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«KOPEMCBKA XBIISI» IK MACOBUI
NONYJIAPHUUN KYJILTYPHUN ®EHOMEH
CYYACHOCTI

Anomayin. Cmammsa npucesauena cy4acHomy mMaco8omy nigoeH-
HOKOPEUCLKOMY KYTbMYPHOMY (PeHOMEHY — «KOPeliCbKa X6unsy. Aemo-
POM IPOAHANIZ08AHO 0XCEPENA 3APOONCEHHS «KOPEUCLKOT Xeuniy ma it
OUHAMIKY PO3GUMKY, CXAPAKMEPUZ0BAHO NPUMAMAHHI O] Hel 0coou-
60CMI, BUSHAYEHO acnekmu ii nowupenHs ma nonyiapuzayii. ¥ dociui-
0JiCeHHT BU3HAYEHO i 6NAUE HA CBIMOGY KYIbMYPY, 3 SCO8AHO 0COONU-
60CMI BNIUBY HA CEIOOMICHb GEIUKUX MAC. 3 '0CO8AHO, WO 30AMHICHb
0o mpancopmayii makozo KyiemypHoeo (eHoMeHy K «KOpeucbKd
XGUJIALY 2060pUMb NPO Me, WO 60HA AKMUEHO PO3EUEAEMbC MA €60-
noyionye no Huni. Takum yunom 3a 00ONOMO2010 «KOPEUCLKOI X6ULI»
NONYIAPUIYEMBCS KOPEUCbKA KYIbmypd.

Knrwuosi cnosa: «kopeticbka X8uiisy, «KOpelcbka meyisy, «Xai-

JIO», «XAHPIOY «XAHTION», «XA XAH YY», «XAH Miy», 6ecmepHizayis, amepu-
Kauizayis, auoonu, dopamu, K-pop, enobanizayis, enoxanizayis.

IMocranoBka nmpodaemu. Y Hal yac MOJIOZb 31 BChOTO CBITY iepeOyBace B
3aXOIUICHHI MaCOBOIO MOMYJISIPHOIO KybTyporo [liBaernoi Kopei. Ieit mporiec
TIOIIMPEHHST KOPEHCHKOT KYJBTYpH y CBITI CTaIHM Ha3MBATH «KOPEHCHKOIO
Tediero», a0 «KOPEHChKOI0 XBHUIICIO», SIKA CTaja CBOEPITHUM «KOPEHCHKHM
KyTbTypHUM OyMOM». PO3MOBCIOKEHHS «KOPEHCHKOI XBHII» TMOPIBHIOIOTH
i3 BIpyCHUM 3aXBOPIOBAaHHSM, IO MOMIMPUIIOCS CIOYATKy Ha Bcio CXimHy, a
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srogoM Ha IliBgeHHO-CXimHY A3ifo, 1 B KiHIIEBOMY Pe3yJIbTaTi 3aIl0JIOHHIIO
BECh CBIT.

[MommpenHss  «KOpeHChKOi ~ XBWIJI»  TodYaiocs 31 3BHYAHHOTO
NIPOCITYXOBYBaHHSI MiBJICHHOKOpEHChKOi My3ukn K-pop Tta mneperisny
MiBJICHHOKOPEHChKHUX AopaM (TenecepianiB Ta ¢inbmis). Bike mo 2000 poky
«KOpeiichka XBUJISH TOMIHPIIIacs Maike 1o Beirt Cxinniit Ta [liBnerro-CxiqHii
A3ii i nepeOyBasia B camomy po3snaini ceoro nomupenHts (Onishi, 2005, June
28). «Kopeiicbka XBWIsH» BIUTHHYJIA HA MEIIKAHIIIB TakuX KpaiH A3zii gk Smo-
His1, TaiiBanb, Tainaun, B’etnam, Mamnaiizis, @urinminu, Cidramyp ta Kutai,
SKi cTanu MacoBO MpUDKIKATH 10 Ceyily Ha KyJbTypHHUH IIOMIHT Ta B IUJIAX
TypusMy. Bee e mpu3Besno 10 Toro, Mo BeIuKa KUTBKICTh MOJIOI i3 CYCiTHIX
KpaiH po3rnodaina 3aIloJIOHATH MiBJCHHOKOPEHChKI KpPaMHHMII Yy MOLIyKax
CYBEHIpIB Ta MOJHHX pedeit, mo Oynu TOB’s3aHi i3 MiBICHHOKOPEHCHKIMH
aiinonamu (cmiBakamu K-pop Ta akTopamu jgopam).

Humi Ha ekpaHax TenleBi30piB OOOB’A3KOBO MOXKEMO IO0AuUTH
iBJCHHOKOPEHCHKUX ai/IoNiB 30KpeMa B JiopaMax, KIiNax i HaBiTh peKiIaMmi.
Bapto 3a3HaumnTy, 110 (hakt nonyssipHOCTI Ha BCe MiBICHHOKOpEichke Ha Teneba-
4YeHHI OyJI0 BKITIOUCHO OIHI€IO 3 B’€THAMCHKHUX Ta3eT N0 «ICCATH HAWOLIBIT 3Ha-
qynmx KyisTypHux nomiid 2001 poky» (Park, 2021, January 3). 3okpema, Xipai
Karyxiko — I'onmoBa ®@enepartii Moan A3ii, BUCTYTIHB i3 TAKOIO TE3010, IO «Y CBITi
MO/M HacTana ernoxa Asii». 3 Li€l0 Te300 MOTOJHIacs IepeBakHa OUIBIIICTh
¢axiBuiB 3 iHmycTpii MoaM 0 BchoMy cBiTy (Hurt, 2018, November 3).

Bapro Takosx 3a3naunti, mo [liBnenna Kopest — e Taka kpaina, sika 3Haxo-
JIAJIacsl, B Pi3HI ICTOPHYHI il Iepion TiJi BIUIMBOM Pi3HUX JIep)KaB, 30KpeMa Ta-
KuX, sk Kuraif ta SInonis, a mounnaroun 3 apyroi monosuau XX cT. CIIIA. TobTo
[MiBnenna Kopest Oyiia CBOEPITHOIO JIepKABOO-TICPUQEPI€Er0 IS 1HIMX KpaiH,
TOMY Takuil ()EHOMEH SIK «KOpEHChKa XBIID OyB CIPHHHATHI TPOMaasHAMH
[MiBnennoi Kopei sik Ioch HeCTOiBaHe, SIK MOCh TaKe, IO MT0Ja€ BEIHKI HaIil.

Iompu Te, 1110 HeHOMEH «KOPEHCHKOI XBHII» MaB TOCTaTHINA CyCIITbHUAN
PE30HAHC, BiH Yepe3 CBOK HOBH3HY i HECHO/iBaHE BUHUKHEHHS 3QJTHIIAETHCS
MaJIOIOCIIDKEHUM TIPEJMETOM HAayKOBOTO BHUBYCHHS, OCOOJMBO Ha 3axomi
it 30kpema B YkpaiHi. Ane Bce )X Takd s MpoOiieMaTrnka, 0COOIMBO Ha TIi
C€KOHOMIYHHUX, COLIATBHUX, WOMITHYHHX Ta KYyJbTYPHHUX IPOLECIB, IO
BiIOyBaIOThCS y CBITi, MOTPOXY BXOMUTH JO KOJA IOCHITHHUIIBKOI YBaru
KNTalChKHX, STIOHCHKHUX, IMIBJCHHOKOPEHCHKUX Ta aMEPHUKAHCHKUX YUYCHUX.
Came TOMY, JTaHE JTOCII/DKEHHS € aKTyaJIbHUM B HAIIl yac.

AHani3 nocaimkens i myOaikanii. OCHOBHIMH [KepellaMy JaHOI CTaTTi
ciyryBanu Taki npami: «Social face in korean culture» (Choi, & Kim, 2004),
«Korean wave — Wikipedia» (Contributors to Wikimedia projects. Korean
wave), «The Korean style: The medium and message of Korean fashion» (Hurt,
2018, November 3), «Hallyu inspires Thailand to mull ways to export its culture»
(Kang, 2023, June 1), «Global rise of Korean soft power» (Kwak, 2023, Janu-
ary 3), «The success of K-pop: how big and why so fast?» (Messerlin, 2017),
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«Roll over, godzilla: Korea rules» (Onishi N., 2005), «Unstoppable hallyu:
will it last?» (Park, 2021, January 3), «New life for old beliefs» (Shin), « &
e IR E IR AL 55X TE VD ENENDy (EEXK), «Kopeiickuii
moryocTpoB U BeI30BbI X X1 Bekay (“Kopeiickuii moixyoctpos”, 2002).

Meta Ta 3aBpaHHsi crarti. JIocmiguTH MacoBUi KyIbTypHUI (eHOMEH
«KOpeWChKa XBWIS», MNpOAHANI3yBaTH Ii JpKepena 1 IUHAMIKY pPO3BHTKY,
CXapaKTepu3yBaT IMpPUTAMaHHI Uil Hel OCOOJMBOCTI, BU3HAYMTH ACICKTH ii
MIOMMPEHHS Ta MOMYJISIPH3allil, JOCIIANTH i BIUIB HA CBITOBE CYCIILJIBCTBO Ta
KyJIBTYPY, @ TAKOXK 3’sICyBaTH O0COOJIMBOCTI BIUTUBY Ha CBIJJOMICTh BEJIMKUX Mac.

MeTtonoJiorisi 1ocaizkeHHs1. MeTomomnoris JOCTiKeHb 0a3yeTbcsl Ha
(inocoPCcbKO-KyIBTYPOIOTIYHOMY aHasli3l, TAKOTO MacoBOro (peHOMeHy cydac-
HOT XYJIO)KHBOT KYJBTYpH, SIK «KOpelcbka XBWIsh». [Ipu HamcaHHi CTaTTi MU
HaMarajucsl JOTPUMYBATHCS TPUHIHUIIB 00’ €KTHUBI3MY, CHCTEMHOCTI, BceOid-
HocCTi Ta OararodaktopHocTi. [yt TOTpUMaHHS WX TPHHIMIIB MH BUKOpUCTa-
JIU Y TOCTIDKEHHI ST 3aralbHOHAYKOBUX 1 CIIEIiaTbHIX METOIIB: TIOPiBHSTBHO-
ICTOpUYHHH, aKCIOIOTIYHIHA, ()eHOMCHOJOTTYHHH, JIOTTYHUH, PETPOCIICKTHBHUIMA,
AHANITUKO-CUHTETHYHHUH, COIIOKPUTHYHUI, CUCTEMHUM, CTPYKTYPHO-(YHKIIIO-
HaJIbHUH, y3araJbHIOBAJIbHUM Ta CTATUCTUYHHHN. JlOTpUMaHHS ITMX TPUHIUIIIB Ta
METO/IiB TO3BOJIMIIO YHUKHYTH YIIEPEIKCHOCTI i TCHICHIIHHOCTI B CY/DKCHHSIX.

PesynbTraTn. Takmii mMacoBwii KyJIbTYpHHH (DEHOMEH 5K «KOpeHchKa
XBHJIsD» OYB BIIEpIle HOMiueHNH Ta 3a(hiKCOBaHMI KUTaHCHKUMHU KYpPHAIICTaMH.
Opun i3 HUX y motomy 2001 p. 3amporoHyBaB MigXOMJICHY Bipasy K Ha3BY
(Contributors to Wikimedia projects. Korean wave). Kuraiicbkoro MOBOIO 1€
3BYUYHTH SIK «XQJLUTI0», KOPEHCHKOI MOBOIO SIK «XaHPIO» ab0 «XaHIo», M0
03HAYa€ «KOPEHCHhKA XBIWIISD», a00 «KOpEHChKa Tedish».

Lleit ¢eHOMEH € CBOEPITHUM CIUICTEHHSM TNPOTHJICKHUX Hayall:
Cy4JacHUX 3aXiTHHUX (IIPOTPECHBHO-IHHOBALIWHNX) Ta TPAJUIIIHHUX CXiITHUX
(KOH(YIIaHCHKHX) KyJIBTYPHHUX I[IHHOCTeH. BUSBISETHCS BIH y MOIIMPEHHI
MOJIM Ha BCE KOpEHChKe (a SKIIo TOYHIIIe CKa3aTH Ha MiBICHHOKOPEHChKE): He
mumre K-pop, mopamu, irpamiku, ofsr Ta iHIII BHIU PO3BaKaJbHOI MiBICHHO-
KOPEHChKOI 1HAYCTPIl, a i KOpEHChKY KyXHIO, TIPEIMETH JOMAIIHbOTO 00y TY
Tomo. MOAHUII BCiX MiBACHHOA31aTCHKAX KpaiH MmepeMaroTh HaBiTH OCOOIH-
BOCTI KOPEHWCHKOTO MaKisKy, KOpeKIii OpiB, poOJsiTh MIacTHYHI onepartii, Ha-
Mararo4nchk OyTH CXOKMMHU Ha KOpeHchKuX 3ipok (aimonis) (Kang, 2023, June
1). Cepen maHyBaJbHHUKIB KOPEHCHKOT MOJIM € HE JIUIIIE MOJIOAb, iX TAaKOX 0a-
rarTo cepesl IHIIMX BIKOBHX Kareropii. Lle MoxkyTh OyTH JIIOIHU Pi3HUX Mpodeciii
Ta 3 Pi3HUM piBHEM OCBITH, ajie TIepeBakHa OUTBIIICTE Cepell HUX 1€ JKIHKH 3
BHCOKUM PIBHEM OCBITH: JIEpKCITy>KOOBI, TPUBATHI MIAMPUEMII Ta TIPaIliBHH-
KM KOMTaHiH.

Bapro 3a3HaumTH, 1m0 3axomieHHs KyiabTyporo IliBmennoi Kopei
BUSIBJSIETHCSL TAKOXK Y MOCTIHO BUCXIJHIM KIIBKOCTI MOJIOIUX JIFOACH, SIKI
0a)Xal0Th BUBYATH KOPEHCHKY MOBY, KYIyBaTH KOPEHCHKI TOBapH, KyIyBaTH
TpaauuiiiHuil Kopeickkuit omsr Tomo (Kwak, 2023, January 3). Hanpukinan,
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JlesiKi KUTalChKi HapeueH] BBaXKarOTh 3a Kpaille, o0 Ha CBOii BecimbHIN ¢o-
torpadii abo HaBiITH B JAE€Hb OAPYKEHHS BOHU OylM OAATHEHI B KOPEHCHKY
TpaMLiiHYy CYKHIO.
«Kopelicbka XBWISI» HaBiThb CHpHsUIa TIOSBI HOBHX CIIIB OCOOJIMBO Yy
JIEKCUKOHI KATAaWIliB. Hampukiaa, KATaHCHKUX MIIUTITKIB 1 MOJIOAMX JTFO/ICH, sIKi
(haHATUYHO 3aXOILTIOIOTHCS MiBJCHHOKOPEHCHKIM, CTAJI HA3UBATH «Xa XaH IIy»
ab0 «xaH Mi» (IIOKOJIHHS KOPEENPUXWIBHUKIBY). ICHYIOTh 1 iHIINI BapiaHTH
TaKOT'0 3aXOIUICHHS, 30KpeMa MPEICTAaBHUKH «Xa XaH Ily» MOXYTh He JTy>Ke 100pe
3HATH icTOpir0, eKOHOMIKY Ta momituky IliBmeHnoi Kopei, Ta if He mparHyTh
IIbOTO, BOHM HE HOCTAJLIYIOTH 32 II€I0 KpaiHOK0, aje BOHU BEIHKI JIFOOUTEN]
00’€KTIB Ta CHMBOJIB MiBJICHHOKOPEHCHKOI MacoBOi KyJIbTYpH, TaKHX SIK TKa,
Irpamiky, KOCMETHKA, MyJIbT(UIBMH, TEJIEII0Y, KyMUPH, Bi1e0(pUTbMU, KOMITAKT-
nmcku, onar Tomo ({EEXK). «Xa xan IIy» MOKHA BII[PI3HUTH 3a 30BHINIHIM
BUTJIIIOM: JliBYaTa 3a3BHYail mepeapOOBYIOTh CBOE BOJOCCSA Yy CBITII TOHH,
CTalOTh OJIOHJAMHKAMH, 1HOAI JyXe pinko (apOyroTh ryOu B TEMHI KOJIbODPH;
IOHAKNW HOCSTH CTPHIXKKY 3 JIOBI'MM BOJIOCCSIM, CEPEXKH Y BYCI, IIMPOYEHHI
JDKAHCH, SIKI MOXKYTh BOJIOUHTHCS 1O TpoTyapy Tomio (Hurt, 2018, November
3). Tomy, 3 YIIEBHEHICTIO MOKEMO CKa3aTH, IO BCE II€ € MPOAYKTaMH MiBACHHO-
KOpeichKol MacoBOT KylbTypH Ta ii BIUIMBOM 3 OOKY MiBJeHHOKOpelchbkux 3MI.
Ha nouatky XXI cTOJITTS BIUIMB «KOPEHCHKOT XBUITI» 3pOCTAB CTPIMKUMHU
TEMIAMH TPO, IO CBIAYUTH (PaKT TOTO, MO BiH MPAKTUYHO BUTICHUB i3
KUTAWChKHUX, TACHKUX, TANBAHCHKUX Ta B’€THAMCBHKUX TEJICCKPAHIB BITIM3HIHI
cepiajii, TUM CaMHMM TPUBEPHYBIIM BEJIHKY YBary Ji0 IiBIEHHOKOPEUCHKOT
MIPOJIYKIiT HE TUIBKU y MOJIOINX JITO/IEH, a 1 y J1to/iel moBa)xHOTO BiKy. Lle Takok,
Iy)Ke BimOmmocs i y moBi. ToMy meit TepMiH Ha TOOYTOBOMY piBHI HaOyBae
JI0ZIATKOBOTO CMHUCIIOBOTO HABAaHTa)KEHHA. Y PO3MOBHOMY MOOYTI 30Kpema
KUTaWI NOYaId BUKOPUCTOBYBATH iHILIE HAITUCAHHS CIIOBA 3 BUKOPUCTAHHIM
IHIINX i€pormidiB, X04a BUMOBA 3UIMILIIIIACS TI€I0 XK «Xayuto». HoBuii Tepmin
Ma€ TIMOOKHH TEPEeHOCHWH 3MICT 1 O3HAYa€e «IiBJCHHOKOPEHCHKHN TOTIK
XOJIOTHOTO, BOJIOTOTO TOBITPSI, BAMXHYBIIH KUl MOXHA JIETKO 3aCTYANTHCS
1 3aXBOPITH» — «JIIOJIM Haue XBOPIIOTh HA JlaHE SIBHIIE, HACIHIJKH SIKOTO HE
MOXHa Iepea0auuTH, i IPOTHOTPYTH, BiJ SIKOTO HAM HEBIIOMI».
MexaHi3M HOSIBY Ta CTPIMKOTO PO3BUTKY MOJIH Ha BCE MiBJICHHOKOpEHCchKe
€ Iyxe 1ikaBuM caMm 1o coOi. llle mikaBimmM € Te, Mo CTaJOCs BCEIOIHE
3axoIuieHHsT KynbTyporo IliBmenHoi Kopei, sika 3aBxkau BBaxkamacs Ta
olLiHIOBaJIacs SIK KyJIbTYpHa Tepugepisi, CBOEpiIHA OKOJIHI MK KyJIbTypamu
CyCiTHIX KpaiH.
Tomy, BapTO 3a3HAYUTH, II0 BCE II€ MTOB S3aHO 3 JIEKUIbKOMA acleKTaMHu,
a came:
* HOBE TPaKTyBaHHS KOoH(]yLiaHCTBa, HaOIWKEHE N0 peaiid Cy4acHOro
CBITY;

* crM0i03 CyJacHUX 3aXiTHUX Ta TPAAUIIHUX CXiIHUX I[IHHOCTEH;

* CTBOPEHHsS KOM(OPTHUX YMOB JUIsi CTPIMKOTO PO3BHTKY LHM(POBHX i
KOMIT FOTEPHUX TEXHOJIOTIH;

52 dinocodcbki 06pii. 2024. N2 48



Eoyapo 1APIOI'A

* BHCOKHUH PiBEHB JKUTTA Ta KOMPOPTHI YMOBHU JUIsI poKuBaHHA B [1iB-

nenniit Kopei;

* CTPIMKHH PO3BHUTOK MTOTIMY3UKH Ta KiHeMarorpady, IX HOMyIApH3aIlis;

* odiniitna nomituka ypsny [liBnennoi Kopei mono npusBepHeHHs yBaru

JI0 KYJBTYPH IXHBOI KpaiHH.

3ynuHUMOCS Ha OuX acrekTax. HoBe TpakTyBaHHS KOHQYIIaHCTBA, Ha-
OmmkeHe J10 peaniii cydacHoro city. [TliBnenna Kopesi, po3BuBaouu CBOIO €Ko-
HOMIKY, TIPOBOJISTYH TTOJIITHKY MOJEpHi3allii, OTHOYaCHO pPO3BMBAJIAa CBOI JIOKO-
piHHI Tpaauii, 0COOIMBO CUCTEMY LIHHOCTEH KOH(]YIiaHCTBA.

[Ipo HOBe TpakTyBaHHA KOH(]YIiaHCTBA, HAOIIKEHOTO [0 peaniit
CY4acHOTO CBITYy, 3aroBopHB THpodecop MiBICHHOKOPEHCHKOI akanemil
Hayk XaH XioHr /Dxo. Y crarri mig Ha3zBoo «HoBe XUTTS 31 cTapuMu
MIePEeKOHAHHSMIY, BIH CTBEPIKYE, 1110 KOPEHII IepepoOIIsIOTh KOH(YIIaHCTBO
sIK ieonorito. Sk 1e BigOyBaeThCsi KOHKpETHO, He onucye. Ha ioro mymky,
«SImoHis BXe AaBHO po3modvajia MOJAEPHi3alilo, OMHAK Y Mipy il MpOBeACHHSA
BOHa BTpaTwia CBOE TPAIMLINHO CXiIHE KOpiHHA, TOOTO KOH(YLiaHCTBO,
1 3apa3 y KpaiHi BHUHMKJIO BIIYYTTS HECTadi came I[bOTO TPaJUIIHHOTO
eJIeMeHTa, KU TaK BIACTHBHU yciM kpaiHam CximHoi Ta IliBaeHHO-CXimHOT
Aszii... Kuraii Tex 3aHypeHHi y peaii3allifo IUIaHIiB MOJCpHI3aIlil Ta CTOITh
Ha IIIAXY 13071 Bix cBOiX KopiHHUX Tpamumid. I timeku IliBnenHa Kopes
3aJMIIMIACS BIPHOIO CBOIM CIIOKOHBIYHUM TPaJHIIsSM 1 3aHOBO BiJKpUBae€
3a0yTy crnaaumny koHdyuianctsa. [Iporsirom yeboro XX cromitrs [liBaenna
Kopest nextyBana KOH(bymaHCTBOM TOMY IO KOpeiilli B KOHq)yulaHCTBl
0a4YMIM NPUYUHA TMPUHIKCHHS HAaIliOHAIILHOTO PO3Bajly 1 KOJIOHI3allil, ane B
KIHIIEBOMY pe3yJIbTaTi 3HAWIIIM BTiXy CBOIX HEUIACTh caMe B MOJEpHi3aii.
KondyniancTBo He MO0 O MPOIBITATH, 1 3MyIICHE OYyJI0 O 3HUKHYTH pa3oM
31 cTapmuM mokoiiHHSIM. KoH(ymiaHCTBO, sKe BBaXKajocs IEPEIOHOI0 Ha
LUISIXY 10 MOJIEpHi3alii, cTasio BijloMe sk Ta cama (irocodis, sxa ycrimHo ii
3niiicHioe. Kopest TMBHUM YMHOM 3HOBY 3pociia, 1 ii HOBa Bipa BUMarae HOBOTO
KOH(QYIIaHCHKOTO KOJEKCY. IMITyTbc mpuidmoB i3 KyneTypu. KordytiancTBo
YacTO 3TajyeThCs K OCHOBA «KOPEHCHKOI XBHJII», SIKa MOIIMPUIACS 10 BCid
SAnownii, Kuraro, ITiBnerno-Cxinniit A3ii #f 3apa3 mo Bciii teputopii ATP.
VY Mipy TOro SIK €KOHOMiKa KpaiHW PO3BUBAETHCS 1 BTATYETHCS B IPOLECH
rio0aiizaiii, MiclieBa KyJbTypa pO3LIMPIOETHCS, 1 KAaHOHM KOH(YIiaHCTBa
HaOyBalOTh HOBOT CHIIH. 31 3pOCTANILHOIO YBAroro JIo KOH(ymiaHCTBa eKcIiepTaM
NOTPIOHO 3MIHUTH CTapi Ta CTBOPUTH HOBI MIJIXOAU /0 JIaBHBOI (iocodii...
Tpancdopmyiounch pasom i3 4acoM, KOH(YIIaHCTBO HAPOAMIOCS 3aHOBO Ta
HaIHCalI0 HOBY ICTOpHO Kle CBOTO KYJIBTYPHOTO 3MICTY, KOH(byLuaHCTBo
MOYKHA BUSBUTH B CIMEHHHX LIHHOCTSIX, III0 € OCHOBOIO «KOPEHCHKOT XBHII», B
MEHE/PKMEHTI, 110 IPYHTYETHCSI Ha BIJIHOCHHAX MDXK JIFOJBMH Ta YHIKQIEHOMY
CIIPUUHSTTI )KUTTEBOT cyTi» (Shin).

[liBnenna Kopest 3aBxam Oyma NOUTAAEIUII0  OPTOIOKCAIBHOTO
KOH(yLiaHcTBa. 3 YacoM i BIUIMBOM 3axiJIHOI ixeoJorii Ta HOpM
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MOpAIIBHOCTI BCA CHCTeMa KOH(YIIaHCHKUX TIOTIISAIB TOYajia 3MiHIOBATHCS.
Jocgin Pecniy6miku Kopest mokasye, 1110 y 3B°s13Ky 31 3pOCTaHHSIM €KOHOMIYHOT
morytHocTi [liBmernoi Kopei, y 1960-x—70-x pokax modanacs BHYTPIIIHA
eBoJronisl KoH(yniaHcTBa. Ha HHOro rmovany BIIMBATH YMHHUKH 3aXiHOI —
MPOTECTAHTCHhKOI KyabTypu. CHCTeMa CYCHUIBHHX TMOIJISIIB 3MIHWIACA Y
0ik mme Ourpmioi rymanizamii. OTKe, e CIPHUSIIO MOSBI TAKOTO KYJIBTYPHOTO
(eHOMEHa SIK KKOpEHChKa XBUIIS.

CuMm06i03 CydacHUX 3aXiTHUX Ta TPAIUIIIHHO CXiTHUX IIHHOCTEH.

[Tpn BuBueHHI KyibTypu cydacHoi [liBnennoi Kopei moxkna BuaimuTn
YOTUPHU OCHOBHI IIAPH, KOXKEH 3 AIKUX i 3apa3 MOMITHO BIUTMBAE HA MOBCAKIECHHE
JKUTTSL KOpeHiiB. MyieTbes Tpo CHOKOHBIYHO KOpEHChKY, KOH(YIiaHCHKO-
KHATAKChKY, SIMOHCHKY Ta Cy4YacHY aMEepHUKaHO-€BPOINEHCHKY KyJIbTYpHI
TpamuIlii.

Kopetitsam Baanocst 3HaAWTH TaKe CIiBBIIHONICHHS TPAIUIIii Ta iIHHOBAIIIH,
sKe HalKpalle BIIIOBiJla€ BUMOIaM Cy4acHOTO PO3BUTKY kpaiHu. OcoOnmBo
Ba)XJMBa POJIb Y TOMY, IIO CHHTE3 HOBOTO 1 CTaporo, CIIOKOHBIYHOTO i
3aM03MYCHOT0, BUSBUBCS HACTUIBKM YCHINIHUM, i B TAKOMY BHIIQJIKy I'PAOTh
Ti KyJNbTYypHI CIIEMCHTH, SKi € CIJIPHUMH BCIM KpaiHaM HaJeKOCXiTHOi
nuBiizamii. /o HUX HaeXaTh TPAAUIIHHO BUCOKA TPYIOBA KYJIbTypa, 3BHUYKa
II0 iepapxii, CXUIBHICTD IO AUCITUTUTIHH, 3aKOHOCTYXHSHICTD, TTOBara 7o cTap-
mux. [IpoTe, JOCUTh Ba)KKO BU3HAYHMTH, MPOTITOM SIKOTO Yacy BAACThCs 30epi-
raT neil yHiKanbHUH OanaHc, 10 CKIIAaBCS, MK TPAAUIIISIMH Ta IHHOBAIIISIMH.

Cyuacna xynerypa [liBgennoi Kopei, B Tomy umcni it moOyrosa, mae
CHHTETHUYHHUI XapakTep, BOHA € CHMOI030M TPAJUIIHHUX CXITHUX 1 HOBHUX,
3aM03MYEHHX 3aXiHUX pHC, L€ J03BOJIWIO iH, yBIOpaBIIM W NMPOIYCTHUBIIN
4epes cebe, CTBOPUTH HOBY CBOEPIJIHY KYJIBTYPY, MOIMIMPEHHS SIKOT i OTpuMaio
Ha3BY «KOpeHChKOi XBHIIi». JKUTenaM a3ifichbKuil epKaB JIeTIIe 3aCBOIOBATH
TaKUH NPOJYKT, aHDK 3aX1HUH BapiaHT y YUCTOMY BUIJISII.

CrBOpeHHsI KOM(OPTHUX yMOB JUisi CTPIMKOTO PO3BUTKY HHU(DPOBHX
1 KOMIT'FOTEPHHUX TEXHOJIOTIH € OJHIEI0 i3 3alopyK CTPIMKOTO TOIIHPEHHS
MacoBoi KyibTypu [liBnennoi Kopei.

[liBmeHHOKOpEiicbka  MacoBa  KyJAbTYpHAa  TPOAYKIIS — TodYaia
TIepETBOPIOBATHUCS 3 ITiBJAEHHOKOPEHCHKOT0 JIOKAIBEHOTO SIBUIIA B TII00AJIBHE I11e
B cepeanHi 90-x pokiB XX CT., i Bce 1€ CTajao MOKIMBUM 3aB/ISIKH IBUIKOMY
oundpyBaHHIO My3n4HO]I Ta KiHemaTorpadidnoi inmyctpii B [TliBgenniit Kopei.
Oco0JIMBICTIO IIBOTO OIU(PYBAHHS OYJIO Te, 110 My3UuHi KoMmaHil [TiBneHHOT
Kopei Oynm mepmumu y CBiTi, SKi TOBHICTIO peani3yBajy IOTCHIiaT HOBUX
IHTEPHET-TEXHOJIOTIH 110/10 TOMINPEHHSI Ta MAPKETUHTY MacoBOI KyJIbTYpPHOI
mpoaykiii (Messerlin, 2017, p. 409-439).

BaxniBUM acrieKTOM TakoX € BHCOKHH DIBEHb JKUTTS Ta KOM(pOPTHI
yMoOBH Jist iposkuBanHs B [TiBnenniii Koped.

Ha xirerns XX cr. y [liBgerniit Kopei Oymu cTBopeHi KOMPOPTHI YMOBU
JUTSL TIPO’KMBAHHS, K MOJITHYHI, Tak 1 ekoHomiuHi. [liBnenHa Kopes crana
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«BIIKPUTOIO KPATHOIO» NI 1HO3EMIIB Ta iHO3EMHOTO Karitany, He JapMa ii
Ha3WBAIOTh OJTHUM 13 «a31iChKUX TUTPIB». BypXaMBHil pO3BUTOK €KOHOMIKH Ta
PiBHS 3apOOITHUX TUIAT IPU3BEIH IO BUCOKOTO PiBHS KHUTTS MiBJACHHOKOPEHIIIB.

CTpiMKHIl PO3BUTOK IONMY3UMKH Ta KiHemarorpady, iX HOmysspu3aiis
€ 1Ie OJHHM HEBIJHATHUM acIIeKTOM Yy IMOLIMPEHHI MiBJAEHHOKOPEHCHKOT
KYJIbTYpPH.

AJpKke 3aBISIKM  BUINE 3raJaHOMy OLM(PYBaHHIO MYy3WYHOI Ta
kiHemaTorpagigHoi iHIycTpii y crmoxuBauiB Oinpmie He Oyno TOTpedH
OTPUMYBaTH MacoBY KyJBTYPHY IPOJIYKIIIO 32 JOHNOMOTOI0 OOMEKEHHX
3ac00iB PO3MOBCIO/PKEHHS (TaKMX SIK KYMIBJIS TUTATIBOK, KACET YU KOMITAKT-
JIMCKIB). 3apa3 Maike BCst KyJIbTYpHA IPOAYKIIisl CTajla JOCTYITHOIO 32 HU3BKOIO
I[IHOIO 3aBJSIKKM [IU(POBUM cepBicaM B Mepesxi [HTepHeT.

llle ogHUM TakMM acrekToM € rnojithka ypsay [liBpennoi Kopei momo
«ryobaizarii KOpeHchbKOl KyIbTypu».

[pesunent Pecrybmixu Kopes Kim [le YxyH, po3MipKOBYIOYH y CBOIi
kHu31 «HoBuil moyaTok» mpo «MyapicTb KOHCEpBaTH3MY», 3a3Hauae: «CBiT
HUHI CTPIMKO 3MIHIO€TBCS... JKUTTS CKIaIa€ThCs 13 BUKJIMKIB Ta BIAMOBIiACH
Ha HUX... Kopesi cTHKaeThes 3 TIOOATEHHM BHKIMKOM 3 YCiX HalpsIMKiBY. Y
CBOiH iHaBrypauiiiHid MPOMOBI BiH ITiJKPECIIUB, 1110 «HAIIA EHEepris Mae OyTH
CIpsIMOBaHA Ha Ti00ami3aIlifo Kopeichkoi KymbTypH 3aranom» (“Kopeiickuit
noyoctpos”, 2002). List npomoBa cTaja 6arato B 4yomy JIMPEKTUBHOKO 1 MOXXHa
MPUITYCTHTH, IO (GEHOMEH «KOPEHChKOT XBHII» € peaizallielo Kypcy Ha «IJIo-
bamizarliio KopeichKoi KynbTypi». Trm Oinbiie, mo peHOMEH aKTHBHO, X04 i
Heo(iiiHO, MATPUMYETHCS BIa 00 KpaTHH.

HaBpsia 4n Take ciiagHe SIBUIIE MOKHA MOSCHUTH JIMIIE OJHUM i3 X
acrekTiB. MOXKIIMBO, MiFOTh yCi BOHU — 1 HE JIMIIC BOHHU. AJIC OCHOBHUIi, Ha
HaIly TyMKY, BCe-TaKd € APYTHH. AJDKe MIiCia 3aKiHYeHHS XOJIOTHOI BiifHH
NEPEeBaKHOIO TEHCHIIIEI0 CBITOBOIO PO3BHUTKY cTaja mioOamizamis. Llei
NpoLEeC 3yMOBICHUH TEXHOJIOTIYHUMHU 3pYLICHHAMH, 3MiHAMH Y C(bepl
TPAaHCIIOPTHHX Ta iH(OpMANiHIX KoMyHiKaLlii. [To4aBIINCE B eKOHOMIUHiiT
cepi, riobdaizarlist 0Xomnuia MPakKTUIHO BC1 chepr HAIIOTO KHUTTI.

KynerypHmii ¢deHOMEH «Kopeiichkoi XBWI» y KpaiHax CximgHoi Ta
[TiBnenno-CxinHoi A3ii MOKHA PO3IIISAATH SIK CHHTE3 TJI00aJIbHOT KYJIBTYPH,
32 aMePUKAHCHKUM THIIOM ITOXOKEHH, 3 MiBAEHHOKOPEHCHKOIO TPaIULiitHOIO
KYJIBTYPOIO, JI¢ BEJMKY POJIb BilirparoTh TpaMLiiiHi KOH(QYIIaHCHK] IHHOCTI.
TobTo «kopeiichka XBWIS» € CBOEPIIHOIO JOKAILHO-PETIOHABHOIO PEAKIIIEI0
Ha MPOTHUBAry TI00aNBHIN KyIbTypi, a came KyJIbTypi BECTEpHi3allii, a TOuHi-
e amepukanizanii. [Ipore rmobanpHa KyabTypa, HOTPAIUISIOUN y 1IeH PerioH,
TaKOX SKAUMOCH YHHOM TPAaHC(HOPMYETHCS i BIUIMBOM MiCIIEBOI MiBACHHO-
KopenchbKoi KynbTypH. Ha 1iboMy NpuKITai MOYKHA IPHUITYCTHTH, 110 TII00ai3a-
Iis1 — 1€ HE TPsSME MOLITHPEHHS SIKUXOCh 3aXiAHUX iHHOCTeH. [TiBnenna Kopes,
MTiIaBIIHCH 3aXiTHOMY KYJIETYPHOMY BIDIHBY, a ocoomuBo CIIA i BBiOpaBIH
3axijiHI CTEPCOTHUIH, HUHI momupoe y Mexax ATP HOBHIT KyabTypHHU PO-
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KT, KA € BHPAKCHHM y CHMOi03i MiBIEHHOKOPEHCHKOTO 00pa3y KHTTH,
KOH(YIIaHCTBA 1 KyJIBbTYpH 3aXo.y.

Hopeuno Oyzne ckasatu i mpo sBuie, Ha3zBaHe J[xeliMmcom BoTcoHOM
rJI0OKai3zami€ero, To0TO Mpo CHUTYyalio, KO I1o0abHa KyJlIbTypa MpUHMaeTh-
csl, ane 13 CyTTEBUMH MICHEBHMH BHIO3MiHAMH. BapTo TakoX 3a3HAYUTH,
mo «Kopeiicbka XBWIIS» € CBOEPINHOIO «KYJIBTYPHOIO 3aBICOIO» JUIs
3aXHCTYy IiBAEHHOKOPEWCHKOI KYJIBTYPH BiJI HAIUIMBY 3aXiJHOI, a OCOOJIMBO
amepukanchkoi (Choi, & Kim, 2004, p. 30-51).

Onopa NiBACHHOKOPEHWCHKUX TPE3UICHTIB Ha 3aXigHi IIHHOCTI Ta
KOH(YIIaHChKI MOPaJIbHI MPUHIIMITH OJTHOYACHO [T03HAYMIACS Ha (POPMYBaHHI
SKOICh HOBOI KyJIbTypu Ha miBaHi Kopelicbkoro miBoctpoBa. Bona moennye
y co0i OaynaHc 3aXiIHUX KyJIbTYpHHX LIHHOCTEH 1 TpaIuIiiHUX CXIiTHHX,
BrnactuBux He Tinbku I[liBgenniit Kopei, a Takoxx Bceomy periony ATP.
KynbTypHO-TICHXOJIOTIYHI HACHIAKK MOJEpHi3allii, riodamizamii ax HisiK
HE 3BOJATHCS 10 BHOOPY MK TBOMa EKCTPEMAIbHHUMH «CIICHAPiIMI»: a0o
TOTAJIbHA BECTEpHi3allisl (aMepuKaHizamis), ab0 HaIlOHAJIBHO-KYJIbTypHE
BIJTOKPEMJICHHSI Ha OCHOBI TpaauilioHani3My Ta GyHIaMeHTali3My. B Takomy
BUITA/IKy BUOIp MPUIIAB HA «30JI0TY CEPEANHY» — KKOPEHCHKY XBHIIO.

Bynb-sKi e1eMEHTH KyJIbTYPH, HOTPAIUISIFOUH B HOBE CEPE0BHIIE, 30KpeMa
y HaIIOMYy BWITAAKY, Y KOpPEHChKYy IMBLNII3aIlii0, HEMHUHYYE TpaHC(HOPMYIOTH
Ile HOBE CEpeOBHIIE, W YacCTKOBO TPAHC(HOPMYIOTBCS caMmi, BCE€ X TaKd
30epiratoun cBoi ocobimBocTi. Pecmybmika Kopes, yBiOpaBmm eneMeHTH
aMEpHUKAHCHKOI KyJIbTYPH, IEPETBOPHJIA X Y HOBUH ()eHOMEH, SIKMHCh CUM0103
3aXiJIHOTO CIOCOOY YKHUTTs, 3aXiMHUX IIHHOCTEH Ta TPAJAUIIHHHUX IIHHOCTEH
cXimHOi uBiTi3amii — KoH(pymiaHCTBa. TakuM YUHOM, CHM0103 ITUX [IHHOCTEH
BIUIMHYB Ha MacoBY KYJIbTYPY 1 TIOBCSKJICHHE KUTTSI KOPEHCHKOT'O CYCITLILCTBA.

[liBnerna Kopest, ZOCATHYBIIN 3HAYHUX €KOHOMIYHHX YCIIiXiB, TOYMHAE
nepenaBaTh M PO3MOBCIO/PKYBATH HOBHH HPOAYKT (cnMOio3 3axijHUX
LIHHOCTEH 3 KOH(YIIaHCTBOM 1 CXIIHMM TPaJWIIOHATI3MOM) THIIIMM KpaiHam,
0COOIMBO THM, IIO 3HAXOMATHCS y IMEPEXiTHOMY Tepiofi, TOOTO Ha MUIAXY
€KOHOMIYHOTO PO3BUTKY, 1 sIKi T€X Iepe0yBatOTh I1i/] BILIABOM KOH(YIIaHCTBA.
Le#t moBuMIA mpoayKT abo (eHOMEH «KOPEHCHKOI XBHWII» MOMIMPIOETHCS
[TiBnennoro Kopeero Ha cycinni kpainu periony ATP, ne aktuBHO BOMpaeThCs
UMH KpaiHAMH Y 3B)SI3KY 3 TOAI0HUM COLIOKYIBTYPHUM TIIOM.

Kopeiicbkuii miBocTpiB — I1e pupoHe repexpects Mixk Kuraem, Snoniero
ta Tuxum okeanom. Llst reorpagiuna ocoOIMBICTh 3yMOBHIIA HE JIUIIIE €THIYHE
MOXOJDKEHHSI KOPEHIIB, IXHIO MaTepialibHy Ta JyXOBHY KyJbTYpY, aje TaKOX
[OJAJIbILY A0 IXHBOI KpalHu.

Y MuHynomy, nonpu reorpadigHy 61M3bKICT Ta KYJIBTYPHY CITOTYYHICTD,
3 MOJITUYHUX NPUYUH KpaiHU A3ii OiJbII0I0 MipOIO MPUTHIMYBaJIH KyJIBTYpPHI
oOminn Mix coboro. Kuraii, Kopest Ta SInonist mo4yanu po3BUBAaTH KyJIbTYpHI
3BYSI3KH MiXK COOOIO TIOPIBHSHO HeIaBHO. 3a3HaumMo, mo [liBmerna Kopes —
e KpaiHa, sika paHilie BBaxkauacsl rnepudepicio KyJbTypud B MIKHAPOJHUX
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oOMiHax, 3apa3 BOHa BIZIIrpa€ BaXIIMBY pOIb Y penoHamsauu MacoBoi
KyJnbTypu B 1iiomy y Cxinniii ta IliBnenno-Cxignid A3ii, i npoayKT, 10
BUPOOIIAETHCS HEIO, PO3IIINAETHCS IIEHTPOM MAacoBOI KyIbTypH I OJHHM 31
CII0CO0IB KyJIBTYPHOTO OOMiHY y BCild A3ii.

BucHoBku. Benuka momynsipHICTh «KOPEHCHKOI XBHII» € CBOEPIITHUM
cTpubKoM cydacHoi KynbTypu [liBnerHo1 Kopei. [lannii peHOMeH npecTaBieHIH
HE JIMIIIC CHHTE30M CYYaCHOI 3aX11HO1 (€BPOIO-aMEPUKAHCHKOT) KYJIBTYypH Ta Tpa-
JUIIAHOT CXiTHOT (KOpeHChKoT), a i THM, II10 BiH B HAIIl Yac IIEPETBOPUBCS Ha TI0-
TY>)KHHH JIOKOMOTHB BCi€l MIBJEHHOKOPEHCHKOI €KOHOMIKH, CBOEPIIHY «TOJIOBY
npakoHay. @EHOMEH «KOPEWCHKOi XBWJIDY CHPHSIE MiABUIICHHIO PiBHSI 00pasy
[TiBnennoi Kopei sik kpainw, sika MporBiTae, a TAKOXK HAOUHO JICMOHCTPYE CBITOBI
CyYacHy IiBJECHHOKOPEUCHhKY KyJbTypy. «Kopeiicbka XBWIISI» JEMOHCTPYE
iHITIM KpaiHam A3ii Ta i 3aranoM ycbomy cBiToBi, mo [liBnerna Kopes B Ham
yac He € neprdepiero, BOHA BiKE HE € KPaiHOIO TPETHOT'O CBITY, @ BOHA € TAKOKO K
Cy4acHOIO ypOaHi30BaHOIO KPAiHOIO, SIK i OUTBIIICTE PO3BHHYTHX KpaiH 3axomy,
sIKa He TUTbKHM OCYYacCHWIIA CBOIO KYyJIBTYPY, a ¥ mommpuia ii, Ta HaBiTh 3MorJia
BIUTMBATH HA IHIII KPaiHK Ta 1X KyJbTYpPH.

Homymspricts mopam ta K-pop B IliBnenniit Kopel ta B iHmMX KpaiHax
IpU3Bea JI0 TOrO, 10 Bi0YJIOCh 301IbIIICHHS BUPOOHHUIITBA CYIIyTHIX TOBapIB.
Uepes 1e «kopeiichka XBIUID HaOya HE TUTBKH KyTbTYPHOTO MIATEKCTY, a i
CTajla eKOHOMIYHUM IHCTPYMEHTOM i3 TOIIMPEHHS IiBIAEHHOKOPEHCHKUX TO-
BapiB. Lleit ¢peHomen He oOMexyeThes nume K-pop Ta mopamammu, BiH TaKOX
JlonoMarae 'y MOMyJsipu3anii Ta PO3BUTKY IiBAEHHOKOPEHCHKOTO TYpH3MY,
KyXHi, IHIyCTpil po3Bar, HOMyJspU3y€e 3POCTaHHs IHTEpecy 10 KOpPEeHCHKOro
TPaaMLIiITHOTO BOpaHHS, 10 BUBYCHHS KOPEHCHKOI MOBH Ta OaXkaHHS y JIFofeH
Binsigaru Ilisnenny Kopero.

Bapto Takox 3a3HaumTH, IO HEOYBaJOi MOMYISIPHOCTI Ta IykKe
MIO3UTHBHOTO BIUIMBY MiBJEHHOKOpeichki K-pop Ta nopamu HaOymu came y
[MiBaenno-Cxianiin Asii. Bimenricts xwureniB kpain [liBaerHo-CxigHol Aszii
MIPOTATOM IOBI'OT'0 YACy NEPEBAKHO CTUKATUCS JIUIIE 3 3aX1THUMH KYJIBTY PHUMHA
TOBapaMH, a 3apa3 y HUX 3’ IBUJIACS MOYKIIUBICTh HACOJIOIXKYBATHUCS a31HCHKUMH,
30KpeMa MiBJIeHHOKOPEHCHKUMH KyJIbTYPHUMHU TOBApaMHu.

ToMmy 3 YNEBHEHICTIO MOYKEMO CKa3aTH, IO KOPEHIll 3HaWIIIM Blaye
CIIBBIIHONICHHS 3aXiIHUX I1HHOBAIIK Ta CXiIHWUX TpaUIliii, CTaporo Ta
HOBOT0, 3aII03WYEHOT0 Ta CIIOKOHBIYHOTO, SIKE CTAJIO HaﬁKpamHM TIPUKITaI0M
PO3BHTKY Ta MOIIMPEHHS CyJaCHOI MACOBOT KyIITYpH Y CBITI, Ta SIKE BUSIBIIIOCS
HAaCTUIBKM YCHIIIHUM, IO CydacHa MacoBa HlBﬂeHHOKOpeI/ICBKa KyJIbTYpa 1 1i
TBOPH CTaJIX TIOITYJISPHUMH 110 BCbOMY CBITOBI.
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Dariuha E. V.

“KOREAN WAVE” AS A MASSIVE POPULAR CULTURAL
PHENOMENON OF THE MODERN TIME

Introduction. Nowadays, young people from all over the world are fascinated
by the mass popular culture of South Korea. This process of spread of Korean
culture in the world came to be called “Korean current” or “Korean wave”, which
became a kind of “Korean cultural boom”. The spread of the “Korean wave”
has been compared to a viral disease that first spread throughout East Asia, then
Southeast Asia, and eventually engulfed the entire world. Despite the fact that
the phenomenon of the “Korean wave” had a sufficient public resonance, due
to its novelty and unexpected emergence, it remains an understudied subject of
scientific study, especially in the West and in particular in Ukraine. That is why
the topic of this study is relevant nowadays. The aim of the article to investigate
the mass cultural phenomenon “Korean wave”, to analyze its sources and
dynamics of development, to characterize its inherent features, to determine the
aspects of its spread and popularization, to investigate its influence on world
society and culture, as well as to find out the peculiarities of its influence on the
consciousness of the masses. The research methodology is based on a philosophical
and cultural analysis of such a mass phenomenon of modern artistic culture as the
“Korean wave”. When writing the work, we tried to adhere to the principles of
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objectivism, systematicity, comprehensiveness and multifactoriality. To comply
with these principles, we used a number of general scientific and special methods
in the research: comparative-historical, axiological, phenomenological, logical,
retrospective, analytical-synthetic, socio-critical, systemic, structural-functional,
generalizing and statistical. Adherence to these principles and methods made it
possible to avoid bias and tendencies in judgments. Results. Such a mass cultural
phenomenon as the “Korean wave” is a kind of entanglement of opposite principles:
modern Western (progressive-innovative) and traditional Eastern (Confucian)
cultural values. It manifests itself in the spread of fashion to everything Korean (or
to be more precise, South Korean): not only K-pop, dramas, toys, clothes and other
types of South Korean entertainment industry, but also Korean cuisine, household
items, etc. In the past, despite the geographical proximity and cultural connectivity,
for political reasons the countries of Asia largely suppressed cultural exchanges
among themselves. China, Korea and Japan began to develop cultural ties between
themselves relatively recently. It should also be noted that South Korea is a country
that was previously considered a cultural periphery in international exchanges, now
it plays an important role in the regionalization of mass culture as a whole in East
and Southeast Asia and the product produced by it is considered a center of mass
culture and one of the ways of cultural exchange throughout Asia. Conclusions. To
sum up, we can say that the great popularity of the “Korean wave” is a kind of leap
in the modern culture of South Korea. This phenomenon is represented not only
by the synthesis of modern Western (European-American) culture and traditional
Eastern (Korean), but also by the fact that in our time it has turned into a powerful
locomotive of the entire South Korean economy, a kind of “dragon’s head”. The
phenomenon of the “Korean wave” helps to raise the level of the image of South
Korea as a prosperous country, and also visually demonstrates the modern South
Korean culture to the world. The “Korean Wave” demonstrates to other countries
in Asia and to the whole world in general that South Korea is not a periphery in our
time, it is no longer a third world country, and it is as modern an urbanized country
as most of the developed countries of the West, which has not only modernized its
culture, but also spread it, and even managed to influence other countries and their
cultures.
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