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MIKKYJIBTYPHA B3ACMOJIS TA
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IIEHTUYHOCTI HA CBITOBIi APEHI

ChorozieHHs1 YKpaiHCBKOT Jep)KaBH XapaKTepH3yeThCsl MOMTHOJICHOI YBarokw 0 MpOLecy
MDKKyIbTYpHOI B3aemonii. Ilepi 3a Bce, Hapox YkpaiHu nparHe BUBIIBHMTH 3 TEHET POCIHCHKOT
KYJIBTYPH Ha#Kpalli 3pa3ky BIACHOI IICHTHYHOCTI Ta MPEICTABUTH iX y CHCTEMI CBITOBUX KYJBTYP.
Lle 3yMOBIIEHO JOCHUTH MOLIMPEHUM CHPHUHHATTSAM 1HO3EMIUIMH YKPATHCHKOI Ta POCIHCBHKOI KYJIBTYD
SIK aHAJIOTIMHUX, CIIOPITHEHNX, a HE OKpeMillHiX. Take po3yMiHHSA Ma€ CBO€ MiIIPyHTS. AJDKE CBIT
YIPOJOBX OCTAaHHIX TPbOX CTONITh OyB MOIH(OPMOBAHWiA, SK NMPaBHJIO, 3 MO3HLIT «PYCHKHX».
Crepiry e Oyna Pociiicbka imriepisi, e ykpaiHIl, SKHX Ha3UBaJIM TOAI MaJIOPOCaMH, 3MYIICHI Oyl
30epiraTd KyJIbTYpHY CIaIIMHY CBOTO HapoAy B YMOBax JMCKPHUMIiHALil Ta KyJIBTYPHO-MOBHOI
pycudikariii, mIekaTH CBOK YKPaiHCHKICTh I TOCTIHHMUM THCKOM, MEpPECIiyBaHHIMU i
3acinaHHAMM. Jlani — me OuIbII CyMHA ICTOpist BIXKMBAHHS yKpaiHCBKOI KynbTypu B «COBETCHKIH
Vkpaini», Je BCe MaJl0 BIINOBIZAaTH 11€OJOTIUHINA JIiHII COBETCHKOrO KEPIBHHUITBA, YU OyTH
3HUILEHNM, [EMOPTOBAHHM, pPENpPECOBaHMM. Y TaKMX YMOBax BCi HaabaHHS yKpaiHIiB abo
HIBETIOBAJIMCS, a00 BU3HABAIUCSA 3/100yTKAMH COBETCHKOIO HAPOIY Ha YOJi 3 «BEJIUKUM POCIHCHKUM
HapOIOM.

31 3m00yTTsIM  YkpaiHoro HesanexHocTi 24 cepnHs 1991 poky mnporecH MiKKYIBTypHOT
B3a€MOJIT 3 BHOKPEMJICHHSM YKPaiHCHKOTO HAIiOHAIBHOTO KYJIBTYPHOTO CHAJKy CTajdd OLIbII
MOXKJIMBAMH. YKpATHIII IOYaIH 110 KPUXTI 30MpaTh Ta JOCITIKYBaTh 30epexeHi 3pa3ku HalliOHATBHOT
CHAaJIIHU, YBOJUTH HAPOIO3HABYI AUCIMIUTIHK B OCBITHIH NpOIeC 3aKJIa/liB JOIIKIIBHOI, CepeHbOT
Ta BHILOI OCBITH TOLIO. BopHOUac Ha 001IMpi yKpaiHCHKOro Oy TTS O1IbII HOMITHUMH CTaJIM OCEPEIKH
HapOAHOI TBOPYOCTi: BOKAJIBHOrO Ta xopeorpadiuHoro wmucrentBa ((OJIBKIOPHI Ta HapOAHI
aHcaMOI1i, XOpH, KOJIEKTHBU HApOJHOTO TAHIIIO), CIUIKK MaiCTPiB HAPOJHOI TBOPYOCTi (TOHYApCTBA,
KWJIMMapCTBa, BHIIMBKH, KOBAJbCTBA, TKALTBA, JEKOPATUBHOIO pO3MMCY) TOIIO. [0I0BHUM
3aBJIaHHSAM LIMX OCEPEJIKIB CTaJI0 BiAPOMKEHHS YKPATHChKOT HALlIOHAIBHOT KYJIBTYpH, BIATBOPEHHS Ta
NponaryBaHHsl HafKpalimx 3pa3kiB MHCTELBKOI CHAALIMHUA Cepel YKPaiHILIB, MOMyJspHU3allis
KyJIBTYPHOTO CITafIKy PiIHOrO HApOAYy B CBITOBOMY IIPOCTOPI.

3Ha4yHa KiJbKICTh MHUCTCLLKHX KOJEKTHBIB JEpPXKaBH OTPUMAIH MOXIIUBICTD MPE3CHTYBATH
YKpaiHCBKY KyJIBTYpY Ha HalKpamux MaiilanauKax cBity. /1o boro mpouecy A0ayduIucs i 0CepenKH
HApOAHOI TBOPYOCTI 3aKJaaiB BHUINOI MemaroriyHoi ocBiTH Ykpainu. OAHUM 13 TakuX CTaB
Ykpaincbkuit HaponHuii Xop «Kanuna» (HuHi Ykpaincbkuii HapoxHuii xop «Kamunay imeni I'puropist
JleBuenka) IlonTaBChKOTO JepaBHOTO MemaroriyHoro iHctutyty imeni B. I Koponenka (Humi
IonraBchbkuil HalioHaNbHUI nenaroriuHuii yHiBepcuteT imeHi B. I. Koponenka). Jlume 3a neprie
JECATIIIITTS YKPATHCHKOI HE3aJIeKHOCTI CTYIeHTH y cKiIaii xopy «KannHay» Ha 4oii 3 3aCily)KeHUM
nistaeM MUCTENTB YKpainu npodecopom ['puropiem JledeHkoM napyBaiu Kpalili yKpaiHCbKi HapOIHi
BOKaJIHO-IHCTPYMEHTaJIbHI Ta Xopeorpadiui TBopH cityxadam ABcrpii, benbrii, bonrapii, Itanii,
Himeyuunn, [onpm, Typeuuntuu, @panmii, [lseitnapii, [Lsemii.
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3HalOMCTBO €BPOIEHCHKOT ITyOIiKY 3 YKPAaiHCbKMM HApOJHUM MY3WYHMM MHCTELTBOM OyJ0
BaXJIUBUM KPOKOM IO Ii3HAHHS iHO3EMIIIMH BJIAcHE YKPaiHCBKOTO HAapomy. AJDKE HEpO3yMiHHS
TIOBHOTO TEKCTY ITiCeHb HisIKUM YMHOM HE BIUTMBAJIO HAa CIIPUHHATTS CBITJIOTO, YUCTOTO, IPOHU3AHOTO
eMOIIIIMA MHCTeNTBa yKpaiHMiB. ITiATBEp/UKCHHAM IBOMY € 3MICT JIHCTa I[IOYECHOrO KOHCYNa
Vkpainu B XKenesi, ['onmoBu Harmsmooi Pagm MikHapomHoro iHcTuTyTy MeHemkmeHTy bornana
lappunummba micns koHuepTiB xopy «Kamuna» no Ilseiuapii: «Te, mo Mu, ykpainmi, Oymu
HaJ3BUYAilHO BpaXkeHi 1 HAaBITh IIAKaJIU 3 PAIOCTi # ropAocTi — To 3po3ymizo. Te, 110 mIakano xyxe
Oararto mIBEHIapIliB, 30BCIM HE PO3yMIIOUH CIIiB, ajle BiUyBalOUl Kpacy MENOIii, uynoBuil miadip
miceHb, COJICTIB 1 HaA3BMYAiHYy apTUCTU4YHY SKICTb BHCTYyIy, OyJI0 CHpaBai 4HMMOCH
tdbenomenanbaum» (Komumman, 2021). V' mimenskiin raseri  Subkrikk  Singen (2000 p.)
HaroJsouryBanocsi: «Buctynu ykpaincbkoro HapogHoro xopy «Kanuna» 3akau Oyiau IUBOBHIKHOIO
IHCIIeHI3ali€el0 YKpaiHChKHX MOYYTTiB... KoekTus napyBaB cBOEpinHy AUBUHY, He3HAOMY KapTHHY
HUHINIHBOI YKPaiHH... BECENUii CBIT, CIOBHEHHIA IIMPOT0 MaTPiOTH3MY 1 KpacH MPUPO/IH, CEPEe/] TKUX
JIIOIU Y HEHMOBIPHO 0apBUCTUX KOCTIOMAaX BECh Yac OCIIBYIOTh KOXaHHS. YKpaiHChKa HApOHA MiCHS
CTana TiMHOM: KOXKEH TaKT, KO)KEH 3BOPOT, KOXXEH PUTM CHMBOJI3y€ HiMEUbKiH myOmimi — we
ykpaiHnceke» ([[aiimamaka, 2004).

BaxnuBuM y nporieci nponaryBaHHsl yKpaiHCBKOTO HapOJHOTO My3MYHOIO MUCTELTBA cepe]]
iHO3EMI[IB € YCBIIOMJICHHS MOJOAMMH YKPAlHISIMU 1, 10 HE MEHII BaXJINBO, MaiOyTHIMH
YUHUTEISIMH, I[IHHOCTI KyJBTYpPHOTO CHaJKy PIJHOTO HAapody Ta HOro Micus cepei HIINX KyJIbTyp
cBity. LIbOMy CHpHSIH CHLIBHI KOHIIEPTH X0py «KalrHay 3 KOMEKTUBaMU TUX JePiKaB, SKi IpuiiManu
ykpainuiB. Hait6inbi edextuBHOO Oyia cmiBmpais 3 ABCTPIHCHKHM HapOAHUM Xxopom i3 CaHT-
MapienkipxeHa ta Oenbriiicekum xopoM 3 micta I'emyBe «A Lieta Vitay. Bukonasui napyainu
MOJOIMM KalMHAHAM pAaJiCTh CIINKYBaHHA 3 MHCTEHTBOM CBOIX HApoHiB, IUBYBAIM IX
0COOJIMBOCTSIMU BOKQJIbHOT MY3UKH AJIBIIHCEKUX Tip (CHIB HOJIeM Ha BiIMIHY BiJl YKPaiHCHKOIO
BHBOJY) 4YM aKaJICMiYHICTIO BHKOHAHHS OCJBIiHCHKMX HapOJHMX IICEHb. MUCTEIbKa CITiBIIpaIlsd
MIPOJIOBKYBAIacs i Ha TepeHax YKpaiHu i1 4ac racTpolieit qpyxHix koiaektuiB y [lonrtasi, 30kpema,
y ctinax [TonTaBchbKOro negaroriyHoro.

Taxa MIDKKyIbTYpHA B3a€MOJis MHUCTEIBKHX KOJNCKTHBIB CTala Ba)KIMBHUM KPOKOM [0
30JIMKeHHST YKPATHChKOT KyJIBTYPH 3 KYJIBTYpaMH iHIIMX HAapOJiB Ta YCBIJIOMIICHHs MOMIOHOCTI it
BiZIMIHHOCTI Mk HUMHU. BozpHouac, B3aeMoroBara Ta JOOPO3UYINBICTb, IUPICTb I MPUBITHICT Y
MHCTELBKOMY CHIIKYBaHHI J[ajla 3MOTY IPEeICTaBHUKAM PI3HUX HAPOIIB Mi3HATH MHCTENTBO HIINX
Ta MPE3CHTYBATH CBOIO CaMOOYTHICTb.

OnHMM i3 BH3HAYaJIbHUX IIO3UTHUBIB MDKKYIBTYPHOI B3a€MOJii y4YacHHUKIB yKPaiHCBKOTO
HapOHOTO xopy «Kanuna» ITonraBcpkoro HAIi0HAIbHOTO HearoriYHoTo
yniBepcutety imeni B. I. Koponenka € Te, 1mo Bci BoHM MaiOyTHI memaroru. 3aBIsiKH ydyacTi B
KOJICKTHBI BOHH MAalOTh 3MOTY «Kpaulle Mi3HaTH CBIT 1 HEpPecBITYUTUCS B YHIKAJIBHOCTI M
HEMOBTOPHOCTI MHCTELBKOT CHAJIIMHMA CBOIX TMpAallypiB, BiAYYTH BENIHY PIiJHOTO HAPOLY,
HEepPEKOHATUCS B HEOOXiJHOCTI IMILATHCS CBOEK KpaiHOIO Ta BHOYIyBaTHW HemepeciuHi i BidHI
[IHHICHI OpieHTallii Ha MaiiOyTHe» (Cynaesa, 2011). Came TakuM CTyeHTaM — MaOyTHIM mearoram
— Oyze 0 cHaru BIUIMBATH Ha ()OPMYyBAHHS MOJIOAOTO IOKOJNIHHS YKpaiHIIB, siki Oyau O 3akoxaHi y
CBOIO KpaiHy, 371aTHI 30epiraTu, IPIMHOKYBATH i IIPE3CHTYBATH KyJIbTYpy CBO€I pinHOI 3emii. | mpu
L[OMY YCBIJOMJIFOBATH BapTICHICTh IHIIUX KYJIBTYP 38/l [TAHYBAHHS [1JHOCTI, PIBHOCTI, CBOOOIM Ta
MOBAru B MDKKYJIBTYPHIH B3aeMoii.
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The present day of the Ukrainian state is characterized by in-depth attention to the process of
intercultural interaction. First of all, the people of Ukraine seek to liberate the best examples of their
own identity from the grip of the Russian culture and present them in the system of world cultures.
This is due to the widespread perception by foreigners of Ukrainian and Russian cultures as similar,
related, and not separate. This understanding has its basis. For the past three centuries, the world has
been informed, as a rule, from the perspective of the “Russians”. First, it was the Russian Empire,
where Ukrainians, then called Little Russians, were forced to preserve the cultural heritage of their
people in the face of discrimination and cultural and linguistic Russification, to nurture their
Ukrainianness under constant pressure, persecution, and exile. Then there is the even sadder story of
the survival of Ukrainian culture in “Soviet Ukraine”, where everything had to conform to the
ideological line of the Soviet leadership or be destroyed, deported, or repressed. Under such
conditions, all the achievements of Ukrainians were either leveled or recognized as the achievements
of the Soviet people, led by the “great Russian people”.

With Ukraine’s independence on August 24, 1991, the processes of intercultural interaction
with the identification of the Ukrainian national cultural heritage became more possible. Ukrainians
began to collect and study the surviving examples of national heritage, introduce ethnic studies into
the educational process of preschool, secondary, and higher education, and so on. At the same time,
centers of folk art became more prominent in Ukrainian life: vocal and choreographic art (folk and
folk ensembles, choirs, folk dance groups), unions of folk artists (pottery, carpet weaving, embroidery,
blacksmithing, weaving, decorative painting), etc. The main task of these centers was to revive
Ukrainian national culture, reproduce and promote the best examples of artistic heritage among
Ukrainians, and popularize the cultural heritage of their people in the world.

A significant number of artistic groups in the country were given the opportunity to present
Ukrainian culture at the best venues in the world. Folk art centers of higher education institutions of
Ukraine also joined this process. One of them was the Ukrainian Folk Choir “Kalyna” (now the
Hryhorii Levchenko Ukrainian Folk Choir “Kalyna”) of the Poltava V. G. Korolenko State
Pedagogical Institute (now — Poltava V. G. Korolenko National Pedagogical University). During the
first decade of Ukrainian independence alone, students of the Poltava Pedagogical Institute, as part
of the Kalyna Choir led by Professor Hryhorii Levchenko, Honored Artist of Ukraine, presented the
best Ukrainian folk vocal, instrumental, and choreographic works to audiences in Austria, Belgium,
Bulgaria, Italy, Germany, Poland, Sweden, Switzerland, Turkey, and France.
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The introduction of Ukrainian folk music to the European public was an important step toward
foreigners’ understanding of the Ukrainian people. After all, the lack of understanding of the full text
of the songs did not in any way affect the perception of the light, pure, emotionally charged art of
Ukrainians. This is confirmed by the content of a letter from the Honorary Consul of Ukraine in
Geneva, Chairman of the Supervisory Board of the International Institute of Management Bohdan
Hawrylyshyn after the Kalyna Choir’s concerts in Switzerland: “The fact that we, Ukrainians, were
extremely impressed and even cried with joy and pride is understandable. The fact that so many Swiss
people cried, not understanding the words at all, but feeling the beauty of the melodies, the wonderful
selection of songs, soloists, and the extraordinary artistic quality of the performance, was truly
something phenomenal” (Komyshan, 2021). The German newspaper Subkrikk Singen (2000)
emphasized: “The performances of the Ukrainian folk choir Kalyna have always been an amazing
staging of Ukrainian feelings... The group presented a kind of strangeness, an unfamiliar picture of
today’s Ukraine... a cheerful world full of sincere patriotism and the beauty of nature, among which
people in incredibly colorful costumes are always singing love. The Ukrainian folk song has become
an anthem: every beat, every turn, every rhythm symbolizes to the German public what is Ukrainian”
(Haidamaka, 2004]).

In the process of promoting Ukrainian folk music among foreigners, it is important that young
Ukrainians and, equally important, future teachers realize the value of the cultural heritage of their
native people and its place among other cultures of the world. This was facilitated by joint concerts
of the Kalyna Choir with groups from countries that hosted Ukrainians. The most effective was the
cooperation with the Austrian Folk Choir from St. Marienkirchen and the Belgian choir from Geluwe,
A Lieta Vita. The performers gave the young Kalynivka residents the joy of communicating with the
art of their peoples, surprised them with the peculiarities of vocal music of the Alpine mountains
(singing in yodeling, unlike the Ukrainian version) or the academic performance of Belgian folk
songs. The artistic cooperation continued in Ukraine during the tours of the friendly groups in Poltava,
in particular, at the Poltava V. G. Korolenko National Pedagogical University.

This intercultural interaction between artistic groups was an important step towards bringing
Ukrainian culture closer to the cultures of other nations and realizing the similarities and differences
between them. At the same time, mutual respect and goodwill, sincerity and cordiality in artistic
communication allowed representatives of different nations to learn about the art of others and present
their identity.

One of the defining positives of intercultural interaction among the members of the Ukrainian
folk choir Kalyna of the V. G. Korolenko Poltava National Pedagogical University is that they are all
future teachers. Thanks to their participation in the choir, they have the opportunity to “get to know
the world better and see the uniqueness and originality of the artistic heritage of their ancestors, feel
the greatness of their native people, be convinced of the need to be proud of their country and build
outstanding and eternal value orientations for the future” (Sulaieva, 2011). Such students — future
educators — will be able to influence the formation of a young generation of Ukrainians who would
be in love with their country, able to preserve, multiply and present the culture of their native land.
And at the same time, to realize the value of other cultures for the sake of dignity, equality, freedom
and respect in intercultural interaction.
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