@ I IEASSUS IN SCIENCIAM

JUTS TIOKPAIeHHsT MIKIIbHOTO cTaHoBuIa); National Curriculum (Ha-
[[IOHAJIPHAH HAaBYAJHHO-BUXOBHUH IIaH) Ta iHII JOKYMEHTH, SIKi
PETIaMeHTYIOTh JiSUTBHICTh AOMIKUTEHUX, CEPEIHIX Ta BUINUX HaBYa-
JILHUX 3aKJIaiB.

Ha miacTaBi aHamizy HOpMaTHBHO-TIPABOBHX AaKTiB, 3aKOHOJAB-
YMX JOKYMEHTIB Ta HIMPOKOI JHKEPEIbHOI HayKOBO-METOAMYHOI 0a3n
BU3HAYEHO CTPYKTYpY YNPaBIiHHS CHCTEMOIO BUXOBHOI po0OTH cepen-
HIX HaByaNbHUX 3akiafiB Bemukoi Bpuranii. OkpiM uiTkoi iepapxii B
YIpaBIIiHHS BUXOBHAM MPOIECOM y cepi BUXOBAHHS MiAPOCTAIOUOTO
MOKOJIIHHST OPUTAHCHKI BUEHI aKIEHTYIOTh YBary Ha Ba)KIIBOCTI ITO3H-
THBHOTO 1 371aroJKEHOr0 BIUIMBY Ha (OpPMYyBaHHS 340pOBOTO, JUTHHO-
LEHTPUYHOI0, T'YMaHHOTO BHXOBHOT'O IOJISI Pi3HUX CYCIIUIBHHMX 1HCTH-
TYLii: IIKOJH, CiM 1, TPOMaACHKIX OpraHi3amii.

3aBasgky iHQOpPMALiHUM TOTOKaM, KOTpi 00’ €THYIOTh Ta Bpe-
TYJbOBYIOTH yCi PIBHI YHpaBJIiHHS CHCTEMOIO BHXOBHOI poOOTH B
CepeHIX HaBYAIbHHX 3aKJIaJlaX OCTAHHSA € e(peKTUBHOIO i I€BOIO.

Ha mizncraBi aHammizy HayKOBO-METOAMYHHX JKEpEl Ta JIepKaB-
HHUX OCBITHIX JOKYMEHTIB CTBEPKYEMO, 1[0 Ha Cy4acCHOMY eTami B
OCHOBY BHXOBHOTO IPOLIECY CEpPeIHIX HaBYaJbHMX 3akiaaiB Bemnkoi
BbpuTanii mokiageHo KOHIIETIIIO MacTOPAIbHOI OIIKH, KOPiHHSA KOTPOT
csrae AaBHiX 4aciB. OCHOBHUMHU IUISMH ITi€1 KOHIICMIIT HA Cy4acCHOMY
eTari €: 3a0e3nedeHHs] 0COOMCTICHOTO KOHTaKTy 3 KOKHUM YYHEM Ta
ixHiMH OaThbKaMH, KOHTPOJb 32 PO3BHTKOM YYHIB; HaJaHHS IIiTIM
HEOOXiZHOI MiATPUMKH; CHiBOpals 3 OLIBLI IIMPOKOIO OCBITHBOIO,
COLIAJIFHOIO Ta IPOMAJICHKOIO CIIIBHOTOIO, sIKa CIIPSIMOBaHA Ha JOCS-
THEHHS OCHOBHUX I[iJIeil BUXOBAaHHS Ta 1H.

HOpiii Peouyx
DEVELOPMENT OF UKRAINIAN CULT ARCHITECTURE
Of all kinds of art architecture is closely connected with society,
its history and culture. The problem of national originality, regional
peculiarity, inheritance and development of national traditions in
Ukranian arhitecture attracts deep attention of scientists, experts in the
fields of arhitecture and art. Various aspects of architectural value of
ukranian castls can be found in the works of A. Gold’dshtein, G. Log-
vin., V. Vecherskiy, V. Timofienko. They stressed upon the preculi-
arites of ukranian arhitecture as well as the ortodox churches.
Ukrainian architecture began developing during the 9th century
during the Kievan Rus era. Buildings from this time period were
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constructed out of wood and included churches, fortifications and
palaces. Timber was placed in horizontal sections with a hipped roof,
providing a base for further construction. An example of a residential
home in this style is seen in Chernihiv. At around the same time the
Byzantine style began to take root in Kievan Rus. Both architectural
styles had an influence on each other. Byzantine domes were reformed
and colors used in decorating became more Rus [1, p. 69].

From the 12th to the 15th century defensive structures such as
castles, fortresses and protected monasteries were constructed in
populated areas. Decorative patterns can be seen on the massive walls
of these buildings in the form of red brick plakhta. Fortified
monasteries closely resembled castles, as they were carefully adapted
to guard against attack.

Between the 16th and 17th centuries, a new form of architecture
arose in Ukraine — Renaissance. This is clearly seen in the the
architecture of Ukraine's Lviv. Renaissance style greatly developed
Ukraine's Baroque style. Soon a completely Ukrainian form of
Baroque architecture was born.

In 17th century, constructions developed rapidly. And on the
base of Ukranian baroque, Cossak baroque (Ukranian style) appeared.
This style found the most colourfull expression in church building. At
that time, the unique churches were built.

The buildings impressed with their porsh style, capturing plastic
at settle of front. The new style distinct compositions of elements
were: old traditions; wooden architecture, specifically regimental five-
parting churh; style effect of neighbouring countries.

Wonderfully designed with expressivecolorfull ornament three-
parted churches were build (in Starodub, Gluhiv, Putivl, Sumy). Dur-
ing 16th —17th centuries the first cross-cind in the projects of churches
appeared. This line of sacral building development standed common
with wooden churches prinsiple building three-parted (the st. Trutsya)
and five-parted (Jesus and four Evangelists) buildings that lead to
shape tupe buildihg many-stroyed temple. One of the first churches of
this type is Mycolaivskiy cathedral in Nizhyn (1668). It is considered,
that the cathedral masters from Chernihiv architecture school worked
up their metods, carried out the essence of national traditions of
wooden building. Five-dome cathedrals had become widespread by
the end of XVII century. The church in Luten’ky (1686) belongs to
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this type, as well as St. George church Vydubytchy Abbey (1701),
Preobrazhennya Church in Sorochynci (1732), etc.

Ivan Mazepa belonged to the most famous maecenas in the his-
tory of Ukraine. Widespread art direction of his time can be called
Mazepa’s baroque. In that time, the ukranian arhitecture was espe-
cially reach in monumental buildings, that became the jems of Kyiv,
Chernihiv, and Pereyaslav. I. Mazepa built Mykolaivs’ka on Pech-
ers’ka, Troitsk’a and the Main Church of Lavra, Voznesens’ka church
in Pereyaslav churches in 16871706 [1, p. 46].

Structural art got national style, connected with five-stroyed
church on cross-kind base, five on nine-parted. Generaly, among par-
ticular architecture forms of the ukranian buildings of the period under
our study one can find: structural churdhes; the use of cross-kind plan
and border-facing forms in wooden building; mixed of cross-looked-
domes plan and baroque front west type.

Development of national temple started in 17th century. Bor-
rowind structural from wooden architecture made up three-parted
stone church. One of the notable elements of was the form of a pot.
The pot spherical form of vizantian prototypes was transformed ac-
cording to old-russian arhitecture essentials.

The Ukranian a cross-looked national ortodox place of worship
appeared. Tops had some verge form and crowned practiculary pot
forms. Upper parts had some verge form, which consists of onion bath
and cupolas on a lighter. The form plan of the building can vary from
classical Old Russian cross-looked-cupola temple to cross or cross-
looked church, number of cupolas varied from one to nine, but the
form baroque bath stayed typical [1-2].

The study of the development of national architecture is an im-
portant element of national history and culture. It reflects the aestetic
representation, cultural idea, and architectural trends of the epoch.
Interest in modern Ukrainian church architecture, might also be ex-
plained at least in part, by the emergence of a new and independent
Ukraine. The new freedoms have unleashed decades of repressed
needs and new churches are being built in large numbers. However, in
Ukraine, during most of this century, the demands for churches to be
unmistakable descendants of earlier Ukrainian Baroque models are so
powerful that opportunities to develop contemporary Ukrainian mate-
rial culture are missed or ignored. Ironically, Ukrainian Baroque, in its
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time, was a modern innovation and it developed to play an important
role in defining Ukrainian culture for quite some time [4, p. 112]. We
hope that architects, artists and laypeople will acknowledge that
church buildings, as central features of Ukrainian material culture,
have a responsibility to be not only complex liturgical vessels and to
provide meaningful connections to our past but, just as importantly, to
establish valuable connections to contemporary contexts, locally and

internationally.
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Poman Caenxo
KINETIC COMPENSATORY EFFECT IN ONE-ATOM SPIRIT
It is shown in works [1; 2; 3] that the temperature depending of

hN AG?, hN AH? - TAS?,
V= dmeqv, PURT )7 4meqv, °°P RT

coefficient of displacing viscosity can be described by the expression.
where e — the base of natural logarithms, ) — transmission coefficient,

AG’tni and AS’tni — true meanings of free enthalpy and entropy of acti-
vation. Formally, an equation (1) differs from the equation received in
the theory of Eiring — Frenkel by a factor (4mey) in _ AN, . Mathe-
4re ZV/,
matical similarity in writing of these equations must not consider as
simple elaboration in the theory of Eiring — Frenkel that causes to better
combination of calculate and experimental quantities. As it is shown in
works [1, 3], the equation (1) was recieverd from other ideas about the
mechanism of swampy stream and it is based on the methods and ideas
of inequilibral thermodynamics. It is worth mentioning that the equation
of Frenkel — Eiring can be received from the equation (1) if it is sup-
posed that the liquid behaves itself as ideal gas [4].
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