IIpot KOpHCTOMOOCTBA Ta 3aMPOJAHCTBA MANICHKOTO JABOPY Y CHPBEHTaX CMIIMBO BHCTYMUB |ifioMm
Oireiipa (1215-1250): “Pume, mu pobuws 6aecamo 3a epowi nioromu i 3104unis i He boiuics b6oea... 306Hi
mu nOOIOHUL 00 HEBUHHO20 ACHAMU, A 6CEPEOUH] MU XUNCULL 36Ip, KOPOHOBAHA 3Misl, GUNII0 exuoHu” |5,
c. 91]. XKanp cupBertn ocobmuBo mommproerbes B XIII cr.

Mapkabpron (1140-1185) OyB mpeicTaBHUKOM HACTOPeNH, TpyOamyp-1ieOei, SKUi, 3HEBAKIUBO
CTaBISTYNCh [0 IUIATOHIYHOTO CXWJISHHS TMepeA [OaMOl0, OCHIBYBaB CKPOMHICTh MPOCTOi IiBUMHH.
[Nactopena — mipuyHa 1’ €eca, sika 300paxye 3yCTpid JIUIaps 3 KOXaHOIO Ta iX cyrnepedky. ['onoBHa repoins —
nacTymka: “Buopa 6 eeuipnio coouny Cmpis s dieua 6ins muny, [Ipocmy nacmywxky nesunny’” [4, c. 257].
[Nactopena y ¢opmi Aianora Mik FOHOO MACTYIIKOO Ta JUmapeM. JIloOoB 300paxky€eThes K rpa.

Tencona — BipimoBaHuii gianor nox mnoeris. [Ipukmamom Moxke ciyryBaté TeHcoHa Mik [ipayT me
boprenewm i PaitmbayTom 111, rpadom OpamkckuM. PaiiMOayT, MPUXWIHHKUK “TEMHOTO CTHUISA , TUBYETHCS,
yomy ['ipayT 3acymkye 1o Manepy. [ipayT BimoBiiae, mo moeT noBrHeH OyTH BiTbHUM. AJie PaiiMOayT He
MOTO/IKYETHCSI, TOBOPSIYH, IO BiH TBOPHUTH TUIBKHU IJsl oOpanux: “Iupaym! A oas mens nycmsax, LLlupoxo
b necust nomeyem. B cmuxe onecmswem — mue novem. Mou mpyo ynpam, U — 6yoy npam — A écem csoil
3on0motl necox He cvinmio, cnosno conwv 6 mewox!” [3, c. 79].

INepexnamom TBOpiB TpyOamypis 3aiimamucs M.Tepemenko, B.JlunHuk Ta iH. Haiuactime Bipimi
MIePeKIIaJAF0Th TPUCTOITHUM JIAKTHIIEM 13 XOPEEM:

Jobko, éu naomo aaxnuea,—~ WA WA LALE L)

Mooice npusuxknymu oiea A v L AL Ld

Hasimo naiioinow éepednusa. WA MWA WAL L)

Jlipuka TpyOamypiB po3BuBaiach MpoTATOM cra I situaecatd pokiB — y XII — XIII cr. Kimacnaanm
nepiooM ix TBopduocTi € octanHs 4yerBepTh XII cr. OxpGim camux BipiriiB TpyOamypiB 10 Hac AIAIIOB
30ipHHK iX Oiorpadiii, OTIOBUTHI HEMAIIOIO KIIBKICTIO JIET€H]I.
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BukopucTaHHs HOBITHIX T€XHOJIOTiH y BUKJIaJaHHI iHO3eMHHX MOB Ta 3apyOi:KHOI JiTepaTypu

Tempora mutantur et nos mutamur in illes — ‘“Hacu 3MiHIOIOTBCS, 1 MU 3MIHFOEMOCS Pa3oM 3 HUMHU~ —
TOBOPWIIM PUMCBKI MYJpeIl, 1 1e JIHCHO TaK. 3MIHIOEThCS Yac, 3MIHFOEThCS 1 CTUJIb KHUTTS JIFOAWHH, il
JKUTTEBI MIHHOCTI Ta cBiTorisin. HaBiTh y cucTemi OCBiTH Te, IO JOHENaBHA OyJ0 HOBHM 1 LIHHHM,
MTOCTYIAEThCSA 3apa3 HOBHM METOJaM 1 HOBITHIM TEXHOJOTISM, sKi 0a3yloThCsl Ha 3acTOCYBaHHI
KOMIT IOTEPHU30BaHOIO HABYAHHSI.

Tak, mix yac npaktuku B [lonTaBeekiit crienianizoBaniit mkomi I-111 cryneniB Ne3, mu Oynu mpocto y
3aXOIUIEHH] BiJl YPOKIB TakUX BUWTENIB-METOAMCTIB, sk Kimmmenko Jlrogmuna MuxaiiniBHa, Pe3nikoBa
Jrongmuna JImutpiBaa, Bopuenko Omecsi MukonaiBHa Ta iH. [xHi MeToaM HABYAHHS: “Obepu MO3UII0”,
“HaBuatoun Buych”, “Mikpodon”, “Komno imeir”, “AxBapiym”, “MoskoBuii mrypm”, “I'poHyBanHs” —
3aBXK/IM OYAyTh €JeMEHTaMH1 HaIlluX MaiOyTHIX ypOKiB iHO3eMHOT MOBH Ta JiteparypH. Jlyxe edeKTHBHIM
Ha ypokax € meron “I'poryBanms”. 1le¥ Bua MisTIBHOCTI 3aCTOCOBYETHCS HA MTOYATKOBOMY €Talmi YPOKY JUIS
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aKTyajtizallii JISKCHYHOTO MaTepialy ¥ HalllJIeHHA Y4YHIB Ha JaHy TeMmy. Ha mouaTky ypoKy YUHSIM
Ha3WBAaETHCSI TEMa 1 MPOTIOHYETHCS Ha3BaTH BCi CJIOBA, SIKi CIIAAAI0Th iM Ha IyMKY, TIOB’s13aHi 3 II€I0 TEMOIO.
Merton “IIpec” BUKOPHCTOBYIOTh, KOJIM BUHUKAIOTH CYIEPEWINBI MUTAHHA i YUHSIM MOTPiOHO BHUCIIOBUTH i
YiTKO apryMEHTYBATH IIEBHY TO3HIIIIO 3 MPOOJIEMH, III0 0OTOBOPIOETHCS, IEPEKOHATH BCIX Y CBOIH MPaBOTI.
Mero nacTh MOXKIHMBICTh YYHSM HABUMTHCS BHCJIOBIIIOBATH BJIACHY IYMKY 3 JUCKYCIHHOTO MHUTaHHS Y
YiTKiil Ta cTUCIHiil (hopMi, a TAKOK BIUIMBATU HA TyMKY CITIBPO3MOBHHKIB.
Meron “Ilpec” Mae Taki CTPYKTYpHIi eTamu:
Tlo3uyis — BUCIIOBIICHHS CBOET TyMKH Y1 TOYKH 30py, TOYMHAIOYH 3i CTiB: “*S BBaXkato, 1m10...” .

Obepynmyeannss — TOSACHEHHS JIOKa3iB Ha IMIATPUMKY CBO€El TMO3MINI, MOYMHAIOYM CJIOBAMHU:
“Ockinbku...”, “Tlo3asgk...”.

Ipuxnao — HaBeneHHs ¢GakTiB 9u OyIb-AKO01 iHPOpMaIIii, Tka apTyMEHTY€, JOBOINUTE YH TACHITIOE TaHy
MMO3ULIIIO.

Bucnosku — y3aranbHeHHS CBO€1 JyMKH, BUCIIOBJICHHS BJacHOi mo3wiii cioBamu: “Orxe (TOMy), s
BBaXKalo...”.

VY pi3HHX CHUTyallisiX, KOJU MOTPIOHO MEPEKOHATH IHIIMX Y MPaBHIBHOCTI CBOEI MO3MIII, BaXKIUBO
JOTPUMYBATHCS TAKOi CTPYKTYPH:

Tema: “Foreign Languagues in the Life of an Educated Man”.

1. Position: 1.To my mind foreign languages are very important in our life.

2.1 think ...

II. Reasons: Foreign languages are very important in our life because they help us to be more
intelligent, to understand people everywhere to make new friends, to travel abroad, to a good job and so on.

1. Example: For example having good knowledge of English I can use Internet communication and I
also have many friends abroad so I can visit them soon and practise my English.

IV. Conclusion. That’s why I think foreign languages are very important in our life.

Y4Hi 3IF00KH pO3ITPyIOTh Pi3HI POTBOBI CHUTYAIIii Ta PETETHLHO aHATI3YIOTH iX. AJie TIOPS 13 ITUM, HE
MOKHA HE 3aXOIUIIOBATUCH HAHHOBIIIMMHU MOIJIMBOCTAMH, IO Aa€ HAM KOMII IOTEpHE HaBYaHHS. AJKe
IHTEepHET, eIeKTPOHHA MOIITa, KOMI I0TEPH30BaHEe BUKJIaJaHHS iHo3eMHHX MoB (IM), TenexoHdepeHwii —
BCe € MOKHA W HEOOXITHO 3acCTOCOBYBAaTH, MO0 IOKPAIIUTH OE3MEpEepBHUM IPOIEC BHKJIATAHHS
IHO3eMHHUX MOB Ta 3apyOiXKHOI JIITepaTypH.

Meroarka BUKOPHUCTaHHS KOMIT'IOTEpiB Y HaBYaHHI iHO3EMHOI MOBHM U JiTepaTypu BHABUIIACS
MIEPCIIEKTUBHAM HampsMKOM. TpamumiiiHi (OpMH KOHTPOJIO HABYAIBHOI IiSUIBHOCTI — ITMChMOBA
KOHTPOJIbHA POOOTa, YCHE ONUTYBaHHsI, TUKTAHT, TBIp, MIepeKa3 Ta iCIUT — HEAOCTaTHhO 00’ €KTHUBHI, TOUHI
Ta omepaTuBHi. KoMmm’toTepr3oBaHe HaBYaHHS 1HO36MHOI MOBH JO03BOJISIE KOHTPOJIOBATH HAaBUAIBHY
MUSUTGHICTD YYHS YW CTY/IEHTA 3 BUCOKOIO TOYHICTIO Ta 00’ €KTHBHICTIO, 3/IIHCHIOFOUHN TIOCTIHHUI 3BOPOTHHI
3B SI30K.

KoM’ rorepu3oBaHe HaBUaHHS IHO3EMHIN MOBI Ta JIITepaTypi Mae MiIMA psif mepesar: 1) MOXKIIMBICTD
3aCTOCYBaHHS Ha OynIb-SKOMY eTami poOOTH Ha MPaKTUYHOMY 3aHATTi; 2) HaBUAIILHUI MaTepiai Kparie
CIpUAMAEThCS 1 JIETIe 3amaM sSITOBYETHCS yUYHSMH; 3) €KOHOMHE BHUKOPHCTaHHS HaBYaJBHOIO Hacy;
4) inguBinyari3amiss HaBYaHHsS, BU3HAYCHHs TJIMOMHM ¥ TOCTIJOBHOCTI 3aCBOEHHS, TEMITy pPOOOTH;
5) ckopodeHHs BHIiB pOOOTH, LI0 BHKJIMKAIOTH BTOMIIIOBAHICTH YYHS; 6) BHUKOPHCTaHHS PI3HUX
ayaioBizyanpHHUX 3ac00iB HaBYaHHS (Tpadiku, 3ByKy) 1yl 30araueHHs i MOTHBAIIl HABYaHHS, HAOYHOTO Ta
JMHAMIYHOTO TIOIaHHS Matepialy; 7) po3raixyKeHHs IOCIIIOBHOCTI HAaBYaHHS Ha OCHOBI aHaJIi3y IIOMIJIOK;
8) apmanTamisi iCHyIOUMX HaBUAJIBHHX MaTepialiB 0 KOMII IOTEPH30BAHUX YMOB HaBUYaHHS; 9) CTBOpPEHHS
KoM(popTHOrOo cepenoBumia HaB4yaHHS; 10) BOPOBADKEHHS  EKCIEPUMEHTAJIBHUX  JOCIIIKCHB;
11) akTHBi3aIlis HaBYAIHHOI JISUTBHOCTI YYHS YH CTyACHTa; 12) GopMyBaHHS CaMOOIIIHKH CTYICHTIB Ta
CTBOPEHHS YMOB ISl caMOCTiliHOT podoTu [1].

VYci 3a3HaueHi nepeBaru KOMIT I0TepHOT GOpMH HaBUAHHS JAOTIOMAraloTh BUPIIIMTH OCHOBHE 3aBIaHHS
MOBHOI OCBITH — (DOpMYBaHHS MOBHOI KOMITETCHITIi yYHIB Ta CTYICHTIB.

IIpore cuig MaTH Ha yBasi, OO0 HEOOIPYHTOBAHE BHUKOPHCTAHHS 3acO0IB KOMIT FOTEPHU30BAHOTO
HAaBYaHHS Yy HaBYAJBLHOMY TPOIECI MOXE BUSBUTUCS HE JMIIEe Hee()eKTHBHHM, a HAaBiTh IIKiAJIHBUM 1
3ryOHUM. J{OCUTD BasKJIMBO 3pO3YMITH, 110 BUKOPUCTAHHS KOMII IOTEPiB Ma€ MEBHI HENOIIKH:

- ISTKAM CTYICHTaM BaKKO TTPU3BUYAITHCS IO HE3aJIKHOI (Bil BUKJIaMada) Iparii;

- KOMIT'IOTEpU — II€ MAIMHHU, 10 MOTPEeOYIOTh TEXHIYHOTO OOCIYTOBYBaHHS 1 MOXYTh IEpecTaTH
(hyHKIIOHYBaTH B Oy Ib-SIKHII MOMEHT;

- YUTAHHA TEKCTY 3 €KpaHy OUTBIIe BTOMITIOE, Hi’K YATAHHS IPYKOBAHOTO TEKCTY [2].

CyyacHi HOBITHI TEXHOJIOTii HABUYaHHS MOBI Ta JIITEPaTypi MOXKYTh IIUPOKO BHKOPUCTOBYBATHCS LIS
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O3HAlOMJICHHS 3 HOBMM MOBHHMM MartepiajloM, HOBUMH 3pa3KaMH, Ha €Talll TPEHYBaHHS Ta 3aCTOCYBAaHHS
3HaHb, HABMYOK 1 BMiHb. 32 JJOIIOMOT'OIO IIMX TEXHOJIOTIH yuUHi Ta CTyI€HTH MalOTh MOXIJIUBICTh BUKOHYBAaTH
Takli BUAW HaBYaNbHOI MiSUIHOCTI: TPEHYBaTHCS Y TMPaBOIKCI; BHBYATH JICKCUYHUH Marepial;
YIIOCKOHAJIIOBAaTU PO3YMIHHS ayJiOTEKCTY; PO3BMBATH TEXHIKY UMTAaHHS, BUBYaTH I'PaMaTHKy; HAaBUYATHUCS
NICEMHOTO MOBJICHHSI; TPEHYBAaTH BUMOBY.

Komm’roTep [03BOJISIE MOIEMIOBAaTH YMOBH KOMYHIKAaTMBHOI MisIBHOCTI, peati3oByBaTh ix Y
PI3HOMAaHITHUX TPEHYBAJIBHHX BIIPABaX CUTYaTUBHOTO XapaKTepy.

SIKIo Mu pO3IJSIHEMO JEsKI IepeBard IHTepHeTy, TO MepecBiqUMMOcCs, 110 BiH CIIPHUAE HABYAJIBHOMY
MIPOIIECOBI HACTYIIHUM YHHOM: CIPHUSAE PO3BUTKOBI CAMOCTIMHOCTI; MiZBHIIYE MPOIH(POPMOBAHICTh MO0
IHIIUX MOB Ta KYyJbTYp, IO BUBYAIOTHCSH; 3aBASKH HASBHOCTI PI3HOMAaHITHUX THUIIB TEKCTIB IiJBHIILYE
MOBHI KOMITeTEHTIi1 [5, . 98].

MynbTEMeniiiHi 3acO0M JO3BOJISIIOTH 3aJiATH Maike BCi OpPraHM YyTTs CTYICHTIB, MOEIHYIOUH
IpYKOBaHUH TeKcT, TpadiuHe 300paxkeHHs, pyxome Bimeo, crtartuuHi ¢ortorpadii Ta ayniosamuc,
CTBOPIOIOUM “BIPTYaJIbHY peEalbHICTh’ CIPaBXHbOTO CIIKyBaHHS. JloBemeHO, IO 3acTOCyBaHHS
MYJIBTHMEAIHAX MaTepialliB Ta KOMIT FOTEPHUX MEPEX CKOPOYy€ Yac HaBYaHHS Maiike BTPHUYi, a PiBEHb
3amam’sITOBYBaHH: Yepe3 OJJHOUacHEe BUKOPHCTaHHs 300pakeHb, 3BYKY, TEKCTY 3poctae Ha 30-40 BigCcOTKIB.

HaiimmonynspHimmM iHTEpaKTHBHAM METOJIOM y BHBUYEHHI iIHO3EMHOI MOBH 1 JiTepaTypu € [HTepHer,
SKWH Ja€ YIHSIM 1 CTYACHTaM JIOCTYH 10 iH(opMarlii, BKIIOYalOYH ayIif0BaHHS, YATAHHA i TCchMO. BoHM
MOXKYTh MPAIIOBaTH B KOMYHIKATHBHOMY CEpEIOBUIIII B peallbHOMY 4aci abo BUOMpaTu 3aco0u, SKi JaayTh
3MOTY JIACTYBAaTHUCS 1HO3EMHOIO MOBOIO, a00 X 3alTH Ha (OpPYyM 1 MOCHIJIKYBaTHCS 3 Apy3aMH. EnekTpoHHa
IIOLITa JO3BOJISIE CTYJEHTAaM MiATPUMYBATH 3B’ SI3KH 3 HOCIIMH MOBH, CIIOHYKA€ 1X 10 Aiajlory 3 HUMHU.

OcTaHHIM 4acoM y TOPTOBili Mepexi, KpiM MiIpyYHHKIB, MIOCIOHUKIB Ta 30IIUTIB, 3 IBUJIOCS YAMAIIO
PO3MOBHUKIB, CIIOBHUKIB Ta SHIMKIIONEIIM, SIKi MOYKHA BUKOPUCTOBYBATH JJIsi BUBYCHHS 1HO3E€MHOI MOBH 1
nitepatypu. Ilporpamue 3abe3nedeHHs 10 HUX PO3pOOIAETHCS JOCUTH iIHTEHCUBHO [4]. YXe icHye Bennka
KUTBKICTh PI3HOMAaHITHHX MPOTPaM 1 KYPCiB, AKi MATPUMYIOTh KOMIIT FOTepHE BUBUCHHS iIHO3EMHHIX MOB Ta
iHozemHoi niTepatypu. HaiiBimomimmmu i3 wHux €: “Euro Talk”, “ABBYY Lingvo 127, “PROMT”,
“Francais Platinum” Ta .

VYce icHyroue mporpaMHe 3a0e3NeUeHHs MOXKHA ITOIITUTH Ha TaKi BHIIH:

1. KoM’ roTepHi CIIOBHUKH.

2. EnexkTpoHH1 eHIUKJIONE .

3. IIporpamut KOMIT IOTEPHOTO TTEPEKITATY.

4. KoMn’toTepHi MOBHI irpH.

5. ABTOMaTH30BaHi TECTOBI CUCTEMH.

OCHOBHUMH BHMOTI'aMH J0 METOIMYHOTO 3a0e3NeyCeHHS HaBYaHHS iHO3EMHHUX MOB Ta 3apyOiKHOI
JTEpaTypd € Taki: CTPYKTypa HaBYAILHUX KOMIT IOTEPHHUX TIPOTpaM; BiONOBIMHICTH OCHOBHUM
JTUIAKTUYHUM TPUHIMIIAM HaBYaHHS: CBIZIOMOCTi, aKTMBHOCTI, KOMYHIKATHMBHOCTI, 1HIUBIimyasi3aiii Ta
iHTeHCH]iKaIlii; TOBroBiYHICTh (TIOPIBHSAHO 3 iHIIUMH HOCISIMU ay[iio- Ta BigeoiH(opMarlii); BUKOpHUCTaHHS
TEXHIKO-THIAKTHIHAX MOKIIMBOCTEH KOMIT IOTepa: KOJIhopy, rpadiku, 3ByKy, aHiMaIlii, (pyHKIIIOHATEHUX
IIyMiB; BUKOPHCTaHHS MOBHHUX irop; OpraHizallis MOCTIHHOTO pPO3Taly’KeHOro 3BOPOTHOTO 3B’S3KY 3i
CTYyZICHTOM Yy MpOLeCi BUKOHAHHS KOMII IOTEpPHHUX BIpaB; CIPSIMOBAHICTh Ha JIKBiJalLlil0 Ta 3amo0iraHHs
THIIOBUM TOMMJIKaM; BHKOPHCTAHHS JIEKCHUKO-TPAaMaTHYHOTO KOMEHTapsl, 'paMaTHYHUX Ta (POHETHUHHX
JIOBIJTHUKIB, aBTOMAaTU30BAHUX CIIOBHHKIB Ta YITKUX IHCTPYKITi# [3].

KirouoBumy ninsamu iHTerpanii iHpopManiiiHuX TeXHOIOTiH A0 CHCTEMH BUBUCHHS iHO3EMHUX MOB €
BIIPOBQ/DKEHHSI €(DEKTUBHOTO [OCHTI/HKEHHS 1 CIUIKYBaHHS, IOCATHEHHS OajaHCy MK OBOJOIIHHAM
(hakTHIHWM 3HAHHSM 1 TPaKTHIHUMHA HaBUIKamu [5, c. 100].

OTKe, BUKOPHUCTAHHSI HOBITHIX TEXHOJIOTiH 3HAYHO 301LIBIIYE MOMIMBOCTI y BUBYCHHI 1HO3EMHHX
MOB, HaJla€ JOCTYII JI0 Pi3HOMAHITHUX MaTepiaiiB (KOMI IOTEpHUX cTarell, iHpopMalliiHUX CalTiB; pi3HUX
CIIOBHUKIB), CIIOHYKAa€ J0 CaMOCTIHHOTO BHBYCHHS 1HO3EMHHUX MOB, PO3IINPIOE MOTHBAIIIIO CTYACHTIB 1O
HaBYaHHS, HAJAal0Yl IM MOXJIMBICTH MPAIIOBATH HAJ OOPaHOIO MOBOIO y 3py4HOMY JUtsi HUX Temmi. Le
cripusie epeKTHBHOMY OBOJIOAIHHIO 1HO3EMHOIO MOBOIO.
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The Analysis of the Chronotope of Number Twelve, Grimmauld Place

The term chronotope was first used by the Russian philologist and literary philosopher M.M.Bakhtin.
The term itself can be literally translated as “time-space.” It was developed in Bakhtin’s essay “@opmsr
BPEMEHHU U XpoHOTONAa B poMane” [1].

M.M.Bakhtin characterises the term chronotope as follows: “In the fictional chronotope we find a
fusion of spatial and temporal tokens into a contemplated and particular whole. Time becomes thick, dense
and fictionally visible; space intensifies, gets involved into the movement of time, plot, history. The features
of time become apparent in space, and space is comprehended and measured within time. The fiction
chronotope is characterised by this intersection of rows and fusion of tokens” [1, c. 235]. We take
M.M.Bakhtin’s theory as a basis for our investigation.

The series of fictional novels by J.K. Rowling has a very peculiar and specific character. It should be
noted that in some instances we deal with separated chronotopes of magic sites living according to their own
deeply magical time and space. One of such separated chronotopes is number twelve, Grimmauld Place.

In this article we aim to analyze the chronotope of a particular magic site number twelve, Grimmauld
Place. Let us firstly analyze the peculiarities of time of the site. Here time has deeply imbibed magic, both
ancient and new, which defines the space through fusing.

The house is almost absolutely separated from the rest of the universe, be it Wizarding or not. It is
dissected from the world by magic. Number twelve, Grimmauld Place is under the protection of Fidelius
Charm — it is invisible to anyone unless the Secret Keeper tells him the address. The Muggles do not know
that it exists at all. Its separation is described in such a way: “My father put every security measure known
to wizardkind on it when he lived here. It’s unplottable, so Muggles could never come and call — as if they’d
ever have wanted to — and now Dumbledore’s added his protection, you’d be hard put to find a safer house
anywhere. Dumbledore is Secret Keeper for the Order, you know — nobody can find Headquarters unless he
tells them personally where it is...” [3, c. 106-107].

The peculiarities of time in number twelve, Grimmauld Place are caused by the fact that the Blacks —
one of the ancient pure-blood Wizarding families — lived there for many centuries. This is proved by the
tapestry on the drawing room wall: “The tapestry looked immensely old; it was faded and looked as though
Doxys had gnawed it in places. Nevertheless, the golden thread with which it was embroidered still glinted
brightly enough to show them a sprawling family tree dating back (as far as Harry could tell) to the Middle
Ages. Large words at the very top of the tapestry read: ‘The Noble and Most Ancient House of Black.
Toujours pur’ ” [3, c. 103].

So we may rightfully say that the Blacks live in the house since long ago. It’s long ago that
characterises the time of number twelve, Grimmauld Place to a great extent. The dust is the solidification of
this time: “A fine film of dust covered the pictures on the walls and the bed’s headboard” [2].

We also assume that the roused dust stands for disturbed past: “A little puff of dust rose from the
bedcovers as she sat down to read the clippings” [2].

J. K.Rowling has used the achievements of the Middle Ages while creating the chronotope of number
twelve, Grimmauld Place. It was in the Middle Ages that the time of personal history appeared and the not-
purely-strange world was formed — “the world where everything strange and miraculous was perceived as
proper” [1, c. 315].

Being the time of personal history, the temporal aspect of number twelve, Grimmauld Place
chronotope has all the features needed. The chronology is defined by family events, names, objects. The
brightest embodiment of time is the tapestry mentioned earlier.

The episode when Harry talks to Sirius at the tapestry is in some way an inclusion of Harry into this
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