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Formulation of the problem. The integration of foreign language learning with
various types of arts is based on the following principles: common functions of
language and art: encoding information; art and language as a means of knowing
oneself and the environment; activation of foreign language speech in the context of
activities; activating the student's intellectual reserves by activating various organs of
perception at the same time; the aesthetic value of language (literature) and art;
positive emotional background, favorable for creative activity and learning a foreign
language, therapeutic effect of art; prevention of fatigue by switching the student's
educational activities from one art form to another.

Analysis of recent research and publications. Foreign specialists M. Long,
R.E. Slavyn, M. Finocciaro, and P. Strevens emphasized on this type of educational
activity. CLIL (Content and Language Integrated Learning) is the study of all or
several subjects of the school curriculum in English. The term CLIL was coined by
David Marsh, Finland (1994).

The main purpose of this work is to present an integrated course “Palette

Alive”: CLIL through Embroidery.
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Presentation of the main material. Integrated course “Palette Alive™:
presents CLIL through Embroidery. The nineteenth-century educationalist Von
Humboldt was right when saying: "There can be no one absolute solution to
motivation of learning foreign languages. We cannot teach a language. We can only
create the conditions in which it is learned". The course "Palette Alive" proposes to
learn the structures in the process of performing various creative tasks including
embroidery. The CLIL program sets itself two global goals: a sufficient level of
learning a school subject with the help of a foreign language, as well as deep learning
of a foreign language. Thanks to this approach, teaching students in their native and
foreign languages is one continuous process.
We start our integrated lesson from excurse to Ukrainian Embroidery.

Ukrainian Embroidery is so Important, because Ukrainians are proud of it. On May 18,
Ukrainians celebrated Vyshyvanka Day - a holiday of our national clothing. Ukrainian
embroidered clothes have a thousand-year history and special patterns in different
regions. To strengthen the idea of Ukrainianness is especially important in the difficult
and tragic period of struggle for the right to be free. Vyshyvankas mean so much for
Ukrainians because of their Old History. Research says that the Scythians (7th BC —
3rd BC), an ancient nomadic people who lived in the territory of modern Ukraine,
wore embroidered clothes: long sleeve tunics, long trousers, and belts. In every region
of Ukraine, traditionally, we can see different symbols and patterns on embroideries.
There are plant, floral, geometric, and zoomorphic ornamentations. The Meaning of
Patterns are different: the tree of life, triangles, sigmas, swargas, birds, etc have their
own unique meanings. Some ornaments are said to protected you from misfortune and
evil spirits; others - to give you good luck, health and a good harvest. Then we
continue our story by telling about British Embroidery, its history and patterns,
assistants of an Embroiderer, smooth and cross stitches. We learn how to stich by

practicing and singing songs:
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When I was a tailor, a tailor, a tailor, Needle runs in,

When I was a tailor, a tailor was I, Needle runs out.

I was doing this way & that way & this way, What does it mean?

I was making that way, & this way, & that way, What's this about?

when I was a tailor, a tailor was I. Look, comes across

We 've got a cross

The we suggest a game “Mirror”. Pupils have to play the role of mirrors, which
1s going to reflect all movements & gestures of the teacher. Take a needle, a thread, and
fabric & slowly embroider a large cross which must be seen by everybody. Comment
every movement in English: 1 am stitching / embroidering / piercing / cutting /
dragging now. I have stitched / embroidered / pierced / cut / dragged. Give tools to all

children also.

Needle: Thread:

I'll stick in here Once more repeat it

I'll drag off here How you did it.

Silky & red

Come with me thread

Needle (after thread) Needle & Thread together:
I’ll run in here We’ll stick in here

I’1l run off here We’ll drag off here

I’ll run across We’ll come across,
We've got a cross We'll get a cross.

Conclusions. So what do we achive by integrated lessons? We “kill some birds
with one stone”: communicating in a foreign language while working in groups on
common tasks contributes to the consolidation of certain speech structures and also
stimulates the use of a foreign language in its main function the carrier of information
in the process of performing tasks. The result is a double effect: new knowledge and

speaking skills are acquired at the same time. We also strengthen the idea of
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Ukrainianness which is especially important in the difficult and tragic period of
struggle for the right to be free.
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bapaaagum Ourer,

acnipanm xagheopu nouamrosoi oceimu Yepkacvrkozo
HayioHanbHo2o yHieepcumemy imeni boeoana Xmenvnuyvkozo

BUKOPUCTAHHSA IIU®POBUX TEXHOJIOI'TH ITPU
MYJAbTUMOIJAJTBHOMY HABYHAHHI

Ockinbku UGPOBI pecypcHu MarOTh 3HAYHI TIEpeBaru B HaBYAHHI, Y TUIAKTHUII
BUHMKJIA 17€s CHpPUWMAHHS 1 3aCBOEHHS CTyJEHTaMU OCBITHBOI 1H(pOpMaIii
mynasruMoganbHo (J. Olivier. (2020)). CyuyacHe pO3yMIHHS 1i€i TEXHOJOTI Yy
CYy4yaCHOMY PO3YMIHHI PO3IVISZAETHCS 4Yepe3 MPU3MY 3MIIIAHOTO Ta JUCTAHIIHHOIO
HaBYaHHsA. MynbTUMOJAIbHE HAaBUYAHHS BIJHOCUTHCA JI0 BTUIEHOT HaBUaJIbHOI CUTYAIlli,
AKa 3aJIy4a€e YUCJIEHHI CEHCOPHI CUCTEMHU Ta cUCTeMHU Al ctyneHta (Massaro, 2012).
[le#fi Tun HaBYaHHS € OCOOMMBO €(EKTUBHUM Yy BHUIAJKAX, KOJIM BHUHUKAIOTh
YTPYAHEHHS Y BUKOHAHHI MMOCTaBJIEHUX 3aBJlaHb, 3aB/SKW BKIIOYEHHS PI3HOMaHITHUX
3ac00iB Bi3yasizallii mporpaMoBOro MaTepiay.

OcBITHI BeO-pecypcH BIUIMBAIOTh HAa pPE3yJIbTaTUBHICTH OCBITHBOIO MPOLECY 1,
ak nokazye pociipkeHHs (Fadel &.,et al. (2012) crymeHtH, siki HaBYalOThCS 3a
TEXHOJIOTIE€I0 MYJIBTUMOAAIBHOIO HaBUYAaHHS, MAalOTh HaBYallbHI JOCSTHEHHS, IO B

CCPpCAHbOMY IICPCBCPIIYIOTh OJOCATHCHHA THX, XTO HaAd€ IICPCBAr'yY BHKOPHUCTAHHIO
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