Ille omamM TBOpOM Takoi TemMaTWkw € poMaH “‘Ypizpka rormka” (2006). Croxer TBOpy Mae
JNETEeKTUBHUN Xapakrep. JleTanbHO 3MalbOBaHa KapTUHA OYAEHHOTO JKHTTS CYYacHOTO cella Ta HOro
npobiem. Came Tomy HO.MymkeTuk BBaxkae, mo “«Ypi3bka TOTHKa», sIKa BKUTHh HAa TPAIAMLiHHY, dyKe
XOpOoITy Tpo3y, Moria 0 obilTucs i 6e3 ymupiB” [6, ¢. 6]. €IMHOIO €K30THYHOIO TOCTATTIO B POMaHI €
ninna naH Bosecnas, skuii CIMTh yIICHB (2 3 HUM 1 HOro CIIyrH) 1 OJiyKae BHOUYI O Celly, JIIKAIUU JIFoAeH
[6, c. 6]. Big ynupiB repoi poMaHy HamaraioTbcs BpsaTyBaTucs Bipoto. Tak IleTpo Tpoxu BipuTh, IO BiH
yIHp, ajlle XOAWUTh 10 LEPKBH, rapsie MOJUThCA bory i HaMaraeTbcs 10 IIbOTO MPUBYHTH U CBOTO CHHA
Opxka [6, c. 6].

Poman Iamuam [laryrsax “KopomisetBo” (2005) M.KynuHCEKHMI Ha3UBa€e aBaHTIOPHO-TIONITHYHHM.
AJie B HhbOMY TaKOX JIiFOTh JEMOHIYHI CHJIA — BiIbMU. BOHU 3HEBaXKarOTh KHYDKKH, HAMATalOThCS 3HUIIUTH
iX Ta 30BCIM HE BMIIOTh YMTaTH. SIK 1 B TTOTIEPEIHIX TBOPAX, aBTOPKA ITOKA3ye, 0 JEMOHIUHI iICTOTH KUBYTh
B peaJbHOMY CBITI MO i3 3BUYAHUMU JTIOJbMU. Tak, BibMu ['OpTeH3is Ta ii MaTH KUBYTh IO CYCiJICTBY
3 niBumHKOO JIIOIMHOW, sika BHUCTynae 3axucHumeto KHuT (“TopTeHsis MOKIpHO B3sla MOYOPHITY
JiepeB’siHy JIOKKY i cina Ha BUTEpTy BOBUY LIKYpYy. li HojapyBaB cTapiii OJMH epeBepTeHb, Y SKOro OyIm
npoOJsieMr 3 TiepeKuAaHHsIM depe3 neHbok” [2, ¢. 20]). Takox y poMaHi JifOTh JIBa CBIiTH — peajbHUI Ta
“KopomniBctBo”. KopomniBcTBO mokazaHe SIK iieajibHEe CYCIUIBCTBO, Ha MPOTUBArY pealbHOMY CBiTOBI. Tak
camMo 1 BiIPMH Ta iHIII JEMOHIYHI CTBOPIHHS TIOKa3aHi SK YOCOOJEHHS BaJ CY4YacHOi JFONWHH Ta
HETaTUBHUX puC 11 cBiTormsimy. Ha mamry nymky, mefi poman [ammam [laryTsk y Hmeskmx acrekrax
MEPETyKYEThCs 13 3paskaMu 3apyOikHOi (anTacTuku (umkia TBopiB mpo [appi [lorrepa [x.Poymixr,
“Bononap nepcuiB” JIxk.P.P. Tonkiena, “Micro macok”, “Micto 3ipok”, “Micto kBiTiB” M.Xo(dMmaH). Ane
crernudiko TBOPY € TOKa3 O0COOJMBOCTEH CBITOMHCIICHHS caMe YKPAaiHCHKOTO CYCIUIBCTBA Ta BUBEIACHHS
KOJIODHTHHX TIEPCOHAXIB, IO MPUTaMaHHI YKPAaiHCBKIl IEMOHOJIOT .

TakuM 4YMHOM, MOXKEMO CKa3aTH, o TBopuicTh ['anmuu IlaryTsk — HeopauHapHa JIaHKa Cy4acHOI
YKpaiHChKOi JiTeparypu. [lemoHiuHa TeMa B ii TBOpaX CIHpAEThCS Ha JIET€HAW, NepeKa3d yKpaiHCHKOI
JABHUHM, I0 HE BTPATHIIN JIOCI CBOET CBITOTIISAHOI aKTYaIbHOCTI I 0araThoX HaIIMX KpasH; Ha BHCOKI
3pa3ku (aHTaCTHYHOI NPO3U 3apyOixkHOI JiTepaTypu. [IMcbMeHHHLS BIpUTE y Te, PO IO MHILIE; TOBAXKAE
MMOTOMOIYHI CHMJIM — SK MEIIKAaHINB MapalielbHOTO BEJIHMKOTO CBITY 3 JIOMIHAHTOIO ThMH, HaHUX HaM y
BITIYTTSX, aJie He MiABIaTHIX Hamrii Boiti. KokeH 1i TBip Ha ITI0 TeMy HETIOBTOPHUH Ta 3araIKOBUH.
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THonmascokuii deporcasnuii nedoazoeiunuil yHisepcumem imeni B.I. Koponenka
Hayxkoeuii kepisnuk — K. ¢pinon. n. Jlynvosa T.B.

IIpodaema nepexaany TeopiB J:x.P.P. Tonakiena pociiicbkor0 Ta yKpaiHChbK0I0 MOBaMU:
nepekjaaganbKi crparerii

J.R.R.Tolkien’s novels have been repeatedly translated in the Soviet Union and Russia. There exist at
least five official translations of “The Lord of the Rings”, the first “samizdat” or underground publications
appearing in 70-s and the last efforts dating to the end of 90-s [6]. Those are: “IloBectp 0 KombIte” by
Z.Bobyr’, the translations by V.Matorina, N.Grigoryeva and V.Grushetsky, A.Muravyev and
V Kistyakovsky, as well as the translation by M.Kamenkovich and V.Karrik [1].

Long before the publication of “The Lord of the Rings” Tolkien asked his son in a letter: “Do you
think “The Ring” will come off, and reach the thirsty?” [5]. The task of a translator is to render the author’s
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message in another language adequately, so that the Middle-earth could actually reach readers all over the
world. Thus, careful consideration of translation strategies and adoption of the most appropriate one are
indispensable.

P.Spacks defines translation strategy as “translator’s potentially conscious plans for solving concrete
translation problems in the framework of a concrete translation task” [8, p. 85]. He employs the concepts of
domesticating and foreignizing to refer to two opposite types of translation strategies [8]. Discussing
translations of J.R.R. Tolkien’s works, E.Tretyakova singles out tramsitive, adaptive and alternative
strategies [3].

Let us dwell upon each of these strategies and determine, how they are applied by the abovementioned
translators.

Transitive strategy is focused upon the uttermost accuracy of presenting the original text, features of
its style, which is regarded as indispensable condition of adequacy. As a result, proper names are rendered
either in transcription or transliteration (e.g. Shadowfax — Ckadygpaxc, Mirkwood — Mepxeyo etc.), the
translator tries to find the closest semantic correspondences to the lexicon of the original, while
semasiological and cultural-linguistic gaps are not filled, figures of speech, phraseological units, syntactic
structures are rendered literally (e.g. the translation by V.Matorina) [1].

The strategy of foreignizing, as discussed by P.Spacks [8], corresponds to the method of
defamiliarization within the framework of transitive strategy. The method of defamiliarization/foreignizing
is used in order to preserve national peculiarities and archaic atmosphere (e.g. the translation by
N.Grigoryeva and V.Grushetsky). Thus, the translators tend to render the spirit of the past epochs and
reconstruct words in accordance with the author’s intentions, especially the ones to create a unique world
(e.g. weregild — sepeunvo, Meduseld — Medysenvo (the name is actually taken from “Beowulf”, meaning
Golden Halls [4])). In this case the intertextuality is supported by careful commentary.

The implementation of this strategy provides translations which deliver specific features of the original
and give clear impression of the author’s style. However, at the same time quite a lot of implications remain
uncomprehended by the reader, while literalisms and tautologies are superfluous as a rule. For example:

“It was a hobbit-hole, and that means comfort” [14, p. 3].

“Omo cce bvina x000uubA HOpa, a x00buybs Hopa ozuavaem yrom” [13, p. 3].

Adaptive strategies tend to adapt the initial text to the conditions of another culture and language and
involve certain transformations of the original. The extent of adaptation depends on the translator’s
perception of the initial text as well as on his intentions. The purpose of adaptive strategies is to create a
translation, dynamically equivalent to the original. Adaptive strategies fall into the following groups [3].

Cultural-linguistic adaptation is the most widespread type (e.g. “The Lord of the Rings” translated by
A.Muravyev and V.Kistyakovsky). The purpose of this adaptation is to create a text, comprehensible for
representatives of other cultures. The example of cultural-linguistic adaptation is the translation of the
toponym North Downs — a real toponym in Tolkien’s texts (North Downs — a ridge of chalk hills in south
east England, counties Surrey and Kent) [1]. The translators substitute it with Cegepubie Yeanvr — another
real toponym (dividing range between the Volga and the Northern Dvina). As a result, Middle-earth moves
from England to Russia.

Within the framework of this strategy A.Muravyev and V.Kistyakovsky apply the method of
naturalization which corresponds to the strategy of domesticating, as defined by P.Spacks [8]. They used
archaic equivalents of the target language (knight — eumsswv, slender — cmammuulii, prince — yapesuy, orphan
and stranded — ooun kax nepcm, here now while our kin shall last — omnvine u npucno) and translated the
proper names of the original (Glorfindel — Bcecnasyp, miruvor — 30pasyp, Brown Lands — Bypsimve) in spite
of J.R.R.Tolkien’s careful remark in the letter to Rayner Unwin: “In principle I object as strongly as is possible to
the “translation” of the nomenclature at all (even by a competent person). I wonder why a translator should think himself
called on or entitled to do any such thing. That this is an “imaginary” world does not give him any right to remodel it
according to his fancy, even if he could in a few months create a new coherent structure which it took me years to work
out. (...) After all the book is English and by an Englishman, and presumably even those who wish its narrative and
dialogue turned into an idiom that they understand, will not ask of a translator that he should deliberately attempt to
destroy the local colour” [5, p. 58].

The translation by A.Muravyev and V Kistyakovsky frequently receives criticism for being heavily
“russified”. As T.Semenova states, the translators who actually revealed Tolkien’s epic to Russian-language
readers, took undue freedoms with the text [1]. As a consequence, readers got a piece of Slavic epos [2].

Genre adaptation is applied in case of absence of the proper forms and genres in the target literary
tradition. The first translations of “The Hobbit” and “The Lord of the Rings” in the former Soviet Union
were the so-called “samizdat” versions performed by Z.Bobyr’ [6]. In order to promote the publication of

77



Tolkien’s texts the translator considered it necessary to adapt them, imparting the features of already well-
known genres. Thus, “The Hobbit” became a fairy-tale, “The Lord of the Rings” — a science fiction novel.
The texts underwent considerable abridgement, so nowadays these translations are regarded as retellings.
Moreover, now and then the translator distorted the plot, sometimes adding her own characters, according to
the canons of the genre.

Age adaptation (for example, translation and retelling of L.Yakhnin, I.Togoyeva) is aimed for
children’s readership [1]. As a result, syntax is considerably simplified, characters and their actions are
explicitly judged, only common and colloquial speech is used.

Some translators considered it necessary to bring in the ideas of their own, thus, implementing
alternative strategies. They fall into the following groups [3].

Strategy of politicization is applied by A.Muravyev and V.Kistyakovsky in their translation of “The
Lord of the Rings”. The translators express their own dissident political views, introducing political
allusions.

“It won’t do no good talking that way,” said one. “He’ll get to hear of it. And if you make so much noise, you'll
wake the Chief’s Big Man”. “We shall wake him up in a way that will surprise him,” said Merry. “If you mean that your
precious Chief has been hiring ruffians out of the wild” [15].

“Bbl He oueHnb-mo paszeosapusaiime,” — ckazan ooun uz Hux. — “Owu nposuaem. Todwce pacuymenucs: ceiuac Kax

2

npocuemcest Borvwou Hauanvhux!” “Ilycmv npoceinaemcsi, mvl y He20 HA0020 omobvbem oxomy cnamv,” — CKA3Q1
Meppu. — “Omo, cmano 6vims, saut Hososgnennvill I enepanuccumyc Hanumaem o6anoumos uz I iyxomanu? " [10, p. 421].

The translators very often use substandard and vulgar speech, creating the atmosphere of concentration
camps as N.Trauberg pointed out [2]. The most vivid example is the chapter “The Scouring of the Shire”,
where such words as pexsuzupyiom, 6 yensx pazeepcmku, naiika, bapaku, can be found.

Let us dwell upon the first Russian translation of “The Hobbit”, performed by N.Rakhmanova. The
book narrates the battle between free people of the West and dark forces of the East. While reading it [ have
noticed that any mention of the word west is withdrawn. Obviously it was done to prevent Russian readers
from discovering the allusions to the confrontation between “East” and “West” at the time of the cold war.
For example, in the original, in Chapter 3 Elrond says about the swords: “These are not troll-make. They
are old swords, very old swords of the High Elves of the West, my kin”’ [14, p. 61]. N.Rakhmanova provides
the translation: “Meuu cmapunnvie, pabomul Opesnux sabgos, ¢ komopvimu 51 6 poocmee” [12, p. 51]. In
Chapter 8 the author writes about the Silvan Elves: “They differed from the High Elves of the West and were more
dangerous and less wise. For most of them (together with their scattered relations in the hills and mountains) were
descended from the ancient tribes that never went to Faerie in the West” [14, p. 112]. N.Rakhmanova translates it as
follows: “Onu 6viiu ne max myopwl, Kak evicuiue S1bhbl, HO MOdCe YMeIU UCKYCHO KoA006amb u Obliu Oonee
KO6apHbl. Beow bonvuuncmeo usz HUX, 6 MOM 4ucjie ux pOaC”I’l@eHHHKU C 20p U X0Jjiamoe, npoucxoduﬂu om OPQGHLDC
naemen, e nocewjasuiux crasno2o Bomuebnozo yapcmea” [12, p. 141]. Thus, in the translation the Faerie has no
specific location.

When J.R.R. Tolkien uses negative attribute with the word east. “the men of the lake-town of Esgaroth
were mostly indoors, for the breeze was from the black east and chill” [14, p. 234], it is omitted by
N.Rakhmanova as well: “ocumenu O3zeprnoco eopooa ODceapoma cudenu no O0OMAM, UCHY2ABULUCD
cunvHelue2o sempa u npomos2iozo 6o3oyxa’” [12, p. 202].

Strategy of christianization is applied by M.Kamenkovich and V.Karrik in their translation of “The
Lord of the Rings”. The authors tend to charge their texts with their own ethics — namely, orthodox world
perception which is absent from Tolkien’s Catholic outlook [7]. Such interpretation is not always
appropriate, and sometimes even contradictive. For example, the theme of guest, which represents West-
Christian tradition, quite widespread in the chivalrous literature (e.g. the Holy Grail quest) — that is the idea
of heroic deed by free choice, of one’s own decision, is distorted in the translation, for the orthodox tradition
implies the idea of unconditional obedience. Thus, personal choice is excluded, as well as responsibility for
the outcome. One of the means of implementation of the strategy — extended commentary, containing
quotations from Gospel and Tolkien’s letters on theological topics. Moreover, the choice of this strategy
resulted in translators’ own additions to the text, for example:

“...for they had worshipped Sauron in the Dark Years” [15].

“...ub0 6 uepHvie 200vbl noknoHUCch Caypory u npunocuu emy scepmewt” [11].

“Here dwell Celeborn and Galadriel,” said Haldir” [15].

“3oecw arcusym Kenebopr u I'anadpusins ™, — bnazoeogeino npousnec Xanoup” [11].

“Frodo sat propped against the rock behind, but he had fallen asleep” [15].

“@pooo cuden, npusanusuiucy CRUHOU K cKaze, u cnai chom npaseonuxa” [11].

“I fear that in my eagerness to persuade you, I lost patience” [15].
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“Boroce, 1 moz0a ympamusi mepnetue, max sHcenan s oopamums mebs 6 ceoro eepy” [11].

As the last example shows, conceptually charged “oopamums 6 ceoro sepy” is used for translation of
neutral “persuade” of the original.

Thus, each translation into the Russian language has its advantages and drawbacks, but none of them is
admitted to be perfect [1] — A.Muravyev and V.Kistyakovsky tried to adapt the original to the Russian
culture, but took undue freedoms with the text; the translations by V.Matorina, N.Grigoryeva and
V.Grushetsky preserve the author’s style and archaic atmosphere, but abridge the original text very much
[6]; the so-called “academical translation” [1] by M.Kamenkovich and V.Karrik is provided by extensive
and elaborated comments, but contains the translators’ own ideas and implications; the first “samizdat”
publication by Z.Bobyr’ is a liberal retelling. In his book “Tolkien Through Russian Eyes” Mark Hooker, an
American researcher from Indiana University, asserts that “Tolkien is still waiting for his Russian
translator” [6]. T. Shippey states, that the basic difficulty in translating Tolkien’s texts consists in their being
“auto-precedented”: creating his own unique “derived” world, the author elaborates artificial languages,
actively uses traditional mythological plots and images, weaving already existing mythologemes into new
contexts, without ever making direct references to the sources though [7].

Meanwhile, the history of Ukrainian translations of J.R.R. Tolkien’s works has just commenced. The
first Ukrainian licenced edition of “The Lord of the Rings” by O.Feshovets’ came out in 2006. The
translation has already received wide acclaim, but hasn’t been investigated yet [3]. That is why I am going
to analyze this work in my further research and try to find out what translation strategies are applied by
O.Feshovets’, the ways of their realization as well as their relevance in the sense of adequate rendering of
the original text.
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Emuenko T.A.
Xapxiecokuii 2yMaHimapHo-ne0a202iyHuil IHCMumym
Haykosuii kepienux — euxn. Ilikanoea A.O.

TexHOo/I0Tisi BUKOPUCTAHHS irpoBUX CHTyaliil HA 3aHATTAX 3 AHIJIIHCHKOI MOBH

OBOJIONIHHS JISKCUYHUM 1 TPAMATHIHUM MaTepiajioM € OJHIE€I0 3 YMOB IEPEX0ay J0 aKTUBHOT MOBHOI
JiSUTBHOCTI, II0 CTaHOBUTH METY BHBYEHHS 1HO3€MHOi MOBH. ITpH Ha 3aKpilUIeHHSI JISKCHYHUX OAWHHIb
MOXYTh BHUKOPHUCTOBYBATHCS MPOTATOM yChOTO KYPCY HABUAHHS AHTTIMCHKOI MOBH, OCKIJBKH MOCTIHHO
MIPUCYTHS TOTpeOa B TIOMTOBHEHHI aKTHBHOTO Ta TTACHBHOTO CIIOBHHUKIB HiTeH. I'pa Moxe OyTH BHKOPHCTaHA
Ha OyJb-IKOMY €Tarli 3aHATTS: MiJl Yac MOJaHHs HOBOTO Marepiaiy, HOro 3akpirieHHs, Mij] 9ac aKTHBHOTO
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