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TEOPETUYHI ACIIEKTHU
Metoauka CLIL npu BuB4YeHHi 3apy0ixKHOI JiTepaTypu

ITigxix Mo HaBYaHHS 1HO3EMHOI MOBH 3a JIOIIOMOI'OIO MPEIMETHOTO 3MICTY
HAaBUYAJBHUX TMPOTPaM Ma€ TMMO3UTHBHI pE3yJbTaTH B JIBOMOBHUX KpaiHax.
VYkpaiHcbka MIKOJa POOUTH TEpIIl KPOKM B I[bOMY HampsMKy. ['ojoBHe — 11e
BUKOPHUCTATH PO3pOO0JICHI METOJAMKU IHIIUX KpaiH 1 NPHUCTOCYBaTH iX 0O
0COOJIMBOCTEH HaBYAIBLHOTO TIPOIleCy B YKpaiHi.

TpanuuiiiHi METOAMKU BHBYEHHS 1HO3EMHOI MOBU Ha 3arajJlbHUX Temax,
MOB’SI3aHUX 13 (PparMEHTApHUMHU TeMaMH 13 PI3HHUX Tally3ed HayKd, KyJIbTYpH,
noOyTy NEBHO1 KpaiHH, HE JOBEJIM CBOIO YHIBEPCAIbHICTb, 30KpeMa Jisl CEPEeIHbOI
IIKOJIM. YBara Jio MOBHOTO Marepiaiay 0e3 HaJeKHOTro BpaxyBaHHS MPEIMETHOTO
KOHTEHTY. Y XYJIOXKHIX TBOpPaxX MH 3HAXOJUMO OMHUC O0€3KOHTEHTHUX CUTYAIIlH, SKi
JIOBEJICHI J10 KOMI3My 1, HaBiTb, a0Ocypay. Temy O0€3rIy310CTI TEKCTIB IS
BHUBYCHHS {HO3EMHOI MOBH IIOPYIINB METp Jriteparyproro abeypay E. Honecky. V
m’ect «l'omomo3a cmiBauka» (1948), yci miasorm mepcoHaxiB MmoOyaoBaHI Ha
dbpazax 3 miaPyYHUKIB aHTIIIHCHKOI MOBH:

MICIC MAPTIH. A moocy npuobamu cknaoanuil Hidie 07151 c8020 bpama, ane
eam He goacmuvcs Kynumu Ipaanoiro s ceozo dioa.

MICTEP CMIT. Mu nepecysaemocsi nozcamu, a 3iepi8acmocs eleKmpuKor
abo 8yeinusam.

MICTEP MAPTIH. Toti, xmo cb0200HI npooae 6yeas, 3a6mpa He Mamume Hi
Xy0obu, Hi 3epHa.

MICIC CMIT. Kumms nposcumu — He y 8iKHO NOOUBUMIUCHL.

MICIC MAPTIH. Mosicna cicmu Ha cmineyb minoKu KO 6in cmoims’

[ls m’eca mopyurye npobiaeMy KOMYHIKAIlli Y Cy4aCHOMY CYCHIJIbCTBI, PO
pYWHYBaHHS CTOCYHKIB, LIIHHOCTEH, SIK1 3aMIHSIOThCSI OaHAJIIBHUMM KJIIIIE, IO HE
MICTSTh aHl TOYYTTIB, aHl AyMOK. Y KIHII TBOpPY Yyci mepcoHaxi (1ie aBa
MOAPYKXKSI) BUTYKYIOTh OJHY (Ppa3y:

BCI PA3OM. Ile Bce He Tam, 1€ OTYTO, 1II€¢ BCE HE TaM, LI€ OTYTO, L€ BCE HE
Tam, 11¢ OTYTO, 1€ BCE HE TaM, II¢ OTYTO, 1€ BCE HE TaM, IIe OTYTO, i€ BCE HE TaM,
e otyTo!

A mcis 1mMpOrO «n’eca nouuHaemvcsi 3Ho8y, minvku peniiku  Cmimis
sumosnaroms Mapminuy?. ®iHan TBOpY neMOHCTPYe (OPMAIBHICTE 3HAHD, AIDKE Y
MIATEKCTI MPUCYTHINA KOHTEHT MiAPYYHUKIB 3 1HO3EMHOI MOBU, BUBYCHHS KOl
MOTIIUOITIOE BIAUYKEHHS JTI0IeH 1 abCypIHICTh Oy TTS.

! Exxerr Monecko. 'onomo3a criBauka. AnTum’eca [mepekias 3 ¢p. B. Jli6posa]. Beecsim. 1988.
Ne 10. C. 132.

2 Exxert Monecko. ['onmomosa criBauka. AnTum’eca [mepexnan 3 dp. B. [i6posa]. Beecsim. 1988.
Ne 10. C. 144.



ANbTEpHATUBOIO 10 BUBUEHHS 1HO3EMHOI MOBM Ha TeMaxX, HE OB’ A3aHUX 13
IPEIMETHOIO MPOTPaMoOI0 3aKja/iB OCBITU Ta HE MPOCSIKHYTUMU BHYTPIIIHIMU
3B’A3KaMU Martepiaii € MEeTOJWKa MNPEeIMETHOro ab0 KOHTEHTHOTO BHBYEHHS
ino3emHoi MoBu — CLIL (Content and Language Integrated Learning). IlosiBa
TEepMiHa 1 OOIPYHTYBAHHS METOAMKH HAIECKUTH (PIHCHKOMY BUEHOMY JOCIIIHHUKY
Jenieny Mapmy (Marsh D.). Bia mucas: « CLIL refers to situations where subjects,
or parts of subjects, are taught through a foreign language with dual-focused aims,
namely the learning of content, and the simultaneous learning of a foreign
language» '(CLIL HaneXWThb A0 CHTyallili, KOJIM MpPEIMETH MOBHICTIO abo
YaCTKOBO BUKJIAJIAIOTHCS 32 JIOMIOMOTOI0 1HO3EMHOI MOBH 3 MOJIBIHOIO METOI0, a
came: BUBUEHHS MMPEIMETHOTO 3MICTY 1 BOAHOYAC OMAHYBAHHS 1HO3EMHOT).

Po3po6ku JI. Mapmana copusyid TMOMIMPEHHIO HOBOI TEXHOJOTIT Yy
HaBUYAJbHUX 3aKianax €BpONM, OCKUIBKA BHUSBWINCH CYTOJOCHUMH 4acy.
[IpeaMeTHO-MOBHE  IHTErpOBAaHE HAaBYaHHS  BIANOBIANA  €BPONEHCHKOMY
KOHTEKCTY KiHISI XX CT., COPSIMOBAaHOTrO Ha 00’€THaHHA KpaiH, MPUILEIUICHHS
CYCIUIBCTBY MNPUHLHUIIB MYJbTHKYJIBTYPHOCTI Y CHUIKYBaHHI MDK HapoJaMu.
Texnonoria CLIL cnopusna MiABUIIEHHIO PpIBHS MOBHOI KOMIIETEHTHOCTI
BIJIMOBIHO /10 €BPONEHCHKUX OCBITHIX CTaHJIapTIB.

Hapasi konuemniiss CLIL He Tinbku 3a0e3neunsia MIUPOKUN JOCTYI J0O
JIOAATKOBOTO HABYaHHS 1HO3EMHHUX MOB, a ¥ cropusiia 3aJy4eHHIO 1HHOBAIIMHUX
METOJMK B OCBITHIM Mpoliec cepeanboi Ta Bumoi mkoiad. CLIL sax migxig 1o
OIaHyBaHHS 1HO3EMHUX MOB CTPIMKO HaOupae BU3HAHHS B €BPONEUCHKUX KpaiHax,
30KpeMa 1 yKpaiHChKOI, 3BaKal0Ud Ha AKTYaJbHICTh KOMIIETEHTHICHOTO MIIXOMY
JI0 HaBYaHHS 1HO3EMHHUX MOB Ta IHIIUX INKUTBHUX TPeAMETIB. bpuTaHCHKHIA
murict Jesix I['pemon (David Graddol) Bia3Hayae Tro0JIOBHY BIAMIHHICTh
JIBOMOBHOTO HaBYaHHS BiJ TPAJAMIIIITHOTO HaBYAHHS aHTJIIMCHKOI MOBH, BKa3yIOUn
Ha TapaJieJbHICTh OCBOEHHS MPEAMETHOrO  MaTepialy, 0e3 MOCTIHHOT
«KOHYEHmMPayii Ha 30e0iNbu020 MOGHUX MOMEHMAX»’.

Teoperuku meroauku CLIL, 30xpema Koiin [Jo (Coyle Do), Buznauarots 4
«K» kommnonentu ycmimHoro CLIL-ypoky: KOHTEHT, KOMYHIKallisf, KOTHIIis,
KynbTypa®. KOHTEHT SK NpeaMeTHMH 3MIiCT HABYaJIbHOIO IUIAHy CTAHOBUTH
JIEKCUYHE, TpaMaTUYHE, CUHTAKCUYHE HAIIOBHEHHSM HAaBYaHHS iHO3€MHOI MOBH.
KomyHikariss nepenbayae 3amydyeHHs YCIX BUIB MOBHOI JISJIBHOCTI: YUTaHHS,
TOBODIHHS,  ayJilfOBaHHS, NHUCbMO. TakuM  YHMHOM, 1HO3€MHa  MOBa

! Marsh D.: Evropejskoe ismerenie: dejstvija, tendencii I perspective [the European Dimension:
Actions, Trends and Foresights Potential]. Brussels: The European Union. 2002. URL:
http://userpage.fu-berlin.de/elc/bulletin/9/en/marsh.html

2 Graddol D. English Next, British Council Publications, 2006. 327 p.

3 Coyle D. CLIL: Content and Language Integrated Learning. Cambridge University Press, 2010.
P. 180-192.



BUKOPUCTOBYEThCA 4Yepe3 HaBUaHHS (MpeIMET OCBITH), Ui HaBYaHHS (3acid
KOMYHiKarii) 1 SK MOBa HaB4YaHHS (IHCTpYMEHT Mi3HaHH:). KOTHIIisS po3BUBAETHCS
y Tpoleci NpoOJEeMHOCTI HaBYaHHS, KOJIM BHUKOPHUCTOBYIOTHCS I1HTEPAKTHBHI
METOIU («MO3KOBHM IITypM», MPOEKTHI 3aBAaHHSA, OCIITHUIIBKO-TIOUIYKOBI,
TPyIOBI).

KoMnoHeHT KynbTypu chopusie MDKKYJIBTYpHIA B3a€MOJii, pO3BUBAE
CCTETUYHHIA CMaK, BUXOBYE TOJICPAHTHE CTaBJIEHHS 10 PI3HUX HAIIOHATBEHUX
KyJbTYp, 3arajlbHOJNIOJACHKUX IIIHHOCTEH. Jleski MJOCHIAHUKK JIOAAIOTh  IIE
KOHTEKCT (context) 1 corriosorizamito (community). AJje MOHSTTS KyJbTypa
00’ €Hy€E colllabHUM Ta 1HIUBITyaTbHUN KOHTEKCTH.

[Iponyktusaum y meroguiii CLIL € Bukopuctanns takcoHomii b. biyma, y
SKIA TMO€EIHYIOTHCS KOTHITHUBHI Ta MICUXOMOTOPHI IUJII HABYAHHS, IO JOCSATAEThCS
yepe3 ONEpyBaHHsS KAaTEropisiMU: 3HAHHS (3amam’sITOBYBaHHS Ta BIJTBOPEHHS),
pO3yMiHHS (TTOSICHEHHSI, BCTAHOBJIEHHS 3B’S3KY, IHTEpIIpETalis, POrHO3YBaHHS),
3acTOCYBaHHA (YMIHHS BUKOPUCTOBYBATH Ha MIPAKTHUINI), aHATI3 (BUAICHHS YaCTUH
3 3arajibHOr0), CUHTE3 (KOMOIHYBaHHS €JIEMEHTIB) 1 OL[IHKA (YMIHHS OLIHIOBaTH
3HAYEHHA MaTepiany JUisi KOHKPETHOI METH).

Bognouac riamOOKMii aHami3 yciX €TamiB  BIPOBAKEHHS METOAUK 1
texHoJsiorii CLIL BukpuBae mpoOseMu 1 BUKIMKH HOBOro miaxony. M.L. Pérez
Canado y crarTi 3 mpoMOBHUCTOIO Ha3Bow «From the CLIL craze to the CLIL
conundrum: Addressing the current CLIL controversy» («Bin 3axomnennst CLIL
1o ronoBojomMku CLIL: BupimenHs notouHoi cynepeuku moao CLILy) numie mpo
npoOjeMu 3 BU3HAUCHHSIM €(QEKTUBHOCTI METOJMKH, EIITApHICTh y poOOTI
CUCTEMHU, BIJICYTHICTh PIBHUX MPaB Y CUCTEMI OCBITH KpaiH, SIKI TOJy4arOThCS 10
CLIL, a Takox BIJICYTHICTb anpoOOBaHMX MEAArOTTYHUX METOAMK: «lts linguistic,
methodological, and organizational traits need to be further honed, sharpened,
and fine-tuned in line with the demands of the diverse contexts where it is being
applied»’ (JIiHTBiCTMYHI, METOMOJIOrIUHI Ta OpraHizalliliHi puUcCH NOTPEOYIOTH
MOAAJNBIIOT0 BIATOYYBAHHS, 3arOCTPEHHS Ta TOYHOI MIAOIPKH BIAMOBIAHO 0O
BUMOT PI3HUX KOHTEKCTIB, JIe 3aCTOCOBY€ETHCSI METOUKA).

V¥ crarti Xabier San I. «The Multi-faceted Effects of CLIL: Review»
3HaXOJIMMO aHaji3 MpoOjieM B AIaXpOHHOMY acmiekTi: «Regarding the analyses
conducted on the efects of CLIL, the latest vagaries between the diferent research
trends (San Isidro, 2018) have revealed that CLIL has become marmite amongst
academics. From the initial enthusiastic views on CLIL efects (Marsh 2002; Coyle
2007; Coyle et al. 2010; Dalton-Pufer & Smit 2007, Lasagabaster 2008; San
Isidro 2010; or Navés 2009), ‘the pendulum has swung to the other extreme’
(quoting Pérez Caniado 2016: 2) questioning the validity of the research conducted
from an opposite perspective, based on the lack of homogeneity as well as on
various problems in its implementation (Paran 2013; Bruton 2015; or Rumlich

! Pérez Cafiado, M.L. 2016. Stopping the «pendulum efect» in CLIL research: Finding the
balance between Pollyanna and Scrooge. Applied Linguistics Review 8.1: 79-100.



2017)»! («lllo crocyernes anamizy edexris CLIL, ocTaHHI NpUMXH MiX Pi3HUMU
nocmigHunbkuMu  TeHaeHisMu (San Isidro, 2018) mokazamm, mo CLIL craB
HEOE3MEeYHUM CepeJl HAYKOBI[IB. 3 MOYaTKOBUX 3aXOIUICHUX MOTJSAIB Ha eheKTH
CLIL (Marsh 2002; Coyle 2007; Coyle et al. 2010; Dalton-Pufer & Smit 2007;
Lasagabaster 2008; San Isidro 2010; a6o Navés 2009), «MasTHUK TEPEKHUHYBCS B
iHIIy KpaiiHicTh» (uutyro Pérez Canado 2016: 2), craBmsauum mig CyMHIB
JIOCTOBIPHICTh JTOCIHIJDKEHHS, y SIKOTO HEMAE OJHOPITHOCTI, a TAKOXK 3aCHOBAHOTO
Ha pi3HUX Mpobiemax y woro peamzaiii (Paran 2013; Bruton 2015; a6o Rumlich
2017).

MeTtoauka BUBUCHHS 1HO3EMHOI MOBH Ha JITEpaTypHOMY Marepiajli Mae
JaBHI TPaaullli i albTepHATUBY TUM EKJICKTUYHUM 1 aOCypJHUM MOMEHTaMm, Ipo
SK1 3TraJyBajlocs Ha IOYaTKy CTaTTi. TeKCTH XyIO0XKHIX TBOPIB, BIJIOMOCTI IIPO
KUTTEBUM 1 TBOPUMH LUISIX OKPEMHX IMPEACTABHUKIB, 3€OUIBIIOTO0 aHIIIOMOBHHUX
NMCbMEHHHMKIB Ta MHUTLIB PIAHOI JJIA Y4YHIB KpaiHh. TepMiHOJOris mpeaMera,
TEOPETUYHUI MaTepiall, aHadi3 XyJOKHIX TEKCTIB IMpPU TaKOMYy 3BEpPHEHHI /0
JITepaTypHOTO MaTepialy 3aJMIIAIOThCA 11032 YBAarol YYacHUKIB OCBITHBOTO
npouecy. Buknagatoun kypc «JliteparypHi meneBpu kpain €Bponu 1 AMEpUKH»
CTYJIEHTaM (P1JIOJOTIYHUX CIEUIATILHOCTEN, MU pO3pOOUIIN METOAUKY XYI0KHBOTO
COPUNHATTS JiTepaTypHOro TekcTy. Ll meTommka 103BOJisi€e BpaxoBYBaTH IpHU
JIBOMOBHI 1HTErpalii YuTalubKl NOYyTTs (4yTTEBY PEAKI1I0), KOTHITUBHUN aHATI3
(anani3 mOOYJOBU TBOPY, PO3BUTOK CIOXKETHUX JIHIM), a TaKOX aKTyasi3allito
MOpPAJIbHUX IIHHOCTEW, 3aKJIaJeHUuX YV JITepaTypHOMY TBOpl UM JTepaTypi
NEBHOTO Yacy, NEBHOI HALlIOHAJIBHOT JIITEpaTypH.

Kypc BukiamaeTbcsi HpOTATOM OFHOIO CEMECTpY. AyauTopis Kypey —
Mmarictpu | poxy naBuanHs 31 crnemianbHocTi 014 Cepemus ocBiTa. YKpaiHCbKa
MOBa 1 JIiTepaTypa neAarorivHoro yHisepcurery. [Iporpamoro kypcy nepeadadeHo
90 akamemiuHMX TOJUH (3 KpeAuTH), 3 IKUX 12 roj1. — neKIiiH1 3aHsTTs, 24 TO1I. —
NpPaKTUYHI ayJIUTOpHI 3aHATTA 1 54 TOJ BIABEJEHO HAa CaMOCTIHHY poOOTy
3n00yBauiB BuUIllOi OcBiTH. BxigHe tectyBanHsi (Placement test) Bu3zHaumiiO
MOBHUW  pIBEHb TIpyn NepeBaXHO AK A2  BIANOBIAHO A0  LIKalu
3araHo€BpONEUCHLKUX KOMIIETEHIIN BOJIOJIHHS 1HO3eMHOIO MoBoio (CEFR).
Bu3HaueHuil piBeHb BOJIOAIHHS IHIIOMOBHUMH KOMIIETEHIIISIMU MaricTpaHTaMu
JIOBIB MOYKJIMBICTh CIPUWMATH JIEKIIHHUN Marepiaid Ta oOroBOPIOBAaTH MUTAaHHS
NPAKTUYHUX 3aHATh AHIIIHCHKOIO MOBOIO.

Temu mpakTUYHUX 3aHATh BU3HAYEHI pOOOYOIO MPOTPaAMOIO 1 3a3/ajeriib
MTOBIJIOMJICHI CTYJICHTaM:

1 Penecanc y eBponeiicbkomy wmuctentBi. TBopuicte B. Illekcmipa B 2
CYy4aCHOMY MeJlIHHOMY MPOCTOpi
2 | Robert Burns — singer of national fridoms 2

! Xabier San I. The Multi-faceted Effects of CLIL: Review. Nexus Aedean Journal 2019 (1).
June 2019. P. 33-49



3. | Edgar Allan Poe as a central figure of Romanticism of American literature 2
4 | I'epoi JIx. JlIonmona 1 E. XemeHryesi: xapakTepH 1 IHHOCTI 2
5 | Mariunuii ¢peHomen miteparypu JIaTHHCEKOT AMEpPHKH 2
6 |CyuacHi TeHaeHii B giteparypaomy npoieci XX-XXI cr. 2

Pazom 12

Seminar plan on the topic

Aims of the seminar.
Students will be able:

to use terms of the topic; understand the peculiarities of the writer’s style, expand vocabulary,

deepen knowledge of passive and active forms of English.

Lesson stages Methods Tasks Visibility
I. Aims of the CnoBo BUHTEIA Perception Presentation
seminar
2.Vocabulary Comparison Students match the Matching task.
Student — student, English words
Teacher —student with their Ukraine
translations.
Teacher checks
answers.
3. Reading Analysis Students read the Reading  task.
Teacher — class, text and fill in the Grammar task.
Individually, gaps with the given Presentation
Student — student words. After
reading  students
check their answers
using present
simple passive.
4. Speaking Conversation Students read the True/false task.
Test statements and

Teacher — class,
Teacher — student

say if they are true
or false. Students
give reasons.
Teacher corrects

5. Reading. Speaking
in groups.

Analysis
Conversation
Interactive
Teacher — class,
Groups

Each student in the
group has got some
information, which
other students don’t
have. Students
should complete all
the gaps in the text
by asking other
group members
questions.  Teacher
helps and corrects.

Information gap.
Cards

6. Summing-up.

Conversation
synthesis
Teacher — class,
Teacher — student

Teacher asks
questions about the
seminar’s topic.

Presentation




7. Feedback. Analysis Students give | Questionnaires.
Individually feedback.

KynbTyposnoriyauii KOHTEKCT CHPUNHATTS MICTUTH BIAOMOCTI MpPO aBTOpa,
JiTepaTypHy emnoxy, OOI3HaHICTh 13 MHUCTEITBOM, ICTOPIEI0, PEIITiHHUMH,
MOMITHYHUMU TOTJISJaMd  MMUCbMEHHHUKA, HWoro otoueHHsAM. Ll i1Hdopmariis
IPYNYEThCSI HABKOJIO OCOOMUCTOCTI MUChbMEHHUKA. OHIEI0 3 METOAMK HaBYAHHS
CIIYTy€ BIpTyaJibHa €KCKYPCisl 13 CYIyTHIMHU aTpUOyTaMu: MyTIBHUKAMH, T1JIaMH i
eKCKypCaHTaMU, JTUCTIBKaMH, MapuIpyTaMH, T0BIIKaMH, KOMEHTapsAMH, K1 MOKHA
OTpaIbOByBaTH a00 CTBOPIOBATU B XOJ1 MPAKTUYHOTO 3aHSITTS.

Metonuka uMTaHHA OOWpaeTbcs BHUKJIAgaueM y  3aJEKHOCTI  BiX
HiATOTOBJIEHOCTI TPYNU CTYJEHTIB: LIUTICHE B OpUTiHAI, aJaNTOBAHUN MEpeKiall,
KJIIIOYOB1 emi3oAu. BaxinBo Ha eTami 4YMTaHHS JITEPaTypHOTO TBOPY 3BEPHYTH
yBary Ha €MOLIHI mnepexuBaHHs uuTayiB. [lcuxonoris COpPUIHATTS TBOPIB
MUCTELTBAa BUMAarae MnomnepeaHboi poOOTH, 30KpeMa BUSBIEHHS PIBHS €MOLIMHOI
4yTT€BOCTI. P0O3po0iieHni TecT CHpHUsITUME BU3HAYEHHIO OCOOUCTICHOTO PIBHA
eMOIIiITHOT (acOIIaTUBHOI) YYTJIMBOCTI — ammepuentii. ¥ BITUU3HSHIA METOIUIN
HABYAHHS JIITEPATypU ICHYIOTh JTOCHIPKEHHS PO3BUTKY YUTAILKOTO CIPUIHSTTS.
Acorianiisi K 3B’SI30K MDK oOpazamMu € OJHHM 3 KIIOYOBUX MPHUHIUIIIB
JITEpPaTypHOi TBOPYOCTI, OCOOJIMBO B JIPUYHUX TBOpax. ABTOPCHKI acorliaiii Ha
piy, sIBUIIE, MOJII0 CIYTYIOTh KJIIOYEM I PO3YMIHHS 17€i, KOHIEMIi TBOPY.
Hanpuxknaa, nns @. Kadku 3aMKHEHICTh JIOJIMHUA B COIIaIbHINA KIITHHI BUKIIUKAIIO
acowiarii 3 JIOJUHOI-KOMaxow. JIJIsi miArOTOBKH AJIE PO3YMIHHS aBTOPCHKHUX
acorqiamiii 0yso po3poOieHui TecT-mporpama, A€ BPaxOBYBaIUCA 1HTCHCUBHICTh
acowiaiiii (ACKpaBiCTh, TPUBAIICTh, IJIMOMHA), a TAKOX TEMI MEPEKIIOUYEHHS 3
PI3HHUX MOYYTTEBUX MOJIPA3HUKIB (31p, CIYX, TAKTUIIBHICTH). CTYJ€HTH CaMOCTIITHO
OLIHIOIOTH BJIACHI YYTTEB1 YSBJICHHS MO3HAYEHUMH OalaMHu.

TecT-mporpama «Aaredpa BiI4yTTiB»
(training of passive and active forms)

Umbrella is similar to starry sky ‘ The starry sky looks like an umbrella

1 see an umbrella in the starry sky

1 Skoro xosbopy TBOS KpaiHa o 1 2 3
(OLIIHIOETHCS SICKPABICTh YSIBHOTO KOJILOPY)

2 3 skow  KBITKOKO TH cebe  oToToxHIOem  (omiHroeThess0 1 2 3

apryMEHTOBAHICTh YSBJICHHS)

Yum naxHe paHok? (OLIHIOETHCS y3araJlbHEHICTh acolliallii) o 1 2 3

4 3 sSKOI0 TeOMETPUYHOIO (HIryporo acomireThesi My3uka? (omiHtoerbest0 1 2 3
aOCTPaKTHICTH YSIBH)

W

5 Ha o cxoxwii nepmuii CHIT (OLIIHIOETHCSI HOBU3HA TTOPIBHSHHS) o 1 2 3

6 Illo Haragye 3ipkoBe HEOO (OIIHIOETHCS BCEOXOIMHICTh BiTIYTTIiB) o 1 2 3

7  Biguyiite 3anax KkoHBajiii (OLIHIOETbCS MOAIOHICTH 1 TpuBamictk0 1 2 3
BITUYTTS)

8  HazBiTh acomiaiii Ha CJIOBO «CaMOTHICTB» (OLIHIO€ThCA moeTtuyHicth0 1 2 3
CJIOBECHOTO JIAHI[IOTa)
9 HasBiTh 30poBi 1 3ByKOBI acormiarii, moB’s3anHi 13 MonHactupem(O 1 2 3
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(OILIHIOETHCS PI3HOMAHITHICTB)
11 TIpomomxkTe acoliaTHBHUI JaHIIOT Bin ciioBa «achamsT» 10 crnoBal 1 2 3
CHDKHICTBY (OIIHIOETHCS O0YMOBJICHICTIO 3B’ SI3KiB)

3B’S130K HNOHSATH, OB’ SI3aHUX MIXK COOOIO acoIiamisiMH — I¢ IATOTOBKa J0
JITEpaTypHOro YMTaHHS Ta aHam3y. Lle cBoro posay 3apsiaka, BopaBa Ha MOCTUYHE
MHUCIICHHS, 0€3 SKOoro He OyBae po3yMiHHS JIITEpPATypH, OCKUIBKH TMOE3110 3arajioM
Ha3MBalOTh MHCTEHTBOM acoriamiid 1 wmeradop. Bim uywmrTanbkux acomiarii
NepexoanuMo JI0 aBTOPChKUX, K1 Tpeda BiHalTH y TBOpi. KokeH nmucbMeHHUK Mae
BJIACHY CUCTEMY aCOLIaTUBHOTO MUCJICHHs. PeanicTu ik mpeacTaBHUKU MUCTEITBA
MiMe3ucy (HacligyBaHHS) FOJIOBHUM B 00pa3Hil cHCTeMi LIHYIOTh BIAMOBIIHICTD
peanprocti. g B. Hlekcnipa muctentso — 1e n3epkano. Tak roBoputs ['amier,
OyIyr04YM «MHIIIOJIOBKY» JIJII CBOiX KPOBHHUX BOPOTiIB. ACOIIaTUBHHUI 3B’S30K B
peaNiCTUMHOMY MUCTEUTBI MPUYMHHO-HACHIIKOBUHM, JAeTepMiHoBaHuil. Tect-
aHKeTa, 0 pedi, MepeBipse 1 YUTAIBKUN TUI acOLIaTUBHOIO MHUCIEHHS. SIKIIO
acorfianii 0OOyMOBJICHI JIOTIYHMMH TNPUYMHHO-HACIIJIKOBUMU 3B’SI3KaMU — 11€
pEaNICTUYHUNA THUI MHCIEHHA. SIKIIO JIOT1YHICTHh BIJICYTHS, TO MAa€EMO CIPaBy 3
POMaHTUYHHUM, MariYyHUM, IMIIPECIOHICTUYHUM CIIOCOOOM CIIPUHHATTS JIACHOCTI.

BuBuenns TBopiB eBporericbkoro Biapomkenns — tpareaii B. Ilexcmipa
«T'amner» 1 pomany M. Ceppanteca «Jlon Kixor» — naoTh MOMIHMBICThH
BUKOPHUCTATH ACOLIATUBHUM NUISX aHANI3y, BUKOPUCTOBYIOUH JIEKCHUKY, TTOB’ I3aHY
3 YyTTEBUMH BITUYTTAMH (31p, CIyX, TaKTUJIBHICTh, HIOX, CMak), Ta oOpa3zaMu
XYJI0’KHIX TBOPIB.

VY m’eci «'amieT» NpOTHUCTABIEHI 31p 1 CIyX SIK KOHLENTyalbHI MOHSTTS.
30poM TroJIOBHUHM repoil cripuiiMae JitojeH, 1o Horo oTouyroTh, 3aMoK EnbciHOp,
NPUBLI, ajie BI3yallbHI 00pa3u MPOTUCTOATH CIYXOBUM, 32 JOIMOMOIOI0 SKUX YCI
HaMararoTbcs oOIypUTH TpHHIA JaHCbKoro. Cmepth crapmoro ['amnera yepes ,
3aJUTY y BYXO OTPYTY € MeTadoporo TOTaIbHOTO (hamblly, IO OTOYYE MPUHILT
JAHCHKOTO. ACOIIaTUBHHM JIAHIIOT, PO3PaXOBAaHUN HA CIyX, MOYKHA MPOJIOBKUTH
oOpazamMu akTopiB, IO TparwTh «MHUIIOIOBKY», BiIOMOIO IUTaTar0 [ amiera
«CroBa, cjI0Ba, CJIOBa...», (GJIEHTOI0, YeperoM ﬁopiKa.

[{i oOpa3u MokHa Bi3yali3yBaTH MIKTOTpamMaMmu, cxeMamu, iHdorpadikoro,
tabmuisivu.  OmparroBatn  0araTo3HA4YHOCTh 00pa3iB  JOMIOMOXE TOPIBHSHHS
nepeknaaiB TBopy (I'. Kouypa, JI. I'pebinku, FO. Anapyxosuua). Tax oOpas
baeiiTh npuUCYyTHIH HE Yy BCIX TMepeKiagax, 3yCTPIYaeMO: «POXKOK» ¥y
b. Ilactepnaka, «ayaka» M. Jlosuncekoro, «graeitray 0. Aunpyxosuua. Ha erarmi
aHaji3y MO)XHa 3HOBY 3BEPHYTHUCS 10 1HIMBIAYaJIbHMX acollialiii Ha aBTOPCHKI
oOpa3u, NPOCTEKUTH 1 TOPIBHATH AacOIlaTUBHI JIAHIIOKKKA Ha CIPUUHSATTS
KOHLIETITyaJIbHOT'O 3MICTY TBOPY, 30KpeMa 3MicToB1 KoHIenTH «Drneiitay, «Hatay,
«Hepem».

TakuM YMHOM, 10 TEPIIOrO MPAKTUYHOTO 3aHSTTS AKTHBHUM CIOBHUKOM
OylyTh acOLIaTUBHI JIAHITIOTH JI0 KOHIENTYaJIbHUX MeTadop, OB’ sI3aHKUX 13 30pOM
1 CITYXOM.

3IP CJIyX

KoposiBceka poauHa Buctynu akTopis, rpa ¢ueiitu, 01a3eHb
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(cucTema epcoHaxiB y pOJMHHHX 3B’ 5I3KaX) ‘

I'amJier sik nerekTop danabury

VY BHCHOBKY CIIiJ] 3ayBa)KUTH, 110 MPEAMETHO-MOBHE 1HTETPOBaHE HABYAHHS
(CLIL) sBnsie co00I0 TMOPIBHSHO HOBY METOAMKY HaBYaHHS, Ky MOXHA
pO3TISAATH K YHIKaIbHUM CIOCIO HaBUaHHS CTYJEHTIB MPOQIIbHUX MPEIMETIB
yepe3 iHO3eMHY MOBY (teaching content through foreign language), a Takox
HaBYaHHS 1HO3€MHOI MOBH uepe3 caM npeameT (teaching foreign language through
content). [laHa MeTOOWMKa BHKJIMKA€ BEJIMKY 3alliKaBJICHHICTh BHUKJIAJadiB
1HO3eMHHUX MOB, a TaKOX y IJIOTO PsIy IMEAaroriB, siki BOJOJIIOTH 1HO3EMHOIO
MOBOIO 1 BHKJIaIalOTh CBiM mpodinbHuil mpeamer y BH3. Takum uuHOM,
MOEIHYIOUM JIBAa HANPSAMKH, BUKIAJaui-TPEIMETHUKHU 3JaTHI HABYATU HE JIMIIE
CBOEMY MPO(DUIBHOMY IIPEAMETY Ha 1HO3EMHIN MOBI, ajie TAKOXX BUKOPHCTOBYBAaTH
BaXUIMBI 3acO0M HaBYaHHS MOBM: BHKIAJaTH TpaMaTUKy, JEKCHKYy Ta IH.,
BKIIIOYAIOYM B CBI ypOK €IEMEHTH KOMYHIKAaTHBHOI METOJWKH HaBUaHHS
1HO3eMHOI MOBHU. lle pgomomarae cOpoCcTUTH 1 MOJEPHI3YBaTH HaBYAJIbHY

porpamy.

Jliteparypa
Ackerl, C. 2007. Lexico-grammar in the essays of CLIL and non-CLIL students: Error analysis
of written production. Vienna English Working Papers 16.3: 6-11.
Coyle D. CLIL: Content and Language Integrated Learning. Cambridge University Press, 2010.
P. 180-192.
Ioannou Georgiou, Spfie and Pavlu, Pavlos: Guidelines for CLIL Implementation in Primary and
Pre-primary Education. Comenius Socrates Project. URL:
http://www.schools.ac.cy/klimakio/Themata/Anglika/teaching material/
clil/guidelinesforclilimplementation1.pdf
Marsh D.: Evropejskoe ismerenie: dejstvija, tendencii I perspective [the European Dimension:
Actions, Trends and Foresights Potential]. Brussels: The European Union. 2002. URL:
http://userpage.fu-berlin.de/elc/bulletin/9/en/marsh.html
Marsh, D. CLTL / EMILE — the European Dimension: Actions, Trends and Foresights Potential.
Brussels: The European Union. 2002. URL: http://userpage.fu-
berlin.de/elc/bulletin/9/en/marsh.html
Mehisto P. Uncovering CLIL: Content and Language Integrated Learning in Bilingual and
Multilingual Education. Macmillan Oxford, 2008. 240 p..
Nikolenko Olga, Mukha Olena. World Literature of the XIX-XX centuries in the Context of CLIL
Methodology: Educational and Methodological Textbook. Kyiv: P.E. Lebed, 2021. 156 p.
Pérez Cafiado, M.L. 2016. From the CLIL craze to the CLIL conundrum: Addressing the current
CLIL controversy. Bellaterra Journal of Teaching & Learning Language & Literature. Vol.
9(1), Feb-Mar 2016, 9-31
Sandra Attard Montalto. The CLIL Guidebook. Lifelong Learning Program. 2015. URL:
https://www.goethe.de/en/spr/unt/kum/clg/20782495 .html
Wiesemes, R. 2009. Developing theories of practices in CLIL: CLIL as post-method
pedagogies? In Y. Ruiz de Zarobe & R.M. Jiménez Catalan, eds. Content and language
integrated learning. Evidence from research in Europe. Bristol: Multilingual Matters, 41-59.

11




JlitTeparypHuii mieeBp sIK TEOPeTUYHA KATEropis

BusHnaueHHsT MeX TOHSATTS «IIEAEBP» y MHUCTENTBI MK OIIIHHUM 1
KaTeropiaJIbHUM 3HAYCHHSIM € JIOBOJII CKJIQJHUM 3aBJIaHHSM, OCKUTBKH BHMAarae
MOIIYKY CHUIBHUX KPUTEPIiB 100 BIAMIHHOCTEH BiJ 1HIINX BU3HAYHUX, alie HE
1Ie/IeBPAIbHUX TBOPIB. PO3yMitoun BHIly CTYMiHb XapaKTEPUCTUKHU, 3aKIaI€HOT
y TOHATTS, CIPOOYEMO OKPECIUTH O3HaKH, 110 MiJIHMalOTh TBIp MUCTELTBA 10
0COONMBOI  MO3WIli, BOJAHOYAC PO3YMIIOUM HEMOXJIMUBICTb  CYBOPOTO
paHXXyBaHHS MUCTEITBA, MOMPHU YUCIECHHI CIPOOM CTBOPUTH KAHOHHU, CHUCKH,
psnu.

Y HoBiTHIM miTepatypHiii ennukionenii FO. KoBamiBa 3HaxXoaumo
HacTynHe Bu3HaueHHs: «llleneBp — MOCKOHANIMIA TBIp JITEpaTypu, MajsipCcTBa,
MY3UKH TOIIO, IO € 3pa3KOM He JIMIIE MEBHOI KOHKPETHO-ICTOpUYHOI A00H, a i
BBAXKAETHCS JIOBEPIIEHUM I03a 1l MeXamH, I1HKOJIM TO3HAYAa€ThCcsl Ha
GopMyBaHHi  KaHOHY, €CTETMYHUX CMaKiB  XYIOXKHBOI  KYJIbTypH»'.
JlockoHaMICTh 1 JTOBEPIICHICTh TBOPY MHCTELTBA XAPAKTEPU3YIOTh MOHSTTS
XYJI0KHOCTI JIITEPATYpHOTO TBOPY, aHaJI3 KPUTEPIiB SIKOi MA€ BEJIMKI TpaauLii
JOCHIDKEHHSI Yy JIITepaTypO3HABCTBI. ICHye NeKiIbKa HAayKOBUX IMIIXOJIB JO
KpUTEPIiB XyA0KHOCTI, SIKI TICHO MOB’513aH1 3 BU3HAYEHHSIM YHIKAJIbHOCTI TBOPY
MUCTEITBA, MOT0 BU3HAHHSM TOKOJIIHHSIMHM YHUTauiB. [CHye JeKijibka HAyKOBUX
M1JXO/IIB 10 KPUTEPIiB XY0KHOCTI: MapaIurMaibHO-1CTOPUYHUM, TIOB’ SI3aHUH 3
JTMHAMIKOIO icTOpu4HOro po3BuTky iteparypu (C. ABepinnes, B. Troma,
M. T'acnapoB Ta 1H.); CEeMIOTHYHHH, 3aCHOBAaHWM Ha 3HAKOBO-CHUMBOJIYHII
npupoai mucreursa (1O. Jlorman, Y. Moppic, Y. Ilipc Ta iH.); dbopmanbHmii
MiaXia, mo rpyHTyeThes Ha ectetuill ¢popmu (B. knosebkuit, P. SIko6con Ta
1H.).

JlockoHanui, JOBEPIICHUM, 3pa3KOBUM, KAHOHIYHUNA — Il BU3HAYCHHS
MiAKPECITIOITh TOJIOKEHHSI TBOPY MHCTELTBA Cepell 1HIINX, HEe3BAKAIOUM Ha
MEX1 KYJIbTYPHO-ICTOPHUYHOI €MOXH. 3a3HAauMMoO, 110 OyAb-sKI PaHXKUPH Y
MUCTEUTBI € CyMHIBHUMH. Y BUCJIOBIIOBaHHI X. bopxeca kputepii 00’ eaHaH1
3arajibHOI0  (Ppa3oro, sKa TMIJKPECHIIOE PO3MHUTICTH MEX 1 He30arHeHHICTh
XYJI0KHBOT JOBEPIICHOCTI KJIACUYHOTO JITepaTypHOro Ienaespa: «Kiacuunoro €
He ma KHuea, AKitl NpumamaHHii neeHi nepesazu, Hi, ye KHu2d, 5K)Y NOKOJIHHSA
Jooell 3 Pi3HUX NPUYUH YUMAIOMb 6Ce 3 MUM JiCe 3A83AMMAM [ He30A2HEeHHOI0
giodanicmio»’. YTiM, B@KIUBI HE TIILKM KpPHUTEpii XYHOKHOCTI, sKi €
rJI00aJIBHOIO POOJIEMOTO JIITepaTypO3HABCTBA, a i KOHCTAIIS Ta TIEBHOIO MipOIO

! JlitepatypHa eHuukionenis : y 2-x T. / aBT.-yknaa. FO.I. Kosanis. KuiB : Akanemis, 2007. T.2.
C. 585.

2 bopxec X. Sobre los clasicos. Knuea sueaoanux icmom. JIbBiB: Bunasuunrso Craporo Jlesa,
2017. C. 185.
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CUCTEMATHU3allisl OHTOJOTIYHUX Ta EK3UCTEHI[IWHUX MOMEHTIB YHIKAJIbHOTO
MIOJIOKEHHS 3pa3KiB JITEPATYPHOI TBOPUOCTI.

Cepen mepmmx yMOB ICHYBaHHS IIEAEBPIB, [MI€BICTh SKUX CKIIQTHO
3allepeunTH, BHU3HAYMMO Yac 1 MPOCTIp, YMPOJOBXK SKHUX TBIp 3aJTUIIAE€THCA
IpeIMETOM YUTaHHS, OOTOBOpEHHS Ta TiyMadeHHs. Yac y #oro ictopuyHo-
KyJIbTYPHOMY BHMipl 3MIHIOE TPIOPUTETH UYWUTAHHS Ta TIYMAdyeHHA, JOKOPIHHO
MiHSI€ COPUMAHATTA (HOPMU Ta 3MICTy, MPOTE caM (PaKkT iCHYBaHHSA Ta 3MIHHOCTI
IHTEpHpeTaliil JOBOAUTh YHIKAJIBbHICTH TBOPY MHCTENTBA. Baxko 3amepedyuTu
BaroMiCTh KHIKOK, BIK SKUX BUMIPIOETHCSA CTOJITTAMH, a BIATOMIH T€M, MOTHBIB,
oOpa3iB MpPOAOBXKYE JOTENEpP MHOXKUTUCA VY PI3HUX TMPOSIBAX KYyJIbTYpH.
XPpOHOJIOTIYHUN BUMIP CTPUMYE CIPOOH 3apaxyBaTH JO IICACBPIB TBOPH, SAKI IIIE
He npoinu BUnpoOyBaHHs yacoM. [lutanHs, un OyJIyTh TaK caMO YUTATH TBOPH
HOIMYJISIPHUX CHOTOJIHI NUCBMEHHHUKIB 4epe3 JeCATh, I ATIAECIT, CTO POKIB,
3AJIMIIAETHCS BIAKPUTUM, IONPHU YHIKAIBbHY KIJTBKICTh THPAXIB 1 IEPEKIIAIIB.

[IpocTip pO3NOBCIOJKEHHSI TBOPIB MUCTELTBA TAKOK MA€ BIIHOLIEHHS 10O
BU3HAUEHHS IIEEBPATIbHOCTI MUCTEILKUX TBOPiB. TBOPUICTh MUCHMEHHUKA, STKOTO
MU 3apaxOBye€MO /O VyHIKaJIbHUX SBHUII, TOBHHHA BHUXOAWTH 32 MEXI
HAI[IOHAJTFHOTO BW3HAHHA. SIkMMU O BEeMUKUMHU HE OyJIM 3aciIyrd MUTIS TEpen
HalllOHAJTbHUM PO3BUTKOM KYJBTYpH, HOro 1M’ Ta JISUIBHICT MarwTh OYyTH
BIIOMMMH YHTAayaM IHIIUX KpaiH. MOMEHT pPO3MOBCIOKCHHS CJIaBU TOTO YU
IHIIOTO TBOPISL y BIK HUMPOBUX TEXHOJOTIA BUMIPIOETHCA 32 JOMOMOIOIO
Bikinenii, ska BoJOJli€ YHIKaJbHUM CTaTHCTUYHUM amapaTom, 110 (dikcye
3BEpPHEHHSI JO TBOPYOCTI MUTIIB MHUHYJOTO Ta CYYaCHOCTI y MEXaX YCbOIO
cBiToBoro npocropy. Oaun 3 pecypciB Bikinenii Google Trends no3Boisie y3Hatu
HACKUIBKH IIKaBUTh TBOPYICTh 1 )KHUTTS MUCbMEHHHUKA MPOTITOM IEBHOTO 4acy B
pi3HMX KpaiHax cBity. Jlo 3anmuTy HajmaeTbes rpadik 3MiH MOMYJSIPHOCTI 32 4acoM 1
perioHamMu, e Ha reorpadiyHidi Marl I1HTEHCHUBHICTIO KOJIbOPIB IO3HAY€Ha
JIMHAMIKa 3alWTiB Ha iMEHa MUChbMEHHMKIB (TUCHMEHHUIIb) Ta MOETIB (ITOETOK):
100 OaniB MpHUCBOIOIOTH KpaiHaM 3 HAWOUIBIIOI YacTKOK MOMYJISIPHOCTI, Jaii
OayIi pO3MOIISIOTHCS BIAMOBIIHO A0 IHTEHCUBHOCTI.

JUist  aHamizy MOpOCTOPOBOTO PO3MOBCIOKEHHSI aHAII3yBalluMCsA JaHl 3a
OCTaHHI IT'SITh POKIB 3a KpaiHaMH ychoro cBiTy. HaliOinbla KiTbKICTh KpaiH, Ae
3adikcoBani 3anuTh cucrteMoro Google Trends, npunagae Ha TBOPYICTH
muceMennukiB: B. Illexcmip® — 203, [ante Anir’epi’? ta I'. Mapkec® — 160.
CratucTka ypiBHsUIAa JIBOX TaKWX 3HAYHO BIIJAJICHWX y dYaci MutmiB. Jlami
(ikcyeThCst apeall po3MOBCIOIKEHOCTI 3a iHTepecoM 10 TBopuocTi ['omepa* — 147, ,

! https://trends.google.com/trends/explore?date=today%205-y&q=%2Fm%?2F081k&
2 https://trends.google.com/trends/explore?date=today%205-v&q=%2Fm%2F028p0

3 https://trends.google.com/trends/explore?date=today%6205-yv&q=%2Fm%?2F038cf

4 https://trends.google.com/trends/explore?date=today%205-y&q=%2Fm%2F03k0n
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https://trends.google.com/trends/explore?date=today%205-y&q=%2Fm%2F081k8
https://trends.google.com/trends/explore?date=today%205-y&q=%2Fm%2F028p0
https://trends.google.com/trends/explore?date=today%205-y&q=%2Fm%2F038cf
https://trends.google.com/trends/explore?date=today%205-y&q=%2Fm%2F03k0n

I1. Koempiio! — 143, M.B.Tere? — 132, O. Bampzaka® — 125, M. Toronst* Ta
I.X. Augepcena® — 119.

VY HaBeJeHHX MMOKa3HMKaX CIOCTEpIraroThCs MeBHI TeHzeHiii. [lepeBipeni
YacOM KJIACHKHU JEMOHCTPYIOTh CBOIO YHIKAJIbHICTh B IUIaHI OXOIUJICHHS BEJIMKOTO
CBITOBOTO TMpPOCTOPY. ICHYIOTH BHUKIIOUEHHS, KOJM Cy4YacHI MNHUChbMEHHUKH
BUIIEpPEHKAIOTh KJIACHKIB, sk Hanpukiaj [1. Koensito, abo naypeatu HobeniBchkoi
npeMii 3 JITEpaTypu, IHTEpPEC JO TBOPYOCTI SIKUX MPOMOPLINHUN poKaM
npucympkeHHs npemii. Tak, A6mynpa3ak ['ypHa — maypeat 2021 poky, Ma€e iHAEKC
HOmyJsIpHOCTI y cBiTi 3a Bepciero Google Trends — 124° mo 6Ginbire, Hik
nokasuauku JIx. Jlongona’ (110), k. Ceninmxepa® (104), ®. Crenpans® (103),
E.M. Pemapxka® (80).

besymoBHO, 10 11 cUCTeMa HE € HAayKOBHUM 3aco00M JIOCHIIKEHHS
BaroMoCTi TBOPIB MUCTEITBA, OCKUIBKH 115l CTATUCTUKA HE (DIKCY€E MPOIEC YUTAHHS
KOPUCTYBauyaMH JIITEPATypHUX TBOPIB, MOXJIMBO, IO 3BEPHEHHS JI0 BHJIATHUX
IMEH BUKJIMKAaHa 3aIlIKaBJICHICTIO JIMIIIEC TMEBHUMHU (PaKkTaMu >KUTTS. AJie THUPaxi
BUJIaHb a00 KPHUTHYHI BUATYKHM TEX HE CKIQJaloTh OO0 €KTUBHOI KapTUHH
nomyJisipHOCTi. PeWTHHIrH, CKiIajieHI Y4YeHWMHU, MUChbMEHHUKAMH, KOMITETaMH Ta
CHUIBHOTAMHM TaKOX CTPaXJaloTh CyO’ €KTUBHICTIO Ta 3aJIEKHICTIO BiJ PIZHHUX
TEHIECHIIIH.

Yac 1 mpoctip — Le 3arajbHI KpUTEpii, Kl MOB’si3aHI 3 MPOOJIEMOIO
CIPUUHATTS] TBOPIB MUCTEITBA, HA K1 BIUIMBAIOTh HE TUIBKW €CTETUYHI MIEpeBary,
a ¥ IcTOpWYHI, NOJITUYHI, colianbHi Baxeni. HacTymHa rpyma Kpurepiis
BU3HAYECHHS YHIKAJIBHOCTI TBOPY MHCTELTBA, IO J03BOJISIE MOMY J0JIATH 4Yac 1
MPOCTIp, MOB’s13aHa 3 3araJIbHOMUCTELILKUMH O3HAKaMU: €JIHICTh ()OPMU Ta 3MICTY;
0arato3HayHICTh TyMOK, 00pa3iB 1 MOTHBIB, 3aKJaJICHUX Yy TEKCT 1 KOHTEKCT;
IHTEPTEKCTYaIbHICTh; IHTEPMEN1AIbHICTh TOIIO.

1 https://trends.google.com/trends/explore?date=today%205-y&q=%2Fm%2F0hb3r

2 https://trends.google.com/trends/explore?date=today%6205-y&q=%2Fm%2F042qg3

3 https://trends.google.com/trends/explore?date=today%6205-y&q=%2Fm%2F0bmjw

4 https://trends.google.com/trends/explore?date=today%205-y&q=%2Fm%2F0113sg

5 https://trends.google.com/trends/explore?date=today%6205-y&q=%2Fm%2F03190

¢ https://trends.google.com/trends/explore?date=today%205-v&a=%2Fm%2F03d916z

7 https://trends.google.com/trends/explore?date=today%6205-y&q=%2Fm%2F0bt23

8 https://trends.google.ru/trends/explore?date=today%205-y&q=%2Fm%2F041_y

9 https://trends.google.ru/trends/explore?date=today%205-y&aq=%2Fm%2F06n4s

10 https://trends.google.com/trends/explore?date=today%205-y&q=%2Fm%?2F0g_zt
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OOpa3Ha TKaHMHA MHUCTEUBKOTO TBOPY Ta 3acO0M TBOPEHHS XYIOXKHIX
oOpa3iB 3aJekKUTh BiJl IHAWBIIYATHHOTO CTIJIFO MUTIISA, & TaKOX Bil CTHJILOBUX
TeHACHLIM emnoxu. [HTepmperanii YMTALBKOTO CHOPUHHATTS  pOOUTH  iX
HECKIHYEHHHMH Yy Yacl Ta MPOCTOpi, OAAI0UM aKTyaJdbHOro 3micty. [loHsATTS
BIYHUX 00pa3iB, TUMOBHUX I'epoiB, 00pa3iB-CUMBOIIIB, eMOsieM, MeTadop, mapados
00’ eHYy€ JiTEpaTypHy 00pa3HICTh y ceMiodepy — KyIbTYpHUH KOCMOC JIFOJICTBA.
VYHIKaIbHICTh TUCHbMEHHHKA TOJISITAE€ Y CTBOPEHHI HE TUIHKU OKpeMHX oOpasiB, a
0araTo3Ha4yHOTO YTBOPEHHS, IIJIICHOT 00pa3Hoi cucteMu. Kareropis Xymao0KHbBOTO
o0pa3y JOCHUTb IPYHTOBHO JOCHI/DKEHa B JITEpaTypO3HABCTBI 3 OIJISAAY Ha
XYJI0’)KHI Ta CMHCIIOBI BJIACTUBOCTI, O3HAaKM Ta pi3HOBUAM. [IpOAyKTHUBHUM €
(EHOMEHOJIOTTYHUN TMIAX1J SK TepexiJ BIJ aHalizy 3HAuYeHHs Ta B3aeMOJIl
XYJIOXKHIX 00pa3iB TBOPY JI0 EK3UCTCHIIWHUX IIHHOCTEH, SKI BHU3HAYAIOTH
aBTOpchkuid 3amyMm. I'. banuisip HazuBaB 00pa3 «CUIIOIO, IO 1HTETPYE JIIOJCHKI
JYMKH, CITOTaI! Ta Mpii 3a JOMIOMOTOIO ySIBIY.

DEHOMEHOJIOTISI JTOBOAUTH €JIHICTh 1 BOJHOYAC B3a€EMHY CaMOCTIWHICTh
CBIJJOMOCTI 3 MPEIMETHUM CBITOM, IMPUPOJIOI0, COLIIYMOM, AYXOBHOIO KYJIbTYpPOIO.
TakuM YuHOM, 0araTo3HayHICTh XYJOKHBOTO TBOPY OOYMOBJIEHA TJIMOUHOIO
aBTOPCHKUX €K3UCTEHIIIH, SKI MUTEIb 3/1aT€H YTUIUTH B XyJ0XKHIO CUCTEMY CBOTO
TBOpIHHA. Pa3oM 13 0arato3Ha4HICTIO XYAOKHBOTO OOpa3zy HEPIIKO Ha3MBaIOTh
HEJJOMOBJICHICTh $IK YMOBY TMOSBM MHOXHHHUX 1HTepnperamiil. Llg sxicte
XYZO0KHBOTO TEKCTY 3arajioM TEK IHTEIpy€ YUTALIbKY YSBY, CIIOHYKA€ O TBOPUOTO
CHPUNHATTS MUCTELILKOTO TBOPY.

Biunmit oOpa3 mekcmipiBcbkoro l'amiera He MNPUNUHSAE MHOXHUHHOCTI
IHTepIpeTalliif, MOB’A3aHUX 13 T'€HIaJbHOK CHJIOI0 aBTOpa YTLIIOBAaTH B 00pasi
reposi TPOTUIICKHI, ajie B3aEMOIIOB’S3aHI MDK co0oro iHTeHIii. ['amuer craB
CaMOCTIfHOIO (Irypor0 B MHUCTEUTBI, CBITI, 00 YOTUPU CTOJITTS TPOIOBXKYE
HAJMXaTH HOBI i HOBI MOKOJIIHHS MEPEKIaaadiB, XyI0XKHUKIB, pEKUCEPIB, aKTOPIB,
yuTaviB. baraTo3HauyHICTh Ta XyJI0KHS HE3aBEPILIEHICTh CUTYaIllll, CTOCYHKIB, 11
Ta OaxaHb ['amiera MoOpoAWSIM BENIMYE3HY KIIbKICTh 1HTEpHpETallid, CLIEHIYHUX 1
KiHemaTorpapiyHuxX Bepclid. 3ragaemMo JIMIIE OJHY 3 OCTaHHIX, 3aKIaJCHHX B
npoekT I. MankoBuya, FO. AuapyxoBuua, B. €pko, e akIIeHTYIOTbCS TOBEIIHKOBI
MOJIeN, SIKi Tepoil HaMaraBcsi OCMUCIIMTH Ta 3aCTOCyBaTh. ByTu Takum, sIK Ti, XTO
OyJii Ji1 HROTO aBTOPUTETaAMHU — CTapuil 01a3eHb, 00 1€ 3aBXKJU MpaBja y Bidi;
BOiH, 00 j0a€ mpo AepkaBy, OOPOHUTH ii BiJ] BOPOTiB; MMCbMEHHHUK, 10 BIJKPUBAE
NUIIXU 10 6e3cMepTs CIiB 1 AyIil; CMEPTh, 00 BOHA MPAaBUTH (hiHATIOM.

JlitepaTypa sSIK BUJ MUCTEITBA BOJIOJIE 3arajJbHOKYJIBTYPHOIO HAIllOHAJLHO-
IyXOBHOIO cyTHicTIO. I. Tamamep Bu3Ha4aB IiTEpaTypy SIK «IPMXOBAHY iCTOPIiIO
Hauii»!, 3Baxkarounm Ha 30€pekKEHHS IyXOBHOCTI Ta KYJLTYPHHMX TPaIMIIii.
JlyxoBHOTBOpYa (hYHKIIISI MUCTEIITBA CJIOBA € KPUTEPIEM BU3HAUCHHS YHIKAIBHOCTI
JiteparypHoro TBopy. KoxkHa Haiiisi oOupae cBoix KyMHUpiB, THX, XTO pepopMyBaB

Tamamep I'.-I. Icruna i meton: ITep. 3 mim. Kuis : IOnisepc, 2000. T.I. T'epmenestuxa I:
OcHoBu ¢inocogcrkoi repmeneBTuku. C. 146.
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XYJI0KHIO MOBY, OCy4acHUB (popMy Ta 3MICT (IXHsI €AHICTh € BaXJIMBUM KPUTEPIEM
XynoxkHocTi). Hepiako Bu3HaHI Hali€l0 IIEAEBPH 3alUIIAIOTHCS B MEXKax
HarionansHoro BusHaHHA. Sk mume X. bopxec: «Knacuka — 1e ta kHHra, sKy
HAIlisl YM TpyMa Halii Yd JaBHO BUPIIIWIA MPOYMTATH TakK, HA4ueOTO Bce Ha il
CTOpIHKaX HaBMHUCHO, (aTaJbHO, TIIMOOKO, K KOCMOC 1 371aTHE 0 HECKIHYECHHUX
inTeprperamii»'. «/lyXOBHOTBOpUYy  TENEOJOTIYHICTH»  TBOpPY,  TOOTO
KOHIICHTPOBAHY CIPSMOBAHICTh YCiX 3MICTIB Ha JOCSTHEHHsS TI€BHOI METH,
BU3HAUacThcss 1. IBaHimMHMM?  BaXKJIMBMM  IHTCHI[IOHAILHMM  KpPHUTEpiEM
XyJ0XKHOCTI. TeneosoriaM OKpeMHX MaMCTpiB CJIOBa JOCTIHKYEThCS Ha PI3HHUX
CTPYKTYPHUX €JIEMEHTAX TBOPY, LTFOCTPYIOUM KOHLIEHTPALIIO 1/1€H, CIPSIMOBAaHUX Y
enuHe 1aevHe pilunmie. Jlo sCKkpaBUX NPHUKIAIIB 1€HMHOI CKOHIICHTPOBAHOCTI
aBTOpa HABKOJIO TOJIOBHOTO TBOPY CBOTO KHTTs Hanmexarth Jlante, I.B. Tere,
M. T'orons, I'. Mapkec.

IcHye mie oAMH KpUTEpid, KM MOXIJIHMBO MIITBEPAUTH (PAKTUYHO, — L€
MDKMHUCTELbKA B3a€EMOJIISI TBOPIB MHUCTELTBA, IHTEPMEIIAIBHICT SIK OKPEMHUX
o0Opa3ziB, Tak 1 XyJOXXHIX TBOPIB 3arajioM. B3aeMoiss MHUCTEITB BHUSBISETHCS Ha
PI3HUX CTPYKTYPHHUX PIBHSIX JIITEPATYpHOTO TBOPY. JIOTYHUM € IPOHUKHEHHS 10
XYJI0)KHBOT'O TEKCTY MPUHOMIB 1 3aC001B MAIIPCHKOTO MUCTELTBA: MOSBA OKPEMHUX
oOpaziB (ex(dpas3uc); OpocTOpoBi, 30pOBI €JIEMEHTH B OMNKCaxX; BIAMNOBIAHA
KOMITO3HIIIsI TBOPY; HASBHICThH CIOKETIB, IMOB’SI3aHUX 13 TBOPAMU JKUBOIIHUCY TOUIO.
CHHTE3 MHUCTELTB TaKOX CIOCTEPIraeThCsl y TpaH(oOpMallisx >KaHpOBOI MPUPOIU
JpaMaTyprii B CHEHIYHUX YTIICHHSX.

InTepMenianbHICTh K TEPEKOAYBAHHA 3HAKOBOI CHCTEMHU  OJHOTO
MHCTENTBA JI0 I1HIIUX 3ac00iB CYMDKHHMX MHCTEITB Ja€ MOMKJIHMBICTD
JITEPaTypHOMY TEKCTOB1 TJIMOIIE BUSIBUTH CHENU(DIKY JITEPaTypHO-XYI0KHBOTO
oOpa3y / TBopy. CHHTE3yI0UH y XYJI0)KHOMY TBOP1 KOJIU PI3HUX MUCTEITB, MUTIII
CTBOPIOIOTh KOHKPETHO-UYTTEBUU TPOCTIP, Y SKOMY aKTUBI3YIOThCA aKyCTHUYHI,
Bi3yallbHI, BepOaJibHI, JOTUKOBI PELENTOPU CIPUHMAHHS XYIO0KHBOrO 00Opa3y.
[HTEpMeniaNbHICTh TOCHIIIOE 1HTENEKTYabHUM TMOTEHI1a]l MOBHOIO 3HaKa W
BUKJIMKA€E TBOPUY peQIEKCII0 YhTaya, CIpPsSIMOBAaHY Ha PO3yMIiHHS (IEKOAYBaHHS)
CJIIOBECHHX o0pa3iB. BinnocHa BUMIPIOBAHICTh IHTEpMEN1aIbHOCTI
CIIOCTEPITa€EThCS HAa KUIBKOCTI MEPEKOAYyBaHb JITEPATYpHOTrO TBOPY OO IHIIUX
BUJIIB MUCTEUTB. Bennka KiIbKICTh CUEHIYHUX YTUIEHb, KIHOBEPCIH, UTIOCTpALIli,
My3UYHUX BTUIEHb CBIIYMTH MPO yHIKaNbHICTH TBIp. Tak, Tparemis B. Illekcmipa
«T"amneTr» mae 178 xinoBepcii, mounHarouu 3 1900 p., 25 My3u4HUX TBOPIB, 3 HUX
— 9 omep.

HleneBp sk MuHCTEIbKE SBUIIE MOTPeOye KPUTEPIiB, CYKYNMHICTh SKHX
JI03BOJIsIE BU3HAYaTH HOTo abCOJIOTHY mepeBary cepea nofioHux. HesminHumu

! Borges L. Sobre los clésicos. Madrid: Eterna Cadencia, 1997. P. 126.

2 [BanummmH 1. Kpurepii XynoxxHocTi: akTyanizaiis 6a30Boro noHsaTTs. HaykoBo-i1eonoriyHui
nentp im. JI. Jonmosa. 25.01.2016. URL: http://dontsov-nic.com.ua/kryteriji-hudozhnosti-
aktualizatsiya-bazovoho-ponyattya/
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3aJIMIIAIOTECS  OHTOJIOTIYHI BHMIpM 4Yacy Ta TpocTopy. ICHYBaHHS TBOpY
MUCTENTBA MPOTITOM 3HAYHOIO 4acy, MPHUHAWMHI JIEKUIbKOX MOKOJIHb YHUTAdiB,
JIOBOJUTH MOTO 3arajibHOJIIOJICHKY 3HAYYIIICTh, HE 3aaHTaKOBaHy 1/1€0JIOTTYHUMH,
MOMITHYHUMHA 200 IHIIMMHA TPUYUHAMU. 3a JIONMOMOTOI0  CHJIOJIOTTYHOCTI
OLIIHIOETbCA ~ 00pa3oTBOpYa  MAaWCTEpHICTh  aBTOpa,  yHIKAJIBHICTH  Ta
0araTo3HayHICTh OKpEeMHX O0Opa3iB Ta EWIOJNOTIYHOI CHCTeMH. BaxiuBum
KPUTEPIEM MHCTEIHKOTO IIEJAEBpa € TEJICOJOTIYHICTh, IO JO03BOJISAE OIIHIOBATH
3HAYCHHS JITEPaTypPHOrO TBOPY 3 MOTJISAIY JyXOBHOTBOPYOI MaCTEPHOCTI aBTOpa
y 3arajlbHOJIIOJCHKMX Ta HAIIOHAJIBHUX MEXaX. |HTepMeniaabHICTh TaKOX €
CBIJIUCHHSIM 1HTEPECY MHTIIB JO XYyJ0XKHBOI YHIKAIHHOCTI TBOPY MHUCTEITBA, 0
O0araTo3HayHOCTI  3MICTIB, MIATEKCTIB, acomiamiid. IlepcnekTuBHUMH IS
BU3HAUCHHsI IIEJEBPIB y CBITI MHUCTEITBa 0OadyaTbCs JOCHIKCHHS TBOPIB SK
JOKEpENno 1HTEPTEKCTYalbHOCTI, O0’€KT KOMITAPAaTUBHOTO aHalli3y, CHUCTEMHHX
HayKOBHUX PO3BIJOK TOIIIO.
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@®opMyBaHHS eMOLIHHOTO CIPUMHATTA XYA0KHIX TEKCTIB B eKCTPEeMAJIbHUX
YMOBaX HABYAHHS

VYKpaiHChKl BUMTEN Ta Y4YHI 3HAXOSATHCA 3apa3 B €KCTpEeMalibHIA CHUTYaIlli
BIMCBKOBOTO KOH(IIKTY, KOJM TEPUTOPIs KpaiHW MM TMOCTIMHUM MOBITPSIHUM
oOcTpiiom, a IiHig O0HOBHX [ifi Tpoisirae Ha TPU 3 TMOJIOBHHOIO THUCSYI
KUToMeTpiB. MeTa cTaTTi MOJsArae B aHami3l €KCTPeMaJbHUX YMOB HaBYaHHS
YKpalHCHKUX Y4YHIB Ta PO3pOOIl CTpaTerii ONTUMAalbHOI EMOIHOI pPO3pSAKU
HUIIXOM J000py XYJIOXKHBOI JITEpaTypu MJii UYHTAHHA Ta MOTIUOJICHHS
XynoxxHporo crnpuiHaTTA. Jani pecrionaeHTtiB (120 crynentiB ta 53 yuHi) Oyio
310paHoO, CHCTEMaTH30BaHO, OI[HEHO Ta TMPOAHATI30BaHO 3a JOMOMOTIOIO
CUCTeMHMX TnHUCbMOBUX onuTyBaHb (Project Tuning wmeTonuka) Ta MeETOdy
CTaTUCTUYHOTO aHami3y. TecTyBaHHS BIANOBIIATKM TPHOM CTAisIM PO3BUTKY
KOH(DJIIKTHUX CUTyaIlii: pO3ropTaHHsS KOHQJIIKTY, €cKajallis, MOCT KOHQIIKTHA
daza. I[lemaroriuHa JisJIBHICTH JI3€PKaJbHO IOBTOPIOE IO Tapadoiry, MpoTe y
3BOPOTHOMY HampsiMKy. XyIOKHS JIiTeparypa TEMaTHYHO 1 KAaHPOBO Ha KOXKHIN
CTajli BIJIrpae pojb 3aXUCHOTO IUTA, SKUM MPOBOJUTH MEXKY MIK BIACHUMH
EMOI[ISIMA YYHIB Ta MOYYTTSMHU JIITEpATypHUX TrepoiB. CHPUMHATTS XyHAO0XKHIX
TEKCTIB Oyso cmpsiMoBaHe: 1) Ha BHSBICHHA 30POBHX, CIyXOBUX, TaKTUIBHHUX
acoIrialiif; 2) 3armaxoBux BiA4yTTiB; 3) BMIHHS OyayBaTH acOIIaTUBHI JIAHIIIOTH; 4)
VSABISITA JIITEPATypHUX TEpoOiB; S5) EMOLIHHO MOPUHATH Yy CBIT XYHOXKHBOI
aitepatypu. [IopiBHSHHSA BIAaCHUX €MOIMHUX YSBJICHb 3 THMH, IO BUKIUKAIA
TBOPU-aHTUYTONIi Ta JiTepaTypa (eHTe3l T0BOASITh €(EKTUBHICTh OOpaHOi
MeIArori4Hol rirmoTe3u.

Keywords: ekctpemanpHa megarorika, KOHQJIKTOJOTiS, eMolliiiHa
napabosa CIpUUHATTS, XyI0KHE CIIPUAHATTS JIITepaTypH, acoliaris.

1. Introduction

ExcrpeManbHa nengarorika ik HOBHM 1 MEPCHEKTUBHUI HANPsIM TEJaroriku
OpIEHTOBAHA Ha PO3IJISAJI, aHAJI3 Ta BUPOOJICHHS JIIEBUX METOIB 1 3aC001B 3aXUCTy
nejarora BiJ KOH(DJIIKTHUX CUTYyaIlil, MOB’A3aHUX 13 CY4YaCHUMHU CYCIUIbHUMH,
MCUXOJIOTIYHUMH, EMOLIMHUMU  BHUKJIUMKaMHU. 31€OUIBIIOrO HIETHhCS  MpO
(bopMyBaHHS 3aXMCHUX METOAMK, MOB’A3aHUX 3 €THKOI MPOQecii, MCUXOJIOTTYHY
CTIMKICTb, KEpyBaHHS COOOI0 Yy CKJIQJAHUX CHUTyalisX. Y4YeHl PI3HUX KpaiH
JOCIIKYIOTh TPUYMHU EMOIIMHOI HeCTaOlIbHOCTI, BUTOPAaHHS YYHUTENIB Bij
KOH(DJIIKTHUX CHUTYyallid, IIyKalOTh BUXOMAIB 3 Kpu30BHX cutyauii J. Song (2016),
C. Kokkinos, G. Stavropoulos (2016), B.P. Chapman, F. Lin, S. Roy, R. H. B.
Benedict, J. M. Lyness (2019). V¥V poGotax ydeHux mnepeadavaeTbcs CUTYyaIlis
IOPOTUCTABJICHHS MEJarora Ta y4yHiB SIK y NMEBHOMY PO3YMIiHHI CyHEpHHUKIB, MIX
SKUMH HEOOXITHO 3HAWTH TOYKH TEPETHHY, PO3YMIHHS, a 1HOAI — MPAMOI
MEePEeMOTHY HaJ[ arpeci€ro, HACKILISIM, BIIKPUTUM BUKIUKOM. MU pPO3TIISIa€MO THIITY
dazy eKCTpeMalIbHOI MeNarorikv, KOJM 3arpo3a >KUTTIO 1 JYyIIeBHIN piBHOBa3l
00’€IHy€ yUHTENs ¥ Y4YHIB, KOJIU MENaror MOBUHEH BUPOOUTH BIIACHY CTPATETIiO
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JOTIOMOTM €001 Ta CBOIM YYHSIM, KEpPYIOUHMCh HE BIJIACHUM JOCBIIOM YU
BHYTPIIIHBOIO 1HTYIIIEIO, @ HAYKOBUMH 3HAHHIMH Ta JJOKa3aMHu.

VYkpaiHChKI TEarory, y4Hi, CTYJACHTH ONMMHWIIUCS Yy CUTYyallii, AKy IIe He
ONKCYBAJIM B TEAArOTiYHIN MpakTUIll. 3BICHO, MM HE TEpIIl MOTPAIUIIEMO Tij
TEPMIH «BIHCHKOBUN KOH(DIiKT», Oynu monibHi cutyauii B Ipani, Cupii,
AdranicTani Ta iH. AJe KOX€H KOH(IIKT Mae CBOi OCOOJMBOCTI Ta BJIAacHY
YHIKaJIbHICTh. YHIKAIbHICTh YKpPaiHCBKOI CHUTyalli TMojisrae y TOMYy, IO
HE3Ba)Kal04YM Ha IMOBHOMAcCIITaOH1 00MOBI ii HA TepuTopii YKpaiHu, HaBYaAHHS Y
OIMBIIOCTI IIKUI, BHIIIB MPOJOBXKYeThcsA. [laHaemis miaroryBajia Hac [0
JUCTAHIIMHOT OCBITH, 1 BUNTEIh MAa€ 3BOPOTHUM 3B’SI30K 31 CBOIMHU YYHSIMHU, Ma€
MOKJIMBICTh MIATPUMYBATH MOpajIbHO, TOSCHIOBATH HaBUYaJbHUN Marepian 1
aKTyaJlbHi OOCTaBMHH, JOMOMAaraTu OpieHTyBaTucCid B 1HdOpMaIIHHOMY
cepenoBuilll. JMCTaHIIMHMX 3B’S30K B YMOBaxX BIHNCHKOBOTO KOHQIIKTY
aOCOJIOTHO HE HAJIMHMM, 3aJIEKUTh B1JI HAsSBHOCTI [HTEpHETY Ta elleMEHTapHHX
YMOB, NPUAATHUX 0 POOOTHU 3 Ta/pKeTaMu, a IIe BiJ MOBITPSHUX TPUBOT, IO
JYHAIOTh Y MICTaX BCl€l YKpaiHU MPOTATOM JHS 1 HOo4l. EKCTpemalibHa neaarorika
BOEHHOI'O 4Yacy MOBHICTIO BIiJMOBIJIa€ HA3B1 SIK CBOIMU METOJaMu, 3aco00aMu, Tak 1
yMoBaMH# Ta (OopMaMy HaBYaHHS.

Hamn momryku crnpsiMoBaHi Ha BUpPOOJIEHHSI 3arajibHOI CTpaTerii Ta M1€BOi
TaKTUKM HaBYaHHS B yMOBaxX 3arajibHoOi eKcTpeMasibHOCTI. KoH(mikTomoria sk
MDKIUCIUIUTIHApHA Hayka o00’enHye (igocodiro, COILIOJIOTi0, TCUXOJIOTIIO,
ICTOpiI0, TMPaBO, MEHEKMEHT 1 pO3TJsSfae KOXKEH pealbHU KOH(IIKT SK
TPUBAJMI MpOIEC 3 BJIACHOK CTAaTHKOK Ta JWHaMikoro. Teopis KOHQIIKTY
3anouatkoBaHa gociikeHHsaMu L. A. Coser (1956), R. Dahrendorf (1965). K. E.
BOUldil’lg (1975) ma iH. 3 eenuxoi Kinbkocmi Hanpayloeawv y yi eanysi Hac HepeI[OBCiM HiKaBI/ITB
HEOJHOPIAHICTh PO3BUTKY KOH(IIIKTHUX CUTYalllid, HASBHICTh y MPOTIKaHHI PI3HUX
eramiB 1 ¢a3. Came po3BUTOK KOHQIIKTY MM MOB’SI3y€EMO 31 3MIHAMH y MPOLEC]
CHIJIKYBaHHS 1 HaBYaHHS Y4YHIB 1 CTyAeHTIB. ETanu KOH(]IIKTY BH3Ha4YarOThCS
MO3ULIEI0 TMPOTWICKHUX CTOPIH Ta TUIOM CTOCYHKIB MDK HUMHU. BaxianBoro
CKJIAJ0BOIO KOHQIIKTY € CHPUMHSATTS MWOro y4YaCHUKaMH KOH(QIIKTY — SK
Oe3nmocepesiHiX, TaK 1 ONOCEPEIKOBAHO BTATHYTHX Yy cdepy 3ITKHEHHS
OPOTUIICKHUX  CWJI.  YUEHHMH  BUOKPEMJIIOIOTBCS  CTafli  KOHQIIKTY:
nepeaKOH(IIKTHA; BIAKPUTOro KOH(MIIKTY 3 (pazamMu eckanaiii, KyJbMIHALIS Ta
3racaHHs; McIIKoH(IIIKTHA (a3a.

HaiiGinpm apamMatuyHa 1 Hanmpy»XeHa cTajis KOHQIIKTY — ecKaailisi, KOJIu
3aroCTPIOIOTHCS CYTIEPEYHOCTI, M0 MPU3BOAUTH O PO3UIUPEHHS MacImTady mii 1
301IbIIEHHSI YYaCHHKIB, 3ay4eHHX B HeOE3MeyHy AJIsi JKUTTS 30HY, 30Kpema 1
MUPHOTO HAaCeJeHHdA, JITell Toulo. Y mepioJ eckajamii KOHQIIKTY MOYyTTS M
eMoIIii Ha0yBalOTh MAHIBHOTO XapakTepy, MepeBaKa0un 3J0POBUH T3] 1 JIOTIKY.
BonHouac crmieck eMoOlii TOCHJIIOE YCBIAOMIJICHHS 3arpo3d HE TUIBKU IS
BJIACHOTO JKUTTS, a ¥ JUIS O KpaiHW, IO MOPOKYE CIUIECK MaTpPiOTU3MY Ta
HaIllOHAIBHOTO €IHAHHS. BU3HauMTH cTaall KOH(IIIKTY HiA 4ac Horo po3ropTaHHs
Jy>)K€ CKJIQJHO, JJI1 1bOro Tpeda MaTH 4YacoBY BIJCTaHb, 100 3HATH M OILIIHUTH
Bech MacmTab momii. Hapasi Bakko cka3zaTtu, Ha sIKid came cTajli eckanari
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3HaXOJUThCS YKpaiHa, uyu Oyjae mocuieHHs OoMOapayBaHb, pyHHYBaHb, 3aruderi
JqroAeH, yu BIACHKOBI [ii OyQyTh CKOpPOUYYBATHCS Ta MPUIHHATHCA. ToMy MpO
CTaJli10 3aBEPILICHHS TOBOPUTH 3apaHO, MOTOTIB PO MICIAKOH(IIKTHY CTAIIIO.

Teopis 1 cramii KOHQUIKTIB Ham MOTPiOHI AJiE PO3POOKH IENaroriaHoi
TaKTHKA B EKCTPEMAJIbHUX YMOBAX, OCKUIBKM [ii BUYMTENS OE3MOCEPEIHBO
3aJICKUTh BiJl pO3TrOPTAHHS/3rOpTaHHs BIMCHKOBUX Aiil. MoBa 1 Hajam WTUMe came
PO BIWCHKOBI KOH(IIKTH, SIKI € HAWOIBIT APAMATHIHUMH TS TUTSYO01 TICUXIKHA 1
BUMAaraloTh HOBHX [MEJAroriyHUX aHTUCTpecOoBUX 3aco0iB.  Oprauizarlis
NeJaroriyHoi poOOTH B €KCTpEMalbHUX YMOBAax 3aKIaJiB CEpeAHBbOI Ta BHILOI
OCBITH YKpaiHH, 5K 1 yChbOTO CBITY, OyJa miarotoniena manaemiero 2019-2021 pp.,
OCKUIBKM CaM€ B Il 4Yac aKTHUBHO pO3pOOJSIUCS METOAMKH AUCTAHIIHHOTO
HapuaHHsa. [ocmigauku (I. A. Magomedov, M. S-U. Khaliev, S. M. Khubolov,
2020), Bi/J3HAYAIOTh, 10 y MEBHOMY CEHCl1 JMCTaHIIHE HABYAHHS MO3UTHUBHO
BIJIMHYJIO HA OCBITY, 30KpE€Ma Ha MPOIIEC MAaCOBOI 1HTErpallli TEXHOJIOT1 B OCBITY.
XapkiBcbki neparoru (MenbHuk, Ilunenko, MacnoB, 2020) cTBEpaXyIOTh, IO
Takl 3MIHH MAalOTh «PEBOJIOLIMHUI epekT» y BuUIiM ocBiTi. [IpoBeneHuit HuMuU
EKCIIEPUMEHT cepeJ] BHUKJIaJadiB 1 cTyAeHTIB Kapa3iHChbKOro HalioHaIbHOTO
YHIBEPCUTETY, JO3BOJIMB BHU3HAYUTH TMPIOPUTETHI HOBAaLli JUCTAHI[IHHOTO
HaBYAHHS JJI1 BUKJIaAadviB: 1) 3MaTHICTh alanTyBaTUCA Ta MISITU B HOBIM CHUTYaIIil;
2) OpUXWIBHICTh 10 Oe3neku; 3) BMIHHA IIyKaTH, OOpOOJISITU Ta aHali3yBaTu
iHopmarito; 4) HaBUYKM  KOPHUCTYBaHHS  1H(GOPMAIIMHO-KOMYHIKAIIHHI
TEXHOJIOT1{; 5) 3JaTHICTh OLIHIOBATH Ta MIATPUMYBATH SIKICTH pOOOTHU. A TaKOX
JUTSL CTYJIEHTIB: 1) IpalfoBaT aBTOHOMHO; 2) TIPOEKTYBATH 1 KEPYBATH MPOEKTAMU;
3) amanTyBaTHCS Ta JMdISITH B HOBIM cuTyalli; 4) 3acTOCOBYBaTH 3HAaHHS B
MPaKTUYHUX CHUTYallisIX; 5) MpaioBaTd B MIDKHAPOJHOMY KOHTEKCTI [MacliioB].
MOHITOPUHT TOTJIAMIB BHKJIaJa4diB 1 CTYJEHTIB BHSIBUB CHUIbHE 71 000X
KaTeropii — MPIOPUTETHICTh 37aTHOCTI QJIaNTyBaTHCS y HOBUX cHUTyamisx. Llei
BUCHOBOK [IJII CHOTOJHINIHBOT PEaTbHOCTI CXOXE Ha TMependadeHHs, aJikKe
Kapazinchbkuit  3apa3  yHIBEPCHUTET  BIIEHT  3HMUINCHUH  POCIHCHKUM
OoMmOapyBaHHSIM, a BUKJAJadl BEAyTh JIEKIIl 3 mifgBaiiB. Bimeo Takoi ekl
Muxaiina Cnojapus cTajgo BiJOMUM y BChOMY CBITI, 3aBASKH ONTHUMI3MY Ta
MOYYTTIO TYMOpPY BHUKJIaJaya, KM MOB’s3aB CBIM MpeAMET 3 BIACHUM 00pa3oM:
«Bukangay nocTMOaepHi3My OBUHEH BUIVISAAATH IIOCTMOIEPHO»

OxkpiM 3aranpHUX MpPOOJIEeM TUCTAHIIAHOT OCBITH TEAaroraMu CBITY
BiJI3HAYAETHCS HEJAOCTATHICTh YBaru II0J0 JIOJACHKOrO (akTopa y BUKIAJaHHI Ta
HaByanHi (Gatti et al., 2020). Takox icHye moTpeda «yCBIIOMHUTH Ta CILJIaHYBAaTH,
K pearyBaTH, IUISXOM pPO3YyMIHHS TOTEHIIHOTO KaTajizaropa s 3MiHH
TpaauiiitHOi momiTuku Ta iHctutyuin» (Blankenberger, B., & Williams, A. M.,
2020).

JIJist eKCTpeMallbHOT MeIaroriku B yMOBaxX BIMChKOBOTO KOH(JIIKTY 3arajibHi
npoOJjieMH, sIK BOHM OauuIMCs B yMOBax MaHJAEMIMHOI AMCTaHIIMHOI OCBITH, HE

! Cycminsae TV. Xapkis Bin 9 ksitas 2022 p. URL:
https://www.youtube.com/watch?v=BqwYGWaz1hA).

20



3IAI0ThCSI TOCTPUMHU 1 akTyanbHUMH. HOBHMIl KaTamizaTop Mae Taky CHUITy, IIO
3MaTeH 3pyHHYBaTH, a HE JIMIIE 3MIHUTH TPAJUIiiHYy MOJITUKY Ta 1HCTHTYIUT
ocBiTi. BogHouac ciij BM3HATU AOMOMOTY, MPUHANMHI TEXHIYHY 1 METOJUYHY,
MIOJI0 CUCTEMH JIWCTAHIIINHOI OCBITH, SIKy ONaHyBaJld YYUTENl Ta y4Hi, A0 SKOi
3BHKJIM, 1 SIKa JTa€ MOXJIMBICTh CIUIKYBaHHS HaBITh y TaKUM 4ac, KOJIU MPOIEC
HABYAHHS 3/1a€THCSI HECYMICHUM 13 )KUTTEBUMH PEaTISIMU.

Ha wam mnornsa, axkTyadbHUM B yMOBax BIHCBKOBOTO KOHQIIIKTY €
BUPOOJICHHS 3arajibHOi MCUXOJIOTTYHOI TAaKTHKHU IMPOIIECY HaBYAHHS y 3aJI€KHOCTI
B1JI CTaJill HaNpyXeHHS CycHiibcTBa. Po3ropranHs (a3 KoHGIIKTY KapauHaIbHO
3MIHIOE JiSUTBHICTh YUUTEIISI, HOTO eMOLIIMHO-IIHHICHY MOJIITUKY BIUIMBY Ha yYHIB.
3MIHM TOPKaIOThCS 1 MPOrPamMoOBOrO0 Marepiaidy, 30KpeMa TyMaHITapHUX Hayk.
Axio KOH(MIIKT y CBOEMY PO3BUTKY MPOXOAUTH a3y ecKaniailii, 3arocTpeHHs Ta
KyJIbMiHAIlli, TO 1 HaBYaJIbHA JISJIbHICTh NMOBHHHA OyAyBaTHUCS BIJMOBIIHO ITUM
dazam. Tpudazori moaeni (Sorokin P.A., 1962) nyist cOIOKYJIBTYPHUX CHUCTEM €
PUTMIYHOIO (POPMOIO, OCKIIBKM Ma€ TEHJACHIIO [0 MPOJOBXKEHHS Yy PIZHUX
KOH(DIryparisx, skl 3aJie’kath BiJ 0araTboX (akTopiB COLIAIBHOI0, EKOHOMIYHOTO,
KyJbTYpHOTO, Ta MeAliHOro xapaxkrtepy. HampasieHicTb 1 ¢popMy MOJEIl «MIXK
TppoMa OCHOBHMUMH ToukaMu» (Orlova E., 2016) opranizyioTe napameTpu
BIJIKDUTOCTI-3aKPUTOCTI, CTYII€Hb JUHAMI3MY (IIPUCKOPEHHS a00 YMOBLIbHEHHS),
BOJHOYAC MOJETb JIMIIE JEMOHCTPY€E TMpOIEC, ajie He TMOsACHIOE TOIN
€KOHOMIYHOT0, COIlialbHO-OPTaHi3alliiHOTO YH Mi3HABAJIILHOTO XapaKTepy.

B ymMoBax Bo€eHHHX Aiif 3 OIJIAly Ha HEJOCTATHIO MOIH(POPMOBAHICTb, AIKE €
MOHSTTSI BOEHHOT TAEMHHII1, BaKKO BU3HAYUTH 3 MAKCUMAJIHHOIO BIPOT1IHICTIO YCI
da3u KoHQIIKTY. AJle MOMEHTH 3arOCTPEHHS, aKTHBI3allli BOpora, IHTCHCUBHICTh
OOCTpUTIB € JOCTaTHIMH JIJIsi CIPSIMYBAaHHS HABYAJIBHOTO TPOLIECY B TOW YM TOM
MOMEHT KOH(IIIKTY B KpaiHi. JJis menaroriB TOJOBHUM € BUPOOJICHHS JOIIBHOI
TaKTHUKWA Yy TeBHI (a3 KOH(IIKTY 3 BpaxyBaHHSIM yMOB CBOrO periony. Mwu
MPOTIOHYEMO 3arajbHy CTpaTeriio OCBITM B KpaiHi, Je eckajaiis KOHQIIKTY
Ha0yJla KpUTUYHOTO cTaHy. /ocBig poOOTH B YKpaiHCHKIM LIKOJII Ta YHIBEPCUTETI
J03BOJIMB  Cc(hOpMYyBaTH TINOTE3Yy 3alE€KHOCTI (Pa3oBOi KpUBOI KOH(DIIIKTY Ta
nepediry HaBualibHOro Tporiecy. OTxe, MCUXOJOTIYHA peakilisi Ha HeOe3neKy,
3aKJ1a/IeHa B IHCTUHKTUBHY (pENTUIIbHA) MOBEAIHKY JIOJMHU, BUKJIMKAE OaKaHHS
outH, 61rTi abo 3aBMEPTH (CXOBATHCS) TEXK BPAXOBYETHCS B MENATrOTIYHY TAKTUKY
HaBYaHHs. SIKIIO TOJIOBHA CTpaTerisi BUMTENS] — HABYUTH, PO3BUHYTH, BUXOBATH €
HE3MIHHOIO 3a OyJb-SIKHX YMOB, TO TaKTHKa O€3MOCEPEIHBO 3aJICKUTHh BIJl
30BHIIIHIX (haKTOPIB.

®da3u  po3ropraHHs KOHQIIKTY J3€pKaJbHO MPOTHO3YIOTh IEJAroriuny
TPAEKTOPII0 eKCcTpeManbHOI menmaroriku. Ha ¢a3i posropranHs KOHDIIKTY
HEOOX1THA aKTHUBI3allisl CIPUUHSTTS PEaJbHOTO CIIBBIAHOIIEHHS MPOTUCTOSHHS Y
CYyCHIJIBCTBI, HE CJIiJI YHHUKATH AaHAJITUYHUX OI[IHOK, aHaJoTiii B 1cTOpii Ta
KYJIbTYpl, aKTyali3yBaTH 3HAHHS NPO KOHQJIIKTHI CUTyallli, 300paxeHi y pI3HUX
BHUJIaX MHCTEITBA. 3B’S30K 13 PEATBHICTIO € TPAAUIIMHUM MPUHIIMIIOM HaBYaHHS,
npoTe Ha (a3l HapolUlyBaHHS KOH(MIIKTHUX CUTyalllid B KpaiHi Ta CBITi, BIH Ma€
OyTH MaKCHUMaJbHUM 1 NEepeKOHJMBHM. Y BHOOpI (GopM 1 3ac00iB HaBYAHHS
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yUMTeNIb TaKUM YMHOM Hae 3a (a3zaMu po3ropTaHHs KOH(DIIKTY, MpoTe HOro
JISUTBHICTh HAa TMPOTHUBAry KPHBOi KOH(QIIIKTHOI JiHII, TOBMHHA MpSMYyBaTH Yy
MPOTUIICKHOMY HAMPSAMKY: YUM Tapsdillie CTa€ ecKajailisi, THM Jai  Bif
pealbHOCT1 3arMUOIIOEThCS MPOLIEC HAaBUAHHS, YBOASYM JITEH y CBIT (haHTasii,
Ka3KW, BUTAIKH. Y TpadidHOMY 300paK€HHI MPOIEC EKCTPEMATHHOTO HaBYAHHS
CHIBBITHOCUTBCA 3 MaTeMaTUYHUMH (QYHKIISIMA CHHyca Ta KocuHyca. Lld
MaTemMaTnuHa Qopmyna Oyla y CBif yac mepeHeceHa yKpaiHChbKUM BueHuM /.
UnkeBChKUM Ha 3MiHY KyJIbTYPHO-ICTOPUYHHUX (opMarliii, KoJu BEepXHI XBHIII
MO3HAaYaIl TEHACHIUIO J0 PeaiCTUYHOrO BIATBOPEHHS MPOOJieM CYyCHUIBHOTO Ta
OCOOHCTICHOTO KUTTS JIFOJIMHM, @ HIKHI — 3aryIMOJieHHs 10 cep TOHKOI MaTepii:
BipH, emorii, miacBigomocti. 3miHa ime CepeanboBiuus Ta BiapomkeHHs,
PomanTusmy ta Peanizmy Bijii3epKaiiioe KOJIMBAHHS CUHYCOI/IH.

Hama mnenmaroriyHa rimoTe3a MOJSAra€ y TMEPEHECEHHI 3aKOHOMIPHOCTEH
XBUJIENOIOHOTO TMPOLIECY PO3BUTKY KOH(IIIKTIB Ha CHPSIMYBaHHS OCBITHBOTO
nporecy. Ileii mporec MOXXHA TPOUTIOCTPYBATH  >KaHPOBO-TEMATUYHUM
COpsIMYBaHHSIM BIIOOPY JITEPATypHHUX 1 MEIIMHUX TEKCTIB B OCBITHBOMY MPOLECI.
AHTUYTOMIS SIK JKaHp JIITEpaTypu MOKe OyTH aKkTyalbHUM Ha (a3l po3ropTaHHs
KOH(JIIKTY, #Oro eckanamii y cycnuibcTBi. JIFOACTBO 3aBXKIW Hamarajloch
3a3UPHYTH Yy MalOyTHE, YSIBUTH, SIKUM OyJ€ CYCHUIbHUWA YCTpId Ta TEXHIYHUUI
PO3BUTOK JI€pKaBU, HACKUIBKMA 3MIHUTBCS JIIOJMHA, 1i 3AaTHICTb BIJYYyBaTH 1
mucautd. Ha BigMiHy BiJ TBOpPIB-yTOMil, JI€ MOJEIIOETHCS PO3YMHHUU 1
TapMOHIMHUN TUISX JIFOACHKOI IUBLII3AIli, aHTUYTOIII 3MalbOBYIOTh MaillOyTHE
mojacTBa yopHuMmu (papOamu. HaBiTh y MOpIBHSIHHI 3 Cy4YacHUM, JAJ€KUM Bij
JIOCKOHAJIOCTI CBITOM aHTUYTOMII BIIJISKYIOTh 300paKeHHSIM JIECIIOTUYHHX
peXHUMIB, KaTacTpoPiyHUX 3MIH JIOBKULISA, HE3BOPOTHHX EKCIIEPUMEHTIB HaJl
MPUPOOI0 JIOAUHU. YCl aHTUYTOIIYHI 1/1e1 HAPOKYIOThCSI Y CYy4aCHOMY CBITI.
[Ipo MaiiOyTHI pOOIEMH JTIOJCTBO CIOCTEPITa€ y Cy4aCHOMY >KHMTTI: 3HUKHEHHS
dbaynu, 3a0pyaHeHHs aTMocdepu, 3aXOIUICHHsS BIPTYyaldbHICTIO. Y TapOCTKax
rJ100aabHUX TTPOOJIEM MUTII 3HAXOSATh CHOKETH ISl CBOIX TBOPIB-3aCTEPEKEHb.

Po6ora 3 TekcTamu TBOPIB ’KaHPY aHTUYTOIIII TOIIJIbHA B MPOIIEC] BUBUECHHS
MOBH Ta JIITEpaTypu y cepeAHiil Ta BUILIA mKoil. OCKIJIBKA MEBHOIO MIPOIO BOHA
€MOIIIITHO TOTy€ A0 €KCTPEMaJIbHUX YMOB, KaTakii3MIB K y INI00AIbHOMY CBITI,
Tak 1 mooyroBoMy. I[IpoTe, KOJIM aHTUYTOMIYHI KAPTUHH CTAIOTh PEATBHICTIO, YUHIB
HEOOXITHO YBOAWTH BiJ JIITepaTypu KaracTpod, TOTaJIITApHOI HECBOOOH,
pyWHYBaHHS 1 3HUIIEHHS KyiabTypu. CBITOBa JiTepaTypa Ma€ BEJIMKUN CHEKTP
TBOPIB 3 TO3WUTHUBHOIO aBTOPCHKOIO EMOI[IMHICTIO, MOYMHAIOYM 3 HAPOJHHX 1
JiTepaTypHuX Ka3zok. JKaHp ¢eHTe3l MpOMNoHye dYMTauyeBl 3aHYPEHHS y CBIT
danTaziii, Mpil, POMAHTHYHUX CTOCYHKIB Yy TIOEJHAHHI 13 3aXOTUIUBUMU
npurogamMu repoiB. Mertoro 11i€i poOoTH € OOTpYHTYBaHHSI CTpaTerii HaBYaHHS B
EeKCTpEMaJbHUX YMOBaX BIMCHKOBOTO  KOH(IIIKTY 3aco0amMH  XyAOXKHBOT
JiTepatrypd. XBWICNOAIOHMI  pPO3BUTOK  KOH(QIIKTIB OOYMOBUB  MOAIOHY
TPAEKTOPIIO YYHIBCBKOI'O YWTAaHHS: AaHTUYTONIYHA JiTeparypa B Mepioj
pO3ropTaHHs W 3aHypeHHS B (EHTE31MHUN CBIT Ka3KOBOI BHUIaJKu B MEPiojl
eckananii BiiCbKOBOTO KOH(DJIIIKTY.
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2. Material and Methods

[Temaroramu po3poOIISIFOTECS TEOPil YMTAHHS, 37OUIBIIOTO OPIEHTOBaHI HA
po3yminas Tekcty (Jleon, 1992; Caoy, 2002; Kenmey, 2014; Fonseca, 2021).
Po3ymiHHS KOHIEMIIN, 1€l XyI0XXKHBOTO TBOPY IMOB’A3YIOTh 13 KOTHITUBHUMHU
HaBUYKaMU: (QOPMYJIOBAHHS BHCHOBKIB, PO3yMIHHS CTPYKTYpH TBOpY Ta
camoperysist po3yMiaas Ta kKouTpoito (Topping, K., Thurston, A., McGavock,
K. y Conlin, N., 2012), Fonseca L. (2021) npomnonye po3MHpPUTH LI KpUTEPil
IUIIXOM J0JIJaBaHHSI CIIOBHUKOBOI pOOOTH y MpoIieci YUTaHHs. JJOCTITHULIS IIIKOM
CIIYITHO OKPECIIIO€ KOJO MpoOsieM, MOB’s13aHUX 13 yuTaHHAM: «OJIHUM 3 TUTaHb,
10 BUHUKAE B MPOIECI PO3YMIHHS TEKCTY MOJSTae y TOMY, 00 BU3HAYUTH, SIKI
MIPOIIECH CHIBBITHOCATHCS 3 MOOYAOBOIO 3MICTY, SIKi MalOTh MPUYUHHO-HACIIIKOBI
Ta B3a€EMO3B’sI3KW». Haille gociipKeHHs MoB’s3aHe 13 Mpo0sieMoro eheKTUBHOCTI
YUTaHHS, MPOTE MU OB’ SI3yEMO HOT0 3 30BHIIIHIMU YMOBaMHU, Y SIKMX 3HaXOSTHCS
YuTadi, a KIOYOBUM IMOHATTAM OOUPAETHCS HE CTUIBKH PO3YMIHHS, CKUIbKU
COPUNHATTS — YyTTEBA PEaKIlis Ha MpOYUTaHe. EKCIIEpUMEHT He Ma€ IIe BEIUKHUX
CTATUCTUYHUX HAIpaIfOBaHb, OCKUJILKU CTaJlisl eckanalii KoH(IiKTy B YKpaiHi 1e
He 3aBepmimiach. PoboTa 31 CTyAeHTaMM Ta YYHSIMHU 3HAXOJIUTbCA y CTajli
(dbopmyBaHHs.

[lcuxosorist COPUIHATTSA TBOPIB MHUCTEITBA BUMAarae mornepeaHboi poOoTH,
30KpeMa BUSBIICHHSI PIBHA €MOI[IIHOI 4yTTeBOCTI. Po3polbieni Ttectu «Anredpa
BIIUYTTIB» CHPSAMOBAaHI Ha BHU3HAYEHHS OCOOMCTICHOTO PpIBHS €MOIIAHO1
(acomiaTuBHOT) YyTIAMBOCTI — ammepueniii. Acorialis sk 3B’ 530K Mk oOpazamu €
OJIHUM 3 KJIFOUOBUX MPHUHIUIIB JIITEpaTypHOI TBOPUOCTI. ABTOPCHKI acolriaiii Ha
pid, SIBUIIE, MO0 CIYTYIOTh KJIIOYEM JIJIsl pO3YMIHHSA 17e1, KoHuemnii TBopy. Jis
MIATOTOBKH O PO3YMIHHS aBTOPCHKUX acoriairiii Oyna po3poOieHa TecT-
mporpama, Ji¢ BpaxOBYBAJIHCS IHTEHCHBHICTh acoliaiiil (ICKpaBiCTh, TPUBAJICTb,
rMOMHA), a TaKOXK TEMIT NEPEeMHUKaHHA 3 PI3HUX MOYYTTEBHX MOJPA3HUKIB (3ip,
CIyX, TaKTWIbHICTb).  CaMOOILIIHIOBAHHS  BJIACHUX  YYTTEBUX  YSIBJICHb
MO3HAYaThesl Oaamu 3a JloChipKeHHsS MPOBOJUIIOCS HA OCHOBI MHCHMOBHX
BinoBizen (metononorist Project Tuning)

Tectu Oynu amnpoOoBaHi Ha cTyaeHTax [lojiTaBChKOro mMeaaroriyHOro
yHiBepcutety (120 oci0) ta yuHsXx MoOBHOI wmkoau «Ycmix» (53 ocodu) y
JIOBOEHHUM dac.

Tecr-nporpama «Auaredpa BiI4yTTiB»

1. SIxoro KoiabOpy TBOS KpaiHa 0 1 2

(OIIIHIOETHCS SICKPABICTh YSABHOTO KOJIBOPY)

2. 3 KO KBITKOIO TH C€0€ OTOTOXKHIOEMI (OIIHIOETHCS 0 1 2
aApTryMEHTOBAHICTh YSBIICHHS)

3.  Ywum naxne paHok? (OLIHIOETHCS y3aralbHEHICTh acoIialtii) 0 1 2

4. 3 KO reOMETPUYHOIO (HIrypOIO acOIit0eThCS My3uKa? (oriHoeTbess 0 1 2
a0CTPaKTHICTh YSBH)

5. Hamo cxoxuii nepinii CHIr (OL[iHIOETbCS HOBU3HA TOPIBHIHHSA) 0 1 2

6. o Haranye 3ipkoBe HEOO (OLIIHIOETHCSI YCEOXOIHICTh BITUYTTIB) 0 1 2

7.  BimuyiiTe 3amax KOHBaJiil (OI[iHIOETHCS MOAIOHICTD 1 TPUBAIICTH 0 1 2
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BITUYTT)
8.  HasBiTk acomiaiii Ha CJIOBO «CaMOTHICThY» (OI[IHIOETHCS MOCTUYHICTE () 1 2
CJIOBECHOTO JIAHIIFOTA)

9. HasBiTb 30poBi Ta 3ByKOBI acouiallii, TOB’s13aHi 13 MOHACTUPEM o 1 2
(OLIIHIOETHCS PI3HOMAHITHICTH)
10. TIponoBiTe acoliaTHBHHIA JIAHIIOT BiJl CIIOBA «achaibT» 10 clIoBa o 1 2

CHDKHICTBY» (OIIHIOETHCS O0YMOBJICHICTIO 3B’ SI3KiB)

3.Results
PesynbpTaTi TecTy aHai3yBaJHMCS 3 TOYKH 30py PO3BHHEHOCTI BI3yalIbHOT,

TaKTUJIBHOI, 30pOBOi, eMoIiiHOI acomiatuBHOCTI. HadBumi Oamu  Oynu

3adiKCOBaHI Ha TWTAaHHAX, SAKI MICTHJIM 30poBi oOpasu (1, 2, 5, 6, 9, 10).

HaiicknaguinmmaMu BUSBUIIMCS TMUTAHHS Ha 3amaxoBi acorriamii (3, 7), abcTpakTHi

noHATTS (4) 1 aHII0XKOBI acoryaii (9, 10).

[TinpaxyHku pe3yabTaTiB Tecty-nporpamu Ne 1

1 2 3 4 5 6 7 8 9 10

Yuni 8-9 kiacis 2.4 2,5 1,6 0,6 1,4 2,3 1,7 2,2 1,7 1,3

CrtyaeHTu 2,8 2,7 2,0 1,6 2.3 2,8 1,9 2,6 2,3 1,5

Pesynbraty aHkeTw OynM BUKOPUCTAHI y MENAroriyHid Teopii pO3BUTKY
XYJI0)KHBOTO CIIPUMHATTA, HaJ SKOKO MpalioBaia Kadeapa CBITOBOI JITepaTypu
[TonTaBChbKOro MeNaroriyHoro YHIBEPCUTETY, CYTHICTh il MoJiAraja B MOIIyKax
IUIAXIB PO3BUTKY OCOOHMCTICHOI €MOLIMHOCTI TpPH BUBYEHHI JIITEPATypH.
AcoliaTiBHE MHCIIEHHS, yBara J0 HBOIO Ha YpOKax JITepaTypu CHOpHsIA
MOTJUOJICHOMY CIPUUHSTTI Ta PO3YMIHHIO XYJI0KHBOI JIITEpaTypH.

Tectn, po3pobneHi B mepiof EKCTpEeMaJIbHUX YMOB HaBUYaHHA, Oylu
OpIEHTOBAH1 Ha €MOIIli Ha MOYYTTs JIITEPATypPHUX TIEPCOHAXKIB, OCKUIBKH YUHIBCHKI
acormiamii y TIei MOMEHT BHUKJIMKaJIHd J>KaXJWBlI MOMEHTH CBhOTOJICHHs, a0o
KOHTPACTHI JIOBOEHHI CIIOTJH, IO TEX TMOKM He OakaHo. Y mepioj eckamamii
KOH(DJIIKTY YYHSIM MTPOTIOHYBAJIMCSl TBOPH aHTUYTOII11, 30kpema poman P. bpen6epi
«451° 3a @apenreiittom». [luTtaHHs 1 3aBAaHHS TECTY CHPSAMOBAHI Ha aHAJIITUYHE
Ta E€MOI[IHHE CHOPUUHATTA TBOPY, OCKUIBKM 30pOBI, 3amaxoBl Ta aOCTpakKTHI
acoliailii JatoTb MOKJIMBICTb OLIHUTH 3MIHH Y CBIJJOMOCTI T'OJIOBHOTO I€pOsi, pOJib
Kiapiccu y nux CBITOTJISITHUX 3MiHAX.

Tecr-nporpama «Aareopa BiguyrriB I'as MonTera»

1. Sxoro konbopy KpaiHa, y SKHIl MeEIIKarOTh repoi TBOPY? 0 1 2 3
(OLIIHIOETBCS SICKPABICTH YSABHOTO KOJIBOPY)

2. 3 AKOr0 KBITKOK TH OTOTOXHIO€m Kiapiccy? (OmiHIOEThCS 0 1 2 3
apryMEHTOBAHICTb ySIBIICHHS)

3. Uum maxme pobGora Tas Monrtera? (OWIHIOETHCA 0 1 2 3
y3arajJbHEHICTh acoliallii)

4. 3 KO0 TEOMETpUYHOIO (Iryporo acoIitoeThesi y MoHTera 0 1 2 3
CHaJIbHA Y BJIACHOMY OyJIMHKY? (OLIHIOETHCS aOCTPaKTHICTb
YSIBH)

5. Yum mnaxHe ociop y Biguyrrax Kunapiccu, MonTera? 0 1 2 3
(OLIHIOETHCS HOBU3HA TIOPIBHSHHSA)

6. 1o maramye 3ipkoBe HeOO y crpuiHATTI ['as? (OWIHIOETHCS 0 1 2 3

YCEOXOIHICTh BITYYTTIB)
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7. BimguyiiTe 3amax KOpWIl BiJ 31B’SJIOTO JIUCTS, MPO SKHUH 0 1 2 3
roBopmwina Kiapicca (owiHIO€TbCS MOAIOHICTH 1 TPUBANICTh
BITUYTTS)

8. Haspirp acomiamii ©Ha wudpy «451»  (omiHrOETHCS 0 1 2 3
MOETHYHICTh CJIOBECHOTO JIAHIIIOTA)

9. Ha3BiTh 30pOBi, 3a11axoBi acorialii, MoB’s3aHi 13 KHUKKOIO: 0 1 2 3
®dabepa, bitti, MoHTera (OIIHIOETHCS PI3HOMAHITHICTD)
10. TIpomoB:kTe acomiaTMBHHUIA JAHIIIOT BiJl CJIOBA «BOTOHBY JIO 0 1 2 3

CJIOBa «CB000/1a» (OLIHIOETHCS 0OYMOBIICHICTIO 3B’ SI3KIB)

JI71st TpoBeICHHST aHKETH MU 3alTydalid TUX CAMHUX CTYJICHTIB Ta Y4HIB, MPOTE
iXHS KUIBKICTh 3MEHIIWJIACS, YacTHMHA CTYACHTIB mepelyBaia 3 pOJAMHAMH Ha
OKYTMOBaHiil TepuTopii Ta He BUxoauau Ha 3B’ 30K (10%), yacTuHa — BHixana 3a
KopaoH (28 %). Cepen yuHIB MOJNTABCHKOI MIKOJMU B 3aximHikd Ykpaini, [lonb,
Himeuunni ta Yexii 3Haxomaunocsa 60 %, mpoTe 3B’S30K 13 HUMH 371HCHIOBABCS.
Po3paxyHku BigOyBayivcs 3 aHami3y 95 aHKeT CTy/IEHTIB Ta 48 aHKeT y4HiB. AHaII3
aBTOPCHKUX acoIlialliid, BKIIOYAIOYN W acollallii JiTepaTypHUX TepoiB, MOKa3aiu
Kpall pe3yJibTaTh, HIK 3aHyPEHHs Yy BJIACHI BIAYYTTS. Lle MOSICHIOETBCSA THUM, IO
aBTOp 3rajly€ 1 OMHUCY€E acouiaiii, Oyayloud Ha HUX XapaKTEPUCTUKHU TepOiB, a
TAaKOX pyXawouH croxeTHy Aito. KBiTkoro, 3 sikor acoritoerbes Kiapicca Oyina
OJIHOCTallHO Ha3BaHa KyJb0aOka, 00 3 HEIO MOB’s3aHa BaXKJIMBA CLIEHA 3yCTplyl
repoiB, MOJanblll 3rajku l'as mpo AIBUMHY, SKa NEpPEeropHyja HOro CHoKiiHe
XKUTTs. BracHy acoiiaiiio Ha Take » 3alUTaHHS PECMOHIEHTH OIIHWINA 3HAYHO
HKue: 2,5 ta 2,7 npotu 3 ta 2,9. Tak camo 1 3amaxoBi acomiallii Mpyu yBaKHOMY
YUTaHHI pOMaHy 3amaM ATOBYIOTBCS 1 MEPEXOJsATh y BJIACHI BIAUYTTSA. 3amax
OCIHHBOTO JIUCTS, 1110 TTaXHE KOPHIIEIO 3a 313HaHHAM repoini pomany P. bpenbepi,
OLIIHWJIA CTYJACHTH Maibke Ha OJIHY OJIMHUIII0 BHUIIE, HIXK BIJIACHI 3araxoBi
ySIBIICHHS).

[Timpaxynku pe3yabTaTiB Tecty-nporpamu Ne 2

1 2 3 4 5 6 7 8 9 10

Yuni 8-9 knacis | 2,4 3 1,6 0,6 1,4 2,3 2,3 2,2 1,7 1,3

CTyaeHTH 2,8 2.9 2,0 1,6 2,3 2,8 2,9 2,6 2,3 1,5

AHani3 acollaTUBHUX YWUTALBKUX 1 aBTOPCHKUX 00pa3iB Mae JiTepaTypHUI
XapakTep, OCKUIbKU YCl1 MUTaHHS MOB’A3aHl 13 TEKCTOM, IIOOLIbIIE — KPEaTUBHI,
HeOaHanbH1 acouiamii aiBunHM Kiapiccu BIAIrparoTh BaXJIMBY pOJib y TBOPI,
OCKUIbKH MPOOYKYIOTh MOYYTTS 1 po3yM NokexkHuka ['ass MonTera. A 3amaxosBi
acorriamii dadepa MoB’s3aHI1 13 TIMOOKUM AYXOBHUM 3MICTOM KHWIKKHM 1 UATAHHS
JUTSE OKPEMOI JIFOJMHM 1 CyCITIIBCTBOM 3arajioM.

Tperst Tect-porpama Oyna po3pobiieHa W ampoOoBaHa y KpUTHUHY Gazy
KOH(DITIKTY, SKy Hapa3l MNepexwBae YKpaiHa. 3apa3 MU TPAIIOEMO JIUIIE 3
JITEPaTyporo, sika Ja€ MO3UTUBHI BIAUYTTSI, SIKa HE HarajJye BOEHHE JKUTTS JIITEH,
sKa YBOJIUTH B KpaiHy mpii, (panTasii, qoOpa 1 nepemor. Ynurarouu Ta aHaIi3yH0uu
tBopHu JIk. Tonkina «Bomomap IlepcuiB», M. Enne «beskineuna ictopis», JIx.
Poymninr «I"appi [loTtTep 1 dimocodcerkuii kamiaby, P. Pirr3a «/liMm quBHUX miTein»
Ta iH. OyB 3alpONOHOBAHUI TECT, PO3PAXOBAaHWN HA BUSBJICHHS acOIlallli,
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OB’ I3aHUM 13 )KUTTSAM TE€POiB y BUTAJAaHOMY YapiBHOMY CBITI, /e € CBOi BOPOXKI
CHJIM, ajJié BOHU TEX 3HAXOJATHCS y (PaHTACTUYHOMY CBITI, KM HECXOXKUU Ha
peanbHICTh. [IuTaHHS PO3POOISUIHCS 3 aKIEHTOM Ha Pi3HI BUAM CHPHHHATTI —
30pOBe, 3BYKOBE, 3al1ax0Be, TaKTUJIbHE. B omuTyBanbHUKY 30epekeHi acoIiaTuBHI
oOpasu, sAKi HapoJKEHI YSBOIO aBTOpa Ta I YaCc YWUTAHHS MEPEXOIATh [0
YUTAILKUX ySIBJICHB, HEPIIKO 30aradyrodn BJAcHI acoriamii. ToMy akIieHTyBaHHS
Ha JIESAKUX 3 HAX PO3BUBAIOTH XY/IOKHE CIPHUHSATTS, EMOIIIHY TaM’ITh Ta YSBY
qyUTaya.

Poman JIx. Tonkina «Bomnomap IlepcHiB» 1€anbHO MAXOAUTH JI HABUaHHS
B EP10JI EKCTPEMAIbHUX YMOB y4HIB YKpainu. [IucbMeHHUK, SKUI TEPEeXUB JB1
CBITOB1 BIMHM, BKJIaB JO CBO€i (heHTE31MHOi erorei Ka3KoBYy Bipy B MEPEeMOTy
CBITJIUX CHJI 1 BOJIHOYAC YCIO CKJIQJHICTh 1 BAXKKICTh IIi€l OOpOTHOU, SIKa BUMarae
HEaOUSKOI 3BUTSTU 1 MYKHOCTI. BIJIBIIICTh MUTaHb 3 TECTY-IIPOTPaMU 32 POMAHOM
Jx. Tonkina mpucBsiueHi ro0iTaM, iXHIM acoIliallisiM, peaxiisiM Ha Pi3Hi sBHUIIA
IPUPOAH, & TAKOXK MOJIISIM, T€POSIMU SIKUX BOHH OYyJIH.

TecTr-nporpama «My:KHICTh X0OBA€THCH Y CAMUX HEOUiKYBAHMX MiCISIX»

1. 3 sKkuMH KOIBOpaMH AaCOLIIOIOTHCA 00pasu T00iTiB? 0 1 2 3
(OLIIHIOETHCS ACKPABICTH YSIBHOTO KOJIBOPY)

2. 3 SKOIO KBITKOIO OTOTOXXHIOIOTHCS enbhu? (OIiHIOETHCS 0 1 2 3
apryMEHTOBAHICTh YsIBIJICHHS)

3. Sxmo  BepmHuku  mykanu ~ @Dpomo  3a  3amaxom 0 1 2 3

(«BUHIOXYBaJIU»), TO CHpoOyiTe omucaTH Iedl 3amax
(OIIHIOETHCS y3arajJbHEHICTh acoIiarii)

4. 3 SKOI TEOMETPUYHOIO (PIrypOI0 aCOLIIETHCS OYIUHOUKH 0 1 2 3
ro0iTiB? (OLIHIOETHCSI A0CTPAKTHICTD ySIBH)

5. Peaxuis Ha cHiromaj, skuil mouyascst Ha nepesani Kapaapac: 0 1 2 3
robira Cema, Aparopna, [annanbda (OLiHIOETECS BiAMIHICTH
BiTYYTTiB)

6. XTO0 3 mepcoHaXXiB poMaHy AMUBUTHCSA Ha 31pKOBE HEOO: sIK Ha 0 1 2 3

Kpacy; sIK Ha BIJJOMI 3IpKM Ta Cy3ip’sl; 3arajoM HE MOXe
OaunTtu 31poK? (OLIHIOETHCS XapaKTEPUCTUKA MEPCOHAXKIB 1
3HaHHS TEKCTY)
7.  VYsBITh 3BYKHM «BEIMKOI XBaJn», sIKy BOiHM B033’€qHaHOro 0 1 2 3
koposiBctBa ApHopa i ToHmopa 3a Haka3oM AparopHa,
npucssaTHiIn @pono Ta CeMy (OLIHIOETHCS OIIOHICTD 1 cUJjIa)

8. HasBitk acowianii Ha ciioBa «opkn», «Mopop» (OLIIHIOETHCS 0 1 2 3
MeTa(pOpUYHICTh CJIOBECHOT'O JIAHIIIOTA)

9. Ha3sBiThk 30poBi, 3BYKOBI acoliiailii, MoB’s13aHi 31 CKJIaJHOIO 0 1 2 3
MaHAPIBKOIO r00ITIB (OLIIHIOETHCS PI3HOMAHITHICTD)

10. TIpomomxkTe acomiaTUBHHIA JAHIIIOT BiJ cioBa «Bomomap» 10 0 1 2 3

CJIOBa «TIEPCTEHbY (OLIHIOETbCS 0OYMOBIIEHICTIO 3B’ A3KIB)

[Timpaxynku pe3yabTaTiB Tecty-nporpamu Ne 3

1 2 3 4 5 6 7 8 9 10

Yuni 8-9 knacis 2,4 3 2,2 2,8 1,6 2,5 2,8 2,4 2,4 2,3

Cryaentu 28 | 27 125 [ 28 [ 271 25 26 | 22 | 23 | 25
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Pesynpratu Tecty-nporpamu No 3 BUSIBUSIM HAWBUIIUMN PIBEHb YHUTAIbKOT
aKTUBHOCTI SIK B y4YHIB IIKOJH, Tak 1 CTyJeHTiB. Lle cBimuuTh, mo-mepiie, mpo
’KBAaBUW €MOIIIMHMIA BIITYK YNTA4iB HA TBIp, CHIBUYTTS 10 T€POiB, iXHBOI OOpOTHOU
13 CWJIaMHu 37a, a, MO-JApyre, — CIiB3BYYHICTh OakaHb Ta MpIid TepoiB 1 YMTadiB
TBOpY. Bucoka denresi k. Tonkina yBoaUTh yMTaua y CBIT BUTAJKU Ta (paHTa3ii,
aJie He Ka3KOBOi, a peajbHOi, OCKUTbKHM CUTYyaIlisl, KOJU MPOTU CUJI 371a TOJIOBHUMH
CYNIEpHUKAaMHU TOCTalld MaJIeHbKI Ta JpYyXHI TOOITH, Haraaye cy4yacHe
IPOTUCTOSIHHA CydyacHOTo Mopapa i Ykpainu.
4.Discussion

VYBara /10 acoIiaTUBHOTO MUCJIEHHS, 00pa3HOro 1 UyTTEBOTO YSIBIECHHS Oyia
POJIOBkKEHA B NIepiol KOHDIIKTY Ha YkpaiHi. O0pa3u 3 MonepeaHboro Tecty Oyiu
MOB’sI3aHl 13 peaisiMM MHUPHOIO Yacy, IO CTaBajlo HEIONMyCTUMHUM Yy dac
posroptanHs KoHiikty. Komip kpaiHu 3 OJIaKMTHO-)XOBTOIO HaOyBaB 1HIIUX
BIJITIHKIB, BHUKJHMKaB OW TpariuyHe CBITOBIAYYTTS, NEPEKHUBAHHSA, aje MiJ 4ac
ecKaiaiii KOH(IIIKTY TeCT 3a3HaB 3MiH, OCKUIbBKM aHaNI3yBaJIUCS HE BJIACHI
acotiailii, a aBTOPCbKi a00 YUTAIIbKI, BAKJIMKAHI CIIPUIUHATTSAM TBOPIB-aHTUYTOMIN
— pomany P. bpenbepi «451 rpanyc 3a @apenreritom» ado x. Opyenna «1984y,
aki cranu 3HakoBUMH 1iig XX Ta XXI cromitts, 60 mpoBiAHI MOTUBH — BTparta
JIOJbMUA AYXOBHUX OPIEHTHUPIB, TOTAJIITAPHUN KOHTPOJIb AEp>KaBH, 30MOyBaHHS
JI0JIe 3a JOMOMOrol Mac-mMedia — HaOyBalOTh y Hall yac mie OUIbIIOL
aKTyaJIbHOCTI.

[Tonryk mOHSTH, OB’ SI3aHUX MK COOOIO acoIlialisiMH, — I11€ MiATOTOBKa JI0
JITEpaTypHOTO YMTaHHA Ta aHamizy. Lle cBoro posy 3apska, BpaBa Ha XyJ0KHE
MUCTIEHHS, 0€3 sIKoro He OyBae pO3yMIHHS JIITEpaTypH, OCKUTHKU TOE3110 3arajioM
HA3WBAIOTh MUCTEUTBOM acorraiiii 1 metadop. KokeH MUCbMEHHUK Mae BJIAcHY
CUCTEMY acOLIaTUBHOTO MHUCJEHHS. PeamicTu sK MNpeACTaBHUKH MHCTEITBA
MIME3UCY (HACJIiIyBaHHs) FOJIOBHUM B 0Opa3Hii CHUCTEMI I[IHYIOTh BiJIMOBIAHICTh
peanbHOCTI. ACOIIaTUBHUN 3B’S30K B PpEAJICTUYHOMY MHUCTEUTBI MPUYUHHO-
HACJIAKOBUH, neTepMiHOBaHUi. TecT-aHKkeTa, 0 peul, epeBIps€ 1 YNTAUbKUN TUIT
acolllaTUBHOTO MHCJEHHs. ko acouiaiii 0OyMOBJIEHI JOTIYHUMHU HPUYUHHO-
HACJIIIKOBUMHU 3B’SI3KaMU — 11€ PEATICTUYHUN TUIM MUCIEHHS. SIKIIO JIOTIYHICTh
BIJICYTHSI, TO MA€EMO CIpaBy 3 POMAHTUYHHM, MariuHuM, IMIPECIOHICTUYHUM
CIIOCOOOM CIPUMHATTA J1ACHOCTI.

[Ipote, unTarpki Ta aBTOPCHKI acolliaiii B MpoOIEeci YUTaHHS XYHAO0KHBOTO
TEKCTY CIYTyBaJH B TAKOMY BUIAJKY HE CTUIBKH MUCTEI[LKUM 3aBJIaHHSM, CKUTbKU
nefarorivauM. ExcTpemanbHi yMOBM BUMAraroTh yBaru SIK 10 MpeaMeTa, Tak 1
IHCTPYMEHTIB HaBYaHHS, MIATOTOBJICHOTO CBOEI0 YEProl0 yMOBaMHU MaHAEMIl
(Maslov, Y., & Pypenko 1., & Melnyk, Yu., 2021); (Sahu, P., 2020).

Takum YWHOM, EMOIliiHI KOMIIETEHINli B TMPOIEC] YUTAaHHSA XYJOKHBOI
Jitepatypu, (a00 BUKOPHUCTaHHI ii MiJ yac BUBYEHHS 1HO3EMHOI MOBH) CTalOTh
TOJIOBHUMH B TIEPI0JI €KCTPEMaIbHUX YMOB HaBYaHHS, OCKUIBKU XBUJICTIOAIOHUMN
XapakTep pPO3ropTaHHs KOHQJIIKTIB JUKTYE 3MIHY TEMaTHYHOTO Ta €MOIIHHOIO
KoHTeKcTy. lle mpu3BOAUTH 10 HEOOXIMHOCTI TMENAroriyHuX, MCHUXOJIOTIYHUX Ta
MEIUYHUX JOCTIIPKEHb B EKCTPEMAbHUX YMOBaxX. MIXKAUCIUIUTIHAPHA CIIBIIpaLs
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JIOCITITHUKIB Ma€ CTaTH MPAKTUKOIO, 110 MPHU3BEE 10 0araTouiaIboBOrO CYyIpOBOLY
HABYAJILHOTO TPOLIECY, 0 MOKE MiHIMI3yBaTH HETaTUBHUI BIUIMB KOH(IIKTIB Ha
OCBITY.

5. Conclusions

[IpoGnema edeKTUBHOCTI YWTaHHS TICHO TIOB’S3aHA 13 3O0BHINIHIMHU
YMOBaMH, Yy SIKMX 3HaxXOJsAThCs 4yuTadl. B yMoBax panekux Big HOpMajbHHX
KJIIOYOBUM IMOHSTTSM IIPOLIECY HABYAaHHS OOUpPAETbCA HE CTUIBKM PO3YMIHHS,
CKIJIbKU CIPUUHATTS MPOYUTAHOrO, TOOTO YyTTEBAa peaklis Ha IpodyuTaHe. B
EKCTpEeMabHUX YMOBaX BIMCHKOBOTO KOH(IIKTY 1IeH mpoiiec HabyBae 0COOJIMBOTO
3HAYCHHs, OCKUIbKM BIUIMBA€ HE TUIBKM Ha 3HAaHHA Y4YHIB, a ¥ Ha iXHe
IICUXOJIOTIYHE 310poB’s. EKCIepUMEHT 1€ He Ma€ BEIMKUX CTaTUCTUYHHUX
HaIpalloBaHb, OCKUIBKMA CTajig eckaiamii KOH(DIIKTY B VYKpaiHli Ie He
3aBepmmiack. Pobora 31 CTyaeHTaMuM Ta YYHSIMH 3HAXOJMUTbCS Yy CTafli
dbopmyBaHHs. | Bce xk rinoTe3a npo 3al1eKHICTh HaBYaHHS BiJ CTalid pO3rOpTaHHS
KOH(JIIKTY, a TakoX 171ed BiA0OOpY XYJO’KHIX TEKCTIB 1 CTpaTerii acoliaTHBHOIO
aHai3y Ha PI3HUX XBWJIENOJIOHUX CTaisX BIHHU MOKE BIUIMHYTH Ha CYCHUIbHUN
3anuT. Ha >kaib, IpUXOAUTHCS KOHCTATYBaTH, IO MOI0HI AOCTIIHPKEHHS MOTP1OHI
CyYacHI! MeJaroriml Ta CBII4aTh Npo IJ100anbHI 3MIHU B CUCTEMI OCBITH.
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IHNPAKTUYHA POBOTA
Jucuuniina 3a B0opom cryneHnTiB «JlirepaTrypHi menespu kpain €sponu,
Amepuku, A3ibd»

Lecture Ne 1
RENAISSANCE IN EUROPEAN CULTURE

The purpose of the lecture:

— to acquaint students with the Renaissance as a cultural, historical and literary
era;

— explain the features of Renaissance culture, the characteristics of this period,
the chronology and the country where the Renaissance culture developed;

— to acquaint with the highest literary works of the Renaissance - W.
Shakespeare and M. Cervantes;

— to consolidate students’ knowledge of English (vocabulary, listening,
conversation, creating infographics).

Lecture plan

1. The main concept, features, periods and geography of the Renaissance.
2. Masterpieces of painting and architecture of the cultural Renaissance.
3. The work of W. Shakespeare in the context of the Renaissance ..

4. Multimedia image of Don Quixote from the novel by M. Cervantes.

Literature

Burke P. The European Renaissance: Center and Peripheries. 1998

Brotton J. The Renaissance: A Very Short Introduction, OUP, 2006

Campbell, Gordon. The Oxford Dictionary of the Renaissance. 2003. 862 p.

Johnson Paul. The Renaissance: A Short History. 2000. 197 p.

[Motrep GR wuzn. Hosas Kembpuoowcckas cospemennas ucmopus: Tom 1: Bospoowcoenue,
1493-1520. 1957. URL : https://www.cambridge.org/core/books/the-new-cambridge-
modern-history

bessepmryxk XK.O. IcTopis 1 Teopist cBiTOBOI Ta BiTUM3HAHOI KynbTypH. K., 1991.

Hikonenko O.M. Jliteparypa y Bumipi yacy: monorpadis. K. : I'pamora, 2017. 152 c.

Starting with the topic of masterpieces of world literature, it is necessary to
outline a number of issues related to the understanding of the concept of
«masterpiece» in literature and culture. There are a number of criteria whose
effectiveness is difficult to deny.

«+ First, it is time and space - during which the masterpiece remains the
subject of reading, discussion, interpretation.
** Secondly, it is the multiplicity of images, motives in the work that feed
the interpretation.
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«* Third, the presence of universal values that are important for national
and world historical epochs.

As the Argentine writer H. Borges noted:

«A classic is not a book that has certain virtues;, no, it is a book that
generations of people, for various reasons, read all with the same zeal and
incomprehensible devotiony.

Jorge Borges

Many such works of painting, architecture, and literature were created during
the Renaissance. After centuries of the Middle Ages, where man as such was not
taken into account at all, the Renaissance made man the main subject and object of
art. The main slogan of the Renaissance is addressed to human capabilities not to
submit to higher forces, to create their own destiny, puts man at the center of the

universe:
«VIRTU VINCE FORTUNA»
«Virtue defeats destiny»

The Renaissance has the following stages of formation and development:

*}* Proto-Renaissance (Pre-Renaissance) (2nd half of the XIII century - XIV
century);

*}+ Early Renaissance. Quatrocento (1410/1425, 15th century - end of the
15th century);

¢ High Renaissance. Quatrocento (end of XV - first 20 years of XVI
century);

*} Late Renaissance (mid-16th - 90s of the 16th century),

*}* Northern Renaissance - XVI century.
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It is possible to present this chronology in a way that is easier to perceive,
thanks to the schematic arrangement of the periods of development of the
Renaissance. Note that the classification combines a chronological principle and a

geographical one.

The Renaissance originated in Italy, developed in Europe: England, Spain,
Germany, France. The Renaissance of the late period developed in the
Scandinavian countries — the Netherlands. In connection with the formation of a
humanistic worldview, it is man, his inner capabilities, ability to develop, spiritual
problems become the subject of art. Renaissance artists poetized man, glorified
him as the crown of creation, the embodiment of God’s image, asserted his right to

happiness.

The essence of the spiritual revolution of the Renaissance

«l* anthropocentrism (interest in the individual, recognition of its value);

«l* belief in the spiritual self-improvement of man;

«i* poeticization of an active, active, intellectually developed, free person;

«}+ affirmation of the high purpose of man in the process of transforming the

world;
«+ focus on ancient heritage, the introduction of ancient ideals in the new

era;
*t* secular nature of culture, its liberation from medieval dogmas and

theocentrism;
«t* historicism (understanding of man and his life in connection with

historical circumstances).
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Working with video.

— Students listen to the text of the video lecture «Renaissance». The task is to
understand the general meaning of statements. Students write down words whose
meaning they do not understand.

The Renaissance

The Renaissance is a style of art from the 1400s. We can see several things
that are true about Renaissance paintings in sculpture that we’re going to discuss
here so Renaissance literally means rebirth and it was the rebirth of Greek and
Roman art. We’re gonna see that Greek and Roman influence and particularly in
the clothing here she’s wearing kind of a robe. We would call that a toga so that
would be true of most of the works within the Renaissance period most of the
paintings and sculptures.

Also have either a religious or mythological connection. We don’t really
have that here because we know this is a portrait, but she has stylized like a
Madonna painting that you might see in a religious community. There’s also a use
of perspective in this case it’s aerial perspective because there’s no real buildings
to deal with and edges but we get that sense of space.

A lot of people remember that the Ninja Turtles are also named after famous
Renaissance artists like Leonardo Michelangelo Donatello and Raphael. However
the artist came first in this next image that we have by Leonardo. It’s called the
Last Supper and it has all the main hallmarks of a Renaissance work of art. So in
the background these tapestries definitely go to a vanishing point so we have
perspective in there. They’re all wearing togas or Roman robes so that would be
true and it definitely has a religious theme going on in the image with Jesus at the
center so it has "all the main hallmarks of a Renaissance work as well as it being
old and the poses being rather relaxed
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Work with the table, which presents the vocabulary from the video, divided into
groups:

Renaissance sculpture

a style of art perspective

image aerial perspective
stylized like tapestries

religious connection religious connection
mythological connection mythological connection
toga a robe

Greek Ninja Turtles

Roman a vanishing point

1400s

the endless cycle of birth, death, and rebirth

Leonardo Michelangelo Donatello and Raphael

Conversation
— Determine the principle by which words and phrases are divided.
(yellow —literary terms that can denote general concepts:
The Renaissance and the revival of nature (in red a phrase about the endless cycle
of life, death, rebirth);
pink — historical and geographical (historicism, names of countries);
green — artistic and artistic vocabulary,
blue — philosophical
red — figures of the Renaissance and a phrase about the cycle of movement of
human life, art and individual ideas.
— We can apply this phrase to each of the names. Try:
Leonardo the endless cycle of birth, death, and rebirth
Michelangelo the endless cycle of birth, death, and rebirth
Raphael the endless cycle of birth, death, and rebirth
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Working with graffiti text, in place of colored rectangles should be inserted
words from the vocabulary of the ravine, paying attention to the color, which
signals the meaning of the word.

The is a from the XV s. We can see several things
that are true about paintings in sculpture that we’re going to discuss
here. The literally means and it was the of Greek and

- art. We’re gonna see that - and Roman influence and particularly in
the clothing here she’s wearing kind of a robe. We would call that a - so that
would be true of most of the works within the period most of the
paintings and

Also have either a connection. We don’t really
have that here because we know this is a portrait, but she has a
Madonna that you might see in a religious community. There’s also a use
of in this case it’s aerial because there’s no real buildings
to deal with and edges but we get that sense of space.

A lot of people remember that the Ninja Turtles are also named after famous
atits like [ /o c:

the artist came first in this next image that we have by Leonardo. It’s called the
Last Supper and it has all the main hallmarks of a work of art so in the
background these tapestries definitely go to a vanishing point so we have

in there. They’re all wearing or - robes so that would be
true and it definitely has a religious theme going on in the image with Jesus at the
center so it has “all the main hallmarks of a work.

The Renaissance left behind many visual images that continue to influence
the development of general and individual culture. The increase in Renaissance
images in the modern cultural space is sometimes unexpected.

Postmodernism is known for its total irony, choosing the unexpected
contrasts of a harmonious ancient body and a mountain of second-hand as in the
installation of Michelangelo Pistoletto (1967).

The author’s irony is not so much over antiquity as over the Renaissance
with its cult of ancient art, the cult of the female naked body. The famous fashion
show focused on the immortal paintings of Renaissance artists. It can be treated in
different ways: blasphemy against shrines or enlightenment by various methods.
«Cosplay» is an abbreviation of the words «costume game». In these photos you
will recognize the characters of the Renaissance, which the photographer turned
into modern girls. Agree that they look organic and attractive. In Leonardo da
Vinci’s painting in the style of infographics, the apostles were replaced by rock
musicians, who left a noticeable mark in the music of the twentieth century. The
central city is occupied by the cult John Lennon, and next to him you can see
Freddie Mercury, Michael Jackson and others.
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WILLIAM SHAKESPEARE
(1564-1616)

During his brilliant creative career, Shakespeare wrote 37 plays, 2 poems
and 154 sonnets. Traditionally, the writer’s work is divided into three periods.

*» The first period (1590-1600) includes comedies («Comedy of soapy,
«Two Verons», «Summer Night’s Dream», «A lot of noise in vainy), historical
dramas chronicles «Richard I1I», «Henry IV») , tragedy action «Romeo and Juliet".

*}* In the second period (1601-1608) tragedies were created («Gamlety,
«Othelloy, «King Lear», «Macbethy», «Anthony and Cleopatray).

** In the third period (1609-1612) works with elements of fiction were
written («Pericles», « Winter Tale», «Stormy).

The infographic shows facts from the life and work of W. Shakespeare.

— Read the phrases from the poster, rebuild them into sentences with a
passive form of verbs. Add facts about the life and work of W. Shakespeare from
the literature recommended for the lecture.
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The infographic shows a map of Shakespeare’s works, which mentions all
the works of the writer, the main characters and the place where the work takes
place. For example, «Hamlet» is marked with the title, words from the monologue
«To thine own self be trae...» and the image of a skull and a crow. Geographically,
the tragedy «Hamlet» is located on the map of Denmark — the city of Elsinore is
located on the border of Denmark and Sweden.

— Find Shakespeare’s famous plays on the map, including «Romeo and Juliety,
«Macbeth.

«Hamlet»

The protagonist of Shakespeare’s tragedy «Hamlet» became an independent
figure in art, the media space. He became so because the problems raised by him
worry more and more generations of translators, artists, directors, actors, readers.
This is an «eternal hero» who tried not to play on other people’s scripts, but to be a
player. Here are the words from Hamlet’s monologue, at the beginning of the
fourth act:

I repeat «Yes, I have to do ity -

And my hands go down, although I have

And the means, and the reason, and the opportunity
And examples around?
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— Let’s remember in what situations the heroes of Shakespeare’s tragedy find
themselves. Write a phrase about the protagonist next to each picture.

Hamlet is the son of the deceased and the nephew of the reigning king, the
protagonist of the play.

Claudius - King of Denmark, Hamlet’s uncle, who killed his father and
became king of Denmark. Fearing Hamlet’s revenge, Claudius sends him to
England. When Hamlet returns, Claudius kills Hamlet with poison, knocking
him and Laertes, but Hamlet manages to hit the king with a poisoned blade
and Claudius dies.

Gertrude is the mother of Hamlet, the wife of Claudius. Drinks poisonous
wine.

Horatio is a friend of Hamlet.

Polonius is a neighbor of a nobleman. Hamlet stabbed him as he
eavesdropped, hiding behind a blanket.

Goldestern i1s Hamlet’s comrade.

Rosenkrantz is a friend of Hamlet.

Ophelia is the daughter of Polonia.

Laertes is the son of Polonius.

C -

—

In the third act, when Hamlet has not yet been convinced of the crime of
Claudius, and his hesitations had the greatest amplitude, alone with the faithful
Horatio, he reflects on the falsity and play not only of the troupe, but of all the
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people around him. He doesn’t trust anyone, because the murder of his father has
blackened everyone in his eyes: his mother, Polonia, Ophelia.

Whose blood and judgment are so well commingled,
That they are not a pipe for fortune’s finger
To sound what stop she please.

Everyone is playing. The whole world is a game — these are the immortal
words of Shakespeare. But false sounds, actions, thoughts are taboo for Hamlet.

Hamlet’s flute has its niche in this series. He, who refused to be her, not
wanting to know the voice of his secrets, his inner life, in dialogue with
Guildenstern, says:

«You would like to play me as an instrument; it seems to you that you have
studied all my openings; you want to squeeze the voice of my secrets out of me, to
extract all possible sounds — from the lowest to the highest, a full octave. And such
a small flute that has so much music, so much pure sound, you will not be forced to
speak. My God, do you really think it’s easier to play on me than on this pipe? Call
me whatever instrument you want — you can still only upset me, but to play on me
— you will not succeed».

MIGEL DE CERVANTES SAAVEDRA

In 2002, the Nobel Committee for the Most Prestigious Literary Prize named
Miguel Cervantes’ novel Don Quixote the best novel of the millennium. What is
this work, which four hundred years later was awarded such an award?

The work is extraordinary in all respects of art: construction, hero, author’s
emotions, hidden ideas, the depth of the problems. M. Cervantes chose a traditional
plot for literature — the protagonist’s journey through the roads of Spain. But the
hero-traveler does not see the real country, but the world created by his book
imagination. Educated in chivalric literature, he continues to live by the laws of
medieval heroism: he fights with mythical giants and sorcerers, foreign warriors
and disguised dwarfs. Behind him he sees a knightly army — Roland, Sid, Achilles,
Hector. Like them, Don Quixote is steadfast in the struggle, devoted to the lady of
his heart, ready to protect all the offended and unhappy. But in the midst of
peaceful peasant landscapes, such a victory seems absurd. The author does not
seem to deny this, on the contrary — he emphasizes the madness of his hero,
ridicules his chivalrous exploits. The practical and cunning gunsmith Sancho Panza
further emphasizes the comedy of situations. The author does not help his hero: he
does not suggest grades to readers, even in a fantastic way refuses authorship,
mentioning the novel «Don Quixote»as a work written by someone. The Knight of
the Sad Image, as zealously as in battles with windmills and goats, fights with
readers. He defends his perfectly healthy mind and great soul. A great dreamer, he
believes in the «golden age» of human relations, when everyone will feel like a
knight in the soul and will live by the laws of the best people of past centuries. He

chooses the values of art as true, realizing that they conflict with the values of
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common sense and the laws that people have written and are guided by. «Are they
right? Don Quixote asks. — Maybe you live in a fictional world, and I - in the real
one. Maybe you are fascinated and do not see the enemies?».

«Don Quixote» — a famous ballet, the music for which was written by
L. Minkus, and the decision was made by the great choreographer of the XIX
century Marius Petipa. Don Quixote is not the main character in ballet, he is a
comic character, the main one is the barber Basil, his love story. We will now see
Basil’s part performed by Rudolf Nuriev, the first «non-returnee» of the Soviet
Union to apply for political asylum during a tour of the Bolshoi Theater in France
(1966). He tried as Don Quixote to fight the windmills. In his homeland he was
also considered crazy.

The Japanese National Orchestra performed an overture from L. Minkus’
ballet to the golden performance of figure skater Alina Zagitova at the 2018
Olympics. Basil’s part is continued by Kitty.

In the film directed by Terry Gilliam, the author’s strategy finds a
continuation in the cinema space. Don Quixote becomes an ordinary peasant, who
was invited to play a role in the film. The new Don Quixote believed in his
mission, he really became as Cervantes portrayed him. Moreover, he calls the hero-
director his Sancho and forces him to follow him. He doesn’t play Don Quixote, he
really becomes Don Quixote. The protagonist was convinced of this when he
stabbed a policeman in front of him. The eternity of the hero in time is confirmed,
because after the death of Don Quixote, his place is taken by the hero-director.

The Renaissance still attracts with its attraction to art, the forms of which
imitate reality. But modern art, which reinterprets Renaissance images, is closer to
the complex sideboard balance between reality and unreality on the verge of
madness.
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Questions and tasks for knowledge of content

1. Add to the concept of «masterpiece» three words that characterize it.

writer Borges?

2. Formulate the slogan (concept) of the Renaissance. Give an example when
virtue defeats destiny (from one’s own life, literature, film).

3. Name the stages of development of the Renaissance.

4. Name the opposite of anthropocentrism.

Questions and tasks for the development of communication

1. With the help of words make three sentences about the essence of masterpieces
as a concept, stages of development of the Renaissance, its features.

Masterpiece, Renaissance (Renaissance, Quatrocento), time and space,
ambiguity, image, motive, values

Perseverance, devotion, subject and object of art, worldview, Universe,
humanism, anthropocentrism, concept, ideal, historicism

Outline, matter, nourish, form, develop, implement, liberate, delineate

2. Choose synonyms for the word
Renaissance —

3. Insert the required words in the sentence:
The revival made man the main .... and ..... art.
Ambiguity....,... In a work that feeds interpretations.

The main thing is that the Renaissance era turned to human capabilities not to
submit to higher forces, to create their own destiny by their own efforts, puts man
at the center of ..

. e .. — Interest in the individual, recognition of its value.

....... — understanding of man and his life in connection with historical
circumstances.

Questions and tasks for the development of cognition
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1. Read and comment on the statements of H. Borges about literary masterpieces.
2. What cultural era preceded the Renaissance?

3. Compare the concepts of these eras, name the main differences.

4. Argue the statement about the humanism of the Renaissance: «Not God, but
Many.

5. Make a table of signs of the Renaissance.

Questions and tasks on the culture component

1. Listen to an excerpt from the music of a modern English composer

Karl Jenkins’ «Palladio» (1996), dedicated to the architect of the Renaissance.
Describe your impressions of music, choose the sign of the era, which is most
expressed in a piece of music.

2. Comment on the use of Renaissance masterpieces by modern designers. Express
your own attitude.

Seminar plan on the topic
Renaissance in European culture

Aims of the seminar.

Students will be able:

to use terms of the topic; understand the peculiarities of the writer’s style, expand vocabulary,
deepen knowledge of passive and active forms of English.

Lesson stages \ Methods of \ Tasks \ Visibility \

41




cognition and

communication
1. Aims of the Teacher Perception Presentation
seminar
2.Vocabulary Comparison Students match the Matching task.
Student — student, English words
Teacher —student with their Ukraine
translations.
Teacher  checks
answers.
3. Reading Analysis Students read the Reading  task.
Teacher — class, text and fill in the Grammar task.
Individually, gaps with the given Presentation
Student — student words. After
reading  students
check their answers
using present
simple passive.
4. Speaking Conversation Students read the True/false task.
Test statements and

Teacher — class,
Teacher — student

say if they are true
or false. Students
give reasons.
Teacher corrects

5. Reading. Speaking
in groups.

Analysis
Conversation
Interactive
Teacher — class,
Groups

Each student in the
group has got some
information, which
other students don’t
have. Students
should complete all
the gaps in the text

by asking other
group members
questions.  Teacher

helps and corrects.

Information gap.
Cards

6. Summing-up. Conversation Teacher asks Presentation
synthesis questions about the
Teacher — class, seminar’s topic.
Teacher — student
7. Feedback. Analysis Students give | Questionnaires.
Individually feedback.
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Lecture Ne 2

ROBERT BURNS - SINGER OF NATIONAL FREEDOMS
(1759-1796)

When Scotland forgets Burns,
when history will forget Scotland
J.S. Blackie

The purpose of the lecture:
— to acquaint students with the life and work of Robert Burns, a national Scottish
poet, singer of freedom and independence;
— to explain the artistic features of R. Burns’ poetry and translations of his works,
— explain the terms of the theory of literature, teach them to use correctly,
— to consolidate students’ knowledge of artistic means of poetic speech: symbols,
metaphors, epithets, comparisons ..

Lecture plan
1. The poet’s work in line with the literature of the Enlightenment, signs of
romantic tendencies in the poetry of R. Burns.
2. R. Burns - the national poet of Scotland. The history of the country in his poetry.
3. Lyrical masterpieces of the poet (collection «Poems in the Scottish Dialecty).
4. Analysis of the poem «My heart’s in the Highlands». Difficulties of Ukrainian
translations and chants.
5. The memory of the Scots about the national poet.

Literature
Daiches D. Robert Burns. L., 1996.
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Robert Burns Country: The Burns Encyclopedia: Burnes, William (1721-84).
URL:http://www.robertburns.org/encyclopedia/BurnesWilliam172115184.142.shtml

Hogg PS. Robert Burns. The Patriot Bard. Edinburgh : Mainstream Publishing. 2008. 368 p.
John De Lancey Ferguson. Pride and Passion. N. Y., 1939.

Museum burns-house. URL: https://www.visitscotland.com/info/see-do/burns-house-museum-

p256201

There are few poets and writers whose birthday becomes a national holiday.
Among the chosen ones is the poet Robert Burns, whose name is praised by the
Scots for his subtle lyricism of poetry, high patriotism, and the great cause of the
reformation of the vernacular. He was the first to write in Scottish, giving it literary
status.

Every year on January 25, all the people of Scotland prepare a festive dinner
— solemnly cut the national dish — haggis (a kind of homemade sausage) to the
music of bagpipes, read poems. This dinner is called Burns Night and is dedicated
to the national poet of Scotland — Robert Burns. People all over the country
celebrate the birthday of the great patriot, whose call: «Hey, Scots!», Fills with
pride the heart of everyone who loves their country and is proud of its traditions.
Robert Burns is the poetic voice of Scotland, which has been defending its
independence for almost two millennia.

Working with the epigraph

— How do you understand the statement of J. Blake?

— Explain the forms of the verb forgets in the sentence. Construct this phrase
in a passive form.

skokook

Robert Burns was born and raised in the small village of Alloway County,
and from the age of 12 he was the main worker on his father’s farm. The young
man always and everywhere found poetic themes: he sympathized with the orphan,
declared his love, missed the cut daisy and felt sorry for the little field mouse,
«turned by a plow from a hole in November 1785»:

I doubt na, whiles, but thou may thieve; Tu 3710011l Ha 1aHY MOIM.

What then? poor beastie, thou maun live!  Il]o oic, sskocy mpeba scumu 8cim.
A daimen-icker in a thrave A 3epna dam mobi, xo0im!

‘S asma’ request: A 3H06 nociro,

I’ll get a blessin’ wi’ the lave, A 3apa3z Kon1oCcKom 0OHUM

And never miss ‘t! He 3a6ioHiro.

In these lines one can feel the great poetic talent and sincere heart of a man
who sees the beauty and living soul of nature, whom the exhausting peasant labor
has not made stale and pragmatic. Let’s go! — urges the little mouse poet to share
what he has.
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The boundless beauty of nature gave the poet inspiration and understanding
of the meaning of human life, the symbol of which he chose a barley ear. This is
the name of Burns’s famous ballad «John, the Barley Grain», which allegorically
depicts the eternal cycle of nature (the death of grain thrown into the ground, its
germination, turning into an ear, harvest), as well as the eternity of folk traditions,
history, culture — the people themselves, their optimism and irresistible strength:

John Barleycorn was a hero bold, bo Jlicon Aumins - mo s boeamup,
Of noble enterprise; 1 006pa 6 Hbo20 KpPOB:

For if you do but taste his blood, Kosmmuew it xou kpanenvky,

‘Twill make your courage rise. To ecix 6u nobopos!

(nepexnao M. Jlykawa)

Burns’s poetic works impress with the sincerity and freshness of feelings,
the rhythms of folk music. The artist took them from the songs and ballads of his
people, and returned them to the whole world. A special page of R. Burns’s work
is the lyrics of love.

The real muse of the poet was the dark-eyed Gene, the daughter of the local
rich Armor. At 17, she is beautiful, proud, impulsive. Gene Armor became the
poet’s destiny — bitter, happy, difficult.

On yonder lea, on yonder lea, Hexaii i xono0, i éimpu,

My plaidie to the angry airt, I cnie 3 0owem, i cHie 3 dowem -
1'd shelter thee, 1'd shelter thee; A 610 HeeoOu 3axuuy

Or did Misfortune’s bitter storms Tebe nnawem, mebe niawem.
Around thee blaw, around thee blaw, Hexaii i eope, i 6i0a,

Thy bield should be my bosom, I vopna mema, i vopna moma -
To share it a’, to shareita’. A 810 Hedoni 3acionio

Tebe, oywa, mebe, oywa.
(nepexnad B. Mucuxa)

The person who hears the lines of Robert Burns for the first time will feel
the melody, the song character. The poems of the Scottish poet are set to music
and sound in different parts of the world in English, German, Italian, Ukrainian.

Coming through the rye, poor body,
Coming through the rye,

She draiglet a’ her petticoatie,
Coming through the rye

Jenny’s a’ wet, poor body,
Jenny’s seldom dry;

She draiglet a’ her petticoatie,
Coming through the rye.
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Gin a body meet a body
Coming through the glen,
Gin a body kiss a body
Need the world ken?

The first collection of poems by the poet (Poems in the Scottish Dialect)
was published in 1786. The works were first written in the Scottish vernacular,
which had previously been considered a dialect. Robert Burns defended her right
to literary existence and made the whole world feel its beauty, melodiousness,
richness and expressiveness. Printed poems brought the poet recognition and
fame, he was invited to Edinburgh - the capital of Scotland. For some time he
tried to combine secular life, public service with literary work. However, Robert
Byrne realized that for his work he desperately needed the air and space of
Verkhovyna, love and support of his family. He made several trips to
mountainous Scotland and then settled on a farm in Ellisland with his beloved
wife Gene and children. Robert Burns gladly set about his usual childhood. He,
like his father, dreamed of combining healthy work with the spiritual
development of his children. But these plans did not materialize. The poet lacked
strength and health, showed signs of hard work as a child, he left the farm and for
the last few years lived in Dumfries, where he was buried. He is regarded as a
pioneer of the Romantic movement, and after his death he became a great source
of inspiration to the founders of both liberalism and socialism, and a cultural icon
in Scotland and among the Scottish Diaspora around the world. He also wrote in
standard English. Celebration of his life and work became almost a
national charismatic cult during the 19th and 20th centuries, and his influence has
long been strong on Scottish literature. In 2009 he was chosen as the ‘Greatest
Scot’ by the Scottish public in a vote run by Scottish television channel STV.

Analysis of the poetic works of R. Burns

As well as making original compositions, Burns also collected folk
songs from across Scotland, often revising or adapting them. His poem (and
song) Auld Lang Syneis often sung at Hogmanay (the last day of the year),
and Scots Wha Hae served for a long time as an unofficial national anthem of the
country.

Other poems and songs of Burns that remain well-known across the world
today include 4 Red, Red Rose; A Man’s A Man for A’ That; To a Louse; To a
Mouse; The Battle of Sherramuir; Tam o’ Shanter, and Ae Fond Kiss.

Burns’ style is marked by spontaneity, directness and sincerity, and ranges
from the tender intensity of some of his lyrics through the rollicking humour and
blazing wit of Tam o’ Shanter and the blistering satire of Holy Willie’s
Prayer and The Holy Fair. Burns’ style is marked by spontaneity, directness and
sincerity, and ranges from the tender intensity of some of his lyrics through the
rollicking humour and blazing wit of Tam o’ Shanter and the blistering satire

of Holy Willie’s Prayer and The Holy Fair.
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Dictionary for working with text

An epithet — is an artistic definition that highlights a characteristic feature or
feature in the image and evokes a certain attitude to it.

Comparison — is a path in which one object, event is compared with others,
in which these features are expressed sharply, brightly. Comparisons play a
pictorial and emotional-evaluative role.

Metaphor — is a figurative expression in which the features of one object or
action are transferred to another by similarity. Metaphor is a hidden comparison, so
a metaphor can always be expanded into a comparison.

A kind of metaphor is personification — 1s to give objects, natural
phenomena a sense of human properties, humanization. Personification 1is
sometimes called personification.

Allegory — a figurative expression in which everything is figurative.

Symbol — a conditional identification mark, which consists in replacing the
name of a life phenomenon, object, concept with a conditional name, a sign that
has something in common with them.

Metonymy — a figurative expression in which the name of one object or
phenomenon is replaced by another on the basis of a real connection between
them. Therefore, metonymy can never be expanded in comparison.

Oxymoron — 1s a figurative expression, which combines seemingly
incompatible, opposite in content, contrasting concepts.

Hyperbole — is a figurative expression that is an artistic exaggeration. O.
Potebnya wrote that hyperbole, is the result of some intoxication in the senses,
which prevents seeing things in their normal size.

— Analyze the poem by R. Burns, using the categories of knowledge,
understanding, application, analysis, synthesis. We remember that the work of
R. Burns is studied in school programs of 6th and 7th grades.

— Name the epithets, comparisons in the work.

— Explain what a metaphor is and give examples from the poem.

— Find hyperbole in the work. Define its functions.

— Define personification. Give examples from the verse.

— Describe the composition of the work, the role played by repetitions.

A Red, Red Rose
O, my love is like a red, red rose,
That is newly sprung in June.
O, my love is like the melody,
That is sweetly played in tune.
As fair are you, my lovely lass,
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So deep in love am 1,

And I will love you still, my Dear,
Till all the seas go dry.

Till all the seas go dry, my Dear,
And the rocks melt with the sun!
O I will love you still, my Dear,
While the sands of life shall run.
And fare you well, my only Love,
And fare you well a while!

And I will come again, my Love,
Although it were ten thousand mile!
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One of Burns’ most famous poems is «My heart’s in the Highlands», in
which the poet combined a description of his native Verkhovyna - mountainous
Scotland, with his own position as the son of the legendary history of a free

country.

Farewell to the Highlands, farewell to the
North,

The birth-place of Valour, the country of
Worth;

Wherever I wander, wherever I rove,

The hills of the Highlands for ever I love.

My heart’s in the Highlands, my heart is not
here,

My heart’s in the Highlands, a-chasing the
deer;

Chasing the wild-deer, and following the roe,
My heart’s in the Highlands, wherever I go.

Farewell to the mountains, high-cover’d with
snow,

Farewell to the straths and green vallies
below,

Farewell to the forests and wild-hanging
woods,

Farewell to the torrents and loud-pouring
floods.

My heart’s in the Highlands

Moe cepye 6 6epxosuni i Oyuia mos,

Mos oyma 6 éepxosuni cokonom 6ys,

Mos mpis 6 2opu 1une HA3002IH 8IMpPam,
Moe cepye 6 6epxosutni, oe 6 He OV8 51 cam.
byow 300posa, eepxosuno, 1o0buil pionutl
Kpat,

Yecmi it crasu OamvKiBUUHO, 80IbHOCHI
posmati!

Xou i0y 5 Ha YydHCUHY, NOBEPHYCsL 3HO8,
Moe cepye 6 6epxosuni i mos 110008.

Ipowasatime, cuni eopu, 6inii cHieu,

Ipowasavme, memni 360pu i ceimauii ayeu!

Ipowasatime, nywi ouxi 1i minasi eai,

Ilpowasatime, 6ytini piku u bucmpi pyuai!

Moe cepye 6 6epxosuni i Oywia mos,

Mos dyma 6 eepxosuni cokoniom 6ys,

Mos mpis 6 2opu 1une HA3002iH 8iMpam,

Moe cepye 6 6epxosuni, oe 6 He OV8 51 cam.
(nepexnao Muxoau Jlykawa)

The words from Robert Burns’ poem «My heart in the Highland» are a line

from the ancient Scottish song «The strong Walls of Derry». The lyrical hero’s
feelings and thoughts are united in a kind of chorus — boundless love for native
landscapes, memory of the heroic past, oath of allegiance to the ideas of honor and
dignity of Scots of all generations. In English, the words «Heart» and «Highland»
are consonant, reminiscent of the name of the country and its inhabitants. This
sound correspondence is repeated many times in the work, as it happens in folk
songs or in the mountains, where the echo rolls from mountain to mountain. The
poetic image of the heart is the soul, the memory, the language of the lyrical hero
who left this image in the mountains forever, and neither a stranger nor death can
break this union.

Robert Burns created a surprisingly dynamic figurative world that changes
with the mood of the lyrical hero. We feel sadness of farewell, admiration for
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beauty, pride in the country, a sense of flight. He compares the heart-soul to the
deer — a symbol of mountain Scotland.

Mykola Lukash used images of wind and falcon in the translation of the
poem, which also convey a sense of height and speed.

In the poem there are many oppositions: homeland-foreign, mountains-
lowlands, light-dark colors. You can compare the translations of one of the main
oppositions of the poem «My heart’s in the Highlands» — «my heart is not herey,
which can be understood in different ways.

My heart’s in the Highlands, my heart is not here

Moe cepiie B BepXOBHHI, Ji¢ 6 He OyB 5 caMm. Tam, TaM MO€ cepiie, B 3aXMapHHUX Kpasx!
Muxona Jlykaw Bacunv Mucux

B ropax moe cepaue, a cam s BHU3Y. W, re Obl st HU OBLI, BCEM CEpALIEM 5 TaM.
Camyin Mapwak FOpiu Knazes

The lyrical hero, as he says goodbye to Highlands, first sees the snow-
capped mountains, then looks down and focuses on the forests and rivers that
connect the two parts of Scotland. The point of view of the lyrical hero covers the
whole mountain space in motion, and this once again emphasizes the infinity of his
heart in love with his native country, the beauty of nature, its heroic past makes
him give his heart again and again in the Highlands.

Burns ‘style 1s marked by spontaneity, directness and sincerity, and ranges
from the tender intensity of some of his lyrics through the rollicking humor and
blazing wit of «Tam o’Shanter» and the blistering satire of «Holy Willie’s Prayer»
and «The Holy Fair».

Burns’ style is spontaneous, straightforward, and sincere, ranging from the
gentle intensity of some of his lyrics to the impatient humor and fiery wit of Tam
O’Shenter and the bubbly satire «The Prayer of St. Willie» and «The Holy Fairy.

Auld Lang Syne
Should auld acquaintance be forgot,
And never brought to mind?
Should auld acquaintance be forgot,
And auld lang syne!

Chorus - For auld land syne, my dear,
For auld lang syne,

We'll tak a cup o’ kindness yet,

For auld lang syne.

And surely ye’ll be your pint stowp!
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And surely I'll be mine!
And we’ll tak a cup o’ kindness yet, For auld lang syne.
Chorus...
We twa hae run about the braes,
And pou’d the gowans fine;
But we’ve wander’d mony a weary fit
Sin’ auld lang syne.
Chorus...
We twa hae paidl’d in the burn,
Frae morning sun till dine;
But seas between us briad hae roar’d
Sin’ auld lang syne.
Chorus...
And there’s a hand, my trusty fere!
And gie’s a hand o’ thine!
And we’ll tak’ a right gude-willie waught
For auld lang syne.
Chorus...
Working with infographics «How to throw Burn ssuper at home»»
— Explain the 7 symbolic images that are included in the infographic.

— What images from the lyrics of Robert Burns did you recognize?
— What things characterize the national identity of the Scots?
— Explain the symbolic meaning of the national holiday Burn ssuper.

Check your understanding: true or false
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Questions and tasks for knowledge of content
1. Explain the importance of the figure of the poet in the culture of Scotland and
the world.
2. Name the stages of life and work of Robert Burs.
3. Describe the imagery of the poetic language of R. Burns on the example of one

of the poems.

Questions and tasks for the development of communication
1. Discuss the problem of the poet’s role in national history. Determine the
significance of the poetic genius of Ukraine.

1. Tell us about the memory of R. Burns in your city. .
2. Create your own infographic about the life and work of R. Burns, present it.
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Lecture Ne 3

EDGAR ALLAN POE - GENIUS OF ROMANTIC MYSTICS AND
DETECTIVE MYSTERIES
(1809-1849)

«Truth is a strange thing, as you know,
stranger than fantasy itself ...»
Edgar Poe

Lecture plan

1. Edgar Allan Poe as a central figure of Romanticism in the United States and of
American literature as a whole.

2. Biographical information about E. Poe.

3. Poems in art of E. Poe («The Raven», «Annabel Lee», «The Bells»,
«Coliseumy, «Silencey», «Eldorado», «Izrafel», «Ulalumey)

4. E. Poe as the founder of the detective story genre (analysis of the report «Black
Caty»).

5. Characteristics of the writing style, main genres and themes. Traditions of E. Po
in the literature.

Literature
Dwight and David K. Jackson. The Poe Log: A Documentary Life of Edgar Allan Poe 1809—
1849. Boston: G. K. Hall, 1987. 498 p.
Friedman, William F. (1993). Edgar Allan Poe, Cryptographer. On Poe: The Best from American
Literature. Durham, NC: Duke University Press. 1993. pp. 40-54.
Ljunquist, Kent (2002). «The poet as criticy. In Hayes, Kevin J. (ed.). Cambridge: Cambridge
University Press. 2002. 420 p.
Poe E. A. Stories / Edgar Allan Poe. Published by Barnes and Noble, 2007. 160 p.
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Edgar Allan Poe as a central figure of Romanticism in the United States

and of American literature as a whole.

Edgar Allan Poe; born Edgar Poe; January 19, 1809 — October 7, 1849) was
an American writer, poet, editor. Poe is best known for his poetry and short stories,
particularly his tales of mystery and the macabre. He is widely regarded as a
central figure of Romanticism in the United States and of American literature as a
whole, and he was one of the country’s earliest practitioners of the short story. He
is also generally considered the inventor of the detective fiction genre and is
further credited with contributing to the emerging genre of science fiction. Poe was
the first well-known American writer to earn a living through writing alone,
resulting in a financially difficult life and career.

— Place the meaning of the word ROMANTCS in the context:

The very idea of is appealing to many married persons whose mates
may be unresponsive, unimaginative or too preoccupied with business.
She also edited and promoted the works of her husband, the poet and

philosopher Percy Bysshe Shelley.
D’m sick to death of
He is best remembered today for his critical advocacy of Brahms as against the

school of Wagner, an episode in 19th century music history sometimes called the
War of the

Best known for his tales of mystery and the macabre, Poe was one of the
earliest American practitioners of the short story and is generally considered the
inventor of the detective fiction genre. He is further credited with contributing to
the emerging genre of science fiction. He was the first well-known American
writer to try to earn a living through writing alone, resulting in a financially
difficult life and career.

Poe and his works influenced literature in the United States and around the
world, as well as in specialized fields, such as cosmology and cryptography. Poe
and his work are popular in literature, music, films, and television. A number of his
homes are dedicated museums today. The Mystery Writers of America present an
annual award known as the Edgar Award for distinguished work in the mystery
genre.
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Vocabulary

Romanticism

earliest practitioners

short story

detective fiction

science fiction

writing alone generally considered

Biographical information about E. Poe.

The biography of the writer seems to be a continuous list of adversities:
orphanhood, tragic attachments, the death of loved ones, poverty, alcoholism and
illness haunted the writer. And at the same time, it is difficult to imagine another
literary revolutionary who would so carelessly, without claiming his own
exclusivity, create several new genres at once, masterfully write both poetry and
prose, and be so endlessly loved a century later.

Poe was born in Boston, the second child of actors David and Elizabeth Poe.
His father abandoned the family in 1810, and his mother died the following year.
Thus orphaned, Poe was taken in by John and Frances Allan of Richmond,
Virginia. They never formally adopted him, but he was with them well into young
adulthood. Tension developed later as Poe and John Allan repeatedly clashed over
Poe’s debts, including those incurred by gambling, and the cost of Poe’s education.
Poe attended the University of Virginia but left after a year due to lack of money.
He quarreled with Allan over the funds for his education and enlisted in theUnited
States Army in 1827 under an assumed name. It was at this time that his publishing
career began with the anonymous collectionTamerlane and Other Poems (1827),
credited only to «a Bostoniany». Poe and Allan reached a temporary rapprochement
after the death of Allan’s wife in 1829. Poe later failed as an officer cadet at West
Point, declaring a firm wish to be a poet and writer, and he ultimately parted ways
with Allan.

Poe switched his focus to prose and spent the next several years working for
literary journals and periodicals, becoming known for his own style of literary
criticism. His work forced him to move among several cities, including Baltimore,
Philadelphia, and New York City. In January 1845, Poe published his poem «The
Raveny to instant success. He planned for years to produce his own journal «The
Penn» (later renamed «The Stylusy), but before it could be produced, he died in
Baltimore on October 7, 1849, at age 40. The cause of his death is unknown and
has been variously attributed to disease, alcoholism, substance abuse, suicide, and
other causes.

Robot with illustrations

1.Visnachte, fragments of what kind of creatures of the image on the little one, to
taste the portrait of the writer.
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2. Why the tsi ilustratsii roztashani in singing order. Who do you create
3. How do you see them on babies?

Woodcut 1876 «Edgar Po and the Heroes Sing Him» («The Raveny, «Annabel Lee», «The
Bells», «Coliseumy, «Silence», «Eldorado», «Izrafel», «Ulalumey)

Later on, he was educated at a prestigious boarding school in England. At
the age of fifteen he entered a prestigious university. As a student he was often
seen gambling and drinking, which provoked a series of conflicts with his
stepfather. After one of such conflicts he left his home. His literary career began
around 1827, when he published a collection of poems.

For two years he served at the army under a false name. Surprisingly, his
foster parents helped him financially to publish new books in Boston. They were
all poems, which didn’t have that much success at first. In 1930 he entered the
Military Academy, which he soon left. This step caused the final break with his
father and Poe found himself again on the verge of poverty. As a serious writer he
launched his first book in 1833. It was called «4 manuscript found in a bottle.
This work was published in a popular Baltimore paper. Most of his publications
made during 1830s were later put into a famous two-volume almanac. At the age
of twenty-seven the writer married his cousin Virginia Eliza and moved to New
York in search for a better-paid job.
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Due to crisis he had to forget about this idea. After all he moved to
Philadelphia and lived at his mother-in-law’s house. He worked for several
magazines there and published about thirty stories. One of his most famous books
«The Fall of the House of Usher» appeared at that time. It was an
autobiographical novel.

Starting from 1840s he worked on a number of detective stories, which
brought him national recognition. However, he became world famous after writing
the poem «The Raveny (1845).

He had an innovative approach to poetry and verse composing, which
couldn’t go unnoticed. Two years later his wife fell ill. Poe himself fell into a deep
depression and started drinking a lot. The poet died in 1849 at the age of forty. He
was found in an unconscious state after one of his railroad trips and brought to
Baltimore hospital. The cause of his death is still a subject of numerous debates.
His original style of writing has later found many followers in Europe, among
them Wilde, Balmont, Bryusov and some other prominent writers.

At the end of 1839, a two-volume edition of Tales of the «Grotesque
and Arabesque» was published, which included 25 stories written by that
time. It was the first book of Poe’s own stories.

Robot with a video about the life of E. Po

Grupova robot. Memorizing the questionnaire of the writer,
vikoristovuchi pictogrami s video

1. If you are born.

2. Fathers, born and received.

3. Navchannya at the pledges of education.

4. Robot, literary try.

5. Creativity. Nayvidomishi create, genres, those.

6. Remaining fateful life. Death.

https://www.youtube.com/watch?v=SuaHMpAtO6A
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Characteristics of the writing style, main genres and themes.

«He thought of the grotesque as an exaggeration of the trivial, absurd
and laughable to the scale of burlesque; arabesque - as a transformation of
the unusual into the strange and mystical, frightening - into the terrible ... Po
himself admitted that among his "serious" short stories, arabesques
predominate. In doing so, he obviously had in mind the aesthetic dominant
of the narrative. It is impossible to single out grotesques or arabesques in
their pure form in his worky.

Poe was attracted by everything unusual, which, nevertheless, could be
explained in terms of science or logic. This trait became fundamental for Poe as the
founder of the genre of detective stories, or, as he called them, «logical storiesy,
for which the writer also became famous. «Murder on the Rue Morgue» (1841) is
considered the first detective story in the history of literature, and the stories «The
Mpystery of Marie Roger» (1843), «The Stolen Lettery (1845) and «The Golden
Beetle» (1843), which Po considered it his most successful story.

In 1844, the Po family moved to New York, one of the most fruitful periods
in the writer’s work began. Under the guise of a news article that caused a huge
stir, a hoax story «The Story of the Balloon» was published in the Sun newspaper.
Poe’s hoaxes, in which there are plausible details based on the technical
achievements of contemporaries, gave impetus to the development of the science
fiction genre.

In the «scary stories» («Ligeia», «Black Cat», «The Fall of the House of
Ushery, ctc.) Poe’s task was to reflect the «horror of the soul», a state of
inexplicable fear - madness, loneliness, death - and loss of control. This state was
close to himself.

Prints by Gustave Dore (1832-1883), an engraver, painter and one of the
most important illustrators in art history, became popular. Illustrations for «The
Crow» were the last works in his life, the book with them was published after the
death of Dore.

E. Poe as the founder of the detective story genre (analysis of the report
«Black Cat»).

The most well-known short story by Edgar Poe «The Black Cat» is a horror
story about a man who was becoming evil under the influence of drinking
alchohol. Through life his character changed completely and in the end he became
the murderer. At first he killed his favourite pet, the black cat, but the dead cat
started to take revenge ... In the end it helped to reveal the most cruel murder.

Words to know:
1. be fond of (nrobutu) — love
2. creature (icrora) — living thing
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3. share (po3pinutn) — have the same feeling

4. playmate (tosapuuy 3a irpamu) — friend who I like to play with
5. decease (xBopoba) — here a bad habit

6. evil (3nuia) — angry

7. treat badly (noraHo nosoautuce) — do harm

8. recover (oayxyeatun) — feel better

9. hatred (HeHaBucTb) — strong dislike

10. escape (spaTyBatuca) — run away

The Black Cat

I was a kind child. I was fond of animals and always had a lot of them. I
spent my time with them and felt happy.

When I grew up, I still had my love for the living creatures. I married early
and was happy to find a woman who I could share my love for animals. We had a
lot of pets: birds, gold-fish, a fine dog, rabbits, a small monkey and a cat.

The cat was a large and beautiful animal, all black. His name was Pluto. It was my
favourite pet and a playmate. I fed my cat myself and he followed me everywhere
about the house.

But years passed and my character changed because I had a decease. The
decease was drinking alcohol! Day by day I became more and more evil. I did not
care about the feeling of the others. I became rude with my wife. My pets, of
course, felt the change in my character as I treated them badly if they came in my
way. But I still had my love for Pluto. But soon Pluto, who was old now,— even
Pluto was afraid of me.

One night I came back home drunk. The cat got in my way and I caught him.
He was frightened and bit my hand with his teeth. I got very angry. It seemed as if
my soul left my body and a demon got there instead. I took a pen-knife, opened it
and cut one of his eyes from the socket!

When I got up in the morning and saw the poor thing, I didn’t feel pity. My soul
became calm and soon the wine helped me to forget all memory of it.

The cat slowly recovered. Now he was ugly, but he no longer felt any pain.
He went about the house as usual but always ran away when he saw me. At first [
felt uneasy about the creature which had loved me so much. But soon this feeling
changed to dislike and then to hatred. So one morning I put a rope about his neck
and hung him on a tree. The tears were in my eyes but I finished the cruel thing.
On the night of the next day, I woke up by the cry of fire. The curtains of my bed
were in flames. The whole house was on fire. With great difficulty my wife, a
servant, and myself escaped from the place. My house was in ruins. Now I was a
poor man.

Did the fire happen because of the cruel thing I had done? The next day |
visited the ruins. All the walls had fallen in. The only wall left was the wall of my
bedroom. I saw people in front of the wall who were looking at something there. |
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came near. On the wall there was a figure of a gigantic cat with a rope on its neck.
I was terrified.

The time passed. One night when I was in a pub, I suddenly saw a black
object on a barrel. I came to it and touched it with my hand. It was a black cat—a
very large one — as large as Pluto. It was strange but it was one-eyed too but in the
dark I didn’t notice it.

When I went home, the animal followed me. I decided to let him live in my
house. At once he became a favourite pet of my wife. As for me, I felt some dislike
for him. I tried not to meet the creature as he reminded me of the cruel thing I had
done with Pluto.

Days passed and I started to hate the cat but he loved me very much. He
followed me everywhere about the house. If I sat, he jumped upon my knees. If I
wanted to go for walk, he got between my feet trying to stop me. At such times I
wanted to hit him hard but the memory of Pluto always stopped me.

The cat never left me alone. When I went to sleep, I felt his large body upon
my heart. When I woke up, I felt his whiskers upon my face. My hatred for the cat
grew more and more. To tell the truth, at that time I was full of hatred to all the
people in the world, even to my poor wife.

One day my wife and me went into the cellar of the old building where we
lived. The cat followed us downstairs and got between my feet so I was about to
fall down. I got angry, took the axe and aimed a blow at the animal. My wife was
in my way and I buried the axe in her brain. She fell dead upon the floor.

After I killed my wife, I started thinking where to hide the body. I knew that
I could not take it from the house because my neighbours would see me. At first, I
thought to cut the body into parts and destroy them by fire. Then I decided to throw
it in the well in the yard. Finally, | made up my mind to wall it up in the cellar.

There was a secret niche behind one of the walls. I could displace the bricks,
put the dead body there, and place the bricks as before, so that nobody could see
anything unusual.

It was a good idea. I easily displaced the bricks and carefully put the body
inside the niche against the inner wall. Then I put the bricks back, the wall was the
same as before. When I had finished, I felt glad that all was done. Then I looked
for the cat. To tell the truth, at that moment I decided to kill him, too. But the
cat disappeared.

The second and the third day passed and still the cat did not come. I felt like
a free man. The cat, the monster, had left me forever! My happiness was great! As
for my wife, I felt guilty but little.

But on the fourth day the police came into the house and started to search it
everywhere. I felt no fear however. They went into the cellar but I was calm. The
police found nothing and were going to leave. The happiness at my heart was so
great that I could not but say a word of triumph.

«Gentlemen,» I said, «I am happy that you find me not guilty. I wish you all
health. By the way, gentlemen, this—this is a very well constructed house. These
walls are made of bricks and ... Are you going, gentlemen?» and then I didn’t
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understand why I hit on that part of the wall behind which there was the dead body
of my wife.

A terrible cry was heard from behind! It seemed as if it came out of hell!
For a moment the party stood still. In the next, they were working at the wall and
soon the body of my wife was seen in the niche. Upon its head sat
the hideous one-eyed monster!

Group work «Creating comics»

— Add text frames the story by changing the story on behalf of the hero of the story
of the 3 person singular.

BLACK CAT
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In order to complete the assignment, students add illustrations and dialogue
to a total of ten comic book scenes. The scenes should cover the entire plot of a
“Tell Tale Heart” in a summarized version with contemporary language.

Modern researcher Yu. Kovalev gives the following definition of a detective:
«These are primarily prose works, the external plot of which consistently reveals a
confusing mystery related to the crime and its investigation, and the internal is a
cognitive history of solving a logical problem.

Researcher G.M. Kuksa notes that the origins of detective as a genre date
back to the era of Romanticism, which was preceded by Enlightenment realism
with all its trends in the development and enlightenment of the individual, against
which the detective was born. A special place at that time was occupied by the
genre of Gothic novel, which depicts quite unusual situations, the horrors of hell,
the cruelty of mystery, which turn man into a toy of supernatural forces. The
emergence of this genre is associated with English literature of the eighteenth
century.

Ukrainian scientist A.K. Tityuk pays special attention to the fact that the
detective genre has certain rules that determine the features of the plot:

* type of crime under investigation;

* motives for the crime;

* the nature of the offender

« the figure of a detective.

A. Tityuk claims that «compliance with these rules determined a fairly
high level of reader perception of detective works». Modern researchers distinguish
types of detectives: intellectual, criminal, espionage. For the most part, the
detective absorbs elements of various kinds, but the dominance of one of them
gives the right to determine the dominance of the mental game or adventure events,
or the search for criminals.

According to scientists, radical changes in this genre occur with the
appearance of works by E. A. Poe, who is rightly called the ancestor of the
classical detective genre, who «with his original works introduced a unique color
and aroused excessive interest in his creation, which later gained worldwide
recognition and with each emergence of a new branch improved and acquired new
and unique features due to its numerous followers». It was Edgar Allan Poe who
created the amateur detective Dupont from the story «Murder on Morgue Streety,
which was later followed by Sherlock Holmes and A. Conan Doyle. It was Edgar
Poe who introduced into the detective’s plot the idea of rivalry in solving a crime
between a private detective and the official police, in which a private detective
usually prevails.
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Note that the main reason for the popularity of this genre lies mainly in its
structure. The detective story creates an interesting kind of formula, which is
followed by a reader who can take part in the investigation, and therefore becomes
one of the main characters in the novel.

The main thing in a detective is the logic of revealing the intricacies
associated with the crime. Usually, these are two plans, two plot lines: the crime
itself; its version, reproduced by the intuition and experience of the investigator.

At first, they not only do not coincide, but usually diverge. The whole logic of
the detective genre, according to the literary critic, lies in the greatest possible
convergence of the two initially divergent plot lines, their intersection, and in the
finale - in a complete merger.

According to G.K. Chesterton, in the detective everything is subordinated to
the plot, which consists of 4 elements: problem statement; the appearance of the
data needed to solve it; revealing the truth, ie the completion of the investigation
by a detective; explanation of how the detective came to this conclusion. The
essential elements of a detective are the secrecy associated with the crime and its
investigation. Yes, the mysterious situation causes increased attention, tension, and
its disclosure brings relief, satisfaction. If the reader recognizes the criminal
immediately, and the motives and nature of the crime can be guessed, then there 1s
no intrigue for the detective story. The laws of the detective require a balance
between the secrecy of the crime and its investigation. Keeping this balance helps
the author to keep the reader’s interest in suspense.

The main features of the detective as a genre G.M. Cooks presents as follows:
«the plot: at the center is not the tragedy of people, and the intellectual process of
finding the truth, detective: can be both a professional and an amateur who
skillfully solves the crime; evidence: the most important element of the plot; the
character of only the detective is described in sufficient detail».

Naturally, the detective creates a stereotypical character - a private detective,
his standard way of life, actions, attitude to the world around him. In particular, his
attitude towards the police is negative. Usually, the police are not able to solve the
crime and their actions only interfere with the hero. Although a private detective
helps the police, he alone is able to investigate a crime, he is the only guarantee
that society will be free from the sinister activities of a criminal seeking to evade
justice under various mysterious masks.

In addition, the nature of the place within which the action takes place is also
stereotypical. Until recently, it required confined space (we see this in Edgar Allan
Poe’s Murder on Morgue Street). The motif of the "closed room" is the basis of a
mystery, a riddle that needs to be solved («Ten Negroes» by Agatha Christie,
«Closed Room» by Swedish writers M. Cheval and P. Val, etc.).

Scholars also note the important role of mental play, because it is perhaps the
most difficult task for the author, and for the reader is perhaps the greatest interest.
It is this feature, according to GM Cooks, was the main intellectual, or logical
detective, the best examples of which were created by English-speaking authors
E.A. Poe, A. Conan Doyle, Agatha Christie.
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Thus, detective as a genre has the following features:

1. The plot is mostly devoted to the disclosure of a mysterious crime through
a logical analysis of the facts.

2. The basis of conflict is often the clash of justice with lawlessness, which
ends in the victory of justice.

3. Plot moves (crime, false suspect, a chain of false evidence, the killer - the
least suspicious character);

4. The presence of an amateur detective who is superior to the police in the
ability to observe and generalize, and also has a friend who tells about him);

5. The crime is revealed through the work of the intellect; the possibility of
applying deduction methods to real crimes.

The origins of the detective genre are found in the era of Romanticism, when
the common genre was the Gothic novel. The founder of detective as a genre is
rightly recognized as Edgar Allan Poe. It is his basic principles that have become a
classic for detective literature.

In E. Poe’s short story The Golden Beetle, Legrand’s story clarifies all the
stages of the treasure hunt, from the appearance of the golden beetle in Legrand’s
house to finding the treasure. The detective story of an American writer is a classic
example of combining an adventure story with an intellectual analytical decoding
of an ancient mystery.

Thus, Edgar Allan Poe in the nineteenth century. started the detective genre.
Traditionally, a new genre begins with the approval of a new type of plot and a
new type of hero. E. Poe adopted from the Romantics the main plot scheme, but,
unlike them, focused the reader’s attention not on the causes or consequences of
the crime and not even on himself, but on the possibility of a rational explanation
of the circumstances of the crime, which seem mysterious or mystical. In other
words, the plot of Detective Edgar Allan Poe laid the process of intellectual
investigation of the crime, which became the center of aesthetic interest of this
genre.

The main features of the detective detective genre can be traced in the short
story «Golden Beetle». Yes, this is facilitated by the four-level structure of the
work and the specifics of depicting the main character. The defining feature of the
novel is the portrayal of the protagonist as an extremely educated person who can
think subtly and is prone to observation and analysis.

Philological cryptogram of E. Poe as the basis of a detective story

"53aeeae305))6*;4826)4ae)4ee);806*;48228260))85;1x);:e
*82283(88)5*e;46(;88*96*7;8)*z(;485);5*e2:*ae(;4956*2(5*-
-4)8a8*;4069285);)6ae8)4eeee;1(a29;48081;8:81;4
82e85;4)485528806*81(9;48;(88;4(ee?734,48)42e;161;:
188;a?;"

In the present case indeed in all cases of secret writing the first question
regards the
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language of the cipher, for the principles of solution, so far, especially, as the mor
e simple ciphers are concerned, depend upon, and are varied by, the genius of the
particular idiom.

But, with the cipher now before us, all difficulty was removed by the signature.

C Hawum nepeamenmom maxou mpyoHocmu He 0bL10; NOONUCL 0AB8aANd Pa32adK)y.
The pun upon the word

‘Kidd’ is appreciable in no other language than the English.

Of the character 8 there are 33.
8=E

Now, in English, the letter which most frequently occurs is e.

Afterwards, succession runs thus: aoidhnrstuycfglmwbkpqgxz.

As our predominant character is 8, we will commence by assuming it as the e of th
e natural alphabet.

To verify the supposition, let us observe if the 8 be seen often in couples—
for e is doubled with great frequency in English  in such  words, for example,
as ‘meet,” ‘fleet,” ‘speed,’ ‘seen,’ been,’ ‘agree,’ &amp;,c.

In the present instance we see it doubled no less than five times, although the crypt
ograph is brief. "Let us assume 8, then, as e.

Now, of all words in the language,

‘the’ is most usual, let us see, therefore, whether there are not repetitions of any th
ree characters, in the same order of collocation, the last of them being 8.

If we discover repetitions of such letters, so arranged, they will most probably repr
esent the word ’the.’

Upon inspection, we find no less than seven such arrangements, the characters
being;48.

the characters being
;48.

s -1
4-h
8—-e

We may, therefore, assume that, represents t, 4 represents h, and 8 represents e—
the last being now well confirmed.
Thus a great step has been taken.

Conclusions
1. Edgar Allan Poe is a prominent representative of romanticism in American
literature of the nineteenth century.
2. The life and works of the writer are full of mystical, gothic meaning, tragedy
and fear.
3. E. Poe — the founder of the detective genre in literature, the signs of which are
the type of crime under investigation; motives for the crime; the nature of the

offender; the figure of a detective.
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4. The most famous works of the American artist are the poem «The Raveny, short
stories «Black Cat», «Golden Beetle», «Murder on the Rue Morgue».

Tasks for self-control
1. Add to the comic book by E. By «Black Cat»another 4-6 frames with the words
of the narrator.
2. Read the poem «The Raveny, watch videos on the poem by E. Poe. Prepare for a
practical lesson on this work.

The Raven (Christopher Lee).mp4 The Raven by Edgar Allan Poe _ Summary & Analysis.mp4
https://www.youtube.com/watch?v=BefliMIE https://www.youtube.com/watch?v=m-
zZ8&t=10s 2LcpAC2TA&t=63s
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Lecture Ne 4

RUDYARD KIPLING ABOUT HUMAN MASCULINITI AND
OVERCOMING
(1865-1936)

«I lived with you...»
Rudyard Kipling

The purpose of the lecture:

— to acquaint students with the life and work of the writer R. Kipling, in particular
the famous cycles about Mowgli and poetic masterpieces,

— explain the uniqueness of the content and form of the English writer;

— explain the terms of the theory of literature, teach them to use correctly,

— to consolidate knowledge about the locative determinante of time and space in
the structure of simple and complex sentence. in sentence.

Lecture plan
Versatile and luminous narrative gift.
Biographical information about Rudyard Kipling.
«Jungle Book» about human archetypes in animal form.
«Ballad of East and West»: the main conflict, plot, artistic originality.
Poetic masterpieces of R. Kipling («The Ballad of East and West», poem
«f...»).

AP

Literature
Rutherford, Andrew (1987). Introduction to the Oxford World’s Classics edition of ‘Plain Tales
from the Hills’, by Rudyard Kipling. Oxford University Press.
Birkenhead, Lord. (1978). Rudyard Kipling, Appendix B, "Honours and Awards". Weidenfeld &
Nicolson, London; Random House Inc., New York.
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Said, Edward. (1993). Culture and Imperialism. London: Chatto & Windus. p. 196. Said,
Edward. (1993). Culture and Imperialism. London: Chatto & Windus. p. 196.

Douglas Kerr, University of Hong Kong (30 May 2002). " Rudyard Kipling The Literary
Encyclopedia. The Literary Dictionary Company. 26 September 2006.

Cain E. Kynbsrypa #i imnepisutizm. Kuis: BunaBaunto «Yacomnuc “Kputuka™y, 2007.

Versatile and luminous narrative gift
Vocabulary

Narrative — any account of a series of related events or experiences, whether
nonfictional (memoir, biography, news report, documentary, travelogue, etc.) or
fictional (fairy tale, fable, legend, thriller, novel, etc.).

Archetype — «firsty form, or a main model that other statements, patterns of
behavior, and objects copy, emulate, or «merge» into; a constantly-recurring
symbol or motif in literature, painting, or mythology.

Ballad — a song or poem that tells a story, or (in popular music) a slow love song
Conflict — collision of forces that oppose each other to create the plot in a story,
book, or film

Artistic originality — an original work is one not received from others nor one
copied from or based upon the work of others. It is a work created with a unique
style and substance.

Plot — (narrative), the story of a piece of fiction.

Nobel Prize in Literature has been awarded 113 times to 117 Nobel Laureates
between 1901 and 2020.

Kipling’s works of fiction include «Jungle Book» (1894), «Kim» (1901),
and many short stories, including «The Man Who Would Be King» (1888). His
poems include «Mandalay» (1890), «Gunga Din» (1890), «The Gods of the
Copybook Headings» (1919), «The White Man’s Burden» (1899), and «If»
(1910). He is seen as an innovator in the art of the short story. His children’s books
are classics; one critic noted a versatile and luminous narrative gift.

Kipling in the late 19th and early 20th centuries was among the United
Kingdom’s most popular writers. Henry James said: «Kipling strikes me
personally as the most complete man of genius, as distinct from fine intelligence,
that I have ever known». In 1907, he was awarded the Nobel Prize in Literature, as
the first English-language writer to receive the prize, and at, its youngest recipient
to date. He was also sounded out for the British Poet Laureateship and several
times for a knighthood, but declined both. Following his death in 1936, his ashes
were interred at Poets’ Corner, part of the South Transept of Westminster Abbey.

Kipling’s subsequent reputation has changed with the political and social
climate of the age. The contrasting views of him continued for much of the 20th
century. Literary critic Douglas Kerr wrote: "[Kipling] is still an author who can
inspire passionate disagreement and his place in literary and cultural history is
far from settled. But as the age of the European empires recedes, he is recognised
as an incomparable, if controversial, interpreter of how empire was experienced.
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That, and an increasing recognition of his extraordinary narrative gifts, make him
a force to be reckoned with».

— Choose the words used to describe and characterize the writer critic
Douglas Kerr.

Who Which What can
Author Incomparable inspire passionate disagreement
Interpreter Controversial extraordinary narrative gifts

a force to be reckoned with

— Find a pair of opposite adjectives. Consider why the critic defined the
work of R. Kipling with such opposite concepts? How does this relate to the
history of Great Britain? Will these words be antonyms in another context?

— The table below the numbers presents synonyms for the word
Incomparable, which have different shades of meaning that do not match the
uniqueness of the writer’s talent. Find an antonym for these words marked with
numbers.

Incomparable — controversial

1 | without equal Disputed a
2 | identical difference b
3 | similar Differentiated c
4 | undifferentiated Equal d
5 | analogous Nonidentical h

— Pay attention to the value of the conjunction «if», which has not only the
value of the condition, but also the time (when), choice (or), reason (if),
opposition (but).

Biographical information about Rudyard Kipling

Joseph Rudyard Kipling was born on December 30, 1865 in Bombay, one of
the largest cities in what was then British India. His father, John Lockwood
Kipling, left England due to financial difficulties and became a teacher at an art
school in Bombay. The writer’s mother, Alice MacDonald, is known as a poet.
Rudyard Kipling has loved India and its dark-skinned people since childhood. His
parents were very busy, and he was raised by native servants who told little
Rudyard many Indian fairy tales, legends, and amazing stories. Kipling uttered his
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first words in Hindi. He became an Anglo-Indian, having mastered two such
different but interesting and unique cultures - Western and Eastern.

Rudyard’s parents sent him to study in England. There he was taken to Mrs.
Halloway’s boarding house, where he was insulted, beaten, and humiliated. His
mother’s relatives visited him, but he was silent about everything that happened to
him. But one day Georgina’s aunt noticed that Rudyard was losing his sight
quickly. Most likely, she thought, it was due to nervous stress. When the mother
came to see her son and leaned over to kiss him, he covered his head with his
hands, as if defending himself. The mother understood everything, took her son
from Mrs. Halloway’s boarding house and after a while sent Rudyard to study at
another elite institution - United Service College. «Servants of the British Empire»
were trained here, but Rudyard was not attracted to a military career. He became
interested in literature. In his youth, Kipling began to write poems, he sent them to
magazines, unfortunately, they were not published, as well as parents who
appreciated them properly much earlier than professional editors. In 1881, when
Rudyard turned 16, his parents published his collection School Poems at their own
expense, and at the end of the school they prepared a place for him in the
newspaper. At the age of 17, Kipling returned to India and became a reporter for
the Civil and Military Newspapers. This gave him the opportunity to study life and
gain experience.

But the real glory came to him after his return to England in 1889. Against
the background of boring and full of conventions of Victorian English literature,
the writer’s voice sounded fresh and clear. His works were nourished by vivid
events that he heard or participated in, the beautiful nature of India and the
impression of meeting people with a strong spirit. In 1894 his «Jungle Book» was
published, in 1901 — the novel «Kimy, in 1902 — «Just a fairy taley.

Kipling loved to travel to different countries, and everywhere he was
accompanied by fame. He visited China, Australia, Africa, Japan, and lived in the
United States for a long time. In 1907 he was the first Englishman to be awarded
the Nobel Prize in Literature. But after a rapid rise, its popularity began to decline
sharply. Perhaps the audience, content with vivid adventures against the backdrop
of exotic nature, again decided to plunge into the forgotten secular life, looking for
new idols. Who knows ... One way or another, and Kipling ceased to interest the
mass audience.

The writer greeted the First World War with admiration, but he soon became
convinced of the absurdity and cruelty of violence: his son died in the war, whom
he himself helped to get into the army. Until his death, Kipling lived alone,
meeting almost no one. Kipling died in London on January 18, 1936. Only
relatives and close friends came to his funeral. But his name is known to everyone
who cultivates honor, courage and inner dignity.

— Watch a film about R. Kipling ukrainian. Translate his statements about life
principles, human relations into English. Write down these phrases.
«Better a poor horse than no horse at ally
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«We are of the same blood: you and I»
«Money is something that passes from one hand to another and does not
become warmer.

Match the words with correct definitions!

1

Narrative

a)

«first» form, or a main model that other statements, patterns
of behavior, and objects copy, emulate, or «merge» into; a
constantly-recurring symbol or motif in literature, painting,
or mythology.

Archetype

the story of a piece of fiction.

Conflict

an original work is one not received from others nor one copied
from or based upon the work of others. It is a work created with
a unique style and substance.

Artistic originality

a song or poem that tells a story, or (in popular music) a slow
love song

Plot

collision of forces that oppose each other to create the plot
in a story, book, or film collision of forces that oppose
each other to create the plot in a story, book, or film

Nobel Prize

f)

any account of a series of related events or experiences,
whether nonfictional (memoir, biography, news report,
documentary, travelogue, etc.) or fictional (fairy tale, fable,
legend, thriller, novel, etc.).

Ballad

g)

in Literature has been awarded 113 times to 117 Nobel
Laureates between 1901 and 2020

— Build a sentence on the subject of R. Kipling’s biography with adverbs of time,
using infographics about the life and work of R. Kipling.
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The Jungle Book (1894)

The Jungle Book (1894) is a collection of stories by the English author
Rudyard Kipling. Most of the characters are animals such as Shere Khan the tiger
and Baloo the bear, though a principal character is the boy or «man-cub» Mowgli,
who is raised in the jungle by wolves. The stories are set in a forest in India; one
place mentioned repeatedly is «Seonee» (Seoni), in the central state of Madhya
Pradesh.

A major theme in the book is abandonment followed by fostering, as in the
life of Mowgli, echoing Kipling’s own childhood. The theme is echoed in the
triumph of protagonists including Rikki-Tikki-Tavi and The White Seal over their
enemies, as well as Mowgli’s. Another important theme is of law and freedom; the
stories are not about animal behaviour, still less about the Darwinian struggle for
survival, but about human archetypes in animal form. They teach respect for
authority, obedience, and knowing one’s place in society with «the law of the
jungle», but the stories also illustrate the freedom to move between different
worlds, such as when Mowgli moves between the jungle and the village. Critics
have also noted the essential wildness and lawless energies in the stories, reflecting
the irresponsible side of human nature.

The book is arranged with a story in each chapter. Each story is followed by
a poem that serves as an epigram.

Work with the text of the work
The structure of the work

Story title Summary Epigram Vocabulary Image

matic
poem
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Mowgli’s
Brothers

A boy is raised by
wolves in the Indian
jungle with the help of
Baloo the bear

and Bagheera the black
panther, who teach him
the «Law of the
Jungle». Some years
later, the wolfpack and
Mowgli are threatened
by the tiger Shere
Khan. Mowgli brings
fire, driving off Shere
Khan but showing that
he is a man and must
leave the jungle.

«Hunting-
Song of
the
Seeonece
Pack»

in the Indian
jungle

who teach him
threatened by
showing that
Hunting-Song
cave with thunder

. B

«The ter’s roar ﬁld
the cave with thunder»
1894

Kaa’s

During the time
Mowgli was with the
wolf pack, he is
abducted by

the Bandar-log
monkeys to the ruined
city. Baloo and
Bagheera set out to
rescue him

with Kaa the pythoKaa
defeats the Bandar-log,
frees Mowgli, and
hypnotises the monkeys
and the other animals
with his dance. Mowgli
rescues Baloo and
Bagheera from the
spell.

«Road
Song of
the
Bandar-
Log»

is abducted by

to the ruined city
set out to rescue
him

hypnotizes
rescues from

Mowgli made leader of
the Bandar-Log by John
Charles Dollman (1903)

Tiger!
Tiger!

Mowgli returns to the
human village and is
adopted by Messua and
her husband, who
believe him to be their
long-lost son. Mowgli
leads the village boys
who herd the village’s
buffaloes. Shere Khan
comes to hunt Mowgli,
but he is warned by
Gray Brother wolf, and
with Akela they find
Shere Khan asleep, and
stampede the buffaloes
to trample Shere Khan
to death. Mowgli leaves
the village, and goes

«Mowgli’s
Song»

to the human
village

is adopted by
believe him to be
comes to hunt
warned by
buffaloes to

to death

goes back to
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The
White
Seal

Rikki-
Tikki-
Tavi

back to hunt with the
wolves until he

becomes a man.

Tiger! Tiger! By
W.H. Drake (1894)

«Lukan
nony»

fur seal being
killed by islanders
to find

a safe

several years
eventually finds
returns home

to follow

David Ljungdahl. The
White Seal (1894)

«Darzee’s
Chaunty»

English family
just moved

in India

find Rikki-Tikki-
Tavi

flooded out
burrow

large cobras
unsuccessfully to
kill

in the bathroom
sound of the fight
destroys Nagaina’
eggs

into her rat-hole

Nag and Rikki-Tikki-
Tavi, 1894
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Toomai of | Toomai’s father rides «Shiv and

the Kala Nag the elephant | the
Elephant | to catch wild elephants | Grasshopp
in the hills. Toomai er»

comes to help and risks
his life throwing a rope
up to one of the drivers.
His father forbids him
to enter the elephant
enclosure again. One

night he follows the Toomai at the elephant
elephant hunters, and is camp (1894)
picked up by Kala Nag;

he rides into the
elephants’ meeting
place in the jungle,
where they dance. On
his return he is

welcomed by both

hunters and elephants.
Her On the night before a «Parade-
Majesty’s | British military parade | Song of
Servants | for the Amir of the Camp

Afghanistan, the Animals»

army’s working
animals — mule, camel,
horse, bullock,
elephant—discuss what
they do in battle and
how they feel about
their work. It is
explained to the

Afghans that men and

animals obey the orders "*Anybody can be
carried down from the forgiven for being scared
Queen. in the night,’ said the

Troop-Horse." (1894)

A ballad about East and West

«The Ballad of East and West» is a poem by Rudyard Kipling. It was first
published in 1889, and has been much collected and anthologised since.

Kamal 1s a tribal chieftain in the North-West Frontier, which was, at the time
the poem was written, on the boundary of the British Raj, but is now in Pakistan,
Kamal steals the British Colonel’s prize mare.

The Colonel’s son, who commands a troop of the Guides, asks if any of his
men know where Kamal might be. One does, and tells him, but warns him of the
dangers of entering Kamal’s territory which is guarded by tribesmen concealed
among the rocks and scrub. The Colonel’s son sets off on a dun horse in pursuit.
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He fires his pistol at Kamal when he catches up with to him at the edge his
territory. Kamal challenges him to a riding contest, and they gallop until dawn.
After 20 miles, the dun falls. Kamal turns and knocks the pistol out of the son’s
hand, telling him that it was only by his permission that the son had ridden
unharmed through his territory.

The son counters that his death would cost Kamal’s tribesmen the high price
of feeding and quartering a large punitive expedition. He demands that Kamal
return the mare, and proposes to make his own way back to his territory. Kamal
says the theft of the mare, which didn’t belong to him, shouldn’t make him place
his life at risk.

The Colonel’s son repeats his demand for the horse, at which point the mare
returns to him on her own accord. Kamal respects the mare’s choice. He gives her
to him with the fine tack, with which Kamal has equipped her.

The son offers a pistol to Kamal, which Kamal accepts. Kamal then
commands his only son go with the Colonel’s son and to protect and serve him.
Kamal foretells his own death by hanging, and the promotion of his son to a high
rank in the cavalry.

The Colonel’s son and Kamal’s son swear blood brotherhood. The two
young men ride back to the British fort, where Kamal’s son 1s greeted with
hostility by the guards. The Colonel’s son admonishes them that his companion is
now no longer a border thief, but a fellow soldier.

Critical analysis

Its first line is often quoted sometimes to ascribe racism to Kipling,
particularly in regard to his views on Asians. Those who quote it thus often
completely miss the third and fourth lines. The full refrain, with which the poem
opens and closes, includes a contradiction of the opening line.

Oh, East is East, and West is West, and never the twain shall meet,

Till Earth and Sky stand presently at God’s great Judgment Seat;

But there is neither East nor West, Border, nor Breed, nor Birth,

When two strong men stand face to face, though they come from the ends of

the earth!

This may be read as saying that ‘it is indisputable that geographic points of
the compass will never meet in this life, but that when two strong men [or equals]
meet, the accidents of birth, whether of nationality, race, or family, do not matter at
all—the mutual respect such individuals have, each for the character, prowess, and
integrity of the other, are their only criteria for judging and accepting one another.
Any differences in ethnicity between such individuals are never even considered.

The poem is written in the style of a border ballad. It is printed as rthyming
heptameters, two of which are equivalent to a ballad stanza,Some texts print these
in groups of four lines.

The vocabulary, stock phrases and rhythms are reminiscent of the old
ballads, and the culture described is not unlike that of the Border Reivers. The first
line of the actual story, for example, is «Kamal is out with twenty men to raise the
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Border-side» to mean that a raid is in progress to cause trouble in the Border. In
this poem the border is the North West Frontier, and but it harks back to the
English/Scottish Border). The second line contains ‘lifted’, a Scots term for
«stoleny, and the fourth to «calkiny, a technical term of horseshoes. In the poem it
is used to describe a trick of horse-mounted brigands, reversing the horseshoes to
leave misleading tracks. The second quatrain (line 9) has the stock phrase, «Then
up and spoke the Colonel’s son that led a troop of the Guidesy», which is also found
in Sir Patrick Spens. Such echoes are to be heard throughout the poem.

There is a couplet that is repeated with slight variations several times:

There is rock to the left, and rock to the right, and low lean thorn between,
And ye may hear a breech-bolt snick where never a man is seen.

There was rock to the left and rock to the right, and low lean thorn between,
And thrice he heard a breech-bolt snick tho’ never a man was seen.

«IF...»

The poem IF was first published in the Brother Square Toes section of
Rewards and Fairies, a collection of short stories and poems by Kipling published
in 1910. In the poem, the lyrical hero addresses his son with a testament on how to
live life with dignity. A testament, the relevance of which is not lost over the years
and generations. Not surprisingly, the poem attracted the attention of many
Ukrainian translators.

— Pay attention to the use of adverbs of time and place in R. Kipling’s poem and
in Ukrainian translations.

If you can keep your head when all about you

Are losing theirs and blaming it on you;

If you can trust yourself when all men doubt you,
But make allowance for their doubting too:

If you can wait and not be tired by waiting,

Or, being lied about, don’t deal in lies,

Or being hated don’t give way to hating,

And yet don’t look too good, nor talk too wise;

If you can dream — and not make dreams your master;
If you can think — and not make thoughts your aim,
If you can meet with Triumph and Disaster

And treat those two impostors just the same:

If you can bear to hear the truth you’ve spoken
Twisted by knaves to make a trap for fools,

Or watch the things you gave your life to, broken,
And stoop and build ‘em up with worn-out tools;
If you can make one heap of all your winnings
And risk it on one turn of pitch-and-toss,

And lose, and start again at your beginnings,
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And never breathe a word about your loss:

If you can force your heart and nerve and sinew
To serve your turn long after they are gone,

And so hold on when there is nothing in you
Except the Will which says to them: “Hold on!”
If you can talk with crowds and keep your virtue,
Or walk with Kings — nor lose the common touch,
If neither foes nor loving friends can hurt you,

If all men count with you, but none too much:
If you can fill the unforgiving minute

With sixty seconds’ worth of distance run,
Yours is the Earth and everything that’s in it,
And — which is more — you’ll be a Man, my son

(Joseph Rudyard Kipling, 1895)

Sk BHCTOTII, KOJIA BCI TPOTH TeOE —
VYnanu g1yxom i Te0e KICHYTh,

Sk Bcynepey yciM TH Bipui B ce0e,
A 31X HEeBIpH TaKOXX BI3bMEIII CyTh;
S0 YyekaTH 3MOKeNI TH HEBTOMHO,
O060pixaHuii — MOBYATH 1 IPOUTH
[Tin mOTJIII0M HEHABUCTI, IIPUTOMY
He rparu nHOTH aHi 100poTH;

SIK 3MOKeI MpiATh —

B MpIAHUIITBO HE BMACTH,

I tymaTh — He TBOPUTH TYMKH KYJIbT,
Axmo Tpiym, 3apiBHo sk Hemacrs,
CripuiiMen ik JUM 1 BiTep Ha BIKY;

SIKm1o crepnuil, SK 3 TPaBIy TBOTO CJIOBA
[TpoiinncBIT CTaBUTh MACTKY HA MPOCTHUX,
SIKm1o Bmajie Bce, UMM TH KHB, 1 3HOBY
3yMient Bce MOYaTu — 1 3BECTH;

SIKIIO TH 3MO’KENI B TOPUBI OTHOMY
[TocTaBuTh Bee Ha KapTy — 1 IPOTpaTh,
A TOTIM — BC€ CIOYATKY, 1 HIKOMY

[Tpo BTpaTH it coBa HaBiTh HE CKA3aTh;
SAxmo tu 3mycui Cepie, Hepsu, Kunun
CiyXuTH 111€, KOJIN YK€ B TOO1

Yce 3ropino, BUTacio — JUIIUIACH
Opna mumr Bonst — BcTosiTh B 60poTHOI;

Sk 3MOXell T1IHO piY BECTH 3 I0pOOI0
I 3 KoponeMm He BTpaTuI nmpocToTH,
Sk1o yci paxyroTbes 3 TOO0K0 —

Ha Bincrani, Ky BiAMipHII TH;

SK110 yiepTh HAMOBHUII OIr XBUJIMHU

Konm tn Gepexernt 3ami3HANA CIIOKiH
BCYMip 3arajibHIi maHimi i KiIATe0i,
KOJIM Harepekip Xy )KOpCTOKii

MIDXK HEBIpIB TH BipHIII caM cO0i.
Komu T BMi€en xxnatu 6e3 yToMu,
0OMOBIICHHI, HE CTaHEIT OPEXYHOM,
OIITYKaHWH, HE T1ITAEIICS 3I0MY

1 BIACHUM HE XU3YEIICS I00pOM.
Ko Te6Ge He mopalyroTs Mpii,

B KOPMUTY JIyM TBili 1yX ce0e He AacTh,
KOJIHU TH 3HA€EII, 110 3a JIULETIT —
o0JTya macTs i Malkapa HelacTh.
Konu Tv1 TOZIeH TpaBIu MAIbHYBATH,
3 SIKO1 B)K€ 3UCKYIOTh MaxJIsipi,
po30UTHI BUTBIP 3HOBY JOPOOIIATH,
X04a HAUMHHS IeTh YK€ cTapi.

Konu tu Moxken Bci cBOi Haji0aHHs
MOCTaBUTHU Ha KiH, a0U 32 MUTh
MPOLMHAPUTH O€3 KTt i TOpIKaHHS —
ajxe Tede mopasKa He CTPAIIUTh.
Konu 3mepTBiIi HEpBU, yMH, TLIO
TH MOXKELI 3HOBY KHJIaTH y Oii,

KOJIM TPUMATHUCS HEMAE CHJIH

1 TUIBKH BOJIS BIIAAHO KaXKe: CTii!
Konu B 10p61 MIISXETHOCTI HE TYOHIIL,
a OyBIIIM 3 KOPOJISIMH — ITPOCTOTH,
KOJIM Hi Bpar, Hi ApyT, KOTPOTo JIOOUIIL,
HIYUM TOO1 HE MOXYTh JIOPIKTH.
Konu Tv 3Ha€m iy MOXBUIIMHH,
KOJIM BiJ] Hel reTh yce Oepert,

TOM1 1 IEBEH: TH €CH JIOAUHA

1 3eMJTIO BCIO CBOEIO HA30BEII
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CHaro1o 1ym, eHepriero i,
Toni Bech CBIT TOO1 HAJIEKUTH, CHHY,
I Ginpre: Tv — JlroauHa, CUHY M.

Ilepexnan €Brena Ceepcrioka

Iepexaan Bacuasa Cryca

— Check your understanding: true or false

R. Kipling’s work belongs to the
national Indian literature

True

False

The writer spent his childhood in
the jungles of India.

True

False

R. Kipling was a participant in the
First World War

True

False

R. Kipling was the youngest
winner of the Nobel Prize in
Literature

True

False

R. Kipling’s Book of the Jungle is
a work about Mowgli, his life
among wolves

True

False

R. Kipling’s novel «Kim» belongs
to the spy genre

True

False

R. Kipling’s most famous poetic
work is the poem «If»

True

False

Critics accuse Kipling of
promoting imperial policy

Tru

False

Questions and tasks for knowledge of content

1. Explain the meaning of the epigraph to the lecture, as it characterizes the

author.

2. Name the stages of life and work of R. Kipling.
3. Explain why the author’s position in the works of "Kim", "Jungle Book"

1s criticized by modern politicians.

Questions and tasks for the development of communication
1. Discuss the question "Laws of the jungle — for people or animals?"

Questions and tasks for the development of cognition

1. Read and comment on the statements of English critics about R. Kipling.
2. Make a tape of events in the life of R. Kipling.




Lecture Ne 5

WALTER WHITMAN IS AMERICA
(1819-1892)

«America’s poet ... He is America...»

Mary Ezra Pound

The purpose of the lecture:

— to acquaint students with the life and work of Walt Whitman - American national
poet who made the transition from traditionalism to realism,

— to analyze the collection «Leaves of grass» in terms of themes, ideas, art form,

— 0 explain the poetic reform of V. Whitman («father of verlibruy);

— to improve knowledge of English (syntactic constructions of different times).

Lecture plan
1. Early life and early career of Walt Whitman.
2. «Leaves of Grass» as American epic.
3. The theme of Democracy and transcendentalist feautures in «Song of myself».

Literature
Callow, Philip. From Noon to Starry Night: A Life of Walt Whitman. Chicago: Ivan R. Dee,
1992.
Kaplan, Justin. Walt Whitman: A Life. New York: Simon and Schuster, 1979.
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Walter Whitman was an American poet, essayist, and journalist. A
humanist, he was a part of the transition between transcendentalism and realism,
incorporating both views in his works. Whitman is among the most influential
poets in the American canon, often called the father of free verse. His work was
controversial in its time, particularly his poetry collection Leaves of Grass, which
was described as obscene for its overt sensuality.

Born in Huntington on Long Island, as a child and through much of his
career he resided in Brooklyn. At age 11, he left formal schooling to go to work.
Later, Whitman worked as a journalist, a teacher, and a government clerk.
Whitman’s major poetry collection, Leaves of Grass, was first published in 1855
with his own money and became well known. The work was an attempt at reaching
out to the common person with an American epic. He continued expanding and
revising it until his death in 1892. During the American Civil War, he went to
Washington, D.C. and worked in hospitals caring for the wounded. His poetry
often focused on both loss and healing. On the death of Abraham Lincoln, whom
Whitman greatly admired, he wrote his well known poems, «O Captain! My
Captain!» and «When Lilacs Last in the Dooryard Bloom’d», and gave a series of
lectures. After a stroke towards the end of his life, Whitman moved to Camden,
New Jersey, where his health further declined. When he died at age 72, his funeral
was a public event.

Whitman’s influence on poetry remains strong. Mary Whitall Smith
Costelloe argued: «You cannot really understand America without Walt Whitman,
without Leaves of Grass ... He has expressed that civilization, ‘up to date,” as he
would say, and no student of the philosophy of history can do without himy.
Modernist poet Ezra Pound called Whitman «America’s poet ... He is Americay.

Early life and early career of Walt Whitman

Walter Whitman was born on May 31, 1819, in West Hills, Town of
Huntington, Long Island, to parents with interests in Quaker thought, Walter
(1789—-1855) and Louisa Van Velsor Whitman (1795-1873). The second of nine
children, he was immediately nicknamed «Walt» to distinguish him from his
father. Walter Whitman Sr. named three of his seven sons after American leaders:
Andrew Jackson, George Washington, and Thomas Jefferson. The oldest was
named Jesse and another boy died unnamed at the age of six months. The couple’s
sixth son, the youngest, was named Edward. At age four, Whitman moved with his

82


https://en.wikipedia.org/wiki/Jerome_Loving
https://en.wikipedia.org/wiki/University_of_California_Press
https://en.wikipedia.org/wiki/ISBN_(identifier)
https://en.wikipedia.org/wiki/Special:BookSources/0-520-22687-9
https://en.wikipedia.org/wiki/James_E._Miller
https://en.wikipedia.org/wiki/David_S._Reynolds
https://en.wikipedia.org/wiki/Vintage_Books

family from West Hills to Brooklyn, living in a series of homes, in part due to bad
investments. Whitman looked back on his childhood as generally restless and
unhappy, given his family’s difficult economic status. One happy moment that he
later recalled was when he was lifted in the air and kissed on the cheek by the
Marquis de Lafayette during a celebration in Brooklyn on July 4, 1825.

At age eleven Whitman concluded formal schooling. He then sought
employment for further income for his family; he was an office boy for two
lawyers and later was an apprentice and printer’s devil for the weekly Long Island
newspaper the Patriot, edited by Samuel E. Clements. There, Whitman learned
about the printing press and typesetting. He may have written «sentimental bits» of
filler material for occasional issues.

The following summer Whitman worked for another printer, Erastus
Worthington, in Brooklyn. His family moved back to West Hills in the spring, but
Whitman remained and took a job at the shop of Alden Spooner, editor of the
leading Whig weekly newspaper the Long-Island Star. While at the Star, Whitman
became a regular patron of the local library, joined a town debating society, began
attending theater performances, and anonymously published some of his earliest
poetry in the New-York Mirror. At age 16 in May 1835, Whitman left the Star and
Brooklyn. He moved to New York City to work as a compositor though, in later
years, Whitman could not remember where. He attempted to find further work but
had difficulty, in part due to a severe fire in the printing and publishing district, and
in part due to a general collapse in the economy leading up to the Panic of 1837. In
May 1836, he rejoined his family, now living in Hempstead, Long Island.
Whitman taught intermittently at various schools until the spring of 1838, though
he was not satisfied as a teacher.

After his teaching attempts, Whitman went back to Huntington, New York,
to found his own newspaper, the Long-Islander. Whitman served as publisher,
editor, pressman, and distributor and even pEarly life

Walter Whitman was born on May 31, 1819, in West Hills, Town of
Huntington, Long Island, to parents with interests in Quaker thought, Walter
(1789—-1855) and Louisa Van Velsor Whitman (1795-1873). The second of nine
children, he was immediately nicknamed «Walt» to distinguish him from his
father. Walter Whitman Sr. named three of his seven sons after American leaders:
Andrew Jackson, George Washington, and Thomas Jefferson. The oldest was
named Jesse and another boy died unnamed at the age of six months. The couple’s
sixth son, the youngest, was named Edward. At age four, Whitman moved with his
family from West Hills to Brooklyn, living in a series of homes, in part due to bad
investments. Whitman looked back on his childhood as generally restless and
unhappy, given his family’s difficult economic status. One happy moment that he
later recalled was when he was lifted in the air and kissed on the cheek by the
Marquis de Lafayette during a celebration in Brooklyn on July 4, 1825.

At age eleven Whitman concluded formal schooling. He then sought
employment for further income for his family; he was an office boy for two
lawyers and later was an apprentice and printer’s devil for the weekly Long Island

83



newspaper the Patriot, edited by Samuel E. Clements. There, Whitman learned
about the printing press and typesetting. He may have written «sentimental bits» of
filler material for occasional issues.

Clements left the Patriot shortly afterward, possibly as a result of the
controversy. After his teaching attempts, Whitman went back to Huntington, New
York, to found his own newspaper, the Long-Islander. Whitman served as
publisher, editor, pressman, and distributor and even provided home delivery.
Whitman moved to New York City.

«Leaves of Grass»

Whitman claimed that after years of competing for «the usual rewards», he
determined to become a poet.[46] He first experimented with a variety of popular
literary genres which appealed to the cultural tastes of the period. As early as 1850,
he began writing what would become Leaves of Grass, a collection of poetry
which he would continue editing and revising until his death. Whitman intended to
write a distinctly American epic and used free verse with a cadence based on the
Bible. At the end of June 1855, Whitman surprised his brothers with the already-
printed first edition of Leaves of Grass.

Whitman paid for the publication of the first edition of Leaves of Grass
himself and had it printed at a local print shop during their breaks from commercial
jobs. A total of 795 copies were printed. No name is given as author; instead,
facing the title page was an engraved portrait done by Samuel Hollyer, but 500
lines into the body of the text he calls himself « Walt Whitman, an American, one
of the roughs, a kosmos, disorderly, fleshly, and sensual, no sentimentalist, no
stander above men or women or apart from them, no more modest than immodesty.

The inaugural volume of poetry was preceded by a prose preface of 827 lines. The
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succeeding untitled twelve poems totaled 2315 lines-1336 lines belonging to the
first untitled poem, later called «Song of Myself». The book received its strongest
praise from Ralph Waldo Emerson, who wrote a flattering five-page letter to
Whitman and spoke highly of the book to friends. The first edition of Leaves of
Grass was widely distributed and stirred up significant interest, in part due to
Emerson’s approval, but was occasionally criticized for the seemingly «obscene»
nature of the poetry.

As the American Civil War was beginning, Whitman published his poem
«Beat! Beat! Drums!» as a patriotic rally call for the North. Whitman’s brother
George had joined the Union army and began sending Whitman several vividly
detailed letters of the battle front.

Whitman spent his last years at his home in Camden, New Jersey. Today, it
1s open to the public as the Walt Whitman House.

Poetic theory

Whitman wrote in the preface to the 1855 edition of Leaves of Grass,

«The proof of a poet is that his country absorbs him as affectionately as he
has absorbed it». He believed there was a vital, symbiotic relationship between the
poet and society. This connection was emphasized especially in «Song of Myself»
by using an all-powerful first-person narration. As an American epic, it deviated
from the historic use of an elevated hero and instead assumed the identity of the
common people. «Leaves of Grass» also responded to the impact that
recent urbanization in the United States had on the masses.

Legacy and influence

Whitman was honored on a ’Famous Americans Series’Postal issue, in 1940.

Walt Whitman has been claimed as the first «poet of democracy» in the
United States, a title meant to reflect his ability to write in a singularly American
character. An American-British friend of Walt Whitman, Mary Whitall Smith
Costelloe, wrote: «You cannot really understand America without Walt Whitman,
without Leaves of Grass ... He has expressed that civilization, ‘up to date,” as he
would say, and no student of the philosophy of history can do without himy.
Andrew Carnegie called him «the great poet of America so fary.

Literary critic Harold Bloom wrote, as the introduction for the 150th
anniversary of Leaves of Grass:

«lf you are American, then Walt Whitman is your imaginative father and
mother, even if, like myself, you have never composed a line of verse. You can
nominate a fair number of literary works as candidates for the secular Scripture of
the United States. They might include Melville’s Moby-Dick, Twain’s Adventures
of Huckleberry Finn, and Emerson’s two series of Essays and The Conduct of Life.
None of those, not even Emerson’s, are as central as the first edition of Leaves of
Grass».
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In his own time, Whitman attracted an influential coterie of disciples and
admirers. Other admirers included the Eagle Street College, an informal group
established in 1885 at the home of James William Wallace in Eagle Street, Bolton,
to read and discuss the poetry of Whitman. The group subsequently became known
as the Bolton Whitman Fellowship or Whitmanites. Its members held an annual
«Whitman Day» celebration around the poet’s birthday.

The theme of Democracy and transcendentalist feautures in Song of myself

Every kind for itself and its own—for me mine, male and female,
For me those that have been boys, and that love women,

For me the man that is proud, and feels how it stings to be slighted;
For me the sweet-heart and the old maid—for me mothers, and the
mothers of mothers,

For me lips that have smiled, eyes that have shed tears,

For me children, and the begetters of children.

Transcendentalist Features

e The Beauty of the Individual. Throughout his poetry Whitman concentrates
on the beauty of the individual, of nature and the importance of perception
Plants;

e Plant life symbolizes growth and regeneration;

e Whitman witnessed the civil war, slavery and rise of the U.S as a
commercial and political power - therefore his poetry is focused on
democracy and brotherhood;

e Tried to develop poetry that was purely American;

e Poetry both democratic in subject matter and language;
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Even though Whitman’s poetry doesn’t often discuss democracy politically,
it describes it in its communities coming together;

Whitman wanted democracy to move the world outside politics;

Topic of strong individuals shaping democracy together

«A child said, What is the grass? fetching it to me with full hands;
How could I answer the child? I do not know what it is, any more than he.

Use of Rhythm & Themes

Where are you off to, lady? for I see you,

You splash in the water there, yet stay stock still in your room.

Dancing and laughing along the beach came the twenty-ninth bather;

The rest did not see her, but she saw them and loved them.

The beards of the young men glisten’d with wet, it ran from their long hair:
Little streams pass ’d all over their bodies.

Narrator forced to explore own symbolism

Bundle of grass in child’s hand becomes a symbol of regeneration in nature
Also as a symbol linking America together

Civil War - Grass on the body of the dead

They are alive and well somewhere,

The smallest sprout shows there is really no death;

And if ever there was, it led forward life, and does not wait at the end to
arrest it,

And ceas’d the moment life appear’d.

Whitman uses rhythm and repetition to create a captivating mood

Uses untypical themes such as the human body & lust, which was not common
at the time;

Speech is a way of retransmitting his experiences

1 do not press my fingers across my mouth;

I keep as delicate around the bowels as around the head and heart;

Copulation is no more rank to me than death is.

I believe in the flesh and the appetites;

Seeing, hearing, feeling, are miracles, and each part and tag of me is a miracle.
Divine am I inside and out, and I make holy whatever I touch or am touch’d

from,

The scent of these arm-pits, aroma finer than prayer;

This head more than churches, bibles, and all the creeds.

If I worship one thing more than another, it shall be the spread of my own body,
or any part of it.
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e Poem consists of 52 Sections;
e Whitman doesn’t follow traditional poetic structures;
e Use of few metaphors, symbolic language etc.

Questions for self-control

— Why do you think Whitman didn’t use traditional structures such as rhyme in his
poetry? Do you think this helps emphasize his topics such as democracy?

— Why do you think Whitman uses the symbol of Grass throughout the poem
«Song of Myself»?

My voice goes after what my eyes cannot reach;

With the twirl of my tongue I encompass worlds, and volumes of worlds.
Speech is the twin of my vision—it is unequal to measure itself;

It provokes me forever;

It says sarcastically, Walt, you contain enough—why don’t you let it out,
then?

I mind how we lay in June, such a transparent summer morning;

You settled your head athwart my hips and gently turned over upon me,
And parted the shirt from my bosom-bone, and plunged your tongue to my
barestript heart,

And reached till you felt my beard, and reached till you held my feet.

Have you reckon’d a thousand acres much?

have you reckon’d the earth much?

Have you practis’d so long to learn to read?

Have you felt so proud to get at the meaning of poems?
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Lecture Ne 6

AKUTAGAWA RYUNOSUKE
(1892-1927)

The purpose of the lecture:
— to acquaint students with the work of the Japanese classic, to show the
connections of his work with the European prose of the XIX-XX centuries.
— to explain the artistic features of Akutagawa’s work and translations of his
works,
— to consolidate students’ knowledge of the poetics of the work of art;
— to deepen students’ knowledge of English, in particular the skills of listening to
an artistic text.
Lecture plan

The Biography of Ryunosuke Akutagawa.
2. Ryunosuke Akutagawa’s Works and Quotes like «Kappa» and «In the
Bamboo Grovey.
The history «The Spider’s Thread».
4. The Ryunosuke Akutagawa You May Know From Anime and His

Rashomon.

[

el

Literature
Keene, Donald. Dawn to the West. Columbia University Press; (1998).
Ueda, Makoto. Modern Japanese Writers and the Nature of Literature. Stanford University Press
(1971).
Rashomon and Seventeen Other Stories - the Chronology Chapter, Trans. Jay Rubin. Penguin
Classics (2007).
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Akutagawa  Rytinosuke (pseudonym  Chokodo Shujin or Gaki)
prolific Japanese writer known especially for his stories based on events in the
Japanese past and for his stylistic virtuosity.

There have been many great men that have graced Japan. It has seen all sorts
of warriors, beliefs, traditions, cuisines, and art throughout the centuries of its
existence. Its long history makes it easy to overlook some of the notable men that
have contributed a lot to the culture and history of Japan but it forgetting or
overlooking should never be the case for the man in Japanese history named
Ryunosuke Akutagawa.

The Biography of Ryunosuke Akutagawa

Ryunosuke Akutagawa was a Japanese writer during the Taisho period in
Japan. This period happened between the years of 1912 to 1926 but Ryunosuke
was born way before that, particularly on the 1st of March in the year of 1892.
Like a lot of writers from all over the world, he too used a pseudonym of some sort
and the name that he chose to go by was “Chokodo Shujin”. Unlike most writers, it
would be his real name that sticks in the minds of people and not his writer’s name.

Before all his success, he was merely a normal kid born in the Kyobashi
district of Tokyo. His was the son of Toshizo Niihara and Fuku Niihara. You may
not be aware of it but the exact time that Ryunosuke was born into the world is
closely related to beliefs about the dragon. 1892 was a year of the dragon, March
was the month of the dragon, and the hour he was born was believed to be the hour
of the dragon. With all these coincidences lining up and with his parents giving
these types of things great value, they actually named him according to this. You
see, when you translate «Ryunosuke», you will find out that what it really means is
«son of the dragon». This fact will help you appreciate his name all the more
because it truly is a sick name to give your child with the unique and meaning
explanation to match.

Unfortunately, tragedy would strike his life early as soon after his birth as
the woman of his life in the form of his mother started to suffer a mental illness.
This made her unfit to take care of her son so Ryunosuke was adopted and raised
by his uncle from his mother’s side named Dosho Akutagawa. He took great care
of Ryunosuke and he eventually even game his family name, the “Akutagawa” to
Ryunosuke.

In 1910, the young man graduated from the Tokyo Municipal High School,
was one of the best graduates. Ryunosuke chose English literature to study,
entering the First College Literature Department. After 3 years, Akutagawa
graduated from college and entered the English department of the University of
Tokyo. Being with his uncle influenced him into books early on in his life. As a
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youngster, he was already finding classical Chinese literary works to be interesting.
He would follow authors like Mori Ogai and Natsume Soseki who were authors
that wrote for an older audience and he truly found their works and words
fascinating for him already. This started his path into writing.

The life of writing seemed to follow him around because the friends he made
in his first year of high school all became successful authors. These people were
the likes of Kume Masao, Kan Kikuchi, Tsuchiya Bunmei, and also Yuzo
Yamamoto. He made friends with all these writers but he never really started to
write until he got into the Tokyo Imperial University in the year of 1913 and took
up English literature. He was 21 years old at the time.

A couple of years after that, he attempted to marry his childhood friend
named Yayoi Yoshida. Sadly, the Akutagawa clan did not give their blessing to
their union so their relationship ended right then and there. Soon after this,
Ryunosuke would once again find a love interest in Fumi Tsukamoto who he
proposed to in the year of 1916 and married in the year of 1918. Together they had
3 children who were namely Hiroshi Akutagawa, Takashi Akutagawa, and Yasushi
Akutagawa. Hiroshi became an actor while Yasushi became a composer. Takashi,
on the other hand, met his death early as a student draftee in Burma.

He had been writing since his college years but he did not dedicate himself
to it immediately. After he graduated, he even tried to work as an English language
teacher but it wasn’t for him and it was then that he decided to put all his energy
and effort into his beautiful writing. He created so many world-class pieces of
work that despite his short-lived life of only 35 years, he was and still is seen as the
“Father of Japanese Short Stories”. Japan’s biggest literary award called the
Akutagawa Prize was also named after him in the year of 1935 and this was made
possible by his longtime friend, Kan Kikuchi who established the award for skilled
an extremely talented new writers.

His artistic mind grew weary and his history haunted him in the latter years
of his life. Knowing that his mother fell to a mental illness still bugged him deep
down and as a result, it made up easily rattled and unsure of himself as he got
older. He reached his limit in the year of 1927 and committed suicide through the
use of vermol or barbital which is a sleeping aid that was sold back in the early
1900’s. He overdosed on this hence ending his life at year 35.

Ryunosuke Akutagawa’s Works and Quotes like «Kappa» and «In the
Bamboo Grove»

Considering the fact that he had a short life as well as the fact that he only
started to seriously write at the age of 21, it can be jaw-dropping to some people to
find out that he, out of all the Japanese short story writers, was honored as the
«Father of Japanese Short Stories». If you are one of the people who can hardly
believe it, all you need to do is look at the timeline of his output to understand why
he was given such a title and honor.
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He created a total of 39 short stories from the year of 1914 until the year of
this death in 1927. He would put out at least one story every year but there were a
couple of streaks wherein he actually made around 3 to 4 short stories in a year.
This production is what made it possible for him to create 39 amazing short stories
in a span of 13 years. These literary works of art were also not plain. These works
had meaning and content and were made all the more attractive with how he told
his story.

Out of the 39 stories he made, there are a couple that really caught the
attention of his mentors, peers, and the rest of the world. These works were namely
«In a Grove» and «Hell Screen». This may be debatable for some people but these
short stories are the only ones that were used for different forms of art from the
1950°s onwards. In the year of 1950, Akira Kurosawa used the story of «In a
Grove» which was a story about a samurai’s murder and a girl named Masago and
made it into a film he entitled Rashomon. As for the story called «Hell Screeny, it
was used by Victoria Poleva, who was a Ukrainian composer, to create the ballet
she entitled «Gagaku» in the year of 1994.

There was also another artist that drew inspiration from Ryunosuke but he
did not do so like the other artists mentioned above. The Japanese composer named
Mayako Kubo actually wrote an opera play with the same name as Akira
Kurosawa’s movie called Rashomon. This play took inspiration from the life story
of Akutagawa himself. The Japanese version of the opera was shown in Tokyo in
the year of 2002 but the German version of the play was shown in Graz, Austria
much earlier in the year of 1996. The publication in 1915 of his short story
«Rashomon» led to his introduction to Natsume Soseki, the outstanding Japanese
novelist of the day. With Soseki’s encouragement he began to write a series of
stories derived largely from XIIth- and XIIIth-century collections of Japanese tales
but retold in the light of modern psychology and in a highly individual style. He
ranged wide in his choice of material, drawing inspiration from such disparate
sources as China, Japan’s XVIth-century Christian community in Nagasaki, and
European contacts with XIXth-century Japan. Many of his stories have a feverish
intensity that is well-suited to their often macabre themes.

In 1922 he turned toward autobiographical fiction, but Akutagawa’s stories
of modern life lack the exotic and sometimes lurid glow of the older tales, perhaps
accounting for their comparative unpopularity. His last important work, «Kappa»
(1927), although a satiric fable about elflike creatures (kappa), is written in the
mirthless vein of his last period and reflects his depressed state at the time.
His suicide came as a shock to the literary world. «Kappa» depicted mythical water
creatures (kappa), familiar from folklore. In the story an inmate in a mental asylum
tells about his travels in Kappa country.

Novel, an invented prose narrative of considerable length and a certain complexity
that deals imaginatively with human experience, usually through a connected
sequence of events involving a group of persons in a specific setting. Within its
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broad framework, the genre of the novel has encompassed an extensive range of
types and styles:

e picaresque,
e cpistolary,
e Gothic,

e romantic,
e realist,

e historical.

The Spider’s Thread

ONE

One day, the Buddha was strolling alone along the edge of a lotus pond in
Paradise. The blooming lotus flowers in the pond were each pure white like jewels,
and the place was filled with the indescribably wondrous fragrance continually
emitted from each flower’s golden center. It was just morning in Paradise.

After a time, the Buddha paused at the edge of the pond and from between
the lotus leaves that covered it saw a glimpse of the state of things below. Now this
celestial pond just happened to lie directly over Hell, and peering through that
crystal-clear water was like looking through a magnifying glass at the River of
Death and the Mountain of Needles and such.

The Buddha saw there, in the depths of Hell, a single man writhing along
with the other sinners. This man was named Kandata, and he had been a notorious
thief who had performed murder and arson and other acts of evil. In his past,
however, he had performed just one good deed: one day, when walking through the
deep forest, he saw a spider crawling along the road. At first he raised his foot to
crush it, but suddenly he changed his mind and stopped, saying, «No, small though
it may be, a spider, too, has life. It would be a pity to meaninglessly end it», and so
did not kill it.

Looking down upon the captives in Hell the Buddha recalled this kind act
that Kandata had performed, and thought to use his good deed as a way to save him
from his fate. Looking aside, there on a jade-colored lotus leaf he saw a single
spider, spinning out a web of silver thread. The Buddha carefully took the spider’s
thread into his hand, and lowered it straight down between the jewel-like white
lotuses into the depths of Hell.

TWO

Kandata was floating and sinking along with the other sinners in the Lake of
Blood at the bottom of Hell. It was pitch black no matter which way he looked, and
the occasional glimpse of light that he would see in the darkness would turn out to
be just the glint of the terrible Mountain of Needles. How lonely he must have felt!
All about him was the silence of the grave, the only occasional sound being a faint
sigh from one of the damned. Those who were so evil as to be sent to this place
were tired by its various torments, and left without even the strength to cry out.
Even the great thief Kandata could only squirm like a dying frog as he choked in
the Lake of Blood.
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But one day, raising up his head and glancing at the sky above the lake, in
the empty darkness Kandata saw a silver spider’s thread being lowered from the
ceiling so far, far away. The thread seemed almost afraid to be seen, emitting a
frail, constant light as it came down to just above Kandata’s head. Seeing this,
Kandata couldn’t help but clap his hands in joy. If he were to cling to this thread
and climb up it, he may be able to climb out of Hell! Perhaps he could even climb
all the way to Paradise! Then he would never be chased up the Mountain of
Needles, nor drowned in the Lake of Blood again.

Thinking so, he firmly grasped the spider’s thread with both hands and
began to climb the thread, higher and higher. Having once been a great thief, he
was used to tasks such as this. But the distance between Hell and Paradise is tens
of thousands of miles, and so it would seem that no amount of effort would make
this an easy journey. After climbing for some time Kandata tired, and couldn’t
climb a bit higher. Having no other recourse, he hung there from the thread,
resting, and while doing so looked down below.

He saw that he had made a good deal of progress. The Lake of Blood that he
had been trapped in was now hidden in the dark below, and he had even climbed
higher than the dimly glowing Mountain of Needles. If he could keep up this pace,
perhaps he could escape from Hell after all. Kandata grasped the thread with both
hands, and laughingly spoke in a voice that he hadn’t used in the many years since
he had come here, «I’ve done it! I’ve done it!»

Looking down, however, what did he see but an endless queue of sinners,
intently following him up the thread like a line of ants! Seeing this, surprise and
fear kept Kandata hanging there for a time with mouth open and eyes blinking like
a fool. How could this slender spider’s web, which should break even under just
his weight, support the weight of all these other people? If the thread were to snap,
all of his effort would be wasted and he would fall back into Hell with the others!
That just would not do. But even as he thought these thoughts, hundreds more,
thousands more of the damned came crawling up from the Lake of Blood, forming
a line and scurrying up the thread. If he didn’t do something fast, surely the thread
would snap in the middle and he would fall back down.

Kandata shouted out, «Hey! You sinners! This thread is mine! Who said you
could climb up it? Get off! Get off!»

Though the thread had been fine until just then, with these words it snapped
with a twang right where Kandata held it. Poor Kandata fell headfirst through the
air, spinning like a top, right down through the darkness. The severed end of the
silver thread hung there, suspended from heaven, shining with its pale light in that
moonless, starless sky.

THREE

The Buddha stood in Paradise at the edge of the lotus pond, silently
watching these events. After Kandata sank like a stone to the bottom of the Lake of
Blood, he continued his stroll with a sad face. He must have been surprised that
even after such severe punishment Kandata’s lack of compassion would lead him
right back into Hell.
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Yet the lotus blossoms in the lotus ponds of Paradise care nothing about
such matters. Their jewel-like white flowers waved about the feet of the Buddha,
and each flower’s golden center continuously filled the place with their
indescribably wondrous fragrance. It was almost noon in Paradise.

— Arrange the episodes of the work in accordance with the plot of Akutagawa
Ryunosuke’s short story.

— Explain the role of framing in the novel.

— What moral law is mentioned in the work of A. Ryunosuke? By what artistic
means is its transparency achieved.

— Explain the role of symbolic images of the Spider’s Thread, lotus, Lake of Blood,
Mountain of Needles, Buddha.
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— Explain the crossword (9 pictures, between which there is an associative
connection) and connect it with the plot of A. Ryunosuke’s short story. Offer your
own crossword puzzle with additional tasks.

The Ryunosuke Akutagawa You May Know
From Anime and His Rashomon

If you are a fan of the Japanese culture, you probably have encountered the
name Ryunosuke Akutagawa in a different way. This «different way» is through
the popular art of the anime and that particular anime to make use of this name is
called «Port Mafia». As its name suggests, this anime revolves around a gangster-
themed storyline and it is quite a unique anime considering that there aren’t many
creators that make use of the «mafia» idea.

In this anime, Akutagawa is depicted as a young 20-year-old man with black
hair and is dressed like a classy Dracula who only wears clothes that are only either
black or white, but mainly black. His eyes are described as empty as if he cared for
nothing or loved nothing on this world but you will realize that it actually is the
opposite because once you start watching more of the story and their development,
you can clearly see the change with these things.

His character in this anime is heavily involved with characters who names
are Daiza and Atsushi. Daiza becomes his master as a child and ultimately changed

96



him because of how Daiza was when they first met. Akutagawa was highly
impressed with Daiza as a person and wanted his approval so badly so that he did
all he could to learn from the man. Unfortunately, things would not work out that
way he wanted despite his best efforts and this led to his immediate negativity
towards Daiza’s new student, Atsushi, later on in the story.

He didn’t have a sword to cut heads with but he did have something called
the Rashomon. The term «Rashomon» was used many times in the real
Ryunosuke’s life and that is why it would make sense for the creators of this anime
to pay tribute to that fact. With this said, the «Rashomony that can be found in this
anime is actually Akutagawa’s magical friend and protector that comes out of any
clothing he has on him. He looks like a shadow beast outlined in red lightning and
it is said that it uses its abilities to give Akutagawa his offensive or defensive edge
against his opponents. There are many other skills Rashomon has but you’ll have
to watch the anime or research it on your own if you want to know more about this
anime.

Ryunosuke’s depiction in anime certainly has its similarities to the real one.
Both were orphans early on in their lives and both were also highly skilled in their
respective arts. Aside from this though, it is worth noting that there isn’t much
more you can accurate learn from the anime regarding the real Akutagawa so if the
real information is what you need on the man, search elsewhere and not through
this cool anime.

Considering all that has been said, it has probably become clear to you, as a
reader, why this man got what he got in his life. He just had the skill to be a great
writer and he certainly made use of that skill to the best of his abilities. His life was
surely short but he did what he felt he had to do on this earth and he succeeded in
doing so with flying colors as he was awarded the highest honors because of his
work and his writing. He truly deserved to be called the «Father of Japanese Short
Stories» and hopefully all the details of his life shared here also convinced you that
he certainly deserved all that he received.

Tasks for introspection
1. What do you know the most famous works and genres in which he wrote
his works A. Ryunosuke.
2. What problems did the Japanese writer raise in his works?
3. Give examples from the works of the writer of eternal themes and eternal
images.
4. Name the stylistic features of A. Ryunosuke.
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METOJIUYHI PEKOMEHJALIL JO MTPAKTUYHMX 3AHSATH

Jlo mnaHiB MPaKTHYHUX 3aHATh BKIIOYEHI TEOPETHYHI MUTAHHS, MPAaKTUYHI
3aBJaHHS JJI CAMOCTIMHOTO OIPAIIOBAHHS Ta MEPEINIK JITEPATYPH, 3a JOTIOMOT OO
SKO1 MOYKHA MIATOTYBaTH TEOPETUYHMM 1 MpakTUYHUN MaTepiai. OcobauBy yBary
CJiJI 3BEpHYTH Ha 3aBJaHHS JO 3aHATTS, SIKI BUMaraiTh TEOPETHYHUX 3HAHB 1
MPOYUTAHHS JIITEPATYpHUX TBOPIB. BukoHaHHS 3aBaaHb (TabiuIll, CXEMH, TECTH,
OCC To110) OILIHIOETHCS K CaMOCTIHA poOoTa J0aTKOBUM OanoM. TeopeTudHi
MATaHHS KOHCIICKTYIOTbCS Yy JOBUIBHIM (opmi (Te3w, IUIaH, KOHCHEKT) 1
OIIHIOIOTHCS K YCHI BIJIMOBIAI B MpoIeci O0ecii 3a TEMOKO 3aHATTS. 3aBIaHHS
BUKOHYIOTHCSI B TMICBMOBOMY BHUTJISIZII ¥ TIEPEBIPAIOTHCS BUKiIagadeM. [IpakTryni
3aHITTS 3aBEPIIYIOTHCS MOIYJIBHOIO KOHTPOJLHOIO POOOTOIO, sIKA TPOBOIUTHCS
17 4ac MPaKTUYHOrO 3aHATTSA mpotsiroM 15-20 xBunuH. IluTanHs Ta 3aBOaHHsA
MOJAYJIbHOT KOHTPOJIBHOI pOOOTH NEPEBIPAIOTH 3HAHHS 3 MONEPETHIX TEM MOJIYJISL.

InuBinyanbHi 3aBJaHHS BHKOHYIOTHCSI 3a BHOOPOM CTYACHTA MPOTATOM
CEMECTPY 1 MIPE3EHTYIOThCA Ha MPaKTUYHUX 3aHATTAX. [HIUBiMyanbHE 3aBIaHHS —
e JOCHDKEHHS Tpo0siieM, SKi BHUMaraioThb 3BEpPHEHHS [0 JOBIJHUKOBOI
JITEpaTypHu, HABEJEHHS PI3HUX HAYKOBUX MOTJSIB HAa JOCHIKYyBaHE MUTAHHS.
OCHOBHY 4YacCTHMHY IHJMBIAYaJbHOTO 3aBJIaHHS CTAHOBUTH Yy3araJbHEHHS
BIJIOMOCTEH, TMOIJIAMIB HAa TEOPETHUYHY MpoOsieMy W BHUPOOJEHHS BIACHOTO
BUpIIICHHS 1i. [HauBiMyanpHI 3aBIaHHS NepeadavyaroTh CTBOPECHHS Mpe3eHTAIlli Ta
3aXMCTy TOTOBOTO BHUCTYIy. [IpOJOBXKEHHS OMpalioBaHHS TEMH MOXKE CTaTH
HAyKOBOIO CTYJIEHTCHKOIO POOOTOI0, CTATTEIO, BUCTYIIOM Ha KOH(pEPEHIIIi.

[ToTOYHUI KOHTPOJIb CIIPSIMOBAHUN HA MEPEBIPKY CUCTEMATUYHOCTI POOOTH

CTYJIEHTIB, pIBHS 3aCBO€HHS Marepiady MpOTIrOM BHUKJIAJaHHS  KypcCy.
3M1MCHIOETBCSA T1J 4Yac MPOBEACHHS ayJIUTOPHUX Ta M033ayJIUTOPHUX 3aHSTh.
@®opMu MPOBEAECHHS MOTOYHOTO KOHTPOJIO 3a3HAYEHI Yy IUIAHAX MPaKTUYHUX
3aHATh SIK 3aBJAHHS JJII CAMOCTIMHOI Ta 1HAMBIAyallbHOI pobotu. MomynbHUM
KOHTPOJIb 3IMCHIOETBCS K TIJACYMOK POOOTH CTyJEHTa NPOTATOM BUBUYEHHS
OKpEMOT0 MOAYJS 3a pe3yJbTaTaMH OMaHyBaHHS TEOPETUYHOIO Ta MPAKTHYHOTO
Matepiaiy, nepeadayeHoro MmoayiaemM. @opMu NpoBEACHHS MOAYIBHOTO KOHTPOJIIO
— KOHTpOJIbHA a00 TBOpYa poOOTa, TECTyBaHHs, KOJIOKBIyM. ITicias BUKOHAHHS ycCiX
BUJIIB pO0OOTH, (JOPM MOTOYHOTO ¥ MOMYJIBLHOIO KOHTPOJIO CTYACHTY HEOOX1THO
NIATBEPAUTH SIKICTh 3HAHb MPOTITOM IMiJICYMKOBOIO KOHTpoito. I[lutanHs Ta
3aBJIaHHS JJI MIJCYMKOBOTO KOHTPOJIIO JOJAIOTHCA 10 KOMIUIEKCY METOJIUYHHMX
MaTepiajiB 10 IUCHUIUTIHA. Ha mpakTUYHOMY 3aHATTI CTYJEHT MOBUHEH BUIBHO U
PO3JIOTO BUCJIOBIIOBATHUCS 1100 TOTO YM IHILIOTO MHUTAHHS TEMH, CIIMPAIOYHCh Ha
XYJIOKHI TEKCT, a TaKoXX Ha 3HAaHHSA HAyKOBOi (OCHOBHOi 1 J0OJIaTKOBOI)
JITEPATypH 10 TEMHU.
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BaxnuBuM € yMIiHHS CTyJAeHTa OpaTh yd4acTb y JUCKYCii, aHai3yBaTH
BIJIMIOBI/Ib TOBapHIla, pOOUTH y3araJbHEHHs i BUCHOBKH.

TakuM dYMHOM, TOBHA TOTOBHICTH CTYyJIEHTa [0 NPAKTUYHOTO 3aHATTA
nependavae OMpalloBaHHS OCHOBHOI JITepaTypd Yy BHU3HAYECHOMY 0OCs3l,
BHUOIpPKOBE 3HAMOMCTBO 3 JIOJIATKOBOIO JIITEPATYPOIO, OLIHIOIOTHCS 3HAHHS MUTaHb
MPAKTUYHOTO 3aHATTS, MOBHOTA iX BUKJIAIY, IO YBaru OEpeThCs TaKOXX aKTUBHICTh
CTYJICHTIB I1iJ1 YacC 3aHATh, y4acTh y JUCKYCISX.

3a poOOTy Ha MPAKTUYHOMY 3aHATTI CTYJIEHT MOXKe OoTpumartu Bix 1 10 5
0aniB, BUXOSYM 3 TAKUX KPUTEPIiB:

KinbkicTs OaniB Kpurepii

5 CtyneHT BoJOJi€ MarepiaJioM 1 HaBUYKaMH LIJTICHOTO —aHai3y
JITEpaTypHOTO TBOPY, JAa€ BU3HAYCHHS JITEPATypHOrO SIBHINA 3
MOCHJIAHHSAM Ha TEKCT, HABOJAMTH MPHUKJIAIU HA MiATBEPIKEHHS TICBHUX
CYJUKCHb, JO0OMpae apryMEHTH Ha TMIATBEPIKCHHS BHUCIIOBJICHOTO
Cy/UKCHHS a00 BHUCHOBKY, BMi€ CHCTEMAaTH3yBaTW HaOyTi 3HaHHS,
IPaMOTHO 1X BHKJIACTH, Ma€ POOOYHUH 30IIIHUT 1 IIOJACHHUK YUTAYa.

4 CTyseHT BOJIOJIE MaTepiajJoM 1 HaBUYKAMH aHAJI3Y JITepaTypHOIro
TBOPY, J1a€ BU3HAYCHHS JIITEPATYPHOTO SBHIIA 3 MIOCHIIAHHIM Ha TEKCT,
aJie He 3aBXJIM apryMEHTY€E BUCIIOBJICHI CY/DKEHHS, JIOIYCKAa€ He3HAYHI
rpamMathyHi Ta (aKTHYHI MOMUJIKH, MAa€ POOOYMIA 30MIUT 1 IIOACHHUK
YHuTaYa.

3 CryneHT BOJIOZIE MaTepiajioM, BIATBOPIOE MOTO0 YAaCTKOBO, HE 3aBXKIU
apryMEHTY€E BHCIIOBJICHI CYJ/DKCHHSI, Ja€ BH3HAUCHHS JIITEPaTypPHOTO
sBUIa 0€3 MOCWUJIaHHSA Ha TEKCT, IMEHa, MPUKJIAJH; CTYACHT BOJIOJIIE
OKpEMHMM HaBHYKaMM aHaJi3y JIiTepaTypHOro TBOpy (0Opa3sy, sBHUILA
TOIIIO), OMyCKa€e (PaKTHUHI MOMUJIKH, Ma€ pOOOUMIA 30MIUT 1 IOJICHHUK
yUTaya.

2 CTyneHT BiITBOpIOE HE3HAYHY YaCTHHY OIpallbOBAaHOIO Marepiaiy,
Ha3uBa€ OKpeMi JITepaTypHl TBOPHM 4YM SIBUIIA, HE BMIE
CUCTEMAaTH3yBaTH HaOyTl 3HAHHS, I0IyCKa€e rpy0l MOMIIKH Y BIAMOBIL,
Mae poOOYMii 30LIUT 1 HIOJEHHUK YhTaya.

1 CryneHT BIATBOpIOE MaTepiajl Ha eJEeMEHTapHOMY piBHI; Ha3HMBae
OKpeMi JiTepaTypHi TBOpPM YH SBHILNA, HE YCBIJIOMIIOIOYH IXHHOTO

3MICTY; AOMYyCKA€E rpy0l MOMUJIKHM Y BiJIMOBi1, Ma€ pOOOUHIA 30IITHT.

OuiHOBaHHS HaBYaJIbHOI JISUTBHOCTI CTYJIEHTIB 3 YCIX JMUCIUIUIIH 3a
KOXKHHUM ceMecTp 3aiiicHoeThes 3a 100-0anpHOI0 cMCTEMO0. YCHI BIAMOBIII Ha
MPAKTUYHUX 3aHATTSIX, 3aBJAaHHS, CAMOCTIIHI pOOOTH OIIIHIOIOTHCS BIJIMOBIAHUMU
Oajamu, MO3HAYEHUMHU Yy CXEMI, 110 JOJAETHCS 1O TUJIAHIB MPAKTUYHUX 3aHSTh.
[TincymkoBUii KOHTPOJIb, 3a3BUYAll TECTOBUN, MAaKCUMAaJbHO OIIHIOEThCA 40
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Oanamu. 3aradbHM pe3yJIbTaT CTAaHOBUTH CyMa ycix OaiB, 3apoOJICHHX 3a
ceMecTp.

Temu NPAKTUYHHUX 3aHATH

No Hazga Temu Kinmpkicts | 3\o
3/ TOIUH
1. | Penecanc y eBponeiicbhkoMy MUCTEITBI Ta JiTepaTypi. 2 2
2. | Tparenis B. lekcnipa «['amaeT» B cydacHHX iHTEpIpETALifIX 2
3. Inei emoxu IIpocBiTHUIITBA. . Tere 2
4. | XynoxHs cBoepiaHicTh 1 HoBaTopcTBO noesii E. Ilo. bamana
«Bopony». Mictuunwuii xapaktep. KoHnentyaibHUA aHaTi3. 2 2
5. | lloernuni TBopu P. Kimtinra 2
6. | Topuicts E. Xeminryes 2
7. | Maiictep simoHchkoi HoBenu P. AxyraraBa. YTineHHs inmei mpo 7
MOpaJbHY CIpaBeJINBICTh Y HOBeli «llaByTHHKa»
8. | AAnonceka npo3a XX CT. 2
9. | CyyacHi TeHeHIIi1 B JiTepaTypi 2
Pazom 18 4

[MPAKTUYHE 3AHATTSA Neo 1-2
PenecaHc y eBponeiicbKOMy MHCTENTBI Ta JiiTeparypi
Teopuicts B. llekcnipa i M. CepBaHTeca.
[Inan

1. TenpeHwii po3BUTKY MUCTENTBA enoxu BinpomxenHs. MalicTpu )KMBONKCY Ta
apxitektypu Bucoxoro Bigpomxenns: ([l. bpamante, JIeonapno ga Binui,
Padaens Canti, Mikenanmpxkeno byanopotri).

2. XynosxHi gocsrHeHHs maiictpiB [li3aboro Bigpomkenss 1 [liBHiuHOTO
Binpomxenns.

3. Tparenis B. llekcnipa «I"amiery». AKTyalbHICTh MPOOJIEM 1 MOTUBIB TBOPY
(mpobadatu yu MCTUTHCS; pedIeKCyBaTH UM JIISITH; MOBYATH YU BUKPUBATH).

4. O6pa3 lon Kixora six BiuHUI 00pa3 JiTeparypu.

3a80anHs 01 camocmiinoi pooomu

1. Ilioecomyeamu awnaniz kapmunu maiicmpie Biopoodowcenus (0ama Hanucamws,
posmipu, Mmicye 30epieaHHs, AHANI3  ClOJCEMY, 300padiceHux oopasis,
Xapakmepucmuka Mmavepu BUKOHAHHS, PUCU PEHeCAHCHO20 Mucmeymea) y
8uU21801 NUCbMOBOI aHomayii abo npezenmayii.

2. Ilepeecnanymu expanizayii mpaeedii B. [llexcnipa «l amnemy (catim « 1000
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orcypaenis https.//www.xn--1000-83dma3alc7b6a8s.xn--jlamh/ abo ghinom

«/Itoouna, axa eouna J{on Kixomay (pexcucep Teppi ['inniam, Icnanis, benveis,
@panyis, [lopmyeanis, Beauxa bpumanis, 2018).

(6i0eomamepianu, kinozan). Hanucamu peyen3ito yu komeHmapi 00 00H020 3
Qinvmis.

Jliteparypa
Hanugaiiko /[.C. MckyccTBO: HanpaBieHus, Teuenus, ctuiau. — K., 1980.
Hamugaiiko /I., [llaxosa K. 3apy6ixna miteparypa XIX cr. Jlo6a pomantusmy. — K., 1997.
Hikonenko O.M. Jlitreparypni enoxu, Hanpsimu, Teuii. — K.: [lenaroriuna npeca, 2004.
Kynbrypa snoxu Bozpoxaenus. — JI., 1986.
Jlinaceii 1. Kopotka icropis kynsTypu. — K., 1995.
Yepuoko3os A. U. Ucropus mupoBoii KynsTypbl. — PocTtoB-Ha-/ony, 1997.
[ManmoBanoBa M.C., Py6GanoBa T.JI., Motopuuii B.A. Icropis 3apyOixHOi miTepaTypH.
Cepenni Biku Ta Binpomkenns. — JIbBiB, 1993.
HckycctBo: XKuBonuch, CKynbNTypa, apXuTekTypa, rpaduka. U.1. [peBuuit mup. Cpennue
Beka. On. Bospoxnenus / Coct. M.B.Anmatos, H.H. PocroBiieBa. — M.: MckyccrBo, 1987. —
392 c.
XKusormc emoxu Bigpomxenns: HaBuanbHui ¢inbeM; EnexktponHmii pecypc. — Pexum
noctymy: https://www.youtube.com/watch?v=yVXyb1D20Zo

ITPAKTUYHE 3AHATTSA Ne 3
Teopuicts M.B. Tere sik BepmuHa HiMenskoro IpocBiTHHITBA.
JApama «@aycT» B Cy4aCHOMY MeAiHHOMY NPOCTOPi
[Inan

1. Hocrat W.B. Tere y  €BPOMEUCHKOMY  KYJBTYPHOMY  MPOCTOPI.
[IpocBiTHHITEKA MISIBHICTH MUTIIA.

Inei, 3aknaneni N.B. Tere y OCTUYHIHN 1 JpaMaTUYHIA TBOPYOCTI.

Tparenis «Dayct» sk 1eAEBp CBITOBOI JITEPATYPH.

Biuni npo6semu y TBopi. O6pa3 JIr0AMHU-TBOPIIS Y TBOPI.

Kinogepcis TBopy B dinbmi Onexcanapa Coxypoa «Daycty.

Nk

3a80anH: 0na camocmiinoi pooomu
1liocomyeamu Kynemypono2ivHuii. Komenmap 00 00H020 3 (ppacmenmis
mpazedii U.B. Feme «@aycmy.

Jliteparypa
Hanugaiiko /[.C. UckyccTBo: HanpaBiieHus, TeueHus, cruiau. — K., 1981.
Hamnugaiixo /[.C. bapoko 1 gpama Kansaepona «Kutts — e con» // Tema. — 2000. - Ne 1.
Hikonenko O.M. bapoko. Kimacuniusm. [IpocBitHuiirBo. — Xapkis, 2003.

[Tapaxoncekuit b. bapoko: moetrka i1 cumBoinika // dinocodebka 1 coIionoriyHa 1yMKa. —
1993. - Ne 6.
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5. Ymxescwkuii [, IcTopis ykpaincekoi jitepatypu. — TepHominb, 1994.
6. JoGpoxotoB O. Cekperu Paycra i Ttaemuuni ['ere; Enextponnuii pecypc. — Pexxum
noctymy: tvkultura.ru/video/show/brand 1d/20898/episode 1d/660930/video 1d/660930/

I[TPAKTHUYHE 3AHATTSA Ne 4
Xyno:kHs cBO€EpiaHicTh i HOBaTopcTBO noe3ii E. ITo. bamaga «Bopon».

Mictuunuii xapakrep. KonuenryajabHuii aHais.

N —

[nan

. Topuicts Exrapa I[1o B pycni pomantuunux tpaaumiii XIX cT.
. XapaxkTepHi 0coOIUBOCTI 1HAWBIAYATHHOTO CTHIIIO MUCHbMEHHUKA (TEMaTHKa

TBOPIB, CIOKETH, KOMITO3HUIIIiHI 0COOINBOCTI, YKaHPH).
3. Ananiz noeruyHoro HaOytky E.[lo. Jlipuunuii repoid TBOpPIB, XyHOXKHI

3aco0u yBUpPA3HEHHS.

3asoanns:

[IpoananizyBaTl CHHTaKCU4YHI KOHCTPYKIli opuriHamy moesii «Bopon» Ta
NOETUYHUX NEPEKIaaIB YKPATHCHKOIO Ta POCIMCHKOI0 MOBAMHU.

1 Only this and nothing more Tineku e 1 61TBIT HIYOTO

2 Nameless here for evermore besimennuii TyT HazaBKIU

3 This it is and nothing more Lle BoHO 1 He OijbIIIE TOTO

4 Darkness there and nothing more. TempsiBa TaM 1 OLIbIIIE HIYOTO

5 Merely this and nothing more. [IpocTo 11e 1 He OiIbIIIE TOTO

6 “Tis the wind and nothing more!» «Ue BiTep 1 He OibIIE!»

7 Quoth the Raven «Nevermore» Kpuknys Bopon «Hikonu Oinbiies
8 With such name as «Nevermore» 3 TakuM iM’sM sk «Hikonn 6ib1me»
9 Then the bird said «Nevermore» Tonai nTax ckazas: «Hikomu Oinbiie»
10 Of ‘Never — nevermore.'» O «Hukonan — HUKOJIN OUIBLIE) ».

11 Meant in croaking «Nevermore» 3HaunTh KpUK «Hikonu Ouibe»

12 She shall press, ah, nevermore! Bona He TopkHeTbCsI, ax, OuIbII HikoH!
13 Quoth the Raven «Nevermore.» Kpuknys Bopon «Hikonu Oinbiies
14 Quoth the Raven «Nevermore.» Kpuxnys Bopon «Hikomnu 6ib1ie»
15 Quoth the Raven «Nevermore.» Kpuknys Bopon «Hikonu 6ib1ies
16 Quoth the Raven «Nevermore.» Kpuknys Bopon «Hikonu Ounbiie»
17 Quoth the Raven «Nevermore.» Kpuknys Bopon «Hikonu Ouibiies
18 Shall be lifted — nevermore! He Binpoautbes — Hikonu!

Jliteparypa

Dwight and David K. Jackson. The Poe Log: A Documentary Life of Edgar Allan Poe 1809—

1849. Boston: G. K. Hall, 1987. 498 p.




Friedman, William F. (1993). Edgar Allan Poe, Cryptographer. On Poe: The Best from American
Literature. Durham, NC: Duke University Press. 1993. pp. 40-54.

Ljunquist, Kent (2002). "The poet as critic". In Hayes, Kevin J. (ed.). Cambridge: Cambridge
University Press. 2002. 420 p.

Poe E. A. Stories / Edgar Allan Poe. Published by Barnes and Noble, 2007. 160 p.

KykcaI'. M. IcTopissi pO3BUTKY Ta THIIONOTIS JKaHPY JETEKTHBY Yy KOHTEKCTI CBITOBOI
niteparypu. Bikno y ceim. 2004. Ne 2. C. 50-54.

Hamugaiixo /[.C., lllaxosa K.O. Exrap Annan Ilo. 3apyb6iocna nimepamypa XIX cmopivus. Jloba
pomanmusmy. Tepronins : Hapuansaa kaura - bormgan, 2001. C. 385-401.

[TPAKTUYHE 3AHATTSA Ne 5
IHoernuni TBopu P. Kimutinra
[1man

Pi3H0G61yHU 1 cBIT/IMi onoBigHUM nap P. Kirmminra.
biorpadis nucbMeHHHKA.
«Kuura JoKyHTIIBY SIK apXeTHI JIFOJIUHUA Y TBAPUHHIN dopmi
«bamaga mpo Cxim 1 3axig»: TOJOBHUM KOHMIIKT, CHOKET, XYI0XKHS
CBOEPITHICTB.
10.IToetnyni menespu P. Kimuinra (Bipm «fkmio...).

S

Jliteparypa

1. Rutherford, Andrew (1987). Introduction to the Oxford World's Classics edition of 'Plain
Tales from the Hills', by Rudyard Kipling. Oxford University Press.

2. Birkenhead, Lord. (1978). Rudyard Kipling, Appendix B, "Honours and Awards".
Weidenfeld & Nicolson, London; Random House Inc., New York.

3. Said, Edward. (1993). Culture and Imperialism. London: Chatto & Windus. p. 196. Said,
Edward. (1993). Culture and Imperialism. London: Chatto & Windus. p. 196.

4. Douglas Kerr, University of Hong Kong (30 May 2002). " Rudyard Kipling The Literary
Encyclopedia. The Literary Dictionary Company. 26 September 2006.

5. Cain E. Kynberypa # imnepisanizm. Kuis: Bugasaunrso «Hacomnuc “Kpuruka™», 2007.

I[TPAKTHUYHE 3AHATTSA Ne 6

Ineitno-xynosxkus crpykrypa nosicrti E.-M. Xeminryes «Crapuii i mope»
ITiman

1. ®inocodchbkuit MITEKCT TBOPY.

2. CBO€PIAHICTD CUCTEMU MIEPCOHAXKIB: TICUXOJIOT1YHA BMOTHBOBAHICTh

MOBEJIIHKY T'€POIiB.

OyHKIIT TEHTMOTUBIB Ta MEH3aXy B POMaHI.

Oco0aMBOCTI TOETUYHOI MOBH TBOPY.

. Micrie moBiCTI-IpUTYi y CBITOBIN MPO3i.

[ I SN S)

Jliteparypa
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boituenko O. I conne cxomuth‘(“Diecta”) E. Xeminryes Ta "Pekpeamnii* FO. AaapyxoBuua:
IBi peainizauii onxoro apxeruny / O. boituenko // BikHo y ¢BiT. — 1999. — Ne6. — C. 27-37.
3aroncekuii . Epnect XeMminryeit — nmucbMeHHUK 1 mroauHa / J1. 3atoHcekuit // BikHO y CBIT.
—1999. — Ne6. — C. 6-26.

Jlunckuii FO. 5. TropuectBo O. Xemunryas / 0.5, Jluackuii. — K.: HaykoBa nymka, 1978. —
407 c.

Opuect Mumnep Xemunryaii (Ernest Miller Hemingway) [Onexktponnsiit pecypc] // http:
www.ernesthemingway.ru/

Pekomenoauii 00 npakmuunoz2o 3auamms
UuTaroun TBOPU aMEPUKAHCHKOTO TMHUChbMEHHHKA, 3BEpTaiiTe yBary Ta

¢ikcyiiTe 0COOIMBOCTI MOTO XYIO0KHBOTO CTHJIIO: JIAKOHI3M aBTOPCHKOI OMOBII

(’tenerpadue muceMo*), rMOMHY miATEKCTy (“edekT aicoepry’), MCUXOJIOTIZM
J11aJIoTiB, OaraTo3HayHiCTh 00pa3iB 1 MOTHUBIB, BIJICYTHICTh TPAJAUIIIHHUX XYT0KHIX
3ac001B YBUPA3HEHHS.

[NPAKTUYHE 3AHATTSA Ne 7

Hosena Akyrareeu Pronocke «IlaByrunka»
IInan

1. HamionansHuii kojopuT y TBopax A. PioHocke. Tpamuiii eBpomneichkoi
JITEpaTypH Y TBOPUOCTI SITOHCHKOTO HOBEJICTA.

2. Temu 1 mpobnemu HOBen AkyraraBu ProHOCke. AKTyalIbHICTh MOPAJIbHO-

€TUYHMX MUTaHb, NOPYIIEHUX Y 301pKax MUCbMEHHUKA.

Cro’KeTHO-KOMITO3HUIIIiHa CBO€EpIAHICTh HOBENH A. ProHocke «IlaByTHHKaY.

4. CumBoIiKa TBOPY, OB’ s13aHA 3 SITOHCHKOIO Ta CBITOBOIO KYJIbTYpPaMHU.

W

3aeoanns:
Crnacmu cxemy CrOJNCEMHUX eJleMeHmie HOBellu, KPOCCEeHC 00 meMl.

Jliteparypa
Keene, Donald. Dawn to the West. Columbia University Press; (1998).
Ueda, Makoto. Modern Japanese Writers and the Nature of Literature. Stanford University
Press (1971).
Rashomon and Seventeen Other Stories - the Chronology Chapter, Trans. Jay Rubin. Penguin
Classics (2007).
Nakada, Masatoshi. Akutagawa Ryunosuke: Shosetsuka to haijin. Kanae Shobo (2000).
Shibata, Takaji. Akutagawa Ryunosuke to Eibungaku. Yashio Shuppansha (1993).
Takeuchi, Hiroshi. Akutagawa Ryunosuke no keiei goroku. PHP Kenkyujo (1983).
Tomoda, Etsuo. Shoki Akutagawa Ryunosuke ron. Kanrin Shobo (1984).
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[TPAKTUYHE 3AHATTSA Ne 8
Xy0:KHSl CBOEPIAHICTD JiTeparypu SnoHii.
IMoetuka pomany Koo Ade «Kinka B mickax»

[Lian 3aHaTTA
1. CBO€EPiIAHICTD SIMOHCHKOT JIITepaTypu XX CTOJITTS.
2. 3aranbHa xapakTepucTrka TBopuocTi Kobo Abe.
3. Ocobucricth Ta ii crocyHku 3 cycrniibetBoM (Hiki [I3tomneit 1 micto; Hiki
JIzrommeit 1 cenume y mickax; Hiki J[3rommeit 1 XKinka).
4. Jlronunua 1 mpupoaa y pomani Ko6o A6e «Kinka B mickax». CUMBOJIIKA MICKY 1
BOJIH.
5. Kareropis gacy 1 mpocTopy B TBODI.
6. Ilpobiema cBoOOaM BHOOpPY Ta i1 BuUpilIEHHS y pomadi. Tema caMOTHOCTI
mouHu, Gimocodis eK3UCTeHIlani3My Ta i BTUICHHS Y TBOPI.

PexoMeHaarii 10 NPAKTUYHOI0 3AHATTH

[TigroryiiTe nMoBiIOMIICHHS Ha TeMy» CBOEPIIHICTD SIMOHCHKOI KYJBTYPH Ta
JITEPATY Y.

OmparrroiiTe HayKoBI MaTepiaii 10 TEMH 1 CKJIQAiTh TE3W BIJAIMOBIAI Ha
3amuTaHHs Mpo PoJib 1 Miciie Ko6o AGe y cBITOBOMY JIITEpaTypHOMY IIPOIIECI.

[Tomymaiite, ommpatounch Ha TBOpH KoOo AbGe, ym MoxiamBa cB0OOOIA
0COOMCTOCTI Y Cy4aCHOMY CYCHIJIBCTBI; SIKa pOjIb BCOOOIU BHOOPY B JIOJI1 KOXKHOT
JIFOTUHU.

Yuratoun TBOopu K000 AOGe, 3BEpHITH yBary Ha iX >XaHPOBY MPHUPOIY,
0COOJIMBOCTI KOMMO3UII1i, XpPOHOTOIY, MOETHKH.

[ToBTOpITH 3HAUEHHS JIITEPATYPO3HABUMX TEPMIHIB:E€K3UCTEHI1ATI3M, IPUTYA,
poman-mapaboiia, CMiMBOJI, 00pa3-meTadopa, apXeTHIL.

IIpanoemMo 3 TeKCTOM Xy10:KHbOT'O TBOPY
1. ITepeuntyroun tekcT pomMany Kobo Abe «XKiHka B mickax», BUSBITh CKJIQJIOBI
Horo 6araTopiBHEBOI CTPYKTYPH Ta CKJIQAITh JIOT1YHI JIAHITFOKKH M1 3MICTOBUMU
PIBHSIMU.
2. Bupazno mnpouutaiiTe ypuBok 3 pomanHy Kob6o AOe «Kinka B mickax».
[TpoananizyiiTe NCUXOJOTTYHUN CTaH YYaCHUKIB I1aJIOTy.
«— Ta wo eu kasxceme?. Xiba 6u HegilbHUYA, a4 He 20CNOOUHA BACHO20 00OMY?.
Xiba eac npun’sinu, moe cobaxy?. Illo s mym maxoeo, axou eu uxoounu 36i0cu i
nog8epmanucs, Koau samanemscsa?. A modice, u 3p0OUIU UOCH NO2AHe Ui He cMiEme
noxkasamucs a00am?
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3acnani oui ociHKu 30u808aHO po3nowunucs. Yepeowi, Hamumi Kpos'ro, 80HU
U020 3NIAKATU.
— AHxe b6ezeny30a? Yoeo 6 ye s He cMina nokazamucs at00sam?
— To0i womy éu maki copom 'a31uei?
— Hasimv sxbu s subpanacs Hasepx, mo wjo MeHi mam pooumu?.
— Moenu 6 npoeynsamucs.
— Kaowceme — npocynamucs?.
— Asoicedic, npoeynamucs. Xiba ybozo ne docums?. Mabymo, neped MO€W0 NOs80I0
8U 38I0CU BUXOOUNU, KOJIU XOMINU?
— Xooumu 6e3 odina... Lle mene smomuno 6...
— Kunvme orcapmysamu! Jloope noodymaiime... Hasimv cobaka xasumvcs, SKWO
1020 00620 mpumamu 6 Kiimyi!
— Paniwe xoouna...— Kinka eoeopuna OOHOMAHIMHUM, 30YULEHUM 20JI0COM.—
Hobpsue mene ecamnanu... Iloxu croou nepeixana, 00820 OUMuHy HA PYKAX
Hocuad... Bmomunu meni mi npoeynsnku...
Yonosik He cnodisascs yvbo2o. /{usHa poimosa... Axuo ti oani max 6yoe, mo 8iH He
3Hamume, wo 8i0noeioamu.
(Ilepexnao leana /[3106a).

3. IIpounTaiite ypuBok 3 pomany Ko6o Abe «KiHka B mickax».

«Ockinbku 3emnio 060y8aroms impu il pO3MUBAIOMb 800U, MO HEMUHYYUM € §
ymeopenns nicky. Iloxu iroms 8impu, meuymo piku i X8UIOIOMbCA MOP, OOMU i3
3eMi be3anepecmanKy HapoOICYEMbCS NICOK | PO3N0B3AEMbCS NO Hill, HAUe JHCUBI
cmeopinns. Ilicok 3asxcou nepebysae 6 pyci. IlosinvHo, anre He8IOCMYNHO BiH
3aNOJIOHAE U PYUHYE 3eMHY HOBEPXHIO ...

L]eit 0b6pasz pyxomozo nicky po3mpugodicus i npucoiomuiug 4onogixka. Omoice,
Oe3nnioOHiCmb NiCcKy 3YMO8IeHA He 1020 CYXiCmio, K Ye 36UYAUHO 88AXiCAOMb, d
OE3YNUHHUM DYXOM, W0 He O00360JISIE HCUBUM ICMOMAM MAmMu NOCMIUHY OCeio.
AHra enuuesna pizHuys Misic nickom i 6e3padiCHUM HCUMMAM CYHACHOL THOOUHU,
npus’s13anoi 00 00H020 micys!

besnepeuno, nicox menpuoammuuii ons sxcumms. Ane Hegdxce Npukymicms 00
3eMmni — abcomomHo HeobXiona ymoea icHyeauHs? Xiba 60Ha He CNPUYUHIE
02UOHO20 CYynepHUYmaea Misic 1oovmu? A axbu 3pekmucs ii i 8i00amucs Ha 8010
niWaHomy NIUHy, Mo U 80podcHeua mycuira 6 3HUKHymu. Aoddxce i 6 mycmeini
yeimyms Keimu, JHCUBYMb KOMAXU mMa 36Iipi. 3a80aKU GeNUKill 30amHOCMI
NPUCMOCO8YBAMUCH, BOHU BUPBANUCA 34 Medci cynepHuymea. Ak oyi ocyku-
CMPUOYHYILY.

(Ilepexnao leana /[3t06u).
4. Oxapakrtepusyiite cTwib posnosiai. I[lomipkyiite, y 4oMy mnossrae
0COOJIMBICTH 300paKEHHS MEi3aXKy B pOMaHi.
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5. 3’scyiiTe, SKUA CUMBOJIYHUN 3MICT Mae 00pa3 KyKa-CTpUOYHIIS Y PO3KPHUTTI
xapaktepy Hiki /[3rommest.

3aBIaHHA IS CAMOCTITHOI podoTH
1. 3’acyiite pinocodcebko-ecteTruni norisiau Kobo Abe ta ix peamnizaiiito y #oro
TBOPYOCTI.
2. Nocmigauk M. denopeHko 3ayBaxuB, 1110 TBopu Kobo Abe «a0 meBHOI Mipu
MO’KHa BBa)KaTH HE MPOCTO 3aMajbOBKaMHU, ajié MOHYMEHTAJIbHUMH TOJIOTHAMU
€MOXH, 0 TPOMHUHAE». BUCIIOBITH CBOIO TOUKY 30pY OO IHOTO 3ayBaKCHHSI.
3. Po3kpuiite cuMBOiUHICTh Ta (pimocodchky Tnudbuny pomany Kobo Abe «Kinka
B TTICKaxX».
4. TlomipkyiiTe, y YoMy moJisirae abCypAHICTh y 300pa)Ke€HH1 CBITY B pOMaHax
Ko6o Abe.
5. [logymaiite, sike 3HAYEHHS Y BHUpIIIEHHI TPO0IeMu O0POTHOU 3a KUTTS MAIOTh
OCTaHHI cioBa poMany «oKiHka B mickax»: «Busznatu Hiki [[3tomnes momepaumy.

Temu pas guckycii
1.Ek3ucTeHnianbHa CaMOTHICTh JTIOJUHU Y CY4aCHOMY CBITI.
2. Ko6o Abe — dotorpad cyuacHoro xkutTs. Uu 3roaui Bu 3 miero gymkoro? 1o
O3Hauae cB000/1a MO-AMOHCHKU?

Temu 17151 CTYIEHTCbKHX NMPOEKTIB Ta NMpe3eHTAlii
1.TBopui 3100yTKM KOGO AOe€.
2. Ilpupona SAnowii 1 mpupoja sAnoHiiB. OcoOIMBOCTI AMOHCHKOTO HAIIIOHAIBHOTO
XapaKkTepy.

Psinku, 110 3aBKIM B ceplli...
«HeBxe MpUKYTICTh O 3eMJIl — aOCOJIOTHO HEoOXigHa yMoBa icHyBaHHsA? Xi0a
BOHA HE CIIPUYMHIOE OTHIHOTO CYNIEPHUIITBA MK JIIOAbMU?». (Kobo Abe)
«byAeHHICTh — 1I€ Te, 1[0 MICTUTHCSI B Ta3€THUX 3arojioBkax... OCh 4OMy KOXEH
COpPSIMOBY€E CTPUIKY KoOMIaca JI0 CBO€I oceni, xoda A0O0pe po3yMi€ MapHICTb
3ycuiiby. (Kobo Abe)

I[TPAKTHUYHE 3AHATTA Ne 9
Cyuacni Tenaenuii B jgireparypi XX-XXI cr.

1l1ad 3auaTTa

1. CrunictuyHi Teuii Ta TeHaeHuu B aiTeparypi XX-XXI cromiTrs.
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2.

O6pa3 AnokaJmincucy, karacTpodu, CyTIHOK JIFOJICTBa, MEpTBOTO bora B
Cy4aCHOMY MHCTEIITBI.

3. Bi6miiini oO6pa3u Ta MOTUBH, Mi(14HI Ta apXeTUMi4HI 00pa3u B TBOpax
cyuacuux nuchMeHHUKIB (I".I'ecce, X. Kapracapa, I'. 'apcis Mapxkeca).
4. [HTEepTEKCTYalbHOCTh Cy4acHOI JIITEepaTypHu.
3agoanna:
Ilpoananizysamu xy0ooichi ocobausocmi meopy cy4acHoi aimepamypu (Ha
NPUKIAOi 0OHO20 MEOPY).
Jliteparypa
3aronckuit JI.B. Monepausm u noctmoaepuusm.- X.: @omnmo, 2000.
Xaccan 1. Kynsrypa moctmomepHizmy. // BikHo B cBiT. — 1999. - No  5(8).-
C.99-112

Exo Y. Horarku Ha nosnsix “Imeni tpsaan’// Beecit. - 1988, - Ne 10. — C. 88 — 104.
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METOJINYHI PEKOMEH/IALIT IO CAMOCTIMHOI POBOTHU

Merta 1 3ama4i caMoCTiiiHOT poOOTH — CaMOCTiifHE BUBYEHHSI OKPEMUX OJIOKIB
nporpamMu, CHUCTEMaTH3allisl, TNOTJIUOJIEHHS, Yy3arajJbHEHHs, 3aKpIIJICHHS 1
MpPaKTUYHE 3aCTOCYBaHHA 3HaHb CTYJIEHTa 3 HaBUYaJbHOTO Kypcy. CamocTiiiHy
po60Ty HE0OX1IHO BUKOHATH JI0 MPAKTUYHOTO 3aHATTS (3aBJIaHHS) 3 BIATOBITHOIO
TEMOIO 3MICTOBHOTO MOAyJsl. [l Toro, mo0 BUKOHATH CaMOCTIHHY pOOOTY,
HEOOXITHO YBOXHO TPOYUTATH KIIOUOBI TE3W, IO MEPEAyIOTh 3aBJaHHIO Ta
OTIpAITIOBAaTH PEKOMEHIIOBaHy JiTepaTypy. OIIHIOIOTECS Ti 3aBIaHHA, SKi
MPOMOHYIOTBCA IO KOXKHOI caMocTiitHOi poOotu. CamocTiiiHa poboTa CTYyACHTIB
CKIIQJAETHCS 3.

1) BUKOHaHHS 00OB’I3KOBUX CAMOCTIMHMX 3aB/IaHb:

— MIITOTOBKA JI0 CEMIHAPCHKUX 3aHATH (OIpaIfOBaHHS TEOPETHUUHUX 3acCajl
MPOCIYXaHOTO JICKI[IHHOTO Marepiaily; BHBYEHHS OOOB'SI3KOBOi U J1OAATKOBOT
JiTepaTypy; BHUBYEHHS OKPEMHUX MHUTaHb, LI0 NepeadadeHi sl caMOCTIHHOTO
OIpaIfOBaHH);

— BHUKOHAHHS JIOMAIlIHIX 3aBAaHb (CKJIQJaHHS TJocapilo 3a TeMaMu,
BIJINIOBI/Ib HA TECTOBI 3aBJIaHHS, BAKOHAHHS 3aBJ/IaHb);

— MATOTOBKA O KOHTPOJIbHUX POOIT ¥ 1HIIKUX (HOPM MOTOYHOTO KOHTPOJIIO
3HaHb;

2) BUKOHaHHS JT0JJATKOBUX CAMOCTIMHUX 3aBJaHb:

— HaIlMCAaHHS KOHCTEKTIB, MPE3eHTAallil 3a 3aJaH0I0 MPOOJIEMaTHKOIO;

— CKJIQJaHHS JIOT1KO-CTPYKTYPHHUX CXEM;

— TOILYK 1 OTJISA] JIITEpAaTypy U €JIEKTPOHHUX JuKeped 1Hhopmarlii 3 mpobdiem

Kypcy;

— aHaIi3 CTATUCTUYHMX 1 (PAKTUYHUX MaTepiaiiB 3 TEMU;

— TIArOTOBKA MaTepialliB /10 ydacTi B HAYKOBUX CTYJIEHTCHKHX

KOH(EpEeHIIIAX 1 ceMiHapax.

JlonaTkoBl CaMOCTIMHI 3aBJaHHS BUKOHYIOTbCSI B pa3l IMIJBUILEHHS
pPEUTUHTY TMpU HEAOCTATHIM KUIBKOCTI OalliB 'y MOTOYHOMY KOHTPOII MpHU
Y3rOKEHH1 3 BUKJIAIaueM.

3a MOIyJbHOI CHCTEMH HaBUaHHS TEMH CAMOCTIHHOI POOOTH BXOIATH Yy
3micToBUi Moaynb. Pesynmerath CPC Haj HaBYaJIbHUM MaTepiajoM IHX TEM
KOHTPOJIIOIOTHCS IMIC/IS 3aKIHUCHHS JIOTIYHO 3aBEPIICHOT YaCTUHU JICKIIIN Ta 1HIIHUX
BU/IIB 3aHATH 13 TIEBHOT TUCIUIUIIHU. Pe3ynpTaT Takoro mpoOMi>KHOTO KOHTPOJTIO
BPaxOBYIOTbCSl Tl 4YaCc BHCTABJICHHS MiJCYMKOBOi OIIIHKM. Bukiagau moxe
MPOBECTHU OLIIHKY SKOCTI BUKOHAHHSI CAMOCTIMHOT pOOOTH 3 KOXKHOTO 3 3a3HAUYCHHUX

BUJIIB POOIT, MONEPEAUBIIN CTYJCHTIB 3a31aeriab. KoHTposb SIKOCTI BUKOHAHHS
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CaMOCTIHHOI poOOTH W mMiApaxyHOK OajliB MPOBOJUTHCS HAIMPHUKIHIII KOXKHOTO
monynsa. 3aranbHa omiHka 3 CPC BucTaBnseThCs MpU MiABEACHHI MiACYMKIB 3

KOXXHOI'O MOAYJIA.

Camocriiina po6orta

No Haspa temu Kinbkicts | 3/0
3/ TOIUH
1 BupaTtai mutii BigpomkeHHs (mpe3eHTallis) 6
2 | Coneru B. lllekcnipa (aHaji3 MOETUYHOTO TEKCTY) 4 6
3 | Peuensis Ha ekpanizarito Tparenii «I ammer» 4 4
4 | Biunanii o6pa3 [lon KixoTa (XapakTepucTuka-po3aym) 2 6
5 | l'omoBHI pucu IPOCBITHUIITBA (CXeMa) 4 6
6 | Himerpke i aHrmiiicbke MPOCBITHULTBO (IHTEpHET-TTOBIIOMIICHHS) 4 6
7 AMepuKaHCBKHI poMaHTH3M (1H(orpadika) 4 4
8 AmnriiomoBHi pomaan XX cT. (iHdorpadika) 4 4
9 . . . 4 4
SnoHchKa moe3ist (aHauTi3, CTUITI3allis)
10 Hogenu P. AxyTaraBu (aHaniTHYHE YUTAHHS) 2 6
Pazom 36 52

IIpe3enTauii 70 TBOPY YM JITEPATYPHOI0 HANIPAMKY

CtBOpIOIOUM MPE3EHTALlI0, BUKOPUCTOBYUTE MaTepiaiu >KaHPOBOTO aHaJi3Yy,
JOBEAITh HACIITyBaHHA TPAAMIIII Ta HOBATOPCTBO MUCbMEHHHUKA y PYCIi
XKaHpOBUX (popM. Bukopucmosyiime mexHonozii:

POWERPOINT

IMPRESShttp:

PREZI (https://te-st.ru/entries/prezi/)

WINK (https:softobase.com/ru/article/)

3pa3ku mpe3eHTallil 3a MOCUIaHHSIM:
https://www.1000z.com.ua/multimedijni-prezentatsiyi/

AJITOPUTM aHAJIi3Y JIPUYHOI0 TBOPY

1. BusButu (sikiio €) 6iorpadiuni MapKepu TEKCTY.
2. BuzHauuTu nipuyHe NepeKuBaHHs, KIIOYOBI MOTHBH.
3. OxapakTepu3yBaTH JIPUYHOTO Teposl.

4. BignaiiTi K110490Bi 00pa3u Ta CEMaHTUYHI TOJIS HABKOJIO HUX 1

MPOIHTEPIIPETYBATH iX.
5. 3BepHyTH 0COOJIMBY yBary Ha CUMBOJIIKY TEKCTY Ta KOHKPETHI 00pa3u-

CUMBOJIH (BOHU K 00 BUTBOPIOIOTH MIATEKCT — MPUXOBAHUM 3MICT),

po3mudpyBaTH CUMBOJIIKY.
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6. «[TobaunTm» i MOACHUTH KOJIOPUCTHUKY MOE3ii, Yepe3 sIKy PO3KPUBAETHCS
BHYTPILIHIH CBIT, ICUXOJOTIYHUAN CTaH, JyMKH, IOYYTTS JIIPUUYHOTO TEPOS.
7. IlepeBipuTH, 94U € B TEKCTI aJio3ii.

8. Buokpemutu Tpomnu it CHHTakCU4Hi QirypH.

Indorpadika giteparypHoi Teuii mogepnizmy XX cT.

[ndorpadika — ne rpadivne, BizyaiabHe NogaHHS 1H(opMarii, JaHux abo
3HaHb, MPU3HAYEHUX [JIs IMIBUJIKOTO Ta YITKOTO BiJOOPaKEHHS KOMILJIEKCHOI
iHopMmairii. Bona Moxe MOKpaluTh CIPUUHATTSA iHPopMallii, BAKOPUCTOBYHOUH
rpadiuni matepiand Uis TOTO, MIO0 MiJBUIIUTH MOKIUBOCTI 30POBOi CHUCTEMH
ToauHU OaunTH Mojenl 1 TenaeHuii. [Ipouec ctBopeHHsa 1Hporpadiku MOKHA
PO3IIIAJIaTH SIK BI3yalli3allilo JaHUX, CTBOPEHHA 1H(QOPMALIHHUX CXEM Ta MOJAEIIEn
MOJIaHHS 1H(pOpMAIIii.

Inempymenmu.

[ndorpadiky MOXKHA CTBOPUTH BpPYYHY 3a JOTMOMOTOI  MPOCTHUX
MOBCSKICHHUX 1HCTPYMEHTIB, TaKUX, K OJIIBIll, MapKepH 1 JIHIKKU. TUM HE MEHIII,
ChOT'OJIHI BOHH YaCTillle CTBOPIOIOTHCS 32 JIOMOMOTOI0 KOMITFOTEPHHUX MPOTrpam, 1110
YacTO € MIBUIIINM 1 POCTIIINM.

Cepgic Nel — easelly. Lleii cepBiC NMOKIMKAHHWI CHOPOCTUTH CTBOPEHHS
1H(orpadiky, BUKOPUCTOBYIOUHM BKE€ FOTOBI Ia0J0HU. BiH mpaltoe 3a MpUHIUIIOM
«IEpeTATHU 1 KWHb»: BU TEpeTsiracre Ha poOoue rmosie 0ok iHdopmaiii,
KypCOpOM HaJaro4M iM HeoOXiaHy dhopMy 1 Beuuuny. €auHe «ane» — iHdopmarris
He Oyne BimoOpaxaTucs: y BUIJISAl rpadikiB 1 giarpaM, KOPUCTyBaueBl HEOOXiTHO
Oyze BBOAUTHU 3aB1IOMO CTPYKTypOBaHi JaHi. KpiM Toro, Mo>kHa 107aBaTH BJIACHI
300paxeHHs, (HoTo, mKrorpamu Touo. KoxxeH mabioH cailTy — He OlIblle, HIXK
BIJIIPaBHA TOYKA y BalIOMy MpOeKTi. Bci enemeHTH MailOyTHBOI 1HPorpapiku —
1o (oH, 1o rpadik, mo 60k iHbOopMallii — B3aeMo3aMiHHI. KU MPOEKT MOXKHA
30epertu y 3pyunomy popmari JPEG 1 PDF. Peectpariist Ha cepBici He0OOB'sI3K0BA.

Cepsgic Ne2 — infogr.am. Lleii cepBic — oquH 3 HANUOUIBII TOOPO3UUITUBUX
0 BIJTHOIIIEHHIO J10 KOopucTyBaua. Jljis Toro mo0b ctBoputH iHporpadiky Ha I[bOMY
cepBici, HEOOX1THO ab0 MPOWTH WIBUAKY MPOLEAypy peecTpaiii, abo yBiTH 3a
nonomorotro npoduno B Teitrept ado Facebook. Jlami HeoOXigHO BUOpaTH OAWH 3
HIeCTH abJIOHIB, 3aIIPOINIOHOBAHUX CEPBICOM. Y MpoOIeci CTBOPEHHS 1H(porpadiku
JI0 BXKE€ TOTOBOro MIa0JOHY MO’KHa JaojaTu moTpiOHi ¢(oTo, Bifgeo, rpadiku 1
niarpamu. PenaryBaTtu maHi HeoOxiqHO Oyne B TaOmwill, sKa CTPYKTYPOIO Haramye
Excel-noxymenTa. [1{o6 BoHa 3'siBuiacsi, HEOOXIHO JBa pa3u KIAIHYTH B IO
rpadixa.

www.inkscape.org OdiniitHuii Be0-MailiaHInK
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Piktochart.com — o#naiftH-cepBic 13 cTBOpeHHs iH(orpadiku, 3BITIB,

CXEMaTHUYHHX JOTOBIICH.
Ilpuknaou ingpozpagpixu
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