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VY 1974 poui Aconianiero CouiansHux IlpaniBaukiB ABcTpatii
OyJI0 OCTaTOYHO 3aTBEPIKEHO BaroMui AJisi MpodeciiHOl MiAroTOBKU
COLIATbHUX MPAIIBHUKIB TOKYMEHT — Minimanvni Oceimui Bumoacu, y
SIKOMY BIIEpIIIC 3a3HAYCHO, IO MiATOTOBKA COLIaJIbHHUX MpPaI[iBHUKIB
10 IpodeciiHOl AIsTBHOCTI Mae 0a3yBaTUCs Ha 3HAHHAX OCHOB COLIiO-
JIoTi1 Ta MCUXOJOTil y MOoE€aHAaHHI 13 MPodeciHHUMU 3HAHHIMH; 3HAH-
HSX 1 BMIHHSX MOOYIOBH COIIadbHOI MOJITHKH 1 TPAKTUKU 11 3iic-
HEHHS; Ha MPUHIIAINAX 1 METOJax OpraHizamii MpakTHUK{A COIliadbHOL
poOOTH; Ha OBOJOMIHHI METOAMKAMH IPOBEIEHHS IOCTIIKCHb Ta
MOTPUMaHHI Tpodeciiinoi eTnku; Ha IpoxomkeHHi 140-meHHO0T Tpak-
THKHA HEe MEHIIE HIK Ha ABOX Oa3ax.

Oco0rBO TOTIMONIEHO BHBYAIOTHCS CIIEIiali30BaHi MpPEAMETH:
colliaJibHa TIOJIITHKA, COIlialbHa €KOHOMIKa, COIlialbHE MPaBo, COollialibHA
TICHXOJIOTISI Ta METOJM comiaibHOT poOoTH. CTYAEHTH MPOXOAATH KOXK-
HOT'O THDKHS MPAaKTH4YHY MiarotoBky (16-20 rox). Micue mpoxomKeHHs
MIPAKTHKKA OOUPAE caM CTYJICHT a00 MPOIIOHYE BUKIaIay.

O1xe, coriayibHa podoTa B ABCTpatii 3aliMae BaXKIIUBE Miclle Y
BCixX cepax misuibHOCTI. ABcTpaniiicbka Acomiaiis Comianpaux [Ipa-
[iBHUKIB €IMHUIA OpraH, skuii 00’ enHye (axiBLiB 3 cOLialbHOI poOo-
TH Ta BU3HAYAE BUMOTH JIO OCBITH COIIAJIbHUX TIPAIliBHUKIB.
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Hensa /lannaxan
THE ESSENCE OF ORNAMENT’S SIGN SYSTEM
IN THE WORLD ARTISTIC CULTURE
Decorative pattern is considered to be one of the most ancient
types of graphic activity of a man, that in the remote past carried in
itself symbolic and magic sense and semantic function. A decorative
pattern is a pattern, built by the rhythmic reiteration of one or some
nongraphic or artistically generalized graphic figure-motifs.
One of the complicated problems in study of decorative pattern
there is its decoding and dating of primary origin, and also belonging to
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this or that ethnicity. It seems to be natural, that next generations of
artists utilize previous art and create the variations on its basis [3, p. 13].

Historically ornamental or symbolic art creativity developed in
two directions. One direction determined the position of decorative
pattern in an art what is expressly enough shown in formulation of
decorative pattern: “Artistic decoration, pattern which is characterized
by the rhythmic location of geometric or graphic elements and con-
nected with the decorated object by specific graphic and architectonic
bonds”. The second direction in development of decorative pattern
resulted in the origin of the written language. On the certain stage of
development of ornamental creation both these directions presented
the unique unit [1, p. 98]. A decorative pattern, being decor, simulta-
neously executed a communicative function. It was and remains one
of methods of code, storage and transmitting information. A sign is a
social phenomenon. Joint labour activity conduced to the necessity of
intercourse and exchange information which was needed for providing
of vital functions of community. Ornamental sign creation made basis
of tribe’s social memory [1, p.100].

In description of ornamental compositions, either ceramics or
decorations from metal, it is possible to select a few basic concepts.
The element of decorative pattern or module is thought to be the basis
of all difficult ornamental compositions. The module system is based
on the successive counting out and varying of separate and indivisible
unit of pattern — module. An element-module is the simplest unit of
decorative pattern. Combination of two and more elements leads to
foundation of the figures of decorative pattern. One of the simplest
“figures” is a corner, cross, that consists of two elements. The rhyth-
mic reiteration of figures creates reason of decorative pattern. So the
rhythmic reiteration of corner “figure” forms reason of “fir-tree” or
zigzag with a vertical or horizontal orientation. The reiteration of “fig-
ure” of crossbuck forms the chainlet of rhombuses or “rhombic net”.
Ornamental motif, limited above and below by horizontal lines, can be
fixed as a ornamental area, where horizontal lines play the role of
delimiters of areas. Ornamental composition, on the whole, can con-
sist both of one and of some areas of decorative pattern [5, p. 78].

With formation of figure in the decorative pattern its decorative
function stops to be the unique, and a decorative pattern acquires a se-
mantic function. The figures of decorative pattern approach such con-
cept as a sign and character. As it was already marked above, denotation
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of object with the purpose of its selection from the group of objects is

characteristic for a sign. Meaning most characteristic in the object, a

sign-character encodes information about the object, rolling it up to the

minimum. Thus, there is possibility of acquisition of complete informa-
tion by decoding of sign-character [2]. The analysis of semantic func-
tion of decorative pattern allows differentiating some of its basic con-
stituents. At first, it is the reconstitution of signs and forms noted in
nature (imitation beginning). Secondly, it is generalization of order and
course of events (rthythmic basis) examination. And, thirdly, abstracting
and ideographical basis is the awareness of important laws which man-

age nature and life of human societies [4].

Consequently, a decorative pattern was and remains one of me-
thods of code, storage and information transfer. The base of all diffi-
cult ornamental compositions is the element of decorative pattern or
module. An element-module is the simplest unit of decorative pattern.
Per se, it is a sign and it carries the semantic load which has the arche-
type fundamentals.
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Htinia /lemuux,
FOnia Conooosnux
PO JEAKI IPUYUHU ITOSABU AHT'JIIIIU3MIB B
YKPAITHCBKII MOBI

YHoTy)XHeHHS  IHTepHALIOHAIFHUX 3B’S3KiB Ta MOBHHX
KOHTAKTiB MK KpaiHamMH, KyJIbTypaMH, HOCIIMH MOB — OJIHa 3 O3HaK
CHOTOJICHHS. SckpaBUM  TIPUKIAIOM CHPUYMHEHUX  [UM
Y3aEMOBITIUBIB CITYTY€E 3aIIO3UYCHHS CIIiB.

[MuromMa Bara IHIIOMOBHHMX 3allO3M4€Hb y JIEKCHYHIM cHcTeMi
KO)KHOI MOBH, Ha JIyMKY HayKOBIIB, Oe3nepepBHO 3pocTae (b. AXHIOK,
JI. Apxurienko, T.Maxkcumenko, H. Ilomora, B. CimoHOK Ta iHmmi),
HACHYYIOYH ¥ YPI3HOMaHITHIOIOYH CIOBHHUKOBHH ckiana. [Ipobrmemam
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