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BigHomIeHHs 3arajibHOT0 T4 KOHKPETHOI'0 Yy TEKCTAX XY/I0KHbOI IIPO3H:
CTPYKTYPHO-CEMaHTUYHHUN Ta (PyHKI[IOHAIBHUHN aCTIEKTH

BuBuenHs peueii, mpeameTiB 00’ €KTUBHOI JIIFICHOCTI MEPEKOHYE HAC Y TOMY, III0 KOXKHA pid, SBUIIIE, 3
OITHOTO OOKY, Ma€ SKICh CyTO IHIUBIAyaIbHI O3HAKH, 3aBISIKH KM MH H PO3PI3HAEMO IIi pedi, 3 1HIIOTo —
KOXKHE OKpeMe, 1HMBIyalbHE SIBUIIE MA€ B COO01 i JesKi 3arajibHi 03HAKH, XapaKTepHI It 0araTboX SBHILL.
1i 00’exTUBHI 03HAKK peucii Ta sIBUII BiIOOPaXarOThCS B MUCIICHHI 3a JOTIOMOT'OK0 KaTeropiii KOHKPETHOTO
1 3araJbHOTO.

KonkperHe (a00 0TMHUYHE) — 11€ OKPEMHUIA TIPEAMET, Pid, SBHUIIE, MOIA, (aKT, SKi XapaKTepU3yrThCs
BIJIMIOBIIHUMU MTPOCTOPOBHMH Ta YACOBUMH MEXKaAMH, BiJIIIOBITHOIO BH3HAYCHICTIO.

3aranpHe — 11e 00’ €KTUBHO iCHYIOYa TOTOXKHICTh MIXK IpeIMEeTaMH, peYaMH, SBHIAMH, [0 BIACTHBA
OaraThOM TIpeaMETaM, pedyaM 1 SBHINAM Yy paMKax KOHKPETHOI SKiCHOI BH3Ha4YeHOCTi. KoHKpeTHe W
3arayibHe € €JIHICTIO MPOTHIekKHOCTel. OMHUYHE iCHY€E SK Take, OKpeMo. 3arajibHe K He iCHY€E SIK Take,
okpemo. Moro He MoXHa T0GAYNTH, MOKYIITYBATH, TOPKHYTHCS PyKoko. BOHO icHye uepes oquHHMUHE K
HOro MOMEHT.

[ousarTst “pix” 1 “Bua” € B3a€MOIOB’SI3aHMMH, OCKIJIBKM BHJIOBE IMO3HAYCHHS BiNOOpa)kae O3HAKU
MIPEMETIB, IO HAJIEKATh IO OyJIb-SIKOTO POAY, a POAOBE MO3HAYCHHS BUPAXKA€E CYTTEBI O3HAKH NPEAMETY,
mo € poaoM Oyap-skux BumiB [3, c. 88]. Ilig pomo-BUAOBUMH BiTHOIIEHHSMH PO3YMIIOTH BiTHOIICHHS
3arajlbHOTO, IO O3HAYa€ PiJ, 1 OCOOJMBOTO B MEXax IHOTO 3arajbHOTO, IO O3Hadae BUA [2, C. 7].
CrieriyHOIO OCOOIMBICTIO POJO-BUIOBUX BITHOCHH € T, IO MO BIJHOIICHHIO JIO IiIIOPSIKOBYIOYOTO
POZOBOTO TIO3HAYEHHS BCi MIiAMOPSAKOBaHI MOHATTS — BHJIOBI MO3HAYEHHS — PIBHOIPABHI i KOXKHE B
130JThOBAaHOMY BHUTJISIII BHCTYIIA€ 3aCTYITHUKOM POJIOBOTO ITO3HAYCHHS, OCKUTBKH BOJIOIE ““OCHOBHUMH HOTO
BJIACTHUBOCTSIMH, SIKi ITPOSBIISIOTHCS Y BCiid Oe3miui” [5, ¢. 60].

VY 3apyOikHIH JTIHIBICTHYHIN JiTepaTypi BUKOPUCTOBYETHCS TEPMiH “TIMOHIMIUHI" BiJHOILCHHS, IMiJ
SIKUMH PO3YMIIOTh BiIHOIICHHS MK IBOMa 3HAYCHHIMH, SKIIO OJHE 3 HUX MICTHThH BCi 3HAYCHHS HIIIOTO,
TOOTO BiJIHOIIEHHS BKIIFOYCHHS OJHOTO 3HAYCHHS B iHIIE [6, ¢. 69]. YV BITUM3HIHOMY MOBO3HABCTBI JaHi
BIJIHOIIICHHSI TOSICHIOIOTHCS B TEPMiHAX “‘IHKJIIFO3UTUBHOTO” 3B’SI3Ky, TOOTO BIJHOIICHHS OLIBII
3MiCTOBHOTO TIOHSTTS — TiEpOHIMY (Pif) IO MEHII 3MiCTOBHOTO — TIMOHIMY (BHM) 1 “eKCKIFO3UTHBHOTO
3B’sI3Ky’’ — BITHOIIICHHS] MEHII 3MICTOBHOTO HOHATTS — TIMOHIMY (BHI) IO OLIBII 3MiCTOBHOTO TTOHSITTS —
rineponimy (pin) [4, c. 57].

Pomo-BumoBi KopemsaTd MaroTh B SKOCTI CBOEI CEeMaHTHYHOI 0a3W BiHOIIEHHS BKJIOUYSHHS, IO
MOPOKYIOTh JIBa CEMaHTHYHHX TIPOIIECH:

a) PO3IIMPEHH (TIepeXif] BiJl BUIOBOTO MO3HAYCHHS 10 POAOBOIO 3HAUCHHS JICKCUYHOT OIMHMUIII);

0) 3BY>KeHHS (TIepeXiJl Bil BUIOBOTO MO3HAUCHHS J0 POJIOBOTO 3HAYCHHS JICKCHYHOT OJIMHUIIL).

Hampuxnan:

a) CEMaHTHYHHIA MPOIIEC PO3IIMPEHHS 3HAUCHHS JICKCUYHOT ofuHuIl: On a wicker table beside Liza
was the cage of Polly parrot. He was an old bird [11, p. 444].

0) CeMaHTHYHMIA TIpOIeC 3BYXXCHHS 3HAYEHHs JIeKCUYHOI oxuHui: Then the birds began. First a
blackbird, his note clear and cool above the running stream, and after a moment he had answer from his
fellow hidden in the woods behind us.

CTpyKTypa TOCIiIOBHOCTEH TEKCTOBHUX €JEMEHTIB, MK SKHMH BCTAaHOBJIOIOTHCS €KBiBaJICHTHI
BITHOCHHH, BHPaXEHI pPOJO-BHUIOBHMH KOpEIATAMH, TPEACTaBieHa YOTHPMa OCHOBHUMH DPi3HOBHUIAMHU
(sxicauit acniekT): 1) “Pin-Bun”, 2) “Bun-Pin”, 3) “Pin-Bun-Pin”, 4) “Bun-Pin-Bun”.

VY KiNBKICHOMY BiIHOIIICHHI HaluKCENbHIMM € pizHoBH[ “Pin-Bun”. Bin cknamae 57% Bij 3araibHOi
KUJTBKOCTI TEKCTiB, y SKUX E€KBIBAICHTHI BIJHOCHHU BHpPaKEHI POJO-BHIOBUMH KOpeisTamu. PizHOBHI
“Bun-Pin” cxnanae 32%, “Pin-Bun-Pix” — 6%. MeHIn xapakTepHUM Ui TEKCTy € pi3HoBuA “‘Buna-Pin-
Bun”. Bin cknamae 5%.

[leprmi aBa pi3HOBHUIN BiHECEMO JI0 CTPYKTYPHO-CIIPOIIEHUX, OCTaHHI — JI0 ycKianHeHnX. KoxeH i3
Ha3BaHWX PIZHOBUIIB MOXE 3a3HATH 3MIiH Y 3aJeKHOCTI BiJl KITPKOCTI YTBOPIOIOUMX HOTO €JIEMCHTIB
(KITBKICHUI aCIeKT), IO CIPHsi€ CTBOPEHHIO PI3HUX HOMiHAIIN HUX JIAHITIOXKKIB.

[epetinemo 10 po3mIsAay POI0O-BUAOBUX KOPEIATIB Y TEKCTI.

1. “Pig-Bun”. Pomo-BHAOBI KOPENIATH BIMHOCATBCS IO Pi3HOPOO’eMHMX HOMiHamid [1, c. 282].
OyHKIis TepBUHHOT HOMIHALIT POJO-BUAOBHUX KOPEISTIB 300paxye 0a3zy Ui TIOBTOPHOTO HalMEHYBaHHSI
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OJTHOTO 1 TOTO X JIEHOTaTy B TEKCTI — OCOOWMCTOCTI, TpeAMETY, i, sskocTi. [IoBTOpHE HaiilMeHyBaHHS Y
JTAHOMY BHITAJIKy BiOyBa€ThCs IO JIiHIT Cieu(iKU Uu IeTai3allii 0THOTrO 1 TOro X JeHoTara. SIK HaCiI0K,
(yHKLIsT TOBTOPHOT HOMIHALI pOJO-BUAOBUX KOPEJLATIB y TEKCTI € crenu(ikyiodor. Y 3aJeKHOCTI Big
KUTBKOCTI BUJIOBUX ITO3HAYEHB, 0 BXOATH IO HOMIHAIIIMHOTO JIAHITIOXKKA pi3HOBHIY “‘Pim-Bun”, moBTopHi
HOMiIHAIIIT MOXKYTh OYTH JIBOKOMIIOHEHTHI — CEMUKOMIIOHEHTHI.

OxpiM OCHOBHOI HOMIHATHBHOI (D)YHKLII pOA0O-BUAOBI KOPEISATH BUKOHYIOTh 3B SI3YI0Uy (YHKIIO, SIKa
cripusie 00’ €THAHHIO peYeHb TEKCTy B 3MICTOBE IfiJie, 3a0e3MeUyI0Un €HICTh HOro TeMH. TakuM YHWHOM,
MO>KHa TOBOPHUTH TIPO TEKCTOYTBOPIOIOUY (YHKIIIO POIO-BUIOBHX KOPENATiB. EneMeHTH HOMIHAMIHHOTO
JAHIIOKKY pi3HOBHAY “‘Pin-Bum’” BUKOHYIOTH SIK TEKCTOO(GOPMITIOIOUY, TaK i TEKCTOPO3BUBAIOTY (DYHKIIIFO.
Texcroodopmioroya  (QyHKINST POJO-BHIOBHX KOPEJATIB MMONSArae B 00 €HaHHI MOBJIEHHEBOI
MTOCITIIOBHOCTI B TEKCT SK 3MICTOBE IIijIe, TOOTO CTBOPIOETHCS ITUCKYpPCHBHA 3B’SI3HICTH, 3MICTOBA i
CTPYKTYpHa MLUTICHICTh TEKCTy. TeKcTopo3BHBaio4a (YHKIIS pPOJO-BHIOBUX KOPEJATIB CIYXKUTb
TeMaTH4HIH TUHAMILI TEKCTY, TOOTO PO3BUTKY HOTO TEMH i OTPMMAaHHIO HOBOI, JOAATKOBOI iH(opMmarii B
HOTO0 3MICTi.

Ha#i0inpin po3nOBCIOKEHUM BapiaHToM pi3HOBUAY “Pin-Bunm” € aBoeleMEHTHHI HOMIHAI[HHUN
JaHIIOKOK, 110 MICTHTh OJTHE POJIOBE 1 OJJHE BUJOBE MTO3HAYCHHSI.

Hanpuxman: In the delicate shade, underneath in the green twilight a few flowers shone their
submerged gold and scarlet. There was a faint scent of mignonette [10, p. 59].

VY nmaHoMy BiZIpi3Ky TEKCTY poAo-BUAOBI Kopensatu flower — mignonette CIpHUSIOTH PO3BUTKY HOTO
TEMH, TOOTO Pa30M i3 TEKCTOO(DOPMITFOIOUOI0 BUKOHYIOTh 1 TEKCTOPO3BHBAIOUY (DYHKIIIO.

2. “Bun-Pin”. SlxicHo mpoctuit pizHOBHA “Bun-Pix” Takox Mae nexiigpka BapiaHTIB KiJIBKICHOTO
wiany. Hamu Oylio BCTAHOBIICHO, 1[0 MaKCUMalbHAa CTPYKTYPHA HACHYEHICTh I[LOTO PI3HOBUAY — II'SITh
€JIEMEHTIB (YOTHPH BUIIOBUX 1 OJTHE POJIOBE MMO3HAYCHHS).

Haii0inpm po3noBCIOKeHMM BapiaHTOM pi3HOBUAY “‘Bun-Pin” € aBoeneMeHTHHWI HOMIiHAIUHHUN
JIAHITIOXKOK, 10 MICTUTH OJTHE BUJOBE i OJTHE POAOBE IMO3HAYCHHSI.

Hanpuxnan: Those bastards said they’d cleared out the rats, they were all dead or dying. But the
vermin are killing my animal [8, p. 146].

SIKITI0 B HOMIHAIIMHOMY JTAHITIOKKY piHOBUAY “‘Pim-Bum” BUIOBI O3HAYEHHS BHKOHYIOTH (DYHKIIITO
crienuikyrouoi HOMIHAII{, TO KIHIIEBUI €JIEMEHT BHIO-POJOBOIO JIAHIIOKKY (POJOBE IO3HAYCHHS)
BUKOHY€ (YHKII0O TeHepali3ylo4yoi 4YW y3aranpHioouoi moBTopHoi HoMiHauii. o crocyerbes
TEKCTOYTBOPIOIOUOi (PYHKIIIT €JIEMEHTIB HOMIHAIIIIHOTO JIAHITIOKKY pisHOBUAY “‘Bun-Pin”, To BoHA mossrae
B HACTyHHOMY. BHI0-pOJIOBI KOpENISTH BHKOHYIOTH TEKCTOO(GOPMITIOIOUY (GYHKIIO, SKa CIPUIE
00’€IHAHHIO peyYeHb B €auWHE 3MicToBHE wine. [TOBTOpHMI HOMIHATHBHUH KOPEJST, MPEACTaBICHUM
pOIOBUM TIO3HAUCHHSM, HE € HOCIEM HOBOi, J0JaTKoBOI iH(opMarii, a BUKOHyE JuWIIe (QYHKIIIO
y3arajibHeHHsI. 3aMiHa POAOBOTO MO3HAYCHHS BUIOBHM HE TIOPYIIIYE 3MICTy TEKCTY, HE 3MIHIOE HOTO TEMHU.
VY OLIBIIOCTI BUMA/KIB TeMa TEKCTY, MPEICTABIICHa BUIOBUM (BUIOBHMH) MTO3HAYCHHSAM (TTO3HAUYCHHSMH) B
[TOYaTKOBUX PEUYCHHSIX TEKCTy, OTPHMYE CBO€ Y3araJbHEHHS B KIHIIEBUX PEUYEHHSIX TEKCTy 3aBISKU
BXKHBAHHIO PONOBOTO IO3Ha4YeHHSA. PO3BUTOK TEMH TEKCTY 3IIMCHIOETECS B OCHOBHOMY 32 PaxyHOK
B3a€MO/Ii1 POIOBOTO TIO3HAYCHHSI 31 CIOBAMH KOHTEKCTYaJIBHOTO OTOYCHHS.

3. “Pin-Bun-Pin”. lanuii pisHOBUI NMPECTaBICHUI HOMIHALIHHUMYU JAHITIOXKKAMH, 10 MICTATh BiJ
IBOX 70 ITSITH BHUIOBHX II03HAa4eHb. PONOBI TO3HAYeHHS IUX HOMIHALIMHHUX JIAHITIOKKIB MOXYTh
3HAXOJUTHUCH: a) a00 Y BiJHOILIEHHI IPSMOTO MOBTOPY, 0) a00 Yy BiTHOIICHHI CHHOHIMIT OIMH 3 OJJHUM.

Hanpuxnan: a) At five to twelve 1 slipped back through the gate and struck off eastwards through the
trees to the gulley. I moved slowly, stopping frequently. I reached the gulley, waited, then crossed it and
walked as silently as I could up the path to the clearing with the statue. It came, majestic shadow, into sight.
The east under the almond tree was deserted. I stood in the star light at the edge of the clearing, very tense,
certain that something was to happen...

EmemeHTH maHOTO POMO-BHIO-POIOBOTO JIAHIIOKKA BHUKOHYIOTH SK TEKCTOO(QOPMIIOIOYY, TaK 1
TEeKCTOPO3BUBAJIBHY (QYHKIIiI0. TekcTopo3BHBaNbHa QYHKIIIS POIO-BUIO-POJIOBUX KOPEISATIB MPOXOJUTH 32
JiHi€r0 TeHepaizauisi-cnenudikais-renepanizamis.

There was a loud ching. Someone had thrown a stone and hit the statue. I stepped into the darkness of
the pine trees beside me...I ran up the steep slope, stumbled once, then stood. She was standing beside the
trees in the thickest shadow [7, p. 319].

0) 1t is just like every other place in the F. M. S. But it was rather nice. It had a very jolly little club and
there were some quite decent people. There was the schoolmaster and the_head of the police, the doctor, the
padre and the government engineer. The usual lot, you know.
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PomoBi mo3HaueHHs MaHOTO JIAHITIOXKKA people Ta lot 3HAXOMATHCS y BiMHOMIEHHI KOHTEKCTYaIbHOI
CUHOHIMIi. BuIoBI mo3Ha4eHHS, pO3MIlllEHI B IHTEPIIO3MIIi POJOBHX, 3a0€3MEUYIOTh TEKCTOPO3BUTOK I10
TiHiT cnenngikanii, yTOYHEHHI POLy.

4. “Bun-Pig-Bun”. Sk yxe Bim3Hadaymocs, y KiIbKICHOMY BiZHOIIECHHI pi3HOBHI “Bun-Pin-Bum” e
MEHII XapaKTEPHUM 1 TPEICTABJICHUN HEBEJIUKOIO KUTBKICTIO HOMIHAIIIHUX JIAHITFOXKKIB, Y SKHX: a) BUIOBI
MO3HAYCHHS 3HAXOATHCSA MK COOOI0 Y BIIHOIICHHI PSMOTO TIOBTOPY; 0) BUJOBI TO3HAYCHHS 3HAXOASTHCS
MiX cOOOFO0 Y BiZJHOIIIEHHI CHHOHIMIi; B) BUOBI TIO3HAYEHHS BUKJIFOYAIOTh OJIHE OJHOTO.

Buosi mo3HaueHHs, 110 3HAXOIATHCS Y BIIHOMICHHI TIPSMOTO MOBTOPY Ta CHHOHIMIi, HE CIPHUSIOTH
TEKCTOPO3BUTKY, 2 00YMOBIIOIOTH JIUIIIE TEKCTOOGOPMIICHHS. TEeKCTOPO3BUTOK 3a0€3MEUyETHCS 32 PaXyHOK
B3a€MOJIii BUZIOBUX KOPEIATIB 3 €JIEMEHTaMU KOHTEKCTYyaJIbHOTO OTOYEHHS.

Hampuxnan: a) Garp now controlled the crumpled forepaws but the great dog’s head was held down only by the
weight of Garp’s chest.

A terrifying snarling developed as Garp bore down on the animal’s spine and drove his chin into the dog’s dense
neck [9, p. 52].

0) A death warning to robbers.

Criminals who go in for armed robbery must count on the fact that they may be shot dead by police, said the
operational head of the CID, Deputy Assistant Commissioner David Powis yesterday. He was speaking after a man
armed with a sawn-off shot gun was shot and later died in a police ambush on thieves raiding a South-East London
supermarket.

The hunt was continuing yesterday for the thieves who fled after running into a police trap on Satirday, leaving
one of their number dying from a revolver bullet.

3aKkiHYYIOYM aHali3 CTPYKTYPHO-CEMAHTHYHUX 1 (PYHKI[IOHAJIBLHUX OCOOIMBOCTEH pOI0-BUIOBUX
KOPEJATIB Y TEKCTI, BII3BHAYNMO iX 3[aTHICTH JIO peaizallii TaKUX rpaMaTHYHUX KaTeropiil K a) 3B’ A3HICTb;
0) iHhOPMATUBHICTH; B) IPOCTIEKIIis; T) PETPOCIICKITIs.
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Compound Verbs in Modern English

The objective of the investigation is a compound verb. The subject of the investigation is the nature of
compound verbs, difference in their meanings and ways of their interpretation. The aim of the investigation
is to try to analyse various types of compound verbs in the modern English language. The tasks of the work
are:

to analyse the works of linguists who study this problem to find out their strong and weak points;
to collect examples of compound verbs;
to find out which words are most likely to produce new compound verbs.

The methods used in the work are the distributional method and the method of contrastive linguistics.
The linguistic material used in the investigation was taken from the book by a famous British writer
J.K.Rowling “Harry Potter and the Prisoner of Azkaban”.

Word combinations such as go out, stand up are typical of the English language and are considered to
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