PomoBi mo3HaueHHs MaHOTO JIAHITIOXKKA people Ta lot 3HAXOMATHCS y BiMHOMIEHHI KOHTEKCTYaIbHOI
CUHOHIMIi. BuIoBI mo3Ha4eHHS, pO3MIlllEHI B IHTEPIIO3MIIi POJOBHX, 3a0€3MEUYIOTh TEKCTOPO3BUTOK I10
TiHiT cnenngikanii, yTOYHEHHI POLy.

4. “Bun-Pig-Bun”. Sk yxe Bim3Hadaymocs, y KiIbKICHOMY BiZHOIIECHHI pi3HOBHI “Bun-Pin-Bum” e
MEHII XapaKTEPHUM 1 TPEICTABJICHUN HEBEJIUKOIO KUTBKICTIO HOMIHAIIIHUX JIAHITFOXKKIB, Y SKHX: a) BUIOBI
MO3HAYCHHS 3HAXOATHCSA MK COOOI0 Y BIIHOIICHHI PSMOTO TIOBTOPY; 0) BUJOBI TO3HAYCHHS 3HAXOASTHCS
MiX cOOOFO0 Y BiZJHOIIIEHHI CHHOHIMIi; B) BUOBI TIO3HAYEHHS BUKJIFOYAIOTh OJIHE OJHOTO.

Buosi mo3HaueHHs, 110 3HAXOIATHCS Y BIIHOMICHHI TIPSMOTO MOBTOPY Ta CHHOHIMIi, HE CIPHUSIOTH
TEKCTOPO3BUTKY, 2 00YMOBIIOIOTH JIUIIIE TEKCTOOGOPMIICHHS. TEeKCTOPO3BUTOK 3a0€3MEUyETHCS 32 PaXyHOK
B3a€MOJIii BUZIOBUX KOPEIATIB 3 €JIEMEHTaMU KOHTEKCTYyaJIbHOTO OTOYEHHS.

Hampuxnan: a) Garp now controlled the crumpled forepaws but the great dog’s head was held down only by the
weight of Garp’s chest.

A terrifying snarling developed as Garp bore down on the animal’s spine and drove his chin into the dog’s dense
neck [9, p. 52].

0) A death warning to robbers.

Criminals who go in for armed robbery must count on the fact that they may be shot dead by police, said the
operational head of the CID, Deputy Assistant Commissioner David Powis yesterday. He was speaking after a man
armed with a sawn-off shot gun was shot and later died in a police ambush on thieves raiding a South-East London
supermarket.

The hunt was continuing yesterday for the thieves who fled after running into a police trap on Satirday, leaving
one of their number dying from a revolver bullet.

3aKkiHYYIOYM aHali3 CTPYKTYPHO-CEMAHTHYHUX 1 (PYHKI[IOHAJIBLHUX OCOOIMBOCTEH pOI0-BUIOBUX
KOPEJATIB Y TEKCTI, BII3BHAYNMO iX 3[aTHICTH JIO peaizallii TaKUX rpaMaTHYHUX KaTeropiil K a) 3B’ A3HICTb;
0) iHhOPMATUBHICTH; B) IPOCTIEKIIis; T) PETPOCIICKITIs.
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Compound Verbs in Modern English

The objective of the investigation is a compound verb. The subject of the investigation is the nature of
compound verbs, difference in their meanings and ways of their interpretation. The aim of the investigation
is to try to analyse various types of compound verbs in the modern English language. The tasks of the work
are:

to analyse the works of linguists who study this problem to find out their strong and weak points;
to collect examples of compound verbs;
to find out which words are most likely to produce new compound verbs.

The methods used in the work are the distributional method and the method of contrastive linguistics.
The linguistic material used in the investigation was taken from the book by a famous British writer
J.K.Rowling “Harry Potter and the Prisoner of Azkaban”.

Word combinations such as go out, stand up are typical of the English language and are considered to
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be its growing tendency. In Modern English the number of such verbs is constantly increasing along with
the frequency of their use. They are used as opposed to the formal Latinate verbs, and many of them are
more frequent than the formal words they substitute: fo put off rather than to postpone, or to get out rather
than to exit.

In this work we will use the term compound verb, although there exist a number of alternative terms,
such as phrasal verb, verb-adverb combination, verb-particle construction.

Compound verbs have been a subject of linguistic studies for a long time. One can mention here the
names of Y. Zhluktenko, I. Anichkov, and such foreign scholars as Cennedy, Curme, Parm. Each of them
had his own view point concerning the nature of compound verbs and their origin. Some linguists were
making parallels with such verbs as to understand, to forget, etc.; others viewed the second components of
there combinations as prefixes detached from the verb [8, c. 107].

However, all of these theories investigated components of compound verbs isolatedly, and no
necessary attention was paid to the postpositions (second components of compound verbs). This is the
reason they were not able to explain semantic mechanism responsible for difference in meaning of the
compound verbs.

First linguist to pay special attention to the problem of second component was S. Goursky. In his work
The Idiomatic Heart of the English Language he came to the conclusion that lexical units like in, out, off, on
always denote either certain relations between the subject and the object in space, or relations between
subject’s current and previous/next state in time [10, c. 19]. Hence is the difference in meaning under equal
circumstances, when one and the same sentence can be interpreted differently depending on whether time or
space relations we see in a compound verb.

S.Goursky calls these units relatives because of the relations they denote. [10, c. 9]

The theory of relatives gives a clue to the polysemy of compound verbs and is the most appropriate
among all the theories. That is why our work with the linguistic material is based on this theory.

In our investigation we wanted to find out what verbs are mostly used with relatives, what relatives are
the most productive in the English language; and how these compound verbs are described in dictionaries.

The analysis of the linguistic material shows that the relatives up, down, in, out, away, on, off, over,
back are most frequently used with the motion verbs (to go, to come, to walk) and with the verb get. These
constitute 35% of all examples collected (242 verbs out of 684).

Relative (R) up is mostly used with the motion verbs (11 examples), and with the verb fo get (13
examples). R down is used 45 times with the verb fo sit and 25 times with the motion verbs (namely to go
and to come). R in is used with the verbs fo come, to move, to walk (8 examples). R out is used with the
verbs to go (7 examples), to walk (6 examples), fo get (18 examples), fo find (12 examples). R away is often
used with the motion verbs (35 examples). R back is used with the verbs fo come (13 examples), to go (18
examples), fo get (19 examples). R off is used 7 times with the verb fo get and 7 times with the motion
verbs. R over is used with the verbs fo come (5 examples) and fo go (5 examples).

As far as the ways of understanding and translation of compound verbs are connected, the dictionaries
give numerous variants of their meaning. However, we found out that in some cases these meanings are
inappropriate. We came to a conclusion that such a variety of meanings which cannot be fully described in
dictionaries proves that second component/relative/postposition possesses its own meaning which the
accounts for the difference in meaning of the whole construction and is the key to the polysemy of
compound verbs.
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OcobsuBocti nepenaui konuenty JIIOBOB y nepekinanax micens rypry “The Beatles”

CrorozmHi crae Bce OUNbII OYEBMIHO, L0 HE JIMIE MOBAa JIOAWHH, ale W cdepa 1 MHCICHHA
MetadopuuHa. Sk BigzHadatoth J[xopmk Jlakodd Ta Mapk JxoHCOoH, MeTadopa MPOHU3YE yce HAaIle
Oy/IeHHE JKUTTS Ta MPOSIBIIETHCS HE JIMINE B MOBI, a i B MHCJICHHI Ta JisX. Hama monsTiiiHa cucTeMa, y
paMKax SIKOi MU IiEMO Ta MUCJIUMO, MeTaOpUIHA 33 CBOEIO CYTTIO.

AHaJOTIUHI CYDKCHHS 3YCTPIiYarOThCS 1 B 0araTboX cydacHuUX pobotax, me MeTadopi HamaeTbes
CTaTyC OJHOTO 3 HEBIJ €MHHMX €JIEMEHTIB JroAchkoro MucieHHs. Tak, B.I.['ak 3a3Hauae, mo Mmetadopa
BUHHUKAE B CHIIy OCOOJNMBOCTEH JIOJCHKOTO MHCIEHHA. SIKIIO BHCIOBHTH AyMKY [ELI0 MO-iHIIOMY,
CIELiaJIbHO 3aroCTPIOIOYH i, TO MOXKHA CKa3aTH, 110 MeTadopa BUHHMKAE HE TOMY, IO BOHA MOTpiOHa, a
TOMY, 10 Oe3 Hel He MOXHA OOIATHCS.

Ha BaxmnmBicTs MeTadopH K 34aTHOCTI CTBOPIOBATH MOMIOHICTH MIXK Iy’Ke PI3HUMH iHAWBIAaMH Ta
KJlacaM¥ 00’ €KTiB BKa3ye y cBoix pobortax H.J[.ApyTroHOBa.

AKTYaJIbHICTE JOCIIKCHHS BU3HAYAETHCS CYIaCHUMH TEHIICHITISIMHU B 00J1aCTi BUBUCHHS MeTaQopH y
CBITi1 KOTHITHBHOT JIIHTBICTHKH, 30KpeMa POJIi KOHIENTYaaIbHOT MeTaQOpH Y IOSTHYHHUX TBOpAX.

OO0’ €exT AocIipKeHHs — KOHIenTyaisHa Metadopa “JIKOBOB”.

[IpenMeToM mOCTiMKEHHS € OCOOMUBOCTI BHUpaKEHHS KOHIENTyambHOi MeTtadopu “JIKOBOB” y
micHsx rypty “Beatles” Ta 3aco0u nepekiiaay KOHIENTYalnbHOT MeTadopu.

Metoro naHoi pobotu € BU3HaueHHA MeTadopuuHoro koHuenty JIFOBOB y micHAX aHrmiHCBKOTO
rypry “Beatles” Ta BcTaHOBIIeHH: 3ac00iB mepeiadi KOHIIENTYalbHOT MeTadopH y TIepeKIai.

B ocramHi mecATHIIITTS, B YHUCIIEHHUX pOOOTaxX BITUYM3HAHUX Ta 3apyOLKHHMX BUeHHMX MeTadopa
PO3IIISIAETECS HE JIMIIE K €IEMEHT XYIOKHBOTO TEeKCTy, a HepIl 3a BCe SK BaKIMBUHA KOTHITHBHHH
MexaHi3Mm. Takuii miIxia 3yMOBIEHHI PO3BUTKOM 1 CTAHOBJICHHSIM HOBOI Tairy3i JIIHTBICTUKH — KOTHITHBHOT
miarBictuku. DyHKITA MeTadhopy SK IHCTPYMEHTY MECICHHS Ta I3HAHHS BU3HAYAETHCS K KOZHIMUBHA,
abo KoHyenmyaibHa, a caM TPOII, IO BHKOHYE If0 (YHKIIIO, XapaKTEpU3YeThCs SK KOTHITUBHA, abo
KoHUenTyansHa Mertadopa. Jx.Jlakopd Ta M./>KOHCOH, aBTOpH Teopii KOHIENTyalbHOI MeTadopw,
BHECIM BaroMHil BHECOK Y TEOpil0 KOHHIeNTyajabHOi Meradopu. BoHm BuxomsaTe i3 Toro, mo ‘“‘Hama
MOBCSK/ICHHA TIOHSATIHA CUCTEMa, Y PaMKax SIKOT MU MHUCJIMMO 1 J1€EMO, € MeTa)OPHUUHOIO 33 CBOEIO CYTTIO.
Meradopu SK MOBHI BUpa3d CTalOTh MOXJIMBUMH cCaMe TOMY, IIO Hallla TOHATIHHA CUCTEMa Mae
MeTadopuaHuii xapakrep [1, c. 96].

Konnenryanpaa meradopa cripsMoBaHa Ha BepOasTizallito TAKUX IMOHATH, SIK KOXaHHS, XUTTS, CMEPTh,
macts. Lli TOHATTS BIXHOCATBCS O CKIAMHUX PO3YMOBHX IIPOCTOPIB, MIO Oe3MmocepenHbo He
CIIOCTEpIraroThes, i y mporieci mi3HaHHS MeTa()OPUIHO CIIBBIIHOCATHCS 3 OLTBIN MPOCTUMHU PO3YMOBHUMH
mpocTopamMu, ab00 3 TaKWMH, IO CIIOCTEPITalOThC Oe3MocepenHbo  (HANMPHUKIAM, JIOACHKI EMOITii
MOPIBHIOIOCS 3 BOTHEM, c(hepa eKOHOMIKH 1 MOJITHKK — 3 irpamu) [2, ¢. 29].

Jxopmk Jlakodd Bumiise Tpu GakTopH, sIKi € JOKa30M TOro, o MeTadopa MPUCYTHS B JTIOJCEKOMY
MUCIICHHI, a came: 1) CHCTEeMHICTh MeTa(OpUYHUX TOHITH, TOOTO MPOMYKTHBHICTh KOHIENTYaTbHHUX
MeTadop, AKi CIyTyIOTh OCHOBOIO, JUIS CTBOPESHHS OWUTBINOI KUTBKOCTI MeTadop B TOBCSIKIACHHIA MOBI;
2)opieHTaniiiHi Mmetadopu, TOOTO BUKOPHCTaHHS MeTadopu AJsl KepyBaHHS PO3AyMaMH Ta MOBEAIHKOIO Ha
OCHOBI JJaHWX PO3AyMiB; 3) MeTa)OpHUYHA CUCTEMHICTh: OCBITJIEHHS — 3aTbMapeHHs) [1, c. 102].

AHani3yroun nepekian mcenb rypry Beatles, Mu 6yneMo BUKOPUCTOBYBATH KiacHdiKallito crocobiB
nepenadi Metadop 3a T. Kazakosoro.

1. THosnuii nepexnad 3 eunyueHuam OpyeopsoHux cuig. IlpuknamoMm naHoro crocoOy mnepenayi
MeTadOopHUIHUX BHpa3iB € micHA “Across the Universe”.

Limitless undying love, besmeoicna, iuna 110608,
Which shines around me 1l]o cse naskpyeu sk MiIbUOHU COHYb
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