKOI MOBH

Tpeninrosi Meroaun — 1e (opmMa aKTUBHOIO HaBYaHHA. MeTa TpEHIHTY €
PO3BUTOK B YUYHIB MEBHUX YMiHb Ta HABUYOK. ['0OJIOBHUM Ha TPEHIHTOBOMY 3aHSTTI €
y4€Hb, @ OCOOMCTHH JOCBIJI Y4YHIB € OCHOBOI JUIsi HaBUaHHS. 3MICT TPEHIHTY
OpPIEHTYETHCS HA CydacHl HAyKOBI JOCIIJKEHHS, MOTPeOU Ta mpoOjJeMHU y4acCHUKIB.
[1ix yac mpoBeeHHs TPEHIHTY OaraTo NPUAUISIETbCS yBaru NPakTUYHUM MMUTAHHSIM,
OCKIJIbKM METOJIOM 3aCTOCYBAaHHSI TPEHIHTY € aKTUBHE HaBYaHHS [4].

€ 4YOTHpPU OCHOBHUX TPYNMH METOMIB, SIKI BUKOPHUCTOBYIOTHCS B TPEHIHTY.
[lepma rpyma — MeTOaW, SKi CHOPSMOBAaHI Ha BCTAHOBJIEHHS IOPO3YMIHHS,
JIarHOCTUKY CHUTYaIlli Ta 3HaiioMcTBO. Jlpyra rpyma — iHdopmailiiiHe 3a0e3neueHHs
TpeHiHry. TpeTs Ipyla — METOJHU, SKi BUKOPHUCTOBYIOTBHCS B JIOCSITHCHHI 3aBJaHb
TpeHiHry. YerBepra rpymna METOAIB IMOB’si3aHAa 3 BUKOPHUCTAHHSM 3BOPOTHOTO
KOHTAKTy M1 YYHEM 1 BUUTEIIEM, ITIITPUMKOIO JTUCIMILTIHYU, aHATI30M 3aBJaHb [1].

TpeHiHroBe 3aHATTA CKIAAA€ThCA 13 TPHOX YACTHH: BCTYIHOi, OCHOBHOI Ta
3aKII0YHOI. Y BCTYNHIN YacTHHI, Y4HI BIANOBIAAIOTh HA MHUTAHHS, 3’ ICOBYIOTHCS 1X
OUIKYBaHHSl BIJ 3aHATTSA, pO3pOOJSIOTHCS KOJEKTHBHI MpaBWJIa TPEHIHTY,
CTBOPIOEThCS  J0o0Opo3uuwinMBa atmochepa y ¢dopMi camo Tpe3eHTarii  abo
MEPEBIPSAETHCA TIOMAIIHE 3aB/IaHHs. B OCHOBHIN YaCTHHI BUKOHYIOTHCSI TEOPETHYHI Ta
MPaKTUYHI NUTaHHSA. B OCHOBHY 4acTHMHY BXOJASTH MPOBEIEHHA O€Cif, MiHI-JIEKIIi,
poGoTta 'y rpynax, BHUKOHaHHS TMPOEKTy, MYJbTUMEIIMHA Mpe3eHTals,
B3a€EMOHaBUYaHHs. Bech MaTepian TpeHIHTY MOBUHEH OYTH OpPraHi30BaHUN B JIOT14HIN
MOCTIAOBHOCTI. 3aBeplajbHa YacTHMHA BKJIOYae B ceOe MIIOMTTA MiACYMKIB
TpeHiHry [2].

Merton rpynoBoi AUCKYCii — Iie IyOJliuHa cynepedyka, BHCIIOBICHHS PI3HUX
NOTJISIAIB 1 AYMOK, BHU3HAQUEHHSI ICTUHHOT JOyMKUA. MO3KOBUM INTYpM MPOAYKYE
OUIBIY KUTBKICTB 1A€H 1€ 1001p HallKpalux e siKi JOOMpalbOBYIOTHCS, KOXEH
YYaCHUK JUBUTHCS HA CUTYaIlil0 1 pOOUTH BUCHOBOK 13 CBOTO JIOCBiay. IrpoBi MeToau
BKJIIOYAIOTh JUJAKTUYHI, CHUTYallliHO-POJILOBI, OpraHi3alliiHO-IiSUIbHICHI, TBOpUI
iMiTaIiifHl Ta AUTOBI irpu. ['pa € TOJOBHMM METOAOM TPEHIHTY, SKHUW BIITBOPIOE
CycminpHUM JocBiA. ['pa BHUKOHye Tpu (QyHKIII: 3BiUIbHIOBaJbHA ((YHKIIISA
CaMOBUPAXXEHHS), [IarHOCTyBalibHA (CIpPSMOBaHAa Ha [IaTHOCTHKY CHTYyallii) Ta
po3BUBalibHA (TBOpYa) [3].

Ha cywyacHoMmy erami BUKIAJaHHS B IIKOJI JOCHTh YacTO Ha YypOKax
aHTJIMCHKOT MOBH BUKOPUCTOBYIOTHCS MYJIbTUME/IIA 1 CY4aCHI TEXHOJIOT1I, SIK1 € JTyKe
BOXJIMBUMU IPU BUBYEHHI 1HO3eMHHMX MOB. [lo€nHyrounm 300pa’k€HHS Ta 3BYKY
I1/T9ac MPOBEJICHHS YPOKY, 1€ JIa€ YUHSIM BaXIUBUM edeKT mpu (GOopMyBaHHI MOBHHUX
HaBUYOK, 30UIBIIYEThCS €(PEKTUBHICTh HaBUaHHS. 3-TIOMIX 3ac00iB Cy4YyaCHHX
1H(hOpMAaIIHHUX TEXHOJIOT1H, SIKI BUKOPUCTOBYIOTHCS Ha YPOKax aHIIIChKOI MOBH,
HalOIbII e()EeKTUBHUMH BBAXKAIOTHCS: OCBITHI pecypcu [HTepHeTy, eleKTpOHHI
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CJIOBHHUKH 1 TOBITHUKH, TPEHAXKEPH 1 MPOrpaMu TECTyBaHHS, B1JI€O- 1 ay/IIOTEXHIKa Ta
iHI1. BOHM [03BOJNSIOTH YYHSIM OTPUMATH CIPHUSTINBI YMOBH MJISi CAMOCTIHHOI
pobotu [5].

Tax, 3a J0MIOMOTo10 IHTEPHETY Ha YpOKax MOKHA BUPIIIyBaTH 06araTo 3aBAaHb,
30KpeMa: BJIOCKOHAJIOBATH BMIHHS CIpUMMAaTd iHPOpPMAII0 Ha CIyX 1 MHCEMHI
HAaBUYKH, TIOMOBHIOBAaTH CBIA CJOBapHMM 3amac, ¢GopMyBaTH MOTHBAIIID Ta
Mi3HABAJIbHY  JAISUIBHICTh  TOIIO. MynbTUMEIIWHI Mpe3eHTallli, sIK OCHOBa
MyJIbTUMEAIHOTO HAaBYAaHHS Ha YpOKax AaHIJIWChbKOI MOBH, CHPHUSIIOTH KpalioMy
3aCBOEHHIO MaTepiajy, 3aBIsSKH MOXJIMBOCTI 3a()iKCyBaTH 1 BUIUTUTH HAMBaKJIMUBIII
enementu. lIpe3eHTanii miABUINYIOTh €(EKTUBHICTh BUKJIAIAHHS 1 JO3BOJSIOTH
YYHSIM 3aCTOCYBATH CBOi 3HAHHS Ha MPAKTHIII.

Tox, nepeBaraMy HaB4YaHHS 13 3aCTOCYBAHHAM MYJbTUMEIIMHUX TEXHOJIOTIH €
MIJIBUIIICHHS PIBHS 3HAHb 3 aHTJIIMCHKOI MOBH, YJOCKOHAJICHHS HAaBUYOK POOOTH 3
KOMIT IOTEpOM Ta 1HTEPHETOM, MiJABUINCHHS MOTHBAIll JO HABYAHHS Ta BUBYCHHS
1HO3EeMHHUX MOB, MOXKJIMBICTh peastizallii Ta po3BUTKY 3/110HOCTEH y4uHiB, (JOpMYBaHHS
MOBHO1 KOMITETEHTHOCTI TOIIIO.
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The present paper deals with the use of multimedia technologies in the educational process
that allow the teachers to develop their students’ abstract thinking and apply personality-oriented
teaching methods in practice. The emphasis is laid on the instructional design of multimedia
systems that should be based on a careful examination and analysis of the many factors, both
human and technical, relating to visual learning.
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Bukopucranns MyJIbTUMeIITHMX TEXHOJIOTIH i/l 4aC MPOBeeHHA YPOKIB
aHIJICbKOI MOBH

HoBiTHI TeXHOJOTIi € HEBIJI’EMHOI YAaCTHHOK Cy4acHOi1 OCBITH YkpaiHu. lle
3YMOBJICHO THM, ITI0 MYJBTHUMEIIHHI TEXHOJIOT1I HABYAHHS JTO3BOJISIOTh CTBOPIOBATH
aKTHBHE, KEpOBaHE, KOMYHIKAaTHUBHE CEpPEAOBHINE, IICPETBOPIOIOYKNCH  HA
OaratorpaHHy JiSJIBHICTb 3aBJSKH YOMY MEpe]l YYHEM BIAKPUBAIOTHCS HEOOMEXKEHI
MO>KJIMBOCTI. «3anpoBaPKeHHs 1H(HOpMAaIIiHO-KOMYHIKAIMHUX TEXHOJIOT1H B OCBITI,
OKpIM YChOT'0 1HIIIOTO, € 000B’SI3KOBOIO MEPETyMOBOIO (opMyBaHHS 1HGOPMAIIMHOTO
CYCIIUJIBCTBA Y IIMPOKOMY PO3YMiHHI», — 3a3HaunB Bacuibs Kpemens [1].

Cucrema «MyJnbTHMEAIa» CTa€ OJHUM 3 TMPOBIJHUX HAMPSIMIB PO3BUTKY
iHpopMamiiHUX TexXHONOriH. 3apa3 MyJIbTHMEia II¢ — IIOBHOIIIHHE 00’ €IHaHHS
KOMIT IOTEPHUX Ta IHIIUX 1H(OPMAIIHHUX TEXHOJOTIH: BiJe0-, ayaio-, GoTo-, KIHO-,
TeJIeKOMYHiKalii (TenedoH, TeaedbaueHHs, paaio3B’ a30K), HE TOBOPSYHU MPO TEKCT 1
rpadiky K CTaTUYHY, TaK 1 IMHAMIYHY (aHIMaIiiny) [5].

Ham moBoauThCS HaBYATH HOBE IMOKOJIIHHS JITEH, SKI 3 HAPOJIKEHHS OTOYCHI
PI3HOIO CYYaCHOIO TEXHIKOIO, JIFOOJIATH 1 BMIIOTh KOPUCTYBAaTUCh HEKO, TOMY M JIETIIE
MMOPUHYTH B TPOIIEC HABYAHHS, SIKIIO BYUTENIb TOBOPHUTH JO HUX «IXHHOI MOBOIOY,
JAI0YU MOXKJIMBICTh TIOKA3aTH YIHSIM CBOi 3HAHHS HE TITLKHA B HAIIIOMY MIPEAMETI, a
Moka3atu cebe y BOJIOJIHHI TEXHIYHMMH 3aco0aMH, a TaKOX MPOSIBUTH XYIOXKHIN
xucrt [4].

TexHonoriss MynbTUMEZia JO3BOJIIE pEaANi30BYBaTH OUIBIIICTH METOIB
HaBYaHHS, KOHTPOJIIO M aKTWBI3allli Mi3HABAJIbHOI JISJIBHOCTI CTYJEHTIB Ha SIKICHO
HOBOMY piBHI. [IpakThyHe 3acTOCYBaHHS TEXHOJIOTIT MyJbTUMEla MOXeE
YIOCKOHAIUTH ab0 YacTKOBO 3aMIHUTH B HaBYAJIBHOMY MpOIECI TaKl KJIaCH4YHI
METO/IM HaBUYaHHS, K METOJM YCHOIO BHKJIaJy HaBYAJIbHOTO Matepiany (JeKIis,
PO3MOBI/Ib, MOSCHEHHS ¥ 1H.), METOJU HAOYHOTO 1 MPAKTUYHOT'O HABYAHHS, METOIU
3aKpIIUICHHS OJIep>KaHUX 3HaHb, METOJU CaMOCTiitHO1 poboTH [6].

OpaHa 3 TOJIOBHHUX IIJIeH BHUBYEHHS 1HO3€MHOI MOBU — (HOpMYBaHHS
KOMYHIKAQTUBHOT KOMIETEHINi, BCl 1HIIN Il (OCBITHS, BHXOBHA, PO3BUBAJILHA)
peani3yloThes y Tporeci 3AIMCHEHHS i€l ToJ0BHOT MeTH. KOMyHIKaTHBHUMN ITiAX1]T
Ma€ Ha yBa3l HaBYaHHS CIUIKyBaHHS Ta GOopMyBaHHS 3110HOCTI 10 MIKKYJIBTYPHOTO
CHUIKYBaHHs. BKiIIO4arounch A0 CHUIKYBAaHHS 3a JIOMOMOTOI0 Mepexi [HTepHeT Ha
ypOIli aHTT1IChKOT MOBH, MU CTBOPIOEMO MOJEIb PEATLHOTO CIIIKYBaHHS.

PamionanbHe BUKOpUCTAaHHS MYJIBTHUMEIIMHUX TEXHOJOTIM Ha ypokax
aHTJIIMCBhKOT MOBH Jla€ O€3J114 TIepeBar:

* MOTHBY€ HaBYaHHS;

* Jla€ MOXJMBICTh BUMTENII0 3aCTOCOBYBATH 1HAWBIAYaJbHUM MIAXIT A0
KOXHOTO YYHS;

* BIJIMIOBI/Ia€ BIKOBUM OCOOJMBOCTSIM Ta PIBHIO MiATOTOBJICHOCTI YUHIB;
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* PO3BHMBAE CUCTEMHE Ta TBOpUYE MUCJIEHHS, BUaTh aHAJII3yBaTH, 31CTaBJIATH Ta
y3arajJpHIOBaTH (HaKkTH;

* BIJIKpMBAE JIOCTYI JJIsl BCIX YYAaCHHUKIB MPOIIECY HABUYAHHS aHTJINCHKIA MOBI
10 iHpopMauiiHUX (POHAIB, 1O MOCTIMHO 3MIHIOIOTHCS, Y TOMY YHCIl B MEpexi
InTepner;

* cropus€e pPO3BUTKY CaMOCTIMHOCTI Y4YHIB, CIIOHYKa€ KOPHCTYBaTHUCS
iH(popMariiero, 1m0 6e3mocepeAHBO IX IIKABUTH;

* CTBOPIOE YMOBH JIJIs1 BUKJIQly MaTepiaily Ha OuUTbl i1HHOPMATUBHOMY PIBHI;

* MMiABUIILYE €(PEKTUBHICTh, PE3yJbTATUBHICTh Ta SKICTh OCBITH;

* 3aBJISIKA HASIBHOCTI PI3HUX THUIIIB TEKCTIB MABUIIYE MOBHI KOMIIETEHIIIT;

* 3a0e31euye peaabHy KOMYHIKAIlIIO 13 HOCISIMU MOBH;

* PO3IIUPIOE MOKIUBOCTI BUBUCHHS JIIHIBOKPAiHO3HABUOTO aCIEKTY;

* MIBUIILY€E SIKICTh HAOYHOCTI, 1[0 CTUMYJIIO€ MI3HABAIbHY

* aKTUBHICTb Ta 3aIliKaBJIEHICTh Ha yporii [3].

[IpoTe HeoOIrpyHTOBaHE BHUKOPHUCTAHHS MYJIbTHUMEIIMHHUX TEXHOJOTIM MOXE
BHUSBHUTHCS HE JIMIIIE HE ePeKTHBHUM, ajie ¥ mkigmuBuMm. Ciij MaTH Ha yBasi, IO
OCHOBHHUMHM HEJIOJIIKaMU BUKOPHUCTAHHS MYJbTUME/IA ITi/1 YaC BUBUYCHHS aHTJIIHCHKO1
MOBHU € T€, 1110 BOHU HE 3a0€3MeUyI0Th IEBHUX BAXKIIMBHUX PUC PEATbHOI KOMYHIKAIIIi,
YUTAHHS TEKCTY 3 €KpaHy OUTbIe BTOMIIIOE, HIK YUTAHHS JPYKOBAHOTO TEKCTY [2].

st eeKTUBHOTO TPOIECY HaBYaHHS 3a JOMOMOIOK MYJIBTUMEIIMHUX
TEXHOJIOT1M HEOOXIIHUM € CHUCTEeMaTH4YHE Ta palllOHAIbHE BUKOPUCTAHHS ayJio
MarepialiiB, BilecoMaTepialliB, CXeM Ta MPE3EHTalllil Ha 3aHATTAX.

OTxe, 3acCTOCyBaHHS MYJIbTUMEIIMHUX TEXHOJOTIA TiJ] Yac BUBYCHHS
AHTJIINACBKOT MOBU Ma€ OCOOJMBE 3HAYEHHS 1 TOMY BOHM MalOTh IE€peBary Haj
TpaguuiiHuMu crocobamMu. B OiabIIOCTI BUMAAKIB TaKi TEXHOJIOTIT CHPHUSIOTH
e(eKTUBHOMY 3aCBO€HHIO iHGoOpMaIii Ta TPU3BOIITH 10 PE3yJbTaTUBHOTO
3aCBOEHHSI 3HAHb.
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Peopin Bikmopia
Ilonmascovkuti HayionanvHull nedacoiunuil yHisepcumem imeni B. I'. Koponenka
Haykoeguit kepisnuk — K. ¢pinon. nayx, oou. H. I. Tapacosa

JAuHamika po3BUTKY nepcoHaskiB KHUT npo «Illepsioka Xoamca» Tta nosiBu
YHMCJICHHUX eKPaHi3alin

[lepnox Xonmc, Ha JIyMKy EKCIIePTIB y Tally31 COINOJIOTIi, KyJIbTYpOJIOTii Ta
JTEpaTypHOi KPUTUKH, € OJHIEIO 3 HAMBIJOMIIIUX BUTAIaHUX OCOOMCTOCTEH Y CBITI,
AK MHHYJIOro, Tak 1 cydacHoro. | meil ¢dakt Baxkko 3amepeuntu. HaBiTh cepen
cyuacHukiB cep Aptyp Konan [oitn mpocnaBuBCS came 3aBASIKA ICTOPISM TIPO
TeHIaIbHOTO JIETEKTHBA, SIKI HE TyK€ MOj00aucs caMoMy MHUCbMEHHUKY. | 3apas,
gepes KiJbKa CTOITh, JIFOJU BCE IIIe TTaM ATal0Th, IOBAXAIOTh 1 JTIOOJISATh reposi, SKui
311110B 31 CTOPiHOK KHHUT [1, c. 474-488].

KosxHa 3 opuriHaibHUX ICTOpIA yHiKallbHa MO-cBoeMy. «ApTyp Konan Jloin
TpuMae XoJMca y BIYHOMY pyCl, OJHA ICTOPisi MO>KE€ 3MIHIOBATH 1HIIY, TOMY LIO
HaCIIpaB/l 1€ YaCTHHHU OJHOTro nasmy». «lllepnok XoaMmc cnpaBal «HECKIHUEHHUN:
JII0JIMHA, sIKa HIKOJIM HE JKHJIa 1 TOMY HIKOJIM HE BMUpae. 3aBxau uygosui, Lllepmox
XoAMC MOXKe€ BIIPOJUTUCA y CBOTOJIEHHI OYyJb-IKUMH JOCTYIIHUMH 3ac00amu:
IPYKOM, CLEHOIO, pajio, KIHO Ta TenebadyeHHs M. Tak roBopuB XoaMmcC, ILIO
1103a4aCOBICTh MA€ HE CTUIBKU CIUIBHOTO 3 HOCTAJbII€I0 3a MUHYJIHUM, CKUIBKH 3
BpaXaloyol CYYaCHICTIO caMuX 1cTopii. OOpa3 TeHialbHOro [ETEeKTHBAa AIMCHO
3aifHSIB CBO€ MICIE Y KOXKHINA HIIIl MUCTENTBAa, He juiie y bputanii, a it y BCbomy
cBITI. MoOKHAa HaBeCTH COTHI MPHUKIAIIB TOTO, SIK 1 B SKUX cdepax AU
BUKOPUCTOBYBJIM 00pa3 KHWIXKKOBOro repos. OpHak Hame JIOCHIIKEHHS
30CEepe/KEHO Ha KiHO, HAac IIKaBUTh eBoolis obOpasy lllepmoka Xommca y i
chepi. Y koxHi# 3 mpoekiiit 1 iHTepnpetaniid [llepiok XonMmc HE TUIBKH BOJIOIIE
1HTEJICKTOM, MOXJIMBOCTI SIKOTO HE OOMEXKEHI, aje BiH 3aBXIH BHUKOPHUCTOBYE
HaWKpallli Ta HalCy4JacHIII METOM B TEXHIUHIN 4i HAyKOBil cepi. XoaMmc 31aTHHMA
Maiike Ha BCE: HE TUTbKH, BUKOPUCTOBYIOUHU CBOIO JICYKTUBHY, 3JJaTHICTh 3HAXOAUTH
JI0Ka3u, ajie i TOCHIHKYBaTH 1X 3 HAYKOBOT TOUKH 30pY, HAIIPUKIAl TPOBOAUTU TECTH
Yy BCUIIKI ekcriepuMeHTd. [Ipupona mepcoHaxa Ta yac, y SIKOMY pPO3IMOBIIA€THCS
HoTro icTOpisi, MOXKYTh 3MIHIOBAaTHCS, aie 1ie He 3aBaxae lllepaoxky po3kpuBaTi CBOIO
CIIpaBy 3 BEJIMKUM ycIiXxoM. barato XTo HamaraBcs eKpaHi3yBaTH BiJJOM1 OIOBIJIaHHS
cepa Aptypa Konan Jloiina, ane 1e piako Buxoauio goope [3].

AmMepukaHchka cTyais Stoll mepiior MoBHOK MipoH BHKOpHCTala MPUHOMHU
KiHO, 3a JOMOMOTOI0 SIKUX PO3BUBAETHCA CHOKET 1 MPOSIBISIOTHCSA JEAyKTHUBHI
Tamantu XosumMmca. €nuna npetensis Konan Joins 10 GuibMiB KOMITIaHii, BUCIIOBIICHA
B IOro MeMyapax uepe3 KilbKa poKiB, MoJjsiraja B TOMy, 10 Ail (UIbMIB BIAOYBaJIUCS
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B cydyacHoMY JIOHAOHI 1 MICTHIIM «TeJie)OHU, MAIIMHUA Ta 1HII MPEIMETH PO3KOIII,
AK1 MOKHA MOOAYUTH, BKIIIOUAIOYM BIKTOPIAaHCHKOTO XOJMca, SKUN HaBITh HE MIT
MpisTi». TpuBanuii yac HIXTO HE HaMaraBCsl BIATBOPUTH BIKTOpiaHChKHM JloHI0OH
Xonmca Ha TUTIBIT.

VY 1930-1940-x pokax 51t000B A0 3HAMEHHUTOTO AETEKTHBA TPOXU BIIyXJaA.
®inpMu XoJIMCa BTPATUIIM CBOIO AKTYalIbHICTh, 1 IJIs1ay MOYaB IIYKATH CMIIIHI
KOMe/IIi Ta MIO3UKJIH, @ HE PO3YMHI JIETEKTUBH, 100 BIIBOJIKTHUCS BiJl CYMHUX TOJIH
toro vacy. OiHaK came B IieH nepioj] 3’ sIBUBCS 1€ OJMH 3HAMEHUTHH 00pa3 XoaMmca,
skoro 3irpaB besin Per6oyn. 3 1939 no 1946 pik Oyno 3usT0 14 dinbmie «lllepmoka
Xonmcay. Tyr Ponansa ToBapn, Ilitep Kymumur 1 Aman VYitni 3irpanu  pomi
«epaokiBy. Bepcis Illepnoka Kymmura ta ekpanizamis «IIpuron Illepnoka
XosnmMca» J10Ci BBAXKAIOTHCS OJIHIEIO 3 HAWABTEHTUYHIIIKMX €KpaHi3alii y bpuranii [2,
c. 231].

[epnox KymuHr oTpuMaB BeJIMKY MOXBAIY 3a YCIIX MEpCOHa)Xa akTtopa, 1
[IaHYBAJIBHUKHU TIEPETIISIAI0Th cepial 13 3aXOIUICHHSIM.

BaxnuBy ponbs y cTBOopeHHI oOpa3y BIiJJOMOro JETEKTHMBA BiJirpae HoOTo
Xopomuid Apyr noktop Barcon. ¥ OaraThox ekpaHizamisix 1 IHTEpIpeTaiisx Horo
o0pa3 4acTo MPUMEHIIYETHCSA 1 3a0yBa€ThCsA, IO camMe Iied TEpPCOHaXX 1 Horo
ctaBieHHs a0 lllepnoka BUKIMKAe y TIA/Ia4yiB CUMIIATIIO 10 HbOTO. «BipHui Apyr
[Iepnoka Xonamca cripaBi 001apoBaHMii, 1 JIUIIE OCTIMHA MPUCYTHICTH T€HIAIBHOTO
Barcona nopyu 13 XonaMcoM a03BoJjisie 16-piuHOMY TiJTITKY TEpeKOHATH cede, 1110
XO0aMC «TpoXu OIbIINIAY, TOOTO BiH HE JIMIIIE TAJIAHOBUTHUH, BiH I'€HIl.

MaOyTh, HaiiHe3BUYaiTHIIIOO Bepcieto J[>koHa Barcona € BucraBa «be3 equHoi
migka3kuy. CroKeT 3aCHOBaHMU Ha TOMY, IO BEJIMKHAM JIETEKTHUBOM € 30BCIM HE
epnok Xonmc, a nokrop Barcon. Bin OyB 3MylieHui NpUXOBYBaTH CBOIO 0CO0Y, 1
o0 MpeACTaBUTH 3HAMEHUTOTO [ETEeKTHWBAa MyOIilli, BiH HalWHSAB aKTOpa, a came
Xonmca. Y 1988 pori Ha ekpaHu Buimia Komenis, B skid Xonmc 1 Barcon
TOMIHSUTHCST posisiMuy. |, HE3BakarouM Ha CYMHIBHY JIOCTOBIPHICTh, BOHa BCE IIIE
ny>ke npuBabiuba. Y 2009 poui pexxucep 'ait Piui npencraBus Xomnmca, 4apiBHOTO,
€HEprifHOro 1 JIeH0 XYJIraHCbKOro aHriidng, skoro 3irpaB Pobeptr [layni-
mostoAmmid. Piyi XonMc BUSIBUBCSI TTIOBHOIO MPOTHIIEKHICTIO TOTO 00pasy, AKUWA MU
O6auwmnmm y XX cromitti. BiuHO 3aHen0aHuil 4OJIOBIK, KWW JIIOOWTH PO3rajayBaTH
roJIOBOJIOMKHM Ta Oiratu mo JIOHIOHY, MOCTiHHO Ooprounch 3 Boporamu. ['aii Piui
pOOUTH TTOCTMOJEPHICTCHKUN (B1TbMO, IO BioOpa)kae MaHIBHE MHUCTEITBO HAIIOTO
gacy. Pexwucep mi€ 3 €HTy31a3MOM, MaKCHMAalbHO BIJIOKPEMIIOIOYH 00pa3u
MEePCOHAXIB BiJ opuriHaty [4].

Expanizanis ronoBHoi niteparypHoi inei Aptypa Konan Jloins, mpu Bciif ii
YITKOCTI Ta PO3POOJICHOCTI, 3aNMINAEThCS CKJIAJHMM 3aBAaHHSIM. Hemwuuyda
MepelKkoga — e MOPIBHIHHS Ta Mapajieil MK HOBHUM 1 CTapUM, HOBAaTOPCTBOM 1
kiacukoro. ['ait Piui, aHrmiito, skuii 7o00pe po30MpaeThCcs y KapHUX IPOIEAypax,
BJIAJIOCSl 3MIHUTH TpaBujia Tpu. Pexxucep He TIIBKM 3MIHUB XapakTep reposi, BiH
HaJlaB HOMY XapaKTEePUCTUKHU, HAOIMKEH1 10 Cy4acHOTO TJisjlaya: BIAKUHYB HYAHI 1
HECKIHUEHHI J[iajord, Cyxy MW 3aaylnuimBy aTtMocdepy cropaBXHbOro Tpiymdy,
J0JIal0Yd HATOMICTh 3BUYHMM JJi1 MyONIKM MOTIK — MOTOHI, CTPUISTHUHY, BUOYXH.
[aTenekT XoaMca He BIJICYBAETHCSA HA APYTHil IUIaH, a COPIMOBAHUN B IHILE PYCIIO.
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[epnoxk "ait Piul akTUBHUIA: BIH IPOCTO CUIUTH 3aYMIIUBO 3 TPYOKOIO B pyIll O
3HalOMOTO KaMiHa, BiH 3aBXIU B Trymy monid. OcTaHHI Cy4acHi cepiaji, Taki SK
«Illepaok» 1 «AMEpUKAHCHKI €IEMEHTapHI», 3aBEPUIMIIA CUMBOJIIYHE KOJO. XOJIMC
3HOBY PO3IIISAETHCS K CYYaCHHUM MEPCOHAK.

Cama BikTOpiaHChKa emoxa 3 1ii TenerpadoM 1 KIHHUMHU eKilakaMu
MmonepHizyeTrbes noHuHi. CywacHuil Illepiok B kumieni OiaexOeppi 3 JOCTYHOM 10
InTepuery, a moktop Barcom mpoiimoB uepe3 Adranictan. I[nes expanizaiii
BCECBITHRO BIJJOMOi 1CTOpii HAJEXHUTh OpUTAHCHKUM TenenporocepaMm CTiBeHy
Moddary Ta Mapky I"atTicy [5].

Tenep npuXoaUTh IHTEPIIPETALIiSl Y TPY, KOJIA BCE 3MIHIOETHCS Ta a/IalITYETHCS
JI0 4acy 4M HaBITh MICIA [Iii, 10 cCepeoBUIIa, 3HalloMoro cydacHii aoauni. CydacHa
iHTeprnpeTalist BigoOpaxae KyilbTypy, B SKIi MU >KMBEMO, 1 JIOIOMarae Ham
3po3yMiTu cede Ta iHmuX. [llepnok BiAKprBae HaM 04l Ha HalIl TPOOIEMH.

XonMC MaiCTepHO BHpINIye MPOOJIEeMU HE JUIIE TI00aTbHOTO MaciiTady,
TOMY TJIsijad HapemTi HIOW 3HOBY TMi3HA€E CBIT, y skomy xuBe. CyudacHuii [lleprok
XonMc 3 HOro BUTOHYEHOK) KOMYHIKaOEIbHICTIO — 1€ POK-31pKa, BIH Ma€e mpaBo Ha
BC€, HaBITH SIKILIO BiH HECE MTOBHY BIAMOBIAILHICTh 32 CBOI BUMHKH Ta iXH1 HACJIIJIKH.
[IpyunHa mnoOTIATY 10 IUX JIIOJEH TMOoJsrae B HEOOXIJHOCTI BHUHTH 3a MeEXI
J03BOJICHOT0, PO3MIMPUTH iX 1 3mamaTu. Lle morpeda y cBoboni. Cyuyacuuii [llepnok
B1J100pakae MOy Ha BCE€ HE3BUYAMHE 1 BIAMIHHE BiJ] 3arajJbHONPUUHSITOrO YSIBICHHS
npo HopMy. [IpoTe B KOXKHIil cepii Ta 1CTOPii TAKOTO TIIYMay€HHS € YiTKa MOpaJib, SIKa
3aBXKJIU OOMEXY€ BUMHKH JI0 «XOpowmnx» 1 «moranux». lllepinok nmokazanuil naisexo
HE HAMWJIIIINMM, 1 HE3BXKAIOYM HA WOTO TEIUIl CTOCYHKH 3 JIPY3sIMU Ta 3HAHOMUMH,
BOHU 3aBXIM KaKyTh HOMY, 11O BiH MOBOAUTHCS Ipy0o abo0 HempaBmibHO. BoHu
KEepYyIOTh HUM 1 BOAHOYAC CIIPSIMOBYIOTH IJIs1a4a.

VY 2010 pori, xonu BimOynacs mpeM’epa cepiaily, MU BCE 1€ KWJIH Y CBITI,
BITHOCHO Oaiimyxomy 10 >xaxy iHdopmarii. Hi Twitter-peBomtoniii, Hi ckaHmamy
News of the World, ni Egsapna Cuoyaena, Hi Occupy Wall Street, Hi aHOHIMHHX
XaKepiB, HI TPOMAJCHKOTO 3aHENOKOEHHS MO0 MM(PPYBAHHS MPUBATHUX AaHUX. A
apama 3 JxymiaHom AccaHkeM BHpOcCia y MOCTIPOJAKIIH IOy 1 HaBps[ 4YH
HAaJINXHYJA UOTO.

Jorennuii «lllepiaok» mnoTpamisge B MOTIK Yacy 1 MOPOKYE TepoiB 1
aHTUrepoiB. BpaxoByroun Bci mi (akTH, MOXKHA 3pOOMTH BHCHOBOK, IO HE IUBHO,
10 HOB1 (DITBMU MPO BXKE BIIOMUX T€POIB J0CI MPUBAOIIOIOTH MIJIBIHOHU TISAa4iB Yy
BChOMY CBITi. [HTepmperTallis 1iKaBa HE JIMIINE THUM, II0 3MIHIOE CHOXKET, Yy SIKOMY
PO3BUBAIOTHCA MEPCOHAXI1 Ta ixH1 icTopii. KoskeH HOBUM THUII TepOsi-IETEKTUBY — II€
3aBXKIU BIAMOBIAh HAa BHUKJIMKK yacy. [losBa HOBOTO MAETEKTHBY O3HA4Ya€ TMOSIBY
HOBOTO 3JI0UHHY.

VY 1boMy ceHc1 mosiBa HOBOr0 X0JIMca SIK BEJIMKOT0 MIKHAPOJAHOTO SIBUINA — 1€
NePIIUi 3HaK TOTO, IO Y CBITI BiIOYBAaIOTHCSA BEJIHMKI 3MIHHM 1 IO 111 3MIHU JISKAIOTh
HaIl 4yac. 3arpo3a 1HTEJNEeKTyalliB, Kl TOTOBI Ha BCE 3apaju TPOIIEH, CTpax mepen
THUM, III0 apMisl 3HOBY YMHHUTH 3JI0, €THIYHI 3JIOYMHU, BIANOBIIAIBHICTh 32 BOEHHI
3JI0YMHHU TOIIO [2].

[llepmox XosmMc, 3BHYAHO, MEPCOHAXK BUTAJaHUM, aje CIIBYYyBaTH HOMY
HabaraTo Jierimie, HiXk TaKUM >K€ XUTPUM IIIMUTYHaM a0o JIOJSIM 3 HaA3II0HOCTSIMU.
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[Iepnok, x04 1 Ma€ HEMMOBIPHI PO3yMOBI 3/1I0HOCTI, BCE OJHO 3BHYANHA JIFOAWHA, K
1 Bcl Mu. SIK 1 HAJIEKUTh OyKe€ TapHOMY cepiamxy, TOOTO PO3YMHOMY MacOBOMY
IPOAYKTY, TYT MaiicTepHO 310paHHil KaTaJlor Cy4yaCHUX CTPaxiB, BIPYBaHb 1 KIIIIIE.

Komu o6pa3 [llepnoka aganTyroTh 10 Cy4acHOCTI, BUHUKAE Oarato nmutanb. Uu
HeoOximHi HaBuuku lllepnoka Xonmca B enoxy komn 'totepiB? [lerextuB 3 belikep-
CTPIT 3 HOTO HEWMOBIPHOIO TIaM SITTIO Ta 3/IaTHICTIO CUCTEMAaTU3yBaTH JiaHi 6arato B
oMy € XuBUM KoM oTepoM. ABtopu «llleprmoka» BigBepTO 1€ BU3HAIOTH 1
3MYLIYIOTh CBOTO Iepos B 3amajl BiJIOMOi JMCKYCii MPO HEOOXITHICTh 3HATH, IO
3emist o0epTaeTbess HaBKOIO COHIIS, HA3UBATH MO30K «BIHYECTEPOM), YOTO BiH HE
X04Y€ — CMITTSAM 3 HenoTpiOHumu Qaitnamu. [lutanHs nossrae B TOMy, 4d NMOTPiOEH
KUBUM KOMIT'IOTEp y TOW 4Yac, KOJM HEKHBI KOMIT'IOTEPH CTald TaKHUMH
JOCKOHAIIMMH. BinnoBiger mnoTpiOHa. Y IKOPCTOKY HOBY €MOXY CEplLe MOXe
BUSIBUTUCS O1IIbIIT HEOOX1THUM, HI’K MO30K, HaBITh SIK KOPCTKUU AUCK. [licis coTeHb
cripo® BIAKPUTH IIOCh HOBE B OpPHTIHAIBHHX omoBimaHHsAx cepa Konan Jloiina
siAa4eBl BXKE€ HE I[IKaBO JUBHUTHCS 1CTOpPIi, BHBYCHI Hamam’ siTh, 3aMKHCHI B
HEBIJIOMOMY Yaci Ta MPOHU3aHI HEBJIACTHBOIO CcydacHOCTI atMmocdeporo. Hapermrri,
SKIO JIIOJMHA BXKE HE B 3M031 MOOAYUTH HE3HAMOMY 17Ie10 3a KapTHHOI TOTO, IO
BiJIOYBA€ETHCS, CKIIACTH HOBY JIYMKY 3 T00OQ4€HOT0, TO HEMA€ CEHCY CTBOPIOBATH TAKY
€KpaHi3allio.

TakuM 4YMHOM, KOXXHE TOKOJIIHHSA, IHTEPIPETYyIOYr o0pa3 3HAMEHUTOTO
JETeKTUBA, HAJJIsI€ MOoro cienu(iYHUMU SIKOCTSIMU 1 IIIHHOCTSIMHM, $IK1 BIJITIOB1IAIOTh
CyCHIbHUM TOTpebam neBHoro nepioay. Tak, Hanmpukian, oopas [llepmoka Xonmca,
crioyatky nmnojmaHnii |y TBopax Aprypa Koman [onna, XapakrepusyeTbcs
3alyMJIMBICTIO, TIOETUYHICTIO, POMaHTU3MOM, CYBOPICTIO BIJITIOJJHULIBKOTO CIOCOOY
KUTTS, CAMOTHICTIO, IEBHUM CYMOM. 3 4acoM HIXHUHM aunapcbkuii oopas Illepioka
XonMca €BOJIOLIOHY€E, BIJPHUBAETHCSA B CBOrO TBOpUSA 1, K JEr€HJa, MOYMHAE
caMocCTiiiHe XuTTA. 3apa3 XOJIMC Ma€ 1HIII pPUCH: BIH OUIbIIE HE MPIMIUBHIMA
pomantuunuii  gunap. Ilepraok Xonmc Haiyacrtime mMocTae SK  IUHIYHUN
HEe3HalloMellb 13 OypXJIMBUMHU TposiBaMU eMoIlid. OgHaK y BCiX IepoiB BCE XK €
cruibHl pucu [4, c.275]. Jerektus, sk 1 B OyAb-sKiii crHpaBi, HE BTpadae CBOTO
YHIKQJIbHOTO 1HTEJIEKTY, TATHEThCSA JI0 MPOrpecy 1, 3BHYAWHO, € TepoeM. XOJMC
BUCTyNae mpoTu odimidHo1 moiineicbkoi cuctemu CkotieHA-fApay, Tomy IO
TOJIOBHE ISl HHOTO — JIOTIOMOT'TH, & HE MIPOCTO MOKapaT. Y 1bOMY CEKPET HE3MIHHOI
mo60B1 unTaviB 1 ragaviB Ao Lllepnoka Xommca, KUBOTO yOCOOTIEHHS BIPHOCTI Ta
HAJIHHOCTI — SIKOCTEH, K1 3aBX AN puTamMaHHi JroasaM. CTBEpKYeMO, IO caMe Tak
1 0ynu cTBopeHi pansHchki ¢imbmu npo Lllepnoka 1 Barcona.

BuBuuBmM OiIbIIICTE €KpaHi3alii, MU 3MyIIEHI TOTOJUTUCS 3 LHUM
TBepmKeHHsIM. JlioacTBo mrykae B Illeprnoky BupimieHHS OCOOMCTHX 1 CBITOBHX
mpobnem. Illo saxOm mepmri ekpanizamii MaauM Ha METI BpasuTd Tisgada
JOCTOBIPHICTIO Yacy a00 PO3KPUTH MPUXOBAHI HAMIPH OPHUTIHAIBHOTO aBTOPA, TOMY
HACTYIIHI IHTEpHpeTallii BXe HEeCyTh Ha cOOl MEBHUN «CIi» 4acy, B SKOMY BOHH
Oymu ctBOopeHi. Tomy muHamiky po3BUTKYy o0Opasy Illepioka Xommca MokHA
PO3TJISAIATH SIK €BOJIOLIIO CYCIIJIBHOI CB1JIOMOCTI.
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Taras Shevchenko in the Modern World

Taras Shevchenko is an outstanding Ukrainian writer. But for us, Ukrainians,
he is not just a writer. He is a great mind of the Ukrainian people. He has become a
symbol of the whole of Ukraine, its struggle for freedom and independence, a symbol
of the victory of the Ukrainian spirit over enslavement.

Taras Shevchenko's poetry and his bright image have always accompanied
Ukrainians around the world in good and bad times. His fiery words fill our hearts
with love and patriotic feelings for our native land. With the word of Shevchenko,
Ukrainian heroes have always defended the Ukrainian land, and they are still
defending it today.

Taras Shevchenko was born on 9 March 1814 in the village of Morintsy (then
Kyiv province, now Zvenyhorod district, Cherkasy region) in a peasant family.

His parents died early in life, and the young boy had to work as a labourer, and
later Mr Engelhardt took Taras as a servant (Cossachok) to his house. Together with
the Engelhardt family, Taras Shevchenko came to Vilna (now Vilnius, Lithuania),
and then to St. Petersburg (then the capital of the Russian Empire).

In 1832, Shevchenko was sent to study painting with the artist V. Shiryaev.
The leading people of that time noticed Taras Shevchenko’s great talent. In 1838,
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with the participation of artists and writers, Taras Shevchenko was redeemed from
serfdom with a price of 2500 karbovanets.

Taras Shevchenko was a serf, that is, a slave, but he became a free man and
reached the heights of art. Taras Shevchenko's first collection of poetry, Kobzar, was
published in 1840.

The poet saw Ukraine, which was dear to his heart, in 1843 and 1846. During a
trip to Kyiv, he joined the Cyril and Methodius Brotherhood, a secret society that
advocated the idea of freedom.

In March 1847, Taras Shevchenko, along with other members of the
brotherhood, was arrested. While behind bars, he wrote the cycle “In the Casemate”.
During interrogations, Taras Shevchenko did not renounce his views and did not
betray any comrades. The court was unable to prove his involvement in the Cyril and
Methodius Brotherhood, but still punished him for the poems of the cycle “Three
Years” that were seized from him during his arrest and sentenced him to be assigned
as a private soldier to the Orenburg Corps with a ban on writing and drawing.

In 1850, Shevchenko was arrested again for violating the conditions of his
imprisonment (paintings and poems were found in his possession) and placed in the
Novopetrovsky coastal fort on the Mangyshlak peninsula. During his seven years
there, despite the difficult circumstances, the poet secretly painted and wrote poetry.

In 1857, Taras Shevchenko was released, but until his death he was under
secret police surveillance.

In 1858, the poet arrived in St. Petersburg and settled in a room at the
Academy of Arts, where he lived out his life. For the third and last time, the poet
visited Ukraine in 1859, where he was arrested again and ordered to leave Ukraine
forever. The poet was forced to return to St. Petersburg. The last years of his life were
surprisingly efficient for his work. In 1859, Taras Shevchenko wrote the pearl of his
legacy, the poem “Maria”; in 1860, an expanded collection of his works, “Kobzar”,
was published. The artist was awarded the title of academician of engraving. Despite
the public recognition, Taras Shevchenko dreamed of settling “at least in a small hut”
on the slopes of the Dnipro River. Corresponding with his relatives, he sent them
money and asked them to buy him a “hut” on the Dnipro hills.

Having lived all his life alone, Taras Shevchenko died on 10 March 1861 far
from his homeland — in St. Petersburg, where he was buried. Taras Shevchenko was
reburied on 22 May 1861 near the town of Kaniv, on Chernecha Hill.

Chernecha Hora or Taras Hill near Kaniv in Ukraine is the place where
Shevchenko was re-buried. The hill formerly was the burial place of several hetmans
of Ukraine: Ivan Pidkova, Samiylo Kishka etc. That’s why this place was chosen. A
museum has been created in honor of Taras Shevchenko. And alongside
Shevchenko’s alley 19 sculptures dedicated to the characters of his works were
installed. There is a library of more than twenty three thousand books in Shevchenko
National Preserve. Art exhibitions, poetry readings and other special events are held
here. A lot of people from Ukraine as well as foreigners come to Taras Hill to express
gratitude to the great poet. This place is sacred to every Ukrainian.

Throughout his life, Taras Shevchenko deeply studied the history of the
Cossacks. Which was reflected in his works, where he described the heroic and tragic
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chapters of the Cossacks’ lives. The poet paid special attention to depicting the
figures of Cossack leaders who were able to lead the people and defend their
homeland from invaders.

Among them is the image of the leader Ivan Pidkova. According to the
legends, he had a rare physical strength and was extremely tall (about 2 meters
30 cm), and was able to break horseshoes with his hands, for which the Cossacks
nicknamed him Pidkova (literally Horseshoe). He arrived at the Zaporozka Sich
(semi-autonomous Cossack community where they lived) in fifteen fifty six and
brought a whole Cossack army with him. He took part in campaigns led by Samiylo
Kishka. Later he fought with the Cossacks against the Turks and Tatars (populations
of the former Golden Horde).

In fifteen seventy seven, he together with Hetman Yakiv Shah chased Peter the
Lame from the throne and resisted the first wave of violent Ottoman reaction. When
Ivan Pidkova's army obtained a victory, he was proclaimed the Moldovan lord. But in
the following year, fifteen seventy eight, the troops of the Ottoman Empire entered
the Principality of Moldova. In the end, Pidkova was taken prisoner by Poles and
decapitated in Lviv, the sixteenth of June, fifteen seventy eight.

According to legend, his last words were: “I am being led to death, even
though I had done nothing in my life to deserve such an end. One thing I know for
sure: I have always fought with courage as an honest knight against the enemies of
Christianity and always acted for the good and benefit of my homeland, and my only
desire was to be its guardian and protector...” The Cossacks transported Ivan
Pidkova's body to Kaniv, where he was buried in one of the monasteries near Taras
Hill.

Taras Shevchenko wrote the poem “Ivan Pidkova”. In the poem, Ivan Pidkova
is empowered with supernatural abilities. He is a brave, wise, and fearless Cossack
who leads his troops to a victory. Not only his comrades were under his command but
also the natural elements obeyed to him. He has the qualities of not only a true
knight, but also the characteristics of a leader of the Ukrainian nation.

The image of Taras Shevchenko has a place of pride in the work of Ukrainian
artists. Almost two dozen paintings on Shevchenko’s theme were created by Oleh
Shupliak, an artist from Ternopil region.

“..I wanted my paintings to be distinguished by national spirit. I wanted to
capture all the national symbols in one painting - the Dnipro River, the cliffs, the
flight of a falcon, and a Cossack with a bandura. And, most importantly, all the
symbols together create an image of the greatest son of Ukraine — Taras
Shevchenko.” The artist says.

In twenty thirteen, the artist won the Ukrainian open competition for the best
logo concept to mark the two hundredth anniversary of Taras Shevchenko’s birth.
This logo was on the billboards in Kyiv's Maidan during the Revolution of Dignity.

It is known that Taras Shevchenko died far from his homeland. In the poem
“When I die, bury me...” (“Testament”, 1845), the poet wills to be buried in Ukraine
on a high mountain.

This poem is also called “Testament”. It was written on Christmas Day in 1845
in Pereiaslav. Once the poet was staying at a farm in the Poltava region and suddenly
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became seriously ill, was suffering terribly, and was hallucinating. The owner of the
farm took him to Pereiaslav to see a doctor, Andriy Kozachkovsky who took care of
the sick poet. On the night of December 24-25, 1845, Taras Shevchenko barely
recovered and wrote this poem.

“When I die, bury me...” unites the past, present, and future. The poem
organically combines the personal fate of the lyrical hero (poet, kobzar, fighter) and
the fate of the people (the artist’s dream of a happy future for the nation and his
passionate belief in it).

The central image of the work is Ukraine. The image of Ukraine is
complemented by the image of a poet-prophet who not only wills to be buried in his
homeland, but also calls on the people to resist the enslavers, break the chains, and
gain freedom.

The text of the poem “When I die, bury me...” is the basis for works of great
musical forms, such as cantatas by S. Liudkevych, V. Liatoshynskyi, L. Revutskyi,
and others. Dozens of musical interpretations of the work are known. As early as
March 1868, M. Lysenko and M. Verbytskyi presented their versions of the music.
The most popular was the melody composed in the early 1870s by Gordii Gladkyi, a
Poltava music and choral singing teacher. It is this version of The Testament that is
often performed during celebrations.

There are over 1100 monuments to the great Kobzar in the world. There are
monuments to Taras Shevchenko on all continents. The first monument on Ukrainian
soil was installed in Kharkiv in 1897. Today it is covered with sandbags and guarded
because the war in Ukraine is ongoing.

About 50 countries have honored the memory of our genius with sculptures.
One of the most interesting foreign monuments to Taras Shevchenko is located in
Rome (Italy), which depicts Kobzar in the image of an ancient philosopher. And this
is no accident, as the power of Taras Shevchenko’s wisdom is recognized all over the
world.

There is a monument to Taras Shevchenko in Denmark, in the city of
Copenhagen. The poet's memory is honored there every year. It is organized by
members of the Ukrainian-Danish society. Students of Poltava V.G. Korolenko
National Pedagogical University studying in Denmark also participate in these
events.
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Buxkopucranus yHikaJbHHX TEPMiHIiB Ta Ha3B, CTBOPeHUX JleHies0M
KizoMm nu1st onucy (paHTACTUYHUX CBITIB

Buxopucranns yHikaibHHX Ha3B 1 TepMiHiB Jlenienom Kizom y cBoix TBOpax,
30kpemMa y «Kpitax 11 EmmkepHoHa», Big3HAYae€Tbcs WMOro  JIHTBICTUYHOIO
KpPEaTHUBHICTIO Ta TIMOMHOIO OMOBil. JIekcrKka aBTopa He juiie 30aradye CIOKeT, aje
W copusie TeMaTMYHOMY pE30HaHCY Ta PO3BUTKY IepcoHaxiB. Heomorismu Ta
yHikanbHi Tepminn JI. Kiza Bigirparorb OaraTorpaHHy pojb y HOTO OMOBIJAHHSX:
CTBOPIOIOTH (DAHTACTHYHI CBITH, SIKI TaK 3aXOILTIOIOTh.

Heonorizmu Kiza yacto HecyTh rIMOOKI CEMaHTUYHI HIOAHCH, 1110 BUKJIUKAIOTh
KOTHITUBHUM Ta eMOLIiHUI BiAryk uutadiB. Hampukman, ronoBHuil repoid Yapmi
BUKOPUCTOBYE HEOJIOTI3M ‘“‘motor-vation” s BHUPAXKEHHS CBOTO XapakTepy Ta
nparHeHHs 10 ocBiTh. [le OaxkaHHS B3aeMOJIIATH Ta HABUATUCS BU3Havdae oOpa3 Yapii
1 BIUIMBAa€E Ha PO3BUTOK CIOKETY poMaHy. Taki TepMIHM I1HKANCYJIOIOTh LIapH
3HAY€Hb, 30arauyro4u OMOBiIb CUMBOJII3MOM Ta ajeropiero. JIiHrBicTuyH1 apTedakTu
J. Kiza 3any4aroTh 4dTayiB 10 MPOIIECY JACKOAYBAHHS Ta 1HTEPHpETallii, CIPUIIOUYH
rIIUOIIOMY 3B’SI3KY 3 MOTO OMOBIJaHHSIMU.

VHIKanbHI TEPMIHM TaKOX BIJOOpakarOTh BHYTPIIIHIA CBIT MEPCOHAXKIB. Y
«KBitax pns  EnmkepHoHa» BUKOPUCTaHHS TepMiHY «rpadoHU»  yOcoOIIoe
KOTHITUBHY IIOJIOPOK TOJIOBHOTO reposi Yapii, mo BigoOpa)ae HOro JIHTBICTUYHY
esomottito [1, c. 10]. ¥V Butary 3 texcry: “Progris riport 1 martch 3. Dr Strauss says
I shoud rite down what I think and remembir and evrey thing that happins to me from
now on. I dont no why but he says its importint so they will see if they can use me. |
hope they use me becaus Miss Kinnian says mabye they can make me smart. [ want to
be smart. My name is Charlie Gordon I werk in Donners bakery where Mr Donner
gives me 11 dollers a week and bred or cake if I want” BWUAHO TOCIHITOBHI
Moaudikalii, e BiH 3acTocoBye rpadiui 3MiHM, Hanpukian, “shud”’ (should) Tta
“happind” (happened), nns BiaTBOpeHHs hoHETUYHOT cyTi ciiB [2, p. 1]. Lli rpadonn
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€ MPUKIIAJOM HOT0 MparMaTUyHOi ajanTaili 10 TMCbMOBOI POpMU, HE 3BaXKarOYM Ha
paHHI KOTHITMBHI OOMeeHHS. TakoXX BIH BHKOPUCTOBYE 3JHUTTA JITEp IS
no3HaueHHs1 (poHem, Hampuknan, “intelek” (intellect) 1 “practis” (practice), 1o
JEMOHCTpPY€E MO€NHaHHs (POHETUYHOI Ta opdorpadiyHoi iMIpoBi3allii Ta BKa3ye Ha
OpsIMUI  3B’A30K MIXK BHUKOPHUCTaHHSM MOBH Ta BHYTPIIIHBOIO KOTHITHUBHOIO
AuHaMikoro. Takuil MOTHUB CIyXUTh JIWHAMIYHMUM HapaTUBHUM 3aco0OM, IO
BIJII3EPKATIOE 3MiHY KOTHITUBHOTO CTaHy Ta Y3TOJKYEThCA 3 TEMaTUYHUM
JOCJIDKCHHSIM 1HTEJICKTY Ta CIIPUNHSATTSL.

CTBOpEHHS TEPMIHIB Ta Ha3B MIJIKPECIIOE B3AEMOJIII0 MIXXK MOBOIO, T13HAHHSIM
Ta CyCNUIBHUMHU KOHCTPYKUIsIMU. Bukopucrtanus rpadoHiB, HaIpUKIIaa, BiIoOpaxae
JIHTBICTUYHUN PO3BUTOK YapJii Ta COIMIOMIHTBICTUYUHUM BUMIp HOTO TpaHcopmaliii.

VYV «Ksitax g EnmkepHOHa)» MalWCTEpHO MO€IHAHI JIHTBICTHYHI HOBAIlil 3
TEMAaTUYHUM pE30HAaHCOM 1 (opmMyBaHHSIM XapakrepiB. PerenbHe BHKOPHUCTAHHS
rpadoHIiB Ta BI3yaJbHUX CHUTHATIB CBIAYATH TIPO BUTOHUEHY JIHTBICTUYHY
MarictepHicTh aBTopa. Lli apredaxtu GopMyoTh HapaTUBHUN KOHTEKCT 13 IIapaMu
KOTHITUBHOTO, KYJIBTYPHOTO Ta €MOIIIHHOTO PE30HAHCYy, IMEpPEeTUHAIOUN pI3HI
JHTBICTUYH1 BUMIPH.

JlinrBictnyHa OopoTbOa Yapmi BimoOpaxkae CKIAJHICTh KOMYHIKATHUBHHMX
Oap’epiB, MiJICBIYYIOUM CEMaHTUYHI, TpaMaThyHi, (JOHETHUYHI Ta JIGKCUYHI aCIEKTH,
10 TIJKPECIIOITh KOTHITUBHI oOMexeHHs [2, p. 39]. CnoctepexxyBaHa TEHJICHIIIS
710 3aMiHU 3BYKIB y 300pakK€HHI MepCcoHa)ka 3 XBOpoOIMBUM cTaHOM B «KBiTax mjst
EnjxepHOHa» NIJKPECHIOE JIIHTBICTUYHY CTparterito aBropa. oHEeTUYH1 3MIHH, Taki
gK 3aMiHa “0” Ha “e” 'y “werk” (3amicTh “work™) 1 “a” Ha “e” 'y “dollers” (3amicTb
“dollars”), 1MIOCTpyIOTb MOBHI TPYJHOIIl TMEPCOHaXXa Ta POOJATH TEKCT OLIbII
noctoBipHuM. L1 ¢onernuni TpaHchopmallii BIITBOPIOIOTH AapTUKYJSALINHI Ta
(GOHOJIOTIUHI TPYAHOII, IO MOXYTh BUHUKHYTH Yy JIOAEH 13 KOTHITUBHUMU
npobiemamu. Takoxk, 3MmiHa “important” Ha “importinf’ TMAKPECIIOE JTHTBICTUYHY
MalCTEpHICTh aBTOpa 1 Mepeae BUKIUKH, MOB’S3aH1 13 TOYHOI BUMOBOIO CHIB, IO
J0J1a€ ayJiajibHOI JIOCTOBIPHOCTI OIOBiAI 1 BIAJA3EPKaIIOE€ JIHTBICTHYHI Oap’epu
repos. Tpancdopmartis Yapui micis onepartii 1071a€ eMOIIMHUHN 11ap, MAKPECTIOYN
MOTEHII1aJT JITHTBICTUYHOT €BOJTIOLIT SIK BI/I3€PKAJICHHS] KOTHITUBHOTO 3POCTAHHS.

Jlexcuka 1. Kiza crae moptayioM, yepe3 ki YuTayl NOTPAIUISIOTh Y HOB1 CBITH
Ta BUBYAIOTH IIIMOOKI aCIIEKTU MEepCOHAXIB. MIoro Heonori3Mu Ta yHikalbHi TepMiHK
HE JIMIIE [aloTh 3MOTY 3a3MPHYTH y BUTAJaHE CEpPEAOBHINE, a W TMiJACHIIOIOTH
XapaKTePUCTHKH, PO3KPUBAIOYM HIOAHCH OCOOHMCTOCTI, MPAarHeHb Ta KyJIbTYPHOTO
KOHTEKCTY. 3ByKOBa aBTEHTHYHICTb, JOCATHYTAa (POHETUYHUMHU 3MIHAMH, J03BOJISIE
YUTavYaM CIBIEPEKUBATH MOBHUM TPYIHOIIAM TIEPCOHAXKIB.

I'padiuni iHHOBAIl, NTPOMOBHUCTA JIEKCHMKA Ta JIHTBICTUYHE 300pakKeHHS
IHTEJIEKTyaIbHUX BHKJIMKIB aBTOpa (POpMyIOTh OaraTe MOJOTHO JIHTBICTUYHOTO
JTOCHIDKEHHS. Y 1IbOMY MAaHCTepHOMY CHHTE31 JIHIBICTUYHUX I1HHOBAIlld Ta
HapaTuBHOI rMOuHu Kiz He nume ¢opmye cioBa, ane i CTBOPIOE HAPATUBHHM
roOeJieH, SKUi pPe30HYye 31 CKIAIHUM JIIOJICBKUM J0CBioM [2, c. 1].

Orxe, BuHaxiBicTh Ki3a mossirae y CTBOpEHHI HUM YHIKQJIbHUX TEPMIHIB 1
HEOJIOTI3MIB, SKI BUXOIATH 3a MEXI 3arajlbHONPUUHSTOrNO MOBHOTO BXUTKY. Lli
JIHTBICTUYHI HOBAIIll HE JIMIIE OKPECITIOITh OKPEMI BUTaJlaHl CBITH, aje i HECyTh y
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co01 TIMOOKWH CHMBOJIIYHMM Ta aJerOpUyHUNA 3MICT, 3alpoIIyH4Yd YWUTaYiB
pO3IUIyTyBaTu Iapu iHTepmperauid. i TepmMiHU (QYHKIIOHYIOTH SIK JIHTBICTUYHI
A3epKana, 1o BigoOpakaloThb BHYTPIIIHIA CBIT MEPCOHAXIB 1 IXHIA KOTHITUBHHMA
KOHTEKCT, a TAaKOX IMiJIKPECIIOITh CKJIATHUN B3a€EMO3B’SI30K MK MOBOIO, M3HAHHAM
1 CYCHUIbHUMH KOHCTpykTamu. Bmache, mnitepatypui tBopu J[eniena Kiza
BBAXKAIOTHCA LIEIEBPAMU 3aB/ISKH [TO€THAHHIO JIHTBICTUYHUX 1HHOBAIi}, HAPATUBHOI
CKJIQJIHOCT1 Ta TEMaTHYHOI IITHOWHHU.
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delves into how these linguistic innovations enrich the narrative, contribute to character
development, and create a profound thematic resonance, showcasing Keyes’ mastery in blending
language and storytelling.

Key words: unique terms, neologisms, graphon, linguistic innovations, transformation.
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MeToau Ta BUKJIMKHU NEPeKJIaly aHIJIOMOBHUX IHCTPYKIIH 3 eKCIuIyaTaunii
eJICKTPUYHUX BUPOOIB

VY CBITJII HIBUAKOTO PO3BUTKY TEXHOJOTIN 1 MOMIMPEHHS €JIEKTPUUYHUX BUPOOIB
y HallOMy MOBCSAKACHHOMY >KUTTI, MEPeKIIa]l IHCTPYKIIN 3 iX eKcIulyaTalli Ha0yBae
BAXKJIMBOCTI. ICHYIOTH pI3HI METOIU MEpEeKIIaay, Kl BUKOPUCTOBYIOThCS B CYy4acHUX
YMOBaX, Takl K MalIMHHUN Nepekiaa, npodeciiHuid JTOKaIi30BaHUM MepeKiia] Ta
rpynoBud MiAXiA. 30KpeMa, akIEeHT pPOOUThCS Ha BHUKIMKAX, IIOB S3aHUX 3
TeXHIYHUMHU TepMIHAMH Ta crienudikaiisiMu, siki BUMaraioTh yBaru J0 JeTajlel Ta
podeciitHOTO BTPYUYaHHS JUIsl 3a0€3MeUeHHsI TOYHOCTI Ta 3p03yMIUIOCTI MepeKIady.

3a ocTaHHI JECATWIITTA 3pocia TmoTpeda B Mepekyiaal I1HCTPYKLIA 3
eKCIUTyaTallii eJIeKTPUYHUX BUPOOIB Ta OoilsiepiB, OCKUIBKM BOHU CTaIM CKJIaJ0BOIO
YACTUHOIO HAIIOTO MOBCSKACHHOTO XUTTA. [IpoTe, nepekian Takux TeKCTIiB MoTpedye
YBaXXHOCTI Ta MpodecioHani3My, OCKIJIbKM HEBIPHUW MEPEKIIa] MOXKE MPU3BECTU 10
HEOE3MeKu 1JI1 KOPUCTYBaUiB.

Ha cboronHinHIN 1eHb ICHY€ K1JIbKa METO/AIB MEPEKIaAy, TAKUX K MaIIMHHUN
nepekiaa, mnpodeciiHuii JIOKaNMi30BaHUM TMepekyiaJ Ta TPYHNOBHM MepeKIia.
MamuHHUN nepekiiaj, BAKOPUCTOBYIOUM CYYacHI TEXHOJOTIi IITY4HOrO 1HTEIEKTY,
CTa€ Bce OUIbLI MOIMYJISIPHUM, aj€ MOro OOMEXEHICTh B TIyMaueHHI KOHTEKCTY Ta
BHBEJICHHI TOYHUX TEPMiHIB BUMArae J0AaTKOBOTO MPo(deciiHOro BTpyJaHHH.
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OmHYM 3 BUKIIMKIB Y TIEPEKJIal IHCTPYKIIIH € BpaXyBaHHS TEXHIYHUX TEPMIHIB
ta cnenudikamii. TOYHICT, € KIIOYOBOIO y BHOOpPI aleKBATHOTO Ta 3PO3YMIJIOTO
TEPMiHYy JJI MEPEKIaTy, 0 BUMAarae peTeIbHOTO0 PO3YMIHHS SIK aHTJINCBHKOI, TakK 1
1JIbOBOI MOBH.

[Ipu mepeknaai 1HCTPYKIIN CIiA BpaxoByBaTWU KYJIbTYPHI BIAMIHHOCTI Ta
HOpMU Oe3neku. Jleski BUpa3u 4u peKoMeHAalli MOXKYTh OyTH HEBIPHO CIPHUIHSITI
a00 HEeMpUNHATHI JIJIs1 KOPUCTYBAUiB 1HIIMX KpaiH, TOMY Ba)XJIMBO aJaNTyBaTH MOBY
THCTPYKI[IH 10 MEHTAIITETY Ta HOPM KOKHOT ayJIUTOPIi.

Texniunuii (haxoBull nepekiia nojsrae y nepegadi iHpopmaii 3 oJiHi€T MOBU
Ha 1HIIy, 30epiraoun TOYHICTH Ta crnerudiuny TepmiHosorito. el Bua nepexnamy
BUMarae TJIMOOKOTO PO3YMIHHSA TEXHIYHUX AacHeKTIB TEMH, 3 SKOK MpalIoe
nepekianay. Lleit mpoiec BkiIoyae y cebe aHali3 Ta pPo3yMiHHs IPUHIUIIB poOOTH
€JIEKTPUYHUX BHUPOOIB, OOMJIEpIB Ta I1HIMIMX MPUCTPOIB, a TAKOX BHUBYEHHS Ta
BUKOPHUCTAHHS CIICI1aII30BaHUX TEPMIiHIB.

[Tepeknamad MOBUHEH B3a€EMOJIIATH 3 TEXHIYHUMHU CJIOBHHUKAMHU Ta TJIOCAPISIMHU
Juist 3a0e3MedYeHHs] MPaBWIBHOCTI 1 TOYHOCTI mepekiany. J[omarkoBo, BaKIMBO
BpaxoBYyBaTH KOHTEKCT Ta aJanTyBaTU MepeKyaJ [0 KOHKPETHOI ayauTopii,
3a0€e3MeuyouH JOTTYHICTh 1 3pO3yMITICTb.

Takox BaXJIMBO TMPOBECTH TECTyBaHHS Ha NPAKTULl, [EPEeBIPUBILU
BIJIMOBIIHICTh TIEPEKJIaaAy pealbHUM yMoBaM ekcruryararii. [lepexianay moBuHEH
MEPEKOHATHUCS, 110 IHCTPYKLII MPAIfOI0Th HAa MPAKTULI TakK, sIK 1 Ha mamepi, Ta IIo
BOHU JIMCHO JONOMAararTh KOPUCTYBAay€Bl BIPABHO Ta O€3MEUYHO KOPHUCTYBATUCS
MPOAYKTOM.

VY CBITI, A€ TEXHOJOTIi IIBUAKO PO3BUBAIOTHCS, MEPEKIAA IHCTPYKIIN s
€JEeKTPUYHHUX BHUpOOIB Ta OOMiepiB cTae HeoOXiAHICTIO. EdexkTuBHICTh Ta Oe3neka
KOPUCTYBauiB 3ajeXaTh BlJ TOYHOCTI Ta 3pO3yMUIOCTI MEPEKIAACHUX TEKCTIB.
[Ipodeciiini  mepeknanadi TMOBUHHI BUKOPUCTOBYBAaTHM Cy4dacHI METOJIU Ta
BpPaxOBYBATHU TEXHIYHI, KYJIbTYpHI Ta O€3MEKOBI aCIEKTH ISl 3a0€3MeUeHHS sIKICHOTO
nepeKIIay IHCTPYKIIii

Jlitreparypa
l. Handbook of Technical Communication by Alexander Mehler, Laurent
Romary, Dafydd Gibbon.
2. Translation and Localization Project Management: The Art of the

Possible by Keiran Dunne.
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4. Technical Translation: Usability Strategies for Translating Technical
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Translating English-language operating instructions for electrical products, boilers, and other
devices is a task that requires not only language proficiency but also an understanding of technical aspects
and attention to detail. This article explores the methods and challenges that translators may encounter
when undertaking such a task.
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B. C. MoeMm — maiicTep aHIJIiiicbKOI HOBEJIN

AxrtyanbHicTh gociikeHHs. Comepceta Moema JdiTepaTypHi KPHUTHUKH
BBAXKAIOTh MAaCTPOM XYAOKHBI'O CJIOBA, OJJHUM 3 KpalluX NUCbMEHHUKIB CBOEI 100U
B JKaHpl HOBeNHW. 3100YyBIIM ClaBy JpaMarypra Ta poMaHicTa, CBITOBE BH3HAHHS
IIPOTE AHTJIIHCHKMI NMHUCHMEHHMK OTPMMAB SIK aBTOP YyJOBHX HOBEN. Moro TBOpH
nyOJiKyBalid y Takux Bigomux xypHanax sik Cosmopolitan. [Ipoctuii, 3po3yminmii
TEKCT y TOEJHAHHI 3 JUHAMIYHUM PO3BUTKOM TMOJiM Ta OMHUCOM €K30THUYHMX KpaiH.
Ocb Takorw Oyma dopmyna ycmixy Comepcera Moema. MoeMiBChKI HOBEIU
3aBOIOBANIM CEpL MiJbHOHIB MIAHYBAJIBHUKIB 3 YChOTO CBiTYy. Moro TBOpH Gyim
HACTUIBKHA MalCTepHHUMH, IO iX YUTAJIM HaBITh Ti, XTO HE YATAB POMaHIB 1 HE XO/IUB
Ha BUCTaBU. HaBiTh 1 B HAIl Yac WOTO TBOPYICTh JOCIIKYIOTh, YATAIOTh, OI[IHIOOTh.
HezaBaxatoun Ha crnernudivyHi MOMITHYHI TOTJISAIM, KCIICHTPUYHICTh Ta SICKpaBa
1HIWBIAYaJbHICTh ILOTO AHTIIMCHKOTO MHCbMEHHHUKA POOUTH MOT0 MPHUBAOIMBUM i
JUTSI Cy4acHOTO YnTayva.

Merta 111€1 pO3BIIKH — CXapaKTEpPU3yBaTH TBOPUY AISUIBHICTH AHTIIIMCHKOTO
nucbMeHHnKa Binbsima Comepcera Moema sik HoBemicta XX CT., HOro MOMJISIAM Ha
KaHpP HOBEJIM, IOKa3aTH >KUTTS MEIIKAaHIIB B KOJIOHI30BAHMX KpaiHax A3li,
BU3HAYUTHU CTUJIHOBI Ta 3MICTOB1 OCOOJIMBOCTI MOEMIBCHLKUX HOBeJ. Peamnizaiisg MeTu
nependavae BUKOHAHHS TAaKWX 3aBAaHb: JOCTITUTH MMHUCHbMEHHUIIBKY isUTBHICTB
Comepcera Moema B ’KaHpl HOBENH; CXapaKTEpU3yBaTH BIUIMB KOJOHIAIbHOI
MOJITUKM HA TIOBCSKICHHE KHUTTA KOJOHI30BAaHUX a31MChKUX KpaiH; IOKa3aTu
OCOOJIMBOCTI CTWJIFO TIMCbMEHHHMKAa B JKaHpl HOBEJIH, CIOCOOM XYIOKHBOTO
yBUpa3HEHHs #oro posnosigei. O0’e€KToM mociikeHHs: € TBopuicTh Comepcera
Moewma. I[Ipenmerom — HoBenu Comepcera Moema. Bukiiag ocHOBHOTO Martepiaiy.

['oBopsiun npo Comepcera Moema — OJHOTO 3 HAMKpallldX HOBEJICTIB CBOET
no6u, HE MO)XHA HE 3raJaTH BIIOMOTO (paHIly3bKoro mHuchbMeHHHMKa [1 1e
Monaccana. CrnpaBa B Tomy, 1m0 MoeM 3 IOHOCTI OyB BEIMKHUM IIaHYBAJILHUKOM
TBOPYOCTI BEJIMKOro MaiicTpa HoBenu. Ili3Hille roHaIbKe 3aXOIJICHHS Mail0yTHHOTO
Mpo3aika MO3HAYMTHCS Ha CTHJII BIACHHUX TBOPIB. SIK 1 Horo kymup, MoeM He TTpoCTo
OMKCYBAaB pEAIbHE XUTTSA, a 1€ W HaMaraBcs MIOAATH NESIKOI JPaMaTUYHOCTI Ta
HecrnofiBaHoCTi. Lle migKpecmoBano CKIAIHICTh KUTTS TEepOiB Ta HAIMPYKEHICTH
MomeHTy. Hacninyroun Monaccana, aHrmiicbKui Mpo3aik 300pakyBaB CBOIX
nepcoHaxiB kuBuMu [1]. Tlpore BoHM He Oynaum HAATO 3arajKOBHMH, CIOKET
pO3MOBiJII HE JaBaB MOXJIMBOCTI MOKa3aTh 0araTOTpaHHICTh JIIOJWHU, TNIHOUHY 11
nym. Sk mitepatypauit Kputuk, Comepcer Moem TakoK OIIHIOBAB TBOPYICTh 1HIIMX
MMCbMEHHMKIB. Hampukiaa, BiH BHUCOKO TNOI[IHOBYBaB TBOPHM CBOTO CYy4YaCHHKA,
aHrmicekoro moera i mpo3aika [x. P. Kimmnra. ¥V sxanpi HoBenun MoeM cTaBuB
aBropa “Kuuru mmkyHrmis” B omuH psx i3 I'i e Momnaccanom. Momy immonyBana
MaHepa KimmiHara Omuckyde mgo0Wpatv clioBa, JUHAMIYHICTb HMOTO PO3MOBIIEH.
Comepcer Moem 000kHIOBaB MucaTu ece Ha Pu1ocodChKi Ta JiTepaTypo3HaByl TEMHU.

126



B nux mpansgx aHriienb 30KpeMa BHUCIOBIIOBAB 1 CBOE OayeHHs HOBENM K JKaHPY
XyI0XKHBOI JiTepaTypu. Ha #oro nymky, Takuii TBip Mae OyTu OpOpPMIICHHI TaKUM
YIMHOM: IOYATOK Jii, KyJabMiHaIisA Ta “a point of test”, ToOTO mMae OyTH ClOXKETHa
aiHis [7].

Bci HoBenmu Moema HocsaTh HamiBOiorpadiuHui XapakTep, OCKUIBKH OCHOBY
HOro po3MoBiei CTaHOBIATH BiacHI moaopoxi. Comepcer MoeMm BipuUB B mepeBaru
KOJIOHIQJIBHOTO CBITOIISIMY. Y OIIBIN paHHIX TBOpax BiH HE BOA4YaB MOKJIMBOCTI
PIBHOCTI OpUTAaHCBHKUX KOJIOHICTIB Ta MICIIEBOTO HacesleHHs. BiH 300paxye Hapoau
A3ii 3a0000HHMMH, TEMHHUMH, J€IIO BIACTAIMMHU JIOJbMH Yy TOPIBHSHHI 3
OputaHIisiMi. BOoHUM HE 3a70BOJICHI HOBUMH TOCHOJAPSMH CBOET 3€MIIl, MOCTIHHO
BJIAIITOBYIOTH MOBCTaHHSA Ta CyTHUYKH [3]. J[paMaTHYHUM MTOBOPOTOM CTaB caMe OyHT
MICIIEBUX B OJiHIM 3 HOBen Moema — The Door of Opportunity. HecipoMOXXHICTb
MO/I0JIaHHSl TIOBCTaHHS MaJlallliB CTaJ0 MPUYMHOK po3nany ciM’i Onbena ta EnHi
Topen — roioBHUX TepoiB pO3MOBiAi. BoATy3MMBICTh, YKOPCTOKICTh Ta MUXATICTb...
Came nmMu pucamMu aBTOp HaaAuUMB mnoApyxoks. Comepcer MoeMm 3akoxaHuili B
KOJIOHIJIbHY TOJITUKY, TMPOTE HE HaMaraeThCs TMOKa3aTh 11 NPUXUIHHUKIB 3
Halikpamoro Ooky. I[Ipore repoi 1bOro TBOPY MO CBOEMY HEIIaCHI — BOHH
MOYyBaJIMCSl CAMOTHBO Y HACTIILKM HE CXOXKOMY Ha iXHIO piaHy bputanito miciii.
Cam Toro He Oa)karouu, aBTOp JAEMOHCTPYE HETATWBHI HACHTIJKU MEPEMIIICHHS 0
kosoHii. B Bputanii mapa xuna CoOKiHUM, 1HTEIEKTYaJbHUM KUTTSIM — MY3HUHI
IHCTpYMEHTH, KapTUHM, JiTeparypa. Ilicis mnigBumieHHs Tepos 10 pagHUKa
ry0epHaTopa Ha HOT0 MOJIOAY APYKUHY 4YEKajo HOBE XKUTTA. Bce 3MiHUB mpUKpuUi
BUMAJO0K, KOJU T€poi BIAUYJM Ha Cc001 MNPUXOBAHY CTOPOHY KOJOHIaJIBHOTO
yopaBiiHHSA.  Monoauii  mowiHoByBadu  My3uku  OnjgeH  3MmymeHuid  OyB
TIPOJIEMOHCTPYBAaTH cebe HKOPCTOKHM BJIACHHKOM IUTaHTaniil. Moro mpyxwnna Enmi
BUSIBIJIACS HE3JATHOIO Ha MIATPUMKY Ta CHIBUYTTS (albIIMBKOIO, KM CycHiabHa
JyMKa Ta TodecTi OyJiu MOHaJ yce. YCTpid KOJOHII CIOTBOPUB iXHI OCOOUCTOCTI,
3MIHUBIIIH 1X JIO HEIi3HABaHOCTI [6].

Hosenu Moema HafaineH1 pucamu, ki J03BOJISIOTH BIAPI3HATH HOTO TBOPYICTh
Bl 1HIIMX NUCbMEHHUKIB. [lo-mepine, y Horo TBOpax pO3MOBIAb BEACTHCA BIJ
TPeThOi 0coOM — omoBigadya. BiH mameko He maTpioT cBO€i 3emuii. binbmn Toro,
3 ABIISIETHCSI BPAXKEHHS, IO 0co0a OIoBiJlaya MPAaKTHUYHO Mo30aBiieHa OyIb-IKOTO
BUABY eMOIiil. BiH — IpOCTO MaHAPIBHUK i yBakHuMil crmocrepirau. Moro mera —
306pa3nTH NUIX PyHHAIi 0COGUCTOCTI B KOJOHIaNbHOMY CBiTi. Mloro GpUTaHCHKHX
Cy4YaCHHKIB MPHUBAOIIOBAIM JalieKi €K30TUYHI KpaiHH, MPOTe 1€ 3aXOIUICHHS Majo
cBoro miHy. | cmpaBa Oyna fganeko He B HECHpUATIMBOMY kiimari. HeBOmaranna
MallliHa I Ha3BOIO KOJIOHIANbHA TMONITHKA TIEpeMeNtoBaia J0Jii THX, KOMY
BUIIAJANI0 )KUTH B TOHEBOJeHUX bpuTaniero nepkaBax [5]. Bei MoeMiBCbki HOBENH
MICTATh Takl €JIEMEHTH: MOJOpPOX abo mepei3m, repoi3M, He3BUYAHE Micle ii,
JTUHAMIYHUN PO3BUTOK MOJIA Ta pi3HI HebOe3neku. OmucH MPUPOAM Ta TMOTOJHUX
YMOB TEX BiJirpaBajd 3HAaueHHs Mg Moema. 3 iX JIONOMOror BiH CTBOPIOBAB
HacTpid TBOpY, MIJAKPECTOBaB JapamMaTuyHi Mojii. (OO00XHIOIYH CTBOPIOBATH
pPO3MOBIAI HA OCHOBI peajbHUX MOJIM, aHTJIIMCHKUM Mpo3aik BIIKUAAB O1IBIIICTH
XyJIOXKHIX 3aco0iB. [OJIOBHMM BHUpaXEHHSAM XYyJAO0XKHBbOI 00pa3HOCTI Oyiu
MeTa(OopUUHi 3aroJIOBKH, [0 TaKOX MOSICHIOBAIU CyTh HOBenu. TBopam ComepceTa
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Moema iHOMI OpakyBajlo MajJbOBHMYOCTI Ta MOETHYHOCTI. 3aMiCTh I[bOTO yBara
30CepeKyBajiacs Ha CIOKETI pPO3MOBiAI. 3a3BWYail BIH MaB YCTall€eHWW 3pPa3oK.
[TuceMeHHUK B35B 32 OCHOBY KJIACUYHHI BapiaHT MPUTOJAHULIBKUX 1CTOPIN TUX YaCIB:
nepei3a repost A0 Aaliekoi KpaiHu, 00poThOa 3 pi3HMMM HeOe3nekamu, y (iHam —
onuckyde noBepHeHHs noaomy. [Ipote y Moema ¢inan mir OyTu sxuil 3aBrogHo, 6o
BiH OYyB (paHaTOM peaniCTUYHOCTI PO3MOBI/II.

BucHoBku. 3 oriisily Ha BUCOKY SIKICTh JisJIbHOCTI Moema B raiy3i HOBEJIU
CTa€ 3pO3yMiJio, 110 HE JapMa HOro BBaXKalOTh OJHUM 3 KpalluX MpPeCTaBHUKIB
IBOTO KAHPOBOro HampsMKy. CTHIIb HamHMCaHHSA TBOPIB MpocTo Bpaxkae. lle He
MIPOCTO OIOBIJIAaHHS, 1€ peajbHl ICTOpIi 3 KUTTSA MUCbMEHHUKA. Bijiblll TOro, HOBEIH
Comepcera MoeMa — 11e CIIpaB»HS €HIIUKIIONE i KUTTS KOJOHIM. 3a3UpHYBIIH Yy 111
TBOPH, MM [II3HAEMOCS MpPO MNOOYyT MICHEBUX JKUTENIB, iX CTOCYHKH 3
KOJIOHI3aTOpaMH. bpuTaHChKI MOHEBOJIFOBAU1 MMOCTAIOTh HE OJTHOOOKO, 1€ KHUBI JIFO/IH,
B SIKMX KUIUISTH PUCTPACTI.
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EneMenTn MaHAPiBHOI JliTEpaTypu y TBOPUYOCTi AHIJIICHKOIO
nucbMeHHuKa 100u 0apoko Tomaca Kopiara

OCHOBHUM TMpEAMETOM MAaHAPIBHOI JITepaTypu € 300paxxeHHs KpaiH Ta
3BHYAIB, K1 0€3MOCEPEeIHBO Mi3HAB aBTOP a00 THUX MICIlb, SIKI CTaji BioMi HOMY 3
posmnoBiaelt 1HmMX mojaei. [logopoxi HaauXaau MaHAPIBHUKIB HA BIAKPUTTS HOBUX
CBITIB, a iXHI BpaXXEHHs Ta NPUroau 30epiranucs y Gopmi MaHIPIBHUX TBOPIB.

ManpiBHa JiTepaTypa [K >KaHp CTaja He JMIIe JKepesoM iHdopmalii mpo
CBIT JUIsl THX, XTO HE MaB MOJXKJIMBOCTI IOJOPOKYBaTH, aje€ W MHCTCITBOM, SKE
BTUITIOE JyX Yacy Ta 1HAUBIIYyaJIbHHUM MO MaHIPIBHUKIB. MaHpiBHA JTiTepaTypa
OXOIUTIOE PI3HI BUM JIITEPATypHUX TBOPIB, BKIFOYAIOYM KHUTH, CTATTI, IIOJICHHUKH,
MEMyapHu, pemopTaxi, ece, moe3iro Ta 1H. ['0JoBHA OCOOJMBICTH MaHAPIBHOI
JiTEpaTypu TONATaE B 300pa)K€HHI MICIs, KYJIbTYypH, TPUPOIHUX OO’€KTIB Ta
BHCBITJICHHSI BJIACHOTO JOCBIIY aBTOpa MiJ yac moaopoxki. CTUILOBUMHU O3HAKAMHU
MaHJPIBHOI JIITEpaTypu € aBTOPCHKI peduiekcii moao KpaiH 1 HapoiB, 3 SKUMH
MO3HAWOMUBCS MHTEIlb, HASBHICTb y TBOP1 PEMIHICICHININ, allto31id, MOPTPETIB
BIJIOMHUX JIIOJIEH TOTO yacy, pedekcii 1mo0/10 modayeHoro.

Opnum 3 npeacTaBHUKIB MaHApiBHOI JiTeparypu XVII cr. 0yB Tomac Kopiat
(Thomas Coryat, 1577-1617). AHrIiiCEKHI MaHIPIBHUK T4 MUCbMEHHUK, SIKHI KUB
3a yaciB HpaBJIiHHA KOpoleBU €nm3aBeT Ta Kopois Skosa I. Moro TBip “Coryat’s
Crudities” (1611) € sickpaBUM NPUKIJIaJOM MaHAPIBHOI JITEPATYPH.

Y 1BOpi “Coryat’s Crudities” onncana moJopox MUCbMEHHHUKA 3 AHTIIIT yepes
Opanmito ta Beitnapiro go Irami. Tomac Kopiat mogopoxkyBaB mimiku, Opas i3
co0010 CIeliaIbHO BUTOTOBJICHUN JUIS MOJOPOKI MAJICHBKUW CTOJIMK 1 30IIUAT JIs
HOTATKiB, 00 3amucyBaTH CBOI BpaX€HHS ¥ crmoctepekeHHs. KopisT BiaBimaB
Oarato mict: Ilapwk, Benerniro, Pum, Heamosb, a Takox BH3HA4YHI MICIS, YBaXKHO
BHUBYAB apXITEKTYPHI Ta XYyI0KHI IIEJIEBPU KOKHOTO MICTa.

Onmnak ocHoBHa 1iHHICTP KHurH “Coryat’s Crudities” mnomnsdrae B
inguBinyansHili Manepi mmchma T. Kopiata. Iomy mpuramanHa ikBaBa,
TYMOPUCTHYHA MaHepa MUChMa. Y CBOIX TBOpaxX BiH CKPYITYyJIhO3HO OMMCYBaB BJIACHI
BpOKEHHS Ta €MOLli II0AO0 TMOAOPOXKEH, MICHEBUX IKHUTENIB, KYJIbTYPHHUX
0COOIMBOCTEM, 0OpSIIB, yCe, M0 3yCTPUIOCS HOoMy B itamiichkux mictax. T. Kopiar
TaKOXX peTeNbHO (DIKCYyBaB CBOi 3yCTpidul Ta PO3MOBU 3 BUAATHUMHU JIIOJbMHU TOTO
gyacy. ABTOp Hamarapcs SIKOMOTa TOYHO BIATBOPUTH MoOadeHe B KpaiHax €Bpomnu st
anrmiicekoro umrtada: “For the description of many beautiful cities, magnificent
Palaces, and other memorable matters that I have observed in my travels, my infuse (I
hope) a desire to them to travel into transmarine nations, and to garnish their
understanding with the experience of other countries™ [1].

Hampuknan, MaHapiBHMKa  JyXe€  Bpa3uB  BIAOMHUA  TOAUHHUK Y
CrpacOyp3bkomMy coOopi. Y cBOiX omucax BiH BIJITBOPIOBaB ycl JpiOHMIN, 00
CIIO/IBABCH, 1110 MOAI0HUI MOKHA 30yayBaTu Baoma camomy. T. Kopiat HamaraBcs
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MaKCHUMaJIbHO TOYHO 3MaJIOBaTH CBIT TaKUM, SIKUW BIH €, 11100 B AHIIIIT MOXHa OYJ10
0 BIATBOPUTHU HAMKpaIlli 3pa3Ki €BPONEHCHKOT0 MUCTEITBA.

3 kuurum T.Kopiata MoxkHa mi3HaTUCA PO MOOYT HAPOMIB, MPHUPOLY,
apxiTekTypy €Bporry Toro 4yacy. [lucekMeHHUK OyB y 3axBaTi BiJl )KIHOK: BUITYKaHUX
BEHELIAaHCHhKUX KYpPTHU3aHOK, MIBEHIAPCHKUX JIBYAT 3 SICKPAaBUMHU CTpPIYKaMU Y
BOJIOCCI M YEPHHITH Y MOHACTHUPI.

[im po3minu Tomac KopiaT mpuCBATHB onrcaM MICIIEBUX PEIITIHHUX OOPSIiB,
CBSIT, JICTAJIbHO 3aHOTYBaB PEIENTH CTPAB Ta BiJ3HA4aB TaCTPOHOMIYHI BIOJOOAHHS
memkanmiB. T. Kopiar KOMEHTyBaB TOroyacHMW Cy4acHMl CTaH MICT Ta
1H(pacTpyKTypH, OPIBHIOBAB MICTA, SIK1I BiJBIAaB. BiH TakoXk ONHUCYyBaB MOJITUYHY
CUTYyaIlll0 B KpaiHaX Ta i1 BIJIUB Ha MICIIEBE HACEJICHHS Ta KYJbTYpY.

Knaura “Coryat’s Cruditie” crtana momyJsipHOIO cepejl aHTJIUChKOro YuTaya
CBOI'O yacy ¥ Bijiirpaja NpoOBIAHY POk Y MOMYJISIpU3aIlli MOJOPOKEH Ta BUBUCHHI
KyJbTYp 1HITUX KpaiH cepe]] aHTII1HChKOT0 HACEICHHS.

Omxe, TBOopuicTh Tomaca KopiaTta crama Ba)JIMBUM BHECKOM Y PO3BHTOK
AHTIIICHKOT MaHAPIBHOI JIITEPATypH, SIKa BUPIZHAETHCS 1POHIYHUM CTABJICHHSIM J0
300pakyBaHMX TOJIMH.
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This article explores the literary contributions of Thomas Coryat to the genre of travel
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Tumincoka Ipuna, Kypunosa Onvea
Ilonmascwvkuti HayionanvHuu nedazo2iynuil ynieepcumem imeni B. I'. Koponenka

CyuacHi aHIJIiCbKI OHIMH Ta CIIOCOOU IXHBOTO MEPEKJIAXY

[Ipobnema nocmijkeHHs crnerudikd (yHKIIOHYBaHHS BJIAaCHUX Ha3B B
CTPYKTYp1 (hpa3eosIori3MiB € BAKIMBOIO TAKOXK 3 TOUKH 30py Nepekiaao3HaBcTra. Ha
pa3i BIJICYTHI aOCOJIIOTHO TOYHI MpaBWjia MEpPeKIaay aHMIIMCHKUX OHIMIB Ha
yKpaiHCbKy MOBY. [loBHa MIXXMOBHa TOTOXXHICTh BIJIACHMX Ha3B B CTPYKTYpl
(dpazeonori3amMiB B pI3HUX MOBaX Ma€ MicClle, MPOTE BOHA PO3MOBCIOKYETHCS Ha
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JOCUTh HEBEJUKY KUIbKICTh CTAJIMX BHUpPA3iB, SK MPaBUIIO, HAWJIABHINIOIO, Y TOMY
quCiI aHTUIHOTO, ToxokeHHsI (Codom i 'omoppa, mpyba iepuxoncvka, maHmanosi
MYKU Ta 1H.).

B 3aranpHOMY IUTaHi TPYAHOII MEPEKIaqy TaKUX BIACHUX Ha3B 0OYMOBJICHI
opdorpadiuarmu Ta (GHOHOJOTIYHUMH BIAMIHHOCTSIMU KOHTaKTYyIOUUX MOB. Jleski
3BYKH aHIJIIACPKOI MOBHM HE MaloTh BIJNOBIIHUKIB Yy (OHETHYHIN cHUcTeMi
YKpaiHCbKOI MOBH 1 HaBmaku. Hampwkiaa, B aHTIMCHKIM MOBI BiICYTHI TpsiMi
BIJIMOBIAHUKHN YKpaiHCRKUM ¢doHaM [T], [X], [11], HE crocTepiraeThcs manaTanizaiis
MPUTOJIOCHUX, ICHYIOTh 1HIII CYTTEBI BIAMIHHOCTI, IO JAESKOI0 MIPOI0 YCKIAAHIOIOTh
poOOTy mepekianayiB. 3arajoM CTajlll BHUpa3d C KOMIIOHEHTaMH OHIMIYHOIO
MOXO/KEHHS JIOBTUI Yac 3ajuIaincs 3a MeXKaMH yBaru YKpaiHChKUX JTOCIITHUKIB,
TOMY BUHUKJIa HaraJlbHa HEOOX1IHICTh BUIIPABUTHU LIEH CYTTEBUI HEAOJIK Y PO3BUTKY
YKPalHCBKOT'O IIEPEKIaJ03HABCTBA.

JlocmikeHHsT Ta TMOPIBHAHHS 0COOMUBOCTEN (pa3eosIOTIUHUX CHCTEM PI3HHX
MOB BHUMAarae aHajiily CEMaHTUYHUX Tpyml (pas3eosori3miB. 30KkpeMa, BaXKJIUBE MiCIle
cepeln aHDINCHKUX CTaIMX BUpa3iB MocifalTh MapuHisMu Ta @O 3 MOrogaHowo
JIEKCUKOIO, 1110 3yMOBIICHO TeorpadiuHuM po3TamryBaHHSIM AHIIIT (OCTpiBHA KpaiHa,
sKa Ma€ OKCaHIYHUHN BOJIOTUI M KU KIIIMaT 3 TyMaHaMu, BiTpam#). Lle TBepmxeHHs
CIIPaBEJJTUBO TaKOK 1 JUIsI TaKUX BHUJIIB BIIACHUX Ha3B SK E€THOMIMH, 300HIMH,
¢itorimu. “CTBOpEHHsI MEBHOTO 00pasy, aKIEHTYyallls SKOCTI, IHTEHCHUBHOI Ail 4u
MPOLIECY B aHINIMCHKIN Ta YKpaiHChKIM MOBax 1/1€ y MOAI0HUX, CYMIPHUX HanpsIMKax,
ajie yacTto 0azyeTbcsl Ha pi3HUX eneMeHnTtax’ [9, c. 153].

®pa3eosori3Mu pi3HUX CEMAHTHUYHUX IPYI B YKPATHCHKIM 1 aHIIIACHKINA MOBax
MOXXYTh MarH CHUIbHI Ta BIAMIHHI pucu. Tak, y rpym @O 3 KOMIIOHEHTOM
METEOPOJIOTIYHOTO XapakTepy MeTapopUuHUM MEpPEeHOC 3HAYCHHS MOXKE 30iraTucs,
aje MOYKE TaKOXK WTH PI3HUMH LUISIXaMH, 110 MOB’sA3aHE 3 ICHYIOUMMH B KOXHIHA MOBI
0COOJIMBOCTSIMU acolllaTUBHOTO Xxapakrtepy. Hampukinaz, y rpyni @O 3 KOMIIOHEHTOM
wind — how the wind blows or lies, in the teeth of the wind, in the eye of the wind, sail
close on a wind, between wind and water Ta 1H. OUIBIIICTh CTATUX CJIOBOCTIONYYCHB
BiIoOpakaroTh crenudiKy MEHTANITETy XUTEJIB OCTPIBHOI KpaiHu. B ykpaiHChKiit
MOB1 Ma€EMO BIAMOBIAHUKHU — 3HaAmMU, 36i0KU 8imep OMe, Npomu 8impy, npomu meuii
TOIIIO ,TIPOTE € 1 CYTO YKPATHCBHKI: 8imep 6 2071086, gimep y KUUEHsX, WyKall 8impy 8
noni, He Kuoamu C1ié Ha gimep, Haue 8iMpom 30)J10, CBINCUM BIMPOM NOBISIL0, SAKUM
8IMPOM NPUHECTIO, XUTUMUCS 00 8imp) TOLIO.

B anrmiiicekiit ppazeonoriuniii cuctemi rainy day mae cuHOHIM black day,
OpoTe B YKPAiHCBKIH MOBI — 3 ypaxyBaHHSIM KIIMAaTUYHUX OCOOJUBOCTEH HamIoi
KpaiHu — JIeKceMa OJowy HE BUKJIMKAE HETAaTUBHUX acolliamiii; y BiAMOBIIHOMY
3HAYEHH1 y HAC BKUBAETHLCS JUIIE (Pa3eosioTi3M YopHUli OeHb. MaroTh MICII€ CIUTbHI
Ta BIIMIHHI puUcCH y (pa3eoyoriyHuX 3BOPOTaX 13 300CeMizMaMH, OOTaHI3MaMH,
eTHOHIMaMmu Toio. Hanpuknan, anrniiicekuii Bupas it's Greek to me B yKpaiHCBKIM
MOBI1 Ma€ BIANOBIHUK Kumaiicvka epamoma, ppaszeonoriam Indian summer — 6abune
JAImo.

BignocHo erHoHimiB, 3ayBaxye JI.I. Bepba, moka3zoBuMm € ¢akt, Mo B
aHDIIMChKIM MOBI 1€ 3 4YaciB KOPCTKOi aHIVIO-TOJUIAHJCHKOI TOPrOBENIbHOI
KOHKypeHLii Ha Mopsix Ta BiMH XVII cT. ¢yHKUIOHYye 3Ha4HA KUIBKICTh CTaluX
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BUpa3iB 13 KoMmmoHeHTOM Dutch: Dutch auction (aykiioH, TOpPrd Ha SKOM
MOYMHAIOTHCS 3 HAWBUIIOI IIHW 1 TOCTYNOBO TOHIDKYIOTBCS JO IIIHH, KOTpa
3aJI0BOJIHUTH MEPIIOr0 KOHKPETHOTO MoKymus), Dutch comfort (cnabka BTiXa),
Dutch concert (XOpoBHWIl CITIB, KOJMM KOXHUHW cCIiBae, sk ywmi€), Dutch defense
(ymaBanwmii 3axuct), Dutch feast (OeHKET, Ha SKOMY Xa3siH CTa€ I STHUM paHiIe
rocteit), Dutch reckoning (paXyHOK, SIKUW TPaKTHPHUK HaBMHUCHE 30UIbIIYyE B pasi
MPOTECTy KIIIEHTAa MPOTH BEIMKOI CyMH 3a TOCHyrH), Dutch courage (X0poOpicTh
HaIJIUTKY) Ta 1HIIIL.

[Ilo crocyerbcst BIacHUX Ha3B, TO, Ha aAyMmKky JI. I. BepOu, BoHu y ckiazi
(hpazeosoriyHMX 3BOPOTIB, MPHUCIIB’IB, MNPUKA30K MAIOTh HEBEIUKY KUIBKICTh
BIJINOBIJIHMKIB B aHINIIMCHKIA MOBI. B ykpaiHCBKiil MOBI Takl CTail CIOJYYEHHS P1JIKO
MalTh BIAMOBIJHUNA MNPOTOTUIN 1 HAWYACTIIIE BXKXUBAIOTHCS IS Yy3araJibHEHOIO
MO3HAYECHHS JIIOAMHM (B AHDIIKWCBKI MOBI y i (yHKUII BHUKOPHCTOBYETHCS
3aiiMEHHUK oOne), HEPIIKO PUMYIOUYHCH 3 I1HIIMM KOMIIOHEHTOM (hpa3eosiorizmy.
ITopiBHSIEMO: Ha Oi0HO20 Makapa éci wuwku 1emams — flies fo to the lean horse; na
Muxkonu ma 1 nixonu — when the Ethiopian changes his skin/when the moon turns
green cheese; y ecsakoeco Mycis ceos 3amisi — every cock sings in its own manner; wo
byoe, mo 6yoe, a mu, Mapky, epaii — we shall see what we shall see; xazana Hacms
saK yoacmwscs — there’s many a slip between the cup and the lip; saxuu Casa, maxa i
crasa — crooked stick throws a crooked shadow toio.

Otxe, HAyKOBUHM MIAX1A A0 aHam3y npodiiemu nepekiany @O 3 BIaCHUMHU
Ha3BaMU BUMarae OOOB’SI3KOBE BpaxXyBaHHS BHJIIB OHIMIYHOI JIEKCUKH (BJIACHUX
Ha3B), M0 TUM YH IHIIAM MUBSIXOM YBIWIIA 0 CTPYKTYPHO-CEMAaHTHYHOTO ITOJIS
CTaJoro BUpasy. 3 OISy Ha 1€ 3a3HAYMMO, 10 B YKPaiHCHKIA MOBI BJacHI Ha3BU
MPEJCTaBJICHI TAKUMU OCHOBHUMHU BHUJIaMH, SIK aHTPOMOHIMHU, TOTIOHIMH, 300HIMH,
GiTOHIMH, aHEMOHIMH, XPOHOHIMH, aCTPOHIMH, KOCMOHIMH, TCOHIMH, 1JCOHIMH,
xpematoHiMu Ta Jesaki iHmn. Crnenudika iX (QyHKIIOHYBaHHS y MOBI TOJIATaE y
BUJIUICHHI, 1eHTU(IKAIII TOro YW 1HIIOTO 00 ’€KTy abo sIBUINA 3-TIOMIXK IHIIHX
OJTHOPITHUX 00’ €KTIB (SIBUIIT).
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Tiomiwonnux Kamepuna
Ilonmascwvkuti HayionanvHuu nedazo2iunuil yHigepcumem imeni B.I". Koponenka
Haykosuii kepignuk — K. ¢pinon. nayx, ooy. O. B. Opnoea

Cruiictuyni girypu B pomani O. Baiinbaa «Iloprper lopiana I'pes»

Y cywacHOMYy JITEpaTypO3HAaBCTBI AaKTHUBHO JIOCHIKYIOTHCS  CTHUIIBOBI
ocobnuBocTi TBopuocTi O. Baiinpaa, Taki 5K BUKOPUCTAHHS KOHTPACTY, aJIOTTYHOIO
MapKyBaHHs TEKCTY, a TAKOX 300paKeHHS XYAO0XKHIX JeTalleH, 0 MalOTh 3B’ SI3KH 3
Mi)OJIOTI€I0, 1CTOPI€I0, MUCTEUTBOM 1 penirielo OIuMH 13 HAHOUIbII Ba)JIMBUX
CTWJIbOBUX TNPUHLMIIB, AKUH poOuth Texkctu O. Bainpga dinocodpcebku
HAaCHYCHUMH, — II€ aJTFO3I11.

VY pomani O. Baitnpaa “Tloptper Jlopiana I'pesi” MokHa moOayuTu TOJOBHI
XapaKTEPUCTHKU aBTOPCHKOTO CTHIIIO, 30KpeMa — MapaJoKCAIbHICTh BUCIOBIIOBAHb.
[lucbMEHHUK BUSBISE CBIM CKENTUIIM3M MO0 ACSIKUX 3arajbHOBXKHUBAHUX HOPM
CBOTO Yacy, BHUKOPUCTOBYIOUM KOHTPACTHI 3aCO0M IJISi «CHPOCMYBAHHA CMANUX
ioeonocem» [4, c. 75], moB’s3yroun pi3Hi cepu KUTTSA, Taki SK CBIT OaraTux i
O11HMX, 1CTOpIi MIACTA Ta TOPS, PO3IYyYEHHs 1 HUTO0Y, 3 METOI 3poOuTH o0pa3s
BHUPA3HUM Ta aTMOC(HEPHUM.

Ecretnuni mormsau O. Baiinpaa 31TKHYJIHCS 3 MIMETHYHO-MOPATiCTUYHUM
CBITOCHIPUUHATTAM, nowmupeHuM y Jitepatypt XIX cr. IlapogokcanbHi amo3ii
MMCbMEHHUKA BUKIMKAIA HEOPUUHATTS YUTAYiB 1 JITEpPaTypHUX KPUTHKIB, IO
BBaXadu iX HAAMIPHO «giogepmumu ma pizkumu» [2, c. 78]. Ockap Bainpg €
BU3HAHUM MPEJICTABHUKOM JIITEPATYPHOTO €CTETU3MY, BIH IPUALISIB OCOOIUBY yBary
JEeTaNsIM 1HTEep €py, oAAry Ta Jekopy. Kpim 1poro, mucbMEHHUK BiJBOJIMB 3HAYHE
MICIIE OMHCY NEH3aXKIB 1 YaCTO BUKOPUCTYBAaB «KOJBOPOBHM JIEKCUKOH». Y POMaHi
«Iloptper Jopiana I'pesi» aBTOPCHKUI €CTETHU3M JOCATAE CBOTO arorero,
BUKOPUCTOBYIOUM TIMEpOOJIIYHI 3aCO00M ISl MJCHJICHHS OCOOJIMBHX PHUC TepoiB 1
MIJIKPECIICHHS ApamMaTu3My noniv, Hanpuknan: “I have never loved anyone in the
world but you” — Kpim eac, s Hikou Hiko2o Ha ceimi He atobus [5, c. 36.].

Ockap Baiinp BUKOPUCTOBYE TinepOoJly 3 METOI BiAOOpaKeHHsS MOYYTTIB
repos. [lopsin 3 iHIIMMHM TpUiOMaMy, MUCBMEHHHUK BIAETHCSA JO MEpPEOiTbIICHHS
KUIBKICHOTO acCIeKTy, HalpuKiIaa, y BUCIIOBL: "I have met hundreds of good women”
A 3ycmpie comui xopowiux dcinok [ 5, c. 80].

Buxopuctanss jgiTepaTypHUX airo3ii Hajae poMaHy MNOJi(OHIYHOCTI, apKe
TOJIOBHHM T€POi 3MalbOBYETHCS HA Tl aHTUYHHUX T'EPOiB, BIIOMUX CBOIM €roi3MOM i
camo3akoxaHicTio. [IucCbMEHHUK TOpPIBHIOE CBOiX TepoiB 3 MiororiyHuMuU
MOCTaTAMH, TAKUMHU K Monoouti Aoouic Ta Hapyuc (young Adonis, a Narcissus) [2,
c. 79], migkpecaoun OABIYHE MPArHEHHS JIOAWHHU 10 30€pEKEHHS MOJIOJOCTI Ta
kpacu. BopHouac widosoriybai ajro3li CTBOPIOIOTH MOJI(POHIYHICTE 00pa3HOl
CHUCTEMH pOMaHy, MHUCTEIbKY MIMOMHY 1/1e aBTOpchkoro 3anymy. Ockap Baiiinba
HEPIJKO BJAETHCS O MOBTOPHOIO BUKOPUCTAHHS €IMITETIB, MeTa(op, BIACHUX 1IMEH,
CTUJIICTUYHUX (Iryp, 100 BHUIUIUTA KOHKPETHI OOCTaBMHH, MIJAKPECIUTH iX
BOXKJIMBICTh 200 MIJBUILIUTH JIpaMaTU3M IOIiH.

133



OKCIOMOpPOH, SIK CTHJIICTUYHUHN 3aCci0 BUPA3HOCTI 3 BUKOPUCTAHHIM MIHIMyMY
MOBHHUX 3aco0iB, 300pa)ky€ CKJIQJHICTb 1 BHYTPIIIHE NPOTHUCTOSHHSA (aKTy UU
mpeaMeTa, JI03BOJISIE 300pa3uTH  JIANCKTUYHUN 3MICT Ti€l 4YM 1HIIOT TOii,
CTBOPIOIOUM HOBE, OJIMCKy4e MOHATTA. Y (PUIONOriuHINA Tpaauuii came y3arajibHEHE
BHU3HAUEHHS OKCIOMOPOHA CJIYTY€ ISl 31CTaBJICHHS HOTO 31 CXOKUMU 3HAYCHHSIMH,
0COOJIMBOIO PUCOIO SIKUX € Hemepen0dauyBaHICTh, CYNEPEeWIMBICTh Ta aJOT1YHICTb:
aHTUTe3a, KaTaxpesa, Mapajokc Ta abcypna: «Kumms — ye npocmo no2anui
acapmy [1, c. 14], «Bona b6yna cnpasxicuboro pomanmuunor mpazedieoy [1, c. 58],
«Bouna 6yna ons Hbo2o npexpactoro mapuociasHorw maemuuyeror [1, c. 149].

HaBeneHi OKCIOMOPOHHM BHKOPHCTOBYIOTBCS aBTOPOM JIJISl  aKIEHTYBAaHHS
MPOTHUPIY Ta aMOIBAJICHTHOCTI JYMOK 1 MOYYTTIB MEPCOHAXKIB.

[Tapagokcu, siki npucytHi y pomani «Iloptper opiana I'pes» oOymoBieHi
IHITMMHU  CTHUTICTHYHAMH XapaKTEPUCTUKAMH, TAaKHUMH SK CTBOPEHHS MPOTHPIUYUS
IUIIXOM CIIBBITHECEHHS a00 BHUPA3HOTO VYIOPSAJIKYBAHHS MPOTHIICKHOCTEH Yy
napajioKCalbHUX BUCIOBIIOBaHHAX. KpiM TOro, BOHM AOCATAOTHCS 3a JIOIMOMOTIOIO
OKCIOMOPOHY, aHTOHIMI1 Ta KOHTPAaCTUBHOI HOTaIlli, SIKi OXOIUTIOIOTh 3MICT, MOBY 1
BHYTPIIIIHI 3B’ SI3KM MOBHOTO TTapaJIOKCy.

OcHoBHUMHU XapakTepucTHKaMu iaiocTmio Ockapa Baiinbna € BUKOpUCTaHHS
aNro3ii, mapagokcy, METOAy KOHTpacTy, oOpa3Hoi jaerani Ta moBTopy. s HBOTO
Mapajokc € He JIMIIE OCOOJMBUM CIOCOOOM PO3MIPKOBYBAaHHSI, ajie 1 BaXKJIMBHUM
aiTepatypHuM 3aco00M. CyTHICTIO aBTOPCHKOTO CTHJIIO € T€, 110 BC1 Il CTUIICTUYHI
€JIEMEHTH, $SKI BIH BUKOPUCTOBYE, MAaIOTh Ha METI PO3KPUTU TIHMOUHU
MICUXOJIOTIYHOTO CBITY HOr0 MEpPCOHAXIB Ta AaKUEHTYBAaTH YBary Ha BaXJIMBHUX
€CTETUYHHUX 1 COIIaJIbHUX MUTAHHSX.
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The article examines the features of O. Wilde’s authorial style and the main features of an
illogically marked text. The techniques and techniques used by O. Wilde are analyzed, and the
illogical nature of paradoxical statements is also described. In addition, the article singles out the
general systemic features of the stylistic means of the illogically marked text and carries out a
stylistic analysis of the paradoxical expressions of the illogically marked text.
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Ilonmascwvkuti HayionanbHuu nedazo2iunuil ynigepcumem imeni B.I".Koponenka
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MopdoJoris Jiekcuku yakayHcersa y Teopax k. K. Poainr mpo I'appi
IHorTepa

CydacHi MpO30BI TBOPHM € OJIHUM 13 OCHOBHHMX JDKEped TOMOBHEHHS
JIEKCUYHOTO CKJIaJly Cy4acHO! aHTJIiMChKOI MOBH, OCKLJIbKM BOHM HaIlMCaHi HOBOIO
reHepalie€l0 MUChbMEHHMKIB, SKI HaMararThCs CTBOPUTH HOBHUM, BIJIMIHHUN BIJ
IHIIUX TEKCT, SKWA Ma€ BIJMOBIJIATH Cy4acHOCTI, MICTUTH HOB1 CJIOBa, TUM CaMHM,
30arauyroud 1ICHYHOUHH JEKCUUHUM CKJIaj] Cy4acHOI MOBH.

[Iporec cyuyacHoi 1HAMBIIYyadbHOI aBTOPCHKOI CJIOBO- Ta MOBOTBOYOCTI —
IpoLEeC MOCTIHHUH 1 € IMUPOKOIO LIAPUHOIO IS JoCHiKeHb. OHUM 13 TaKUX TBOPIB,
€ LUKJI TBOpIB Yy ’KaHpl «@deHrte3» mnpo xjomuuka-yapiBHuka [appi Ilorrepa
JIx. K. Pominr.

JluHamiuHi 1HHOBaLifHI TPOIECH B MOBI NIPUBEPHYJIU YyBary BUEHHUX [0
npoOiieMd  HEOJOTI3MIB ~ Ta  1HAMBIAYaJbHO-aBTOPCHKOTO  CIIOBOTBOPEHHS.
JocnimkeHHsaM mpobieM Heousiorii mpucBsyeHo Oararo mpaibs. Cepea HHUX BapTo
Buokpemutu lO. A. 3amnoro, 1. B. Anekcanapyk. Y 1IbOMy KOHTEKCTI Ha e€Bary
3aCJIyrOBYIOTh 1 HAyKOBI JIOpOOKHM 3 TMpoOJIEeMaTUKH OKa3lOHAII3MIB, SIK-OT:
H.T. ba6enko, O.M. Typuak Ta idH. BupuenHio tBopuocti Jx. K. Pominr
npucsyeHo npaii O.M. Censkis, B. K. I1Inak Ta iH.

VY O61nbmmocTi poOIT JIHTBICTUYHOTO HAMPSIMKY Y4eHi, SIK MPaBWIO, BUBYAIOThH
npoOjemMy TNepeKiaay TEKCTIB, OKPeMHX JIEKCUYHMX OJIMHHUIb, BJIACHUX I1MEH,
CTBOPEHHMX MNHCbMEHHUIIEI0, abo mopiBHIOWOTh TekcTu JIx. K. Pominr 3 Texkcramu
TBOPIB IHIIMX AaHIJIOMOBHUX aBTOpiB. He3Baxaiounm Ha MiJBUIICHUN 1HTEpEC 0
tBopuocti  JIk. K. Pominr, icHye Mamo JOCHDKeHb Yy  SKUX  IPUCYTHIH
MOPQOJIOTIYHUN aHAJI3 JIEKCEM MUChbMEHHUIT.

Cepen JIHTBICTIB ChOrOJHI MOOYTYIOTH Pi3HI MIAXOAM 1O MOTPAaKTyBaHHS
MOPQOJIOTii JTEKCUYHUX OJWHUIlh. 3TIHO 3 OJIHIEIO 13 HAWBIJIOMININX KOHIICTIIIH,
MOPQOJIOTisI TIOMUPIOETHCS HA CTPYKTYPY TPAMAaTUYHUX OJMHHMIIb, SIKI HE BUXOJSThH
3a MEXI1 ClIoBa, HA BIAMIHY B1J] CHHTaKCHCYy. ICHY€e TakoX HAATO IIUPOKE PO3YMIHHS
Mopdostorii, 3a SIKUM BOHA € HayKow Mpo (GOpMH, SIKIi CTOCYIOThCS HE TIUIbKH
BHYTPIIIHBO CJI1B, 3aC001B BUPAKEHHS Y IXHBOMY 30BHIIIHBOMY BHSIBI, a i OYIb-SIKUX
€JIEMEHTIB, 30KpeMa MO3aCIiBHUX 3aC001B TUIY MOPSIKY CJIiB, IHTOHAIIIT, CITYyKOOBUX
cmiB. Y 3B’A3Ky 3 IIUM, PSAJ JOCTITHUKIB TPOMOHYE PO3PI3HATH (DICKTUBHY
Mopdoorito 1 HeJIeKTUBHY (CHHTAKCUYHY, aHATITUYHY).

VY nHamii po0oTi, TOCTIHKYIOYH MOP(OJIOTito JEKCUKHA YaKJIyHCTBA y TBOpax
Jlx. K. PomiHr MM OpUTPUMYEMOCH IIUPOKOTO PO3YMIHHS MOpPQOJIOrii, axKe
JAOCTIINTH JIEKCUKY 4YaKJIyHCTBA, BIAIPBaBIIM ii BiJ 3MICTy TBOpY, Ha Halie
MePEKOHAHHS, JOBOJII CKIIAIHO.

BpaxoByroun Te, mo Bci mofli, siki BiOYBarOThCS y KHWXKKax mpo [appi
[ToTTepa, mnpoxoAsTh y IIKOJI JUIS YapiBHUKIB, JUIsI TPUKIAAY XOYEMO
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IpouTIOCTpYBaTH aHami3 JiekceMu “Hogwarts” sk OauHMIN, 110 TO3HAYa€ Ha3BYy
IIKOJIM Ta MICII€ PO3BUTKY BCIX MOJIH.

“Hogwarts School of Witchcraft and Wizardry” — po3srissHemo MopdoJiorito
KOXHOI 3 JIGKCMYHUX OJUHUIL 1€l HA3BM IIKOJM 4YapiBHUKIB. (s aHamizy Hamu
BUKOPUCTAHUN aHTJIO-aHTIUChKUN coBHUK Longmam Dictionary of Contemporary
English [1].

1.  Hogwarts. lle cnoBo HaleXUThb J0 NPUKIAAIB O€3eKBIBaJCHTHOI
nexcuku. ToOTO B CIOBHHKOBOMY CKJIaAl YKpaiHCBKOi MOBH [IJIi HBROTO HE Ma€
’KOJHOTO TOYHOTO BimmoBimHuka. lle ckimagHe clIoBO, SKE€ CKIATAEThCS 3 JIBOX
KOpeHeBHX MopdeM 1 3akiHueHHs hog+twart+s. llepmuii Kopinb hog Mae Take
3HadeHHs: 1) a pig, especially a fat one for eating; 2) a small pig that is kept for
meat. Jpyruii KopiHb wart Mae Take 3Ha4YeHHsA: a small hard raised part on
someone’s skin. Y 1inOMy, BUXOAWTH CKIIQJHE CIIOBO, SIKE€ IO3HAYA€ HE IYXKe
MPUBAOIHBY iICTOTY. AJie, MOKEMO 3HAWTH ¥ OUIBII JOIUIBHUN Ta OJIATOPOJTHHI CEHC
y Ha3Bi. Tak Maemo go the whole hog (0osooumu cnpagy 0o kinys). Y CBOIO 4epry,
CIIOBO War CTapOaHrIINChKOIO O3Hayae way (uwiax). TakuM YMHOM, OTPUMAEMO
MPUOIN3HO — IUISAX BeJe 10 OyIHHKY.

2. School. 1le c10BO B CIIOBHUKY Ma€ Take 3HaUYCHHS: where children learn,
a place where children are taught,

3. Witchcraft — the use of magic to make things happen.

4. Wizardry. Po3rnsHemo 3HaueHHs 1BOX cliB “Wizard” ta “Wizardry”.
Wizard — “a man who is supposed to have magic powers”. Wizardry — “impressive
ability at something or an impressive achievement”.

VYci ceMaHTUYHI KOMITOHEHTH Ha3BH IIKOJIU JAOTh 3PO3YMITH, IO B TBOpax
JIx. K. Poninr BeneTbesi MOBa MPO YaKJIYHCBKY MIKOJTy. TyT JaiTe HaBYAIOTh Yapam.
OTxe, Bce, MO CTOCYEThCS Marii i YakJIyHCTBa B IIbOMY pa3i MOXKe HaJeXaTH 0
IIKUTBHOT JIGKCUKH, OCOOJMBO, SKIO YaKJIYHCBKI Jii BIIOYBalOThCSA 3 YYHSIMH Ta
BUUTEJISIMHU Y TITKOJI.

AHam3yl0un JEKCUKY Jajl, il MOXKHA 3rpynyBaTH B OCHOBHI TEMaTUYHI TPYIH
Ta marpynu. /[o KoxHOi Tpymny MO>KHA BITHECTH CJIOBO Ta CIIOBOCIIOYYCHHS, SIKUMU
aBTOP OMHCYE IIKOJIy YapPiBHUKIB — wikoia (JIOKaIlisl, eKCTep €p Ta 1HTEP €p IIKOIH);
WKiTbHe O00NAOHAHMA, GUBYEHHS NpeoMemié ma HAYKU;, 3AKIUHAHHA, 3aMOGJAHHSL,
napoi, 4apieni CMeoPIHHs mMa YaApPIi8HI npeoMenu.

Otxe, nexcuuHi oauHuIll notrepianu JIx. K. PomHar MoxHa 3rpymyBatu y 5
OCHOBHHUX TpPyN Ta ACKiJIbKa MIATPYI. 3a CBOEI0 CTPYKTYPOIO Ta XapaKTepOM Iis
JICKCUKA CKJIQJa€ThCS 13 3arajbHOBXKHMBAHMX CIiB, apxai3MiB, YaKIyHCHKOI
TEPMIHOJIOT'11, 3aM03W4YeHb, OKa3ioHaM3MiB. OKpiM TOTro, Ha CTOPIHKAX KHUKOK IPO
IOHUX YaKJIyHIB 3yCTpiuaeMo Oe3i114 MPHUKIIaIiB 0€3eKBIBAJICHTHOI JEKCUKU. 30KpemMa
CIOIM MOKHA BiTHECTH 3aKJIMHAJBHI CIIOBA, CTPYKTypa SIKUX CKIAJTa€ OCOOIMBHIA
1HTEpeC ISl JOCITHUKIB.
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The study is devoted to the morphological analysis of the vocabulary of witchcraft in the
works of J. K. Rowling about Harry Potter. It was established that the vocabulary consists of
commonly used words, archaisms, borrowings, occasionalisms, non-equivalent vocabulary. All
incantations and incantations in the text of the works are mainly from Latin - words denoting the
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