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I. TEOPETHUYHI 3ACAJIA BUKOPUCTAHHS KYJIBTYPOJIOTTYHOI'O HNIIXOXY V
IMPOPECIMHIN NIITOTOBII MAMBYTHIX MY3UKAHTIB-IEJATI'OI'IB

1.1. KyabsTypoaoriunuii miaxia y My3u4Ho-neaaroriuyHii ocBiTi

VY npodeciiiHoMy HaBYaHHI BCECTOPOHHIM PO3BUTOK OCOOMCTOCTI W MiABHUIICHHS ii KyJbTYPHOTO
piBHS HaOyBa€ BEIMKOrO OCOOMCTICHOTO CEHCY, OCKUIBKHM BIH TIOB’SI3aHHH 3 MaiOyTHBOIO MY3HYHO-
MEaroriYHO0 JISUTBHICTIO, KOHKPETHOI CIHEIaNbHICTIO 1 BUCTYNA€ SK BH3HAYalbHA XapaKTEPHCTUKA
MaiiOyTHBOTO My3WKaHTa-Tiegarora. ToMy BaKJIMBOIO CKJIAJOBOIO MpodeciiiHOi MiAroTOBKM MaiOyTHIX
MY3HWKaHTIB-TIEIaroTiB  Ma€ OyTH 3arajbHOKYJIbTYpHa iX TIJATOTOBKA, IO OXOIUIIOE  ITUKIIH:
KYJbTYPOJIOTIYHUX, CYCIIJBHUX Ta TYMaHITapHUX NHUCIMIUIIH. 3akiamu npodeciitHoi My3udHOI OCBITH
MaloTh JaBaTH He Juule (paxoBy MIATOTOBKY, a i pO3BUBaTH OCOOMCTICTh MailOyTHHOTO My3HMKaHTa, Horo
noTpedu, LIHHOCTI, cMaku Ta iH. ToMy BaXJIMBUM 3aBJAHHSIM YNPOBA/PKEHHS KYJIbTYPOJIOTIYHOTIO
niaxony B THpodeciiiHy MiATOTOBKY CTYJCHTIB MY3MUHUX YYWIHUIL € iXHIH KyJbTYpHHMH, a He JIHIIE
npodeciiiHuit My3UYHHIA PO3BUTOK.

KyneTyposoriaauii miaxia g0 mpodiieM mpodeciiHOi OCBITH JO3BOJISE MOONATH CYTIEPEUHICTh MIXK
JTyXOBHUM 1 MaTepialbHUM, IO iCHYIOTh Yy cdepi ocBiTH. KynbTyponoridnuii miaxix Mae CBOEIO OCHOBOIO
aKCIOJIOTII0 — BUEHHS TPO IMIHHOCTI. JIoIMHA PO3BUBAETHCS IUIIXOM OCBOEHHS HEIO KYJIBTYPHU SIK CHUCTEMH
IIHHOCTEH ¥ OJHOYACHO CTa€ TBOPIIEM HOBHUX €JIEMEHTIB KyJbTYypH, TOOTO BiOYBAa€THCS CTAHOBIICHHS
1HMBIZIA SIK TBOPYOT 0COOMCTOCTI. TOMY KyJIBTYPOIOTTYHHMA MiXi/] B TaTy31 MEAaroriuHuX HAyK TPYHTYETHCS
Ha mojoxeHHAX A. /luctepBera mnpo KyJIbTYpOBLANOBIAHICTE BuxoBaHHA; I. ['epOepra mpo KynbTypHY
IHIMBIyaTbHICTE OCOOMCTOCTI, TOOTO KyJIbTypa PO3IJISIAETHCS SK MPUPOJIHE CEPEIOBHINEC BUXOBAHHS 1
PO3BUTKY OCOOHMCTOCTI; KyJIbTypa BUCTYTIA€ SIK METa Ta 3aci0, a TaKOX SIK Pe3yJbTaT HABYAJIbHO-BUXOBHOTO
npolecy; KyJabTypoTBOpUa (PyHKIIiS HAaBYaHHS i BUXOBAHHS JICTA€ BUSIB y CTBOPEHHI KyJIBTYPHUX IIHHOCTEH,
TOJIOBHOIO 3 KOTPHUX € OCOOUCTICTb.

BaxMBUM YMHHUKOM KYJIBTYPOJIOTTYHOTO IIXOMY € €IHICTh 3arajbHOJIOICHKOTO, HALlIOHAIBHOTO
Ta OCOOMCTICHO-KYJIBTYPHOTO.

Kynomyponociunuii nioxio no O6yap-sikoi chepu COIiaTbHOTO 1 TICHXIYHOTO KHUTTS BH3HAYAETHCS K
CYKYTHICTh METOJOJIOTIYHUX NPHUHOMIB, 10 3a0€3MeuyroTh il aHami3 Kpi3b NPU3MYy CHUCTEMOTBOPYUX
KYJIBTYPOJIOTIYHUX TOHSTh, TAKUX, K KYJIbTypa, KyJbTypHI 3pa3ku, HOPMH 1 I[IHHOCTI, CYCIUTBHUNA YCTPIH 1
CIIOCi0 XKUTTS, KyJIbTypHA IiSUTbHICTD M IHTEpECH TOIIO.

Teopernuni 3acagu KyJabTYpOJOTiYHOTO MiAXOAY B MIATOTOBII MaiOyTHIX Y4WTENiB OOIPYHTYBaB
L. 3s13t0H [5]. OCHOBHUM Yy KOHIIEIILi BUEHOTO € TOJIOXKEHHS PO Te, 110 BUINA MEaroriyHa IIKoia, FoTyroun
BUITYCKHHKA JI0 Pi3HOOIYHOT TBOPUOI MisLTEHOCTI (TIpoeciitHoi, CyCTITBHO-TIONITHYHOT, COIIATBHO-KYJIBTYPHOT ),
Ma€ He JIMIIe HaJaBaTH MOMY KOHKPETHI 3HAHHS MEBHOTO Jiala3oHy Ta 00CATY, a ¥ 3akiagatd (pyHIaMeHT
COIIAJTFHOI 1HIIIATHBHY, 3AaTHOCTI TMPAIIOBATH 3 JIIOJUHOIO 1 Ui JIIOMWHHA. 3 OIJIIy Ha IIe, 3aCTOCYBaHHS
KyJIBTYpPOJIOTIYHOTO MiIXOTy B MiATOTOBIII CIIEIiaNicTa BUMarae npogecioHasi3My, IHTeIreHTHOCT, COIaIbHOT
3pUIOCTI, TBOPYOI AKTUBHOCTI— TOOTO TaKWX OCOOUCTICHHX SIKOCTEH, KOTpl BH3HA4YalOTh CHOCIO
KUTTETISTBHOCTI M COIIAIBHOTO OYTTS, Cy0’ €KTHBHHIA 3MICT 1 POTYKTHBHICTb MpAIll BUUTENS. 3aBISIKH TAKOMY
TiIxoy 3a0e3MeuyeThcs BUXOBAHHS Ta PO3BUTOK KYJIBTYPHOI, OCBIYEHOT JTIOMHH.

Ocobnusicms KynbmyponociyHo2o nioxody B MpodeciiHiil MmiaroToBIi MalOyTHIX MY3HKAHTIB-
MIEJIaroTiB TMOJIATaE B TOMY, IO OMAHYBABIIIH JYXOBHE i MaTepiaibHe 0ararcTBO KyJIbTYpH, IHIUBIJ CTAE
0c00010, 3MaTHOIO 10 CBiZOMOTO OYyAIBHHIITBA JXUTTEBOTO CEPEAOBHUINA, PO3YMHHUX BIJIHOCHH 3
MIPUPOJIOI0, JIIOJIbMH, JepkaBoto. KyabTypoJaoriyHuid miaxij 103BOJIsE MOOYIyBaTH MPOTpaMy OCBITH U
BUXOBaHHJI OCOOM SIK UIUIAX JIIOJMHM [0 JIIOACTBA, NUIAX OBOJIOAIHHS HAI[lOHAIBHUM Ta
3arajibHOJIIOACHKMM TBOPYHM JOCBIIOM, L0 MIJIATa€e KyJIbTypOTBOPUOMY OCBOEHHIO [4].
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I'pyHTYyIOUMCh Ha KyJbTYPOJIOTIYHOMY MIiAXOMi, CyYacHMH HaBUalIbHUN 3aKiaJ] AaKTUBHO
HaCUYYy€ThCSl  PI3HOMAHITHUMU  TyMaHITaPHUMH,  KYyJbTYPOJOTIUHUMH,  XYyJI0KHBO-€CTETUYHUMHU
mucuurutinaMu. [Ipy 1[bOMy BITYUM3HSIHA KYJIBTypa pO3IJISAAETHCS SIK OCBITHIA MPOCTIp, y SKOMY
HAI[lOHAIBHUHM JTyXOBHMU IOCBIJ] € CKJIaJOBOIO CBITOBOI KYJBTYPH, Ji€ PO3BHBAETHCS MOMIKYJIbTYPHUI
JiaJyior HapoIiB, ETHOCIB, CIOCOOIB MHCIICHHS.

Takum 9uHOM, OCBITA, 3 MO3MIII{ KYJIBTYPOIOTIYHOTO MIAXOIYy, € YACTUHOIO KYJIBTYPHU U, 3 OJHOTO
OOKy, )KUBHUTHCSI HEIO, a 3 1HIIOTO — BIUTMBAE Ha 11 30€pEKEHHSI 1 PO3BUTOK uepe3 JMoAuHy. CXOHKEHHIO
JIOJIMHU 70 3arajbHOJIIOJICHKUX IIIHHOCTEHW Ta ificaliB KyJbTYPH CIPUAIOTh KYJIbTYpPHI (YHKII OCBITH
[14, c. 28-30].

Tonosna ides xkyromyponoziunozo nioxody — 3a0e3NedeHHs] KyJIbTYpPOBIAMOBITHOCTI ocBiTH. Ha
nyMKy A.IlaHyeHkoBa, OCBITHS cucTeMa B YKpaiHi MOBMHHA OyJayBaTHCA 3a TPHUCKIAJIO0BUM
KyJIbTYpPOJIOTIYHUM NpHHIUIOM. [lepioro ckianoBoo Mae OyTH pigHa (MaTepHHChKA) KyJIbTypa 1 MOBa,
mo € (yHIAMEHTOM HaI[lOHAIBHOTO caMoycBimomiieHHs. Jlpyra ckiagoBa — 1€ yKpaiHChbKa KYJbTYpa.
Jlep>)kaBHa MOBa, YKpaiHChKa JIiTepaTypa, iCTOpis, Tpaauiii MOBUHHI BHXOBYBAaTH TOYYTTS IOBAard J0
CHUTBHOTO JIOMYy 0aratbox eTHociB. “SI — pocissHuH (OoirapuH, raray3, €éBped, KpUMCHKHI TaTapHH) €
IpPOMaITHUHOM

VYkpaian” — mpoBigHA i1es 1€l CKiIaaoBoi. TpeThoro CKIAJOBOIO € CBITOBa KyJsbTypa. Kparmri
JOCSATHEHHS JIITepaTypH, My3MKH, 00pa30TBOPUOrO MHUCTELTBA HAPOJIB CBITY 3aCBOIOIOTHCS B IPOLEC]
HaBYaHHS, TOMY BeJMKa yBara NpUIUIAETbCS BHUBYEHHIO 1HO3eMHOi MOBU. OTXKe, TOXOIUTh BUCHOBKY
BUYCHUH, KYJIBTYpa KO)KHOT pO3BUHEHOT OCOOMCTOCTI Ma€ “KOPIHUTHUCS B €THOCI, a TPOPOCTATH B KYJIBTYPY
yKpaiHCBKy Ta cBiTOBY” [15, c. 14].

Ilpoghecitina niocomosxa My3uxanmie-nedacoeié Ha OCHOBI KYIbMYpPOI02iUHO20 Ni0X00Y CHNpUse
PO3BHUTKOBI 0araTorpaHHOi MANITPH KyJIbTYpH (TOYHIIIE KYJIbTYp) CyCIiJIbCTBA, HOTO CIUIBHOT; CIIPHSE
KyJbTYyPHOMY CaMOBHM3HAYCHHIO 1 KyJbTYpHIN imeHTH(]IKaIii CTyJIeHTa MY3WYHOTO YUYWIHIIA;, Oyaye
OCBITHE CEPEIOBHINE YYHIINIIA K MYJbTUKYJbTYPHE ¥ pi3HOpiIHE 0€3 KOAHUX KYJbTYPHHUX TOMIHAHT;
CHIpUsiE€ PO3KPUTTIO OCOOUCTICHOT KyJIbTYypH KOXKHOTO cTyAeHTa. [Ipu npomy daxiserp, 3 0OqHOro 00Ky, €
HOCIEM 1 MPEeICTaBHUKOM KYJIBTYpH, a 3 1HIIOTO, 31aTHUI 3a0e3neunTH ii moganbiie QyHKIIOHYBaHHS Ta
po3BuTOK. HaBuanbHuii mpouec y My3U4HMX YUMIIUIIAX, IO-TIEpLIE, aJeKBaTHUN 10 CYy4acCHOI KyJIbTYpH,
il ocoOaMBOCTEH 1 BUMOT; MO-Ipyre, Opi€HTOBAaHUI Ha OpraHi3alil0 HOBHUX KYyJbTYpHHX HOpPM, a HE
MIPOCTO HA TPAHCIALIIO HasIBHUX.

CTBOpEHHST KyJBTYpHOTO CEpEIOBHINA, KYJIBTYpHOTO MPOCTOPY — OJHE 3 HaWBaKIMBIIINX
3aBJlaHb, [0 CTOSITH MEPel My3UYHO-TIEarOT1YHUMHE OCBITHIMH 3aKJIaJJaMH, OCKUIBKH JIUIIE B aTMOcdepi
KyJbTypH MOJKHA 3JIMCHUTH MIATOTOBKY (PaxiBIls, HAIIJICHOTO TOYYTTSAM COIliadbHOI BIAMOBIIAIBHOCTI,
TaKoro, M0 BMI€ I[IHyBaTH ITyXOBHHM Ta MaTepiaJIbHUM CBIT, creliaiicTa, nmpodecioHana, 3aTHOTO HE
JIMIIIE 3aCBOIOBATH, ajie i CTBOPIOBATH HOBI MiHHOCTI [13].

VY xoxai mpodeciiiHoi MiATOTOBKM MY3HMKAaHTIB-IIEAroriB BiJOYBA€eTbCs 3aHYpPEHHS OCOOUCTOCTI
CTYZICHTa y TBOPYICTb. TOMY CHiJ MparHyTH OTPHUMATH PE3yJbTaTH, IO MependadaroTs (GOpMyBaHHS Y
MaiiOyTHBOTO (axiBLs 3arajJbHOKYJIBTYpHOI MOIH(GOPMOBAHOCTI Ta KyJbTYpHOI MOBeAiHKH. Poboty
MY3UYHO-TIEIaTOT1YHOTO HABYAJBHOTO 3aKJaxy CIiJ CIOpsSMyBaTH Ha YCBIJOMJICHHS HETOBTOPHOCTI
XapakTepy 1 3110HOCTeH KOKHOTO, Ha TIOBary 10 TPAJAWIIii, 3BUYAiB PI3HMUX HAPOJIB Ta HAPOJAHOCTEH, HA
PO3BHUTOK MO3UTUBHOTO MI>KETHIYHOTO CIIJIKYBaHHS.

Mu nepexkoHaHi, M0 KyJIbTYpPOJIOTIYHUHN MiIXiJ] MOKJIWKAHUN TOTOMOTTH c(opMyBaTH MEBHUUN
piBEHb HAIIOHATBHOI Ta OCOOMCTICHOI KyNbTypu (axiBIsl, IO € JOCUTh BaXKIMBUM JUIsI My3WKaHTa-
nejarora, Ma€e CIpuaTd (HOPMYBAHHIO JIFOJUHU-OCOOUCTOCTI, BU3HAYAIBHUMHU PHCAMU SKOi €: THYUYKUH
pPO3yM, TBOpYMI XapakTep IisIbHOCTI, TTHOMHHE pPO3yMiHHA cBoro “S”, ocoOiuBe mparHeHHs 10
cBOOOIM, CAMOBHSIBJICHHS, CAMOCTIMHOCTI, HE3aJIE)KHOCTI; YECHICTh, MY>KHICTh, CTIUKICTh, BIpHICTh
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HApoOJOBi, MATPIOTU3M, TSDKIHHA 1O KOHCEHCYCy 1 J0OpOCYCIJICTBA; OpI€HTAIlisl Ha 1Aer0
CTPaBEAJIUBOCTI, KPUTUYHE MEPEOCMHUCICHHS >KUTTEIISUIBHOCTI, COLIOKYJIBTYPHHUX LIHHOCTEH, y TOMY
YHCIl 3arajibHOJIOACHKHX; 3/aTHICTh CTBOPIOBATH, CIpUKAMaTH, O00epiratd, MOLIMPIOBATH LIHHOCTI
KyJbTYpH.

["ooBHMMH 3aBJaHHSIMHU BIPOBAKEHHS KYJIBTYPOJIOTIYHOTO MiIXOLy B OCBITY €:

» (hopMyBaHH: IPOQECIOHATFHO-TIEAATOTTIHOI KyJIBTYPH Maii0yTHHOTO CHEIaNicTa;

» pO3BUTOK (OpM 1 METOMIB HABYAHHS Ta BHXOBAHHS, IO JO3BOJIAE 3a0e3MEUyBaTH BHUITYCK
(haxiBIiB-IHTENITEHTIB, Kl HE TUIBKM MarOTh npodeciiiHy kBamidikallito, aje ¥ 31aTHiI J0 IUIICHOTO,
CHUCTEMHOTO aHaJli3y MpoOJeM Cy4acHOTO KHUTTS, KyJbTypH, IUBLIi3aMii, 3110H1 10 (GOpMyBaHHS CBOTO
1H/IMBITyaJIbHOTO JIFOJCHKOI0 00pasy sIK JIIOJUHU KyJIbTYpH;

» “moOymoBa IUTICHOTO TIpoilecy HaOyBaHHS 3HaHb, AJICKBATHUX J>KUTTIO, MOOYJIOBa OPraHIYHOTO
KOMIIJIEKCY TYMaHITapHO-COLIAIBHO-ICTOPUYHUX, IPUPOTHUYO-HAYKOBUX 1 XyIOKHIX JUCIMIUTIH, TO3HAYEHOTO
€THICTIO T'YMaHICTUYHHX CMHUCJIIB Ta JyXOBHO-MOpaJIbHUX I1ij1eit” [6, c. 12].

» YIOCKOHAJICHHS METOIMK KYJBTYPOCIIPSIMOBYIOUOI IMI3HABAIHGHOI MISUTBHOCTI B Tay3i (ijocodii,
TIeJIAroriKy, TCHXOJIOTii, KyJIbTYypOJIOTii, aKCIOJOTii, COIIOJIOrii, aHTPOITOJIOTIi W 1HINHMX JUCIMILIIH, 30KpeMa
MHCTELBKHX;

» yJIOCKOHAJICHHS ()OPM 1 METOJIB IMiJATOTOBKM MaMOYyTHIX TeaaroriB 10 mpodeciiHo-meaaroriaHol
TISUTBHOCTI, COPSMOBAaHMX Ha OBOJIOJIHHS [IaJlorOM KYJbTYp, CYO €KT — CyO’€KTHMMH BiJHOCHHAMH,
POJBOBUMM Ta AUIOBUMH irpaMd B IPOLIECI HABYAHHS, TPEHIHTOBUMU METOAMKAMHM, CHPSMOBAaHUMU Ha
ONITUMI3allil0 KOMYHIKaTUBHOI B3a€MOJIi Iejmarora 3i CTYJEHTOM, a TaKOX METOJIUKOI0 CaMOpPEryJIALii,
CaMOKOPEKIIii, CaMOJIiarHOCTUKH, KOHCTPYIOBAaHHSI HOBUX NEJJArOTTYHUX (POPM 1 METO/1iB HABUAHHSI.

BuBuennst pxepenbHOT 0a3u 3 MpoOJIEeMH JIOCHIKEHHSI JTO3BOJWIIO 3’SICYBAaTH, IO OCHOBHHMH
HampsIMaM#  peajtizallii KyJIbTypOJIOTiYHOTO MiIXOAy B TPOQeciiiHid MiAroTOBII MaWOyTHIX My3HKaHTIB-
TIe/1aroriB, KOTPi 3a0€31MeqyIOTh il 3M1HCHEHHS SIK €JTHOTO IIUJIOTO, €:

» pobota 1momo 3abe3medyeHHS TPOoQeciiHOl MIATOTOBKH SK KOMIUIGKCY MHCTEIBKHX,
PO3BHUBAJIbHUX, OPTaHi3allifHUX 3aXOIB 13 PO3’ICHEHHS aKTyaJlbHUX Mpo0IeM My3UYHO-BUKOHABCHKOI Ta
MYy3WYHOTO-TIEAAroTiyHOl AisTbHOCTI; (opMyBaHHS MpodeciiHOT TOTOBHOCTI MaiOyTHIX MY3WKAaHTIB;
(dhopMyBaHHS TyXOBHUX IHTEpPECIB MalOyTHIX CHEIIaICTIB 1 X 3aIliKaBICHOCTI B OBOJIOJIHHI MY3UYHOIO
CHEUIalbHICTIO, HOBUMH 3pa3KaMH W CHCTEMaMH MY3MYHO-BUKOHABCHKOI Ta MY3WYHO-TIEAArOTi4HOI
JISUTBHOCTI; MPUIIETUICHHS AUCIUILTIHOBAHOCTI, KYJIBTYPH CIUIKYBaHHS;

» po0oTa 3 MOIMMUPEHHS 1 yTBEpKEHHS /16l HAIllOHAIBHOT KYJIbTYPH,

30BHIIIHBOI TIONITHKKA JepXaBH 3 MeTOol (OpMyBaHHS B MaHOyTHIX MY3MKaHTIB-TIEAaroriB
TPOMAJITHCHKOT CBIJJOMOCTI Ta BiJMOBIJAIBHOCTI 3a PO3BUTOK CBO€I KpaiHHW; OyIIBHMIITBA HE3aJIEKHOT,
JIEMOKpaTUYHO1 Y KpaiHu;

» poboTta, CKepoBaHa Ha PO3KPUTTS i PO3BUTOK y MAaHOYTHIX CIICIIaTiCTIB

IYXOBHUX 1 MOpaJbHUX SIKOCTEH, MOYYyTTS HAaTpiOTU3MY, BIPHOCTI TpaauLisiM YKpaiHCBKOTO
Hapoay ¥ Ha 3aJ0BOJICHHS iX JYXOBHUX TNOTpe0 Yepe3 OCBOEHHS HaWKpaluxX JyXOBHHX HaJ0aHb
YKpaiHCBKOT0 HapoIy Ta CBITOBOI LMBLIi3aliil; poOoTa 3 opraHizalii caMOAsIIbHOI Xy10’KHBOI TBOPYOCTI
MaiOyTHIX My3HWKaHTIB-TIEIarOTiB, COLlialbHA I[IHHICTh KO BHSBIIIETHCS Yepe3 3aJTy4EeHHS iX O OCHOB
IYXOBHOI KyJIBTYpH; IO CTHMYJIO€ Oa)XaHHS CTaTH TBOPILIEM 1 CIpHs€ eCTeTH3allii mpaii, peaTbHOMY
CaMOCTBEP/KCHHIO, camopeasizaiii OCOOMCTOCTI, €CTEeTUYHOMY CIPUUHATTIO MIMCHOCTI, KYJIbTYpH,
BJIACHO]I IISUIBHOCTI.

3a3HaueHl CKJIaJ0Bl KyJbTYPOJIOTIYHOIO MiIX0Ay B MpodeciiiHiii MiAroToBii MaiOyTHHOTO
nejarora B3araii Ta My3HMKaHTa-Ilefjarora 30KpemMa yTBOPIOIOTh IMIEBHY cHcTeMy. B Hill KOXKeH eleMeHT K
YacTHHA LIJIOr0 OUIBIIOI YM MEHIIOK Miporo BioOpakae Oro CyTHICTb, 1 BUIyYEeHHS OyAb-IKOTO 3 HUX
npu3Bee 10 pyiHanii Ta gedopmarii pyHKIIH caMoi CUCTEMH.
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Kynpryponoriunuii miaxin y npodeciiitiii maroToBii MaiOyTHIX My3HUKaHTIB-TIEaroriB CIIUPAEThCs HA
JIBOSIKE TPAaKTYBaHHS KyJIBTYPU: 3 OJHOTO OOKY, WAEThCS TMPO O3HAMOMIICHHS MaiOyTHBOTO CIIemiajicra 3
JIOCSTHEHHSMH CBITOBOI MarepialbHOi Ta JyXOBHOI KyJbTypH, 3 IHIIOrO — Mpo (opMmyBaHHS #oro
rapMOHIHOTO BHYTPIIITHBOTO CBITY.

KynbrypHO oOCBiueHHMII 1 BUXOBaHMH MY3HKAHT-TIEJAror — II€ BUIBHOMHUCIAYA, BiJKPHTA,
TOJIEpAaHTHA OCOOMCTICTh, 37aTHA O YCBIJOMJICHOTO MOpPAJBHOTO BHOOPY B CBITI PI3HOMaHITHHX
KyJIBTYPHHUX IIIHHOCTEH, 10 JyXOBHO-MOPAJILHOTO CAMOBJIOCKOHAJICHHS i TBOPYOTO CAMOPO3BHTKY.

[Topsin 3 mmM, sik Harosomye I. 3s310H, IUJTICHA 1 IiJIeCHpsiIMOBaHA OCOOMCTICTh Ma€ BOJIOJITH
0arato(yHKIIIOHATbBHUMH KOMIIETEHTHOCTSIMU [6]. Y 3B’s3Ky 3 IIUM, OCOOJNHMBY yBary Tpeda NmpHIUTATH
(OpMyBaHHIO KyJIbTYPOJIOTOTiYHUX, MOBJICHHEBHX Ta KOMYHIKaTUBHO-KYJIbTYpPOJOTTYHHX KOMITCTEHIIH
MaliOyTHIX My3MKaHTIB-IIearoriB. 3a3HauyeHi KoMmeTeHuii, 3a TBep/pkeHHsAM T.IcaeBoi, OyayTh
XapaKTepu3yBaTH JIOAUHY Mail0yTHOTO, JTIOAUHY KYJIbTYpH 1 CBITY [8].

1.2. Aiajor KyJbTyp Yy 3MIiCTi 3araJibHOOCBITHbOI i/AITOTOBKM CTY/AEHTIB My3UYHHUX YYHJIHMII

[Ipodeciiina miaroroBka MaiOyTHIX MYy3WKaHTIB-TIEJAroriB Ha OCHOBI KYJIBTYPOJIOTIYHOTO
MIIX0My CHpusie TOOYIOBI OCBITHBOTO CEPEIOBHUINA YYWIWIIA SK MYJBTHKYJIBTYPHOTO, JI€
MEPETUHAIOTHCS JKUTTEBI Ta KyJIbTYPHI HUIAXH SK OKPEMOi OCOOMCTOCTi, TaK 1 PI3HUX KYJIbTypHUX
CHUIBHOT. 3 OIVIAZY Ha 1€, BaKJIMBO 3BEPTATH YBary Ha MiCLI€ KOXKHOI CaMOCTIMHOT KyJbTYpH B €IUHIN
3arajibHOJIOACHKIM KyJbTypi, KOJIM 3 OIHOro OOKY, BiOYBa€eThCS NPOIEC B3a€MONPOHUKHEHHS 1
B3aeMo30araueHHs KyJbTyp, a 3 1HIIOTO — HE NMPHUIUHAETHCSA 3MaranHs KyJbTyp. €IMHOIO CIIPUSTIMBOIO
(hopMOI0 iX CIIIBHOTO ICHYBaHHS Ta B3aEMO/III € JIIAJIOT KyJIBTYP.

B. KoBTyH yBakae, mo mnpodeciifHa miaroTroBka (axiBliB Ha KyJIbTYPOJOTIYHHX 3acajax Mae
CIIPHSATH JIAJIOTY PI3HUX KYJIBTYP y CYCIUJIBCTBI, IX B3a€EMOPO3YMIHHIO 1 B3aeMo30araueHHto [9, c. 32|.

Jiayor KynpTyp — 1€ CMOCIO JIFOJACHKOTO CIUJIKYBaHHS, IMOEIHAHHS PI3HUX CMHCIIB (TIOHATB,
CHUMBOJIB) KYJbTYpH, A€ (POPMYETbCS Opi€HTaLlis PO3yMy Ha B3aeMopo3yMiHHs. Jlianor (sk ,,010—Aoyol”,
HACKPI3HHUM PYyX JIOTOCIB) — 1€ B3a€EMOMPOHUKHEHHS KYJIbTYp, L0 Mependadae He MPOCTO CIUIKYBAaHHS 3i
Crpo0OI0 TEpeKIaay, B3aEMOPO3YMIHHS, HE IPOCTO YCBIOMJICHHS aJbTEPHATHBH, a i TOJIEpaHTHE
craieHHs 10 Hei. IIOHATTS TonepaHTHOCTI sKHAMKpalle Iepenae MOpajbHy aTMocdepy B3aEMUH
yYacHUKIB niasiory. ByTu TonepaHTHUM oO3Hayae OyTHM JOCHTH BIIKPUTUM CTOCOBHO iHIIOrO S,
MpeACTaBHHUKA 1HIIOT KyJIBTYpH, 00 MOYyTH WOTO i BOAHOUYAC 30€perTH HeOOXiqHY JUCTAHIIIO IS TOTO,
00 3aJIMMIUTUCA COOO0K0 M JO03BOJMTU 1HIIOMY OyTH i1HIIMM. /liasor BH3HA4ae CHpPABKHIO JIIOJICHKY
CHUTBHOTY, OCKUIBKH yYaCHUKAaMHU J1aJIoTy CTBOPIOETHCS CIIUJIbHA MOBA, IO JA€ MOXJIHMBICTH JOCATTH iM
3ro/Id, a He MAKOPATH 1HIIOTO BiIacHii Mipri [12, c. 1].

Pociiiceknii yuenuii O. [lonsikoBa B IOKTOpChKii auceptauii “Teopus M mpakTHKa pa3BUTHUS
aKCHOJIOIMYECKOr0 MOTEHIMAla JIUYHOCTH CTYJIeHTa B JUAJIOTe KyJbTyp  CTBEpPIKYE, 10 CTAHOBJIEHHS
0COOMCTOCTI Ha Cy4acHOMY €Talli pO3BUTKY CyCIiJIbCTBA

HEMOXJIMBE 0e3 opieHTawii Ha Aiajor KyasTyp. BoHna migkpecmioe: “/liajgor KyJnbTyp B OCBITI, 1110
TPYHTY€EThCSI Ha BH3HAHHI PIBHONPABHOCTI, PIBHOIIIHHOCTI KYJBTYp, J/JO3BOJINTh, Ha HAIl ITOTIIS,
chopMyBaTH B 0COOMCTOCTI 00pa3 KyJIbTypH MHUPY ¥ HEHACHIIbCTBA, TOTOBHICTh JIO CITUTKYBAaHHS, BMiHHS
CHIBpOOITHUYATH 3 MIPEACTAaBHUKAMH PI3HUX KyJabTyp” [16, c. 17]. JlocmiaHuI 10XOIUTh BUCHOBKY, IO
KyJbTYpi BIIacTHBa TIOTpeda BUSABUTH cebe, 3asBUTH TIpo cebe. PeanizyBat 1110 moTpedy 103BOJIUTH JIHIIIE
Jianor, y mpoiieci SKoro KyJabTypa 3a JOTIOMOT0I0 CBOTO “TIocepeqHuKa’, TOOTO Cy0’eKTa,

PO3paxoBy€e MPUBEPHYTH 10 ceOe yBary mpejacTaBHHKA 1HIIOI KyJbTYpH, CTUMYJIIOBAaTH B HbOTO
inTepec [16].
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[[{o6 BecTu Takuii Aianor, HEOOX1IHO Mi3HABATH, 3HATH U PO3YMITH KYJIbTYpYy, OyTH YKOPIHEHUM Yy
Hill. Y 3B’S3Ky 3 LUM KyJbTypHE sipo MpodeciiHOi MiATOTOBKM MY3UKaHTIB-TIEJAroriB CTaHOBIIATH
3arajibHOJIIO/CHKI Ta HALlIOHAJIbHI KyJbTYpPHI I[IHHOCTI, 10 BUXOBYIOTHCSI Yepe3 CTaBJICHHsS O CTyICHTa
SK J0 BUIBHOI, HUTICHOI OCOOMCTOCTI, 37aTHOI y MpOILIECi CBOrO PO3BUTKY CAMOCTIMHO OOMpAaTH HUISXU
KyJIbTypHOTO CAMOBHU3HAYEHHSI, IIHHOCTI, CIIOCOOM TBOPUYOT caMopealti3aiii.

BpaxoBytoun cnemmdiuyHMiA XapakTep MIATOTOBKMA MY3WKaHTIB-TIEJAroriB, BiJI3HAYMMO, IO
MY3HKa CXOJIUTh 10 TIIMOMHHUX 3aKOHIB BCecBiTy, € MEBHOIO MOJIEIUIIO JIHCHOCTI, “MiciieM 3ycTpidi” abo
J1aJoTIYHUM TIoJIeM criyikyBaHHs JIroquau 31 BeecBiToM. My3uka iHTepripeTye 1 OyTTs 1 IIOAUHY, Oy IyqH
rmosieM fiajgory o6ox mux cy0’ekrtiB. Came 3aBISKH iajOTIYHIA MPUPOAI MY3UKH MY3UYHHH TBIp CTa€
TBOpoM “‘Besiukoi KynbTypu”, a sBuIlle My3UYHOTO CIPHHHATTS pENpe3eHTYy€e JIIOACHKHHA CBIT Yy
My3udHOMY OyTTi [17, c. 46].

OTxe, MIaJIOTIYHICTh € HEBiJ €MHOI0 YaCTHHOIO MHCTEIbKOi ocBiTH. M. Karan Bupi3Hsi€ KijibKa
MOXJIMBUX (hopM My3UuHOro aianory. Lle B3aemozist okpeMux mapTiid mij 4ac aHcaMOJIeBOro BUKOHAHHS
(myer, Tpio, KBapTeT, OPKECTP); TBOPUYA IMIIPOBI3aIlis, MO Mepeadadae B3aEMOIII0 TBOPIII Ta CITiBaBTOpa-
iHTEpIIpeTaTopa, PO3MOBa SKUX OOMEKYEThCS ‘‘CIUIBHOI0 TEMOK’ — JIOTIKOIO PO3BHTKY KOHKPETHOTO
TBODPY; 1, HACAMKIHEIIb, TIPOIIEC CIyXaHHs My3uku perumienTom” [18, c. 56].

JlianoriuHiCTh MPOHU3YE SIK peasibHI TAJIOTIUHI BITHOCHHU ‘3 TIPUBOY MHUCTEITBA”, TaK 1 BHYTPIIIIHI
MIPOLIECH OCMUCIICHHSI HAOYTHX XyJIOXkHIX BpakeHb. LIi 1Bi B3aemo3zanexxHi popMu Aianory o0’ €aHye MOHSITTS
“XyJOKHE CIUIKYBaHHS ’, TIOB’sI3aHE 3 “BTpyYaHHIM

CBIZIOMOCTI y CHOHTaHHMH IUIMH €CTeTUYHHX IepeKMBaHb 1HIMBINA, 13 CBOEPIAHOIO BepOasizariero
YyTTEBOTO JIOCBiy, HOTr0O YIOPSAKYBAaHHAM Ta BHPAXEHHSM Y NEBHHUX cioBax 1 MOHATTAX. Criocobamu
OCMUCIICHHSI CBOTO CTaBJICHHS JI0 MUCTELITBA CIIYTYIOTh BHYTpIIIIHE BUCIIOBIIFOBaHHS, (POPMYITFOBaHHS BIACHOI
JyMKH, TIParHeHHsI IOBECTH i Ta IPOTHUCTABIISITH 1HIIIOMY CYIDKEHHIO, BUOIp 1 TIPUHHATTS CBOET MO3MIIIT TOIIO
[18, c. 54].

[lin yac HaBYAIBHO-BUXOBHOTO TMIPOIECY BIAOYBAETHCS TaKOXK CITUIKYBaHHS-IIAIOT MIDXK
BUKJIQla4eM Ta CTYAEHTOM, Y XOJi SIKOTO YYacHHUKM HE IPOCTO BHUPAXalOTh CBOI IyMKH, aie M
BiZ0OyBa€eThCs (POPMYBaHHS BIACHOTO MOTJISAY OCOOMCTOCTI Ha CBIT.

VY pe3ynbTaTi NOETHAHHS 11€1 JiaJory KyJIbTyp 3 11€€10 OCBITH BUXOAUTH HE TUIBKU 3aHATTS-IIAJIOT
gK (hopMa B3a€MOJIIT Ta CHUJIKYBaHHS BHKJIa/ayda 31 CTyACHTaMH, JIe KOXKHHUH 3ByUHHI “Toinoc” Hece B coOi
IHIMBIyabHE, HEOBTOPHE, OCOOUCTICHE 3HAYCHHS, ajie i 3aHATTS, HATIOBHEHE KYJIBTYPHUM 3MICTOM, J€
BiZI0OYBAETHCS LUTICHE O3HAHOMIICHHS 3 PI3HUMH KYJIBTYpaMH B iX B3aemoii. BipoBakeHHs B HaBUAIbHUN
mporiec TpoOIEMHOTO BHUKJIAAY Marepiairy, €BPUCTHYHHX O€CiJ, JOCTITHUIBKHX IPHAOMIB, JUCKYCIH,
JUCTIYTIB € IIe OJTHUM KPOKOM JI0 TIEPETBOPEHHS TPAIUIIIAHOTO 3aHATTS HA JIaJIOr.

3acToCyBaHHS [JIaJlory KyJIbTYp J[O3BOJII€ BUPILIyBaTH MpoOieMy KyJbTYpHOTO B3a€MOBILUIMBY
JFOIMHM 1 CBITY, 1HAMBITYaTbHOTO MiAXOMy IO HABYAHHS 1 BUXOBAHHS, aKCIOJIOTIYHOT B3a€MO/IIT BUKIaqaya 1
CTYJIeHTIB 3 MHCTELTBOM. YTBOPEHHS OCTaHHBOTO 3B’SI3KY MOKHA BBaXKATH MMCTELbKO-TIEJAroriyHUM
nianorom. Mloro BUKOPUCTAHHS y HABYATLHO-BHXOBHOMY MPOLECi 3YMOBIIIOETECS JiaOTiUHICTIO Gy /Ib-SKOT0
Mi3HAHHS, W0 TIPYHTYETbCS HA MPUHIMIT MHOKMHHOCTI 3HaHb NPO OJWMH OO’€KT 1 Ha OCOOMCTICHUX
CY/DKEHHSIX cy0’ekTa mpo Hhoro. OCHOBHOO pO3pOOKO0 AiaJIOTIYHOTO MiXOLy Ha 3aHATTSAX Y MUCTEI[BKUX
HABUAJIPHHUX 3aKJIA/IaX € 1HIUBIMyaIbHICTh XYJ0KHBOTO CIIPUHAHSATTS CTYIICHTIB, PO3YMIHHS Ta €CTETHYHA
OITIHKa MUCTEILKUX TBOPIB YYaCHUKAMU MY3HUYHO-

MEAArori9YHol  MISTTbHOCTI, 3YMOBJICHOI  BapiaTHBHICTIO 3HAKOBOI TMPUPOAM MHUCTEITBA 1
HEO/IHO3HAYHICTIO BUPAKEHUX Y HbOMY XYI0XKHIX CMHUCIIIB.

besnocepenHboMy uYM OMOCEpPEIKOBAHOMY [iajloTOBI PiAHOT Ta 1HO3EMHOI KYIbTYpYy 3MICTI
3arajibHOOCBITHBOT MIATOTOBKM CTYJACHTIB MY3HYHHX YUWIMI CHpUS€ BUIbHE OBOJIOAIHHSA HUMHU
1HO3eMHOIO MOBOIO. B My3MUHUX YUHIIHINIAX T1aJIOT KYJIBTYpP Pealli3yeThesl TAKOXK Yepe3 MIKKYIbTYPHUI
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KOMIIOHEHT 1HO3€MHOI1 MOBH, 1110 CTBOPIO€ HaMKpallll yMOBHU i (POPMYBAHHS y CTYJICHTIB YCBIOMJIEHHS
PO301KHOCTEH MIX KyJbTYpaMH, MOBAXXHOTO CTaBJIEHHS JIO HUX, AONOMAarae po30yJUTH B HUX MOYYTTS
TOpJIOCTI 3a CBOIO KpaiHy, Hapoi, KyJbTypy. MiXKYJIbTYPHUH KOMIIOHEHT 1HO3€MHOI MOBU CHpUSIE
(OpMYBaHHIO y CTYAEHTIB YSBIEHHS NpO IIalor KyJbTyp SK IPO €JUHY MOXIHWBY B CyYaCHHX
MOJIIKYJITYPHHX CIUTFHOTaX (iocodiro icHyBaHHS, sIKa BiAPI3HAETHCS €THIYHOIO, PACOBOIO, COLIIATBHOIO
Ta PEINITiifHOIO TOJIEPAHTHICTIO 10 MPEICTABHUKIB 1HIINX KYJIBTYD.

CBOE€pIIHICTH 1THO3EMHOI MOBH SIK HABYQJIBHOI NUCIUIUTIHM IS CTYJEHTIB-MY3UKAHTIB TMOJISTAaE B
TOMY, IIIO B XOIi 11 BUBYCHHS ()OPMYIOTHCS BMIHHS 1 HABUUKH KOPHCTYBATHUCS Uy KO0 MOBOIO SIK 3aCO00M
CIUIKYBaHHs Ta OTPUMaHHs HOBOI, podeciiiHo 3Hadymoi iHpopMmarllii. BuBueHHsT aHTIIIHCHKOI MOBU Mae
CYIPOBOXKYBAaTHCSl BUBUEHHSIM 1CTOPIi, KyJbTypH # JIITEpaTypu Hapomxy, SKUH CHUIKYETHCS 1I€0 MOBOIO
[1,c.6].

Maii0OyTHi (haxiBIi MalOTh OBOJOAITH BMIHHSMH MPAIIOBATH 3 IHIIOMOBHOIO JITEPaTypolo 3 (axy,
Opatu yuacTb y Oecimax Ta MDKHApOJHUX KOH(EpEeHILisX, MUCAaTH CTaTTi 1HO3EMHOI0 MOBOIO,
JUCTYBAaTUCS 3 1HO3EMHHMH TlapTHepamMu. MeTol0 BHBYECHHS 1HO3EMHOI MOBH € OBOJIOJIHHS
KyJIbTYPOJIOTIYHOIO KOMIIETEHI[I€0 HA OCHOB1 C(DOPMOBAHHUX KOMYHIKAaTUBHUX HaBUYOK [3, c. 91].

IHo3eMHa MOBa BHCTymHae Mpu IbOMY SK 3aci0 KOMYHiKallii, CIIJKyBaHHs 3 TMpEICTaBHUKAMU
IHITUX HAIlii; OT)KE, B OCBITI MPOJIOBKYE PO3BUBATUCS 1 HAJAI KYJIbTYPOJIOTIUHHIA a00 1HTEPKYIbTYPHUN
MiOXi y HaBUYaHHI B paMKax KOHIEMIi “miasiory KyJbTyp”’, 3 MeTO0 (GOpMyBaHHS MOJIIMOBHOI
TpPaMOTHOCTI CTyJeHTIB [1, c. 6].

KoMmyHiKaTUBHO-KYJIbTYpOJIOTiUHA KOHIIETIis HaBYaHHS I'PYHTYEThCA Ha i7ie1 B3a€MOIIOB’ I3aHOTO
BHUBYECHHS MOBH 1 KyJIbTYPH, IO nependadae GopMyBaHHS HE JUILE

MOBJICHHEBUX KOMIICTEHINIH, a W KOMYHIKaTHBHO-KYJIbTYpPOJIOTIYHOI, SIKAa CTa€ CTpaTeTi€lo Ta
OCHOBHOIO METOIO BUBUEHHS 1HO3EMHHX MOB.

KomnereHnis B nepexyiaal 3 JaTHHCBKOTO competentia O3Ha4a€ KOJO MHUTaHb, y SIKUX JIIOJUHA
nob6pe o06i3HaHa, BOJIOIE 3HAHHAMHM ¥ tocBinom [10, c. 148].

Ha nam mormnsin, BUBYEHHS 1HO36MHOI MOBH Y X011 TPo(eciiftHOT MiArOTOBKH CTYACHTIB MY3HUHUX
YUWIML] JIOTIOMOXKE OITHMI3yBaTu Mpouec (opMyBaHHS B HHUX HABUYOK, YMiHb 1 KOMIIETEHIIiH,
HEOOXITHMX M KOMYHIKamii Ta e(eKTUBHOro 3IIHCHEHHS KyJIbTYpOBIIMOBIIHOI mpodeciiiHol
JUSIIBHOCTI.

3riiHo 3 KOMYHIKaTUBHO-KYJIbTYPOJIOTIYHOIO KOHILIEMIII€I0 HABYAHHS KYJIbTYPOJIOTIYHUH MiAXiA 10
BUBYCHHS 1HO3EMHHMX MOB 3J[IMCHIOETHCSI HA OCHOBI C()OPMOBAHMX MOBJICHHEBMX HAaBUYOK. HaBuanmbHi
Marepiaian, po3MOBHI TEMU MTOBUHHI PO3KPUBATH KYJBTYPY SIK INI0OANbHE SIBUIIE, IHTETPYBATH Pi3HI Tamy3i
HAayKOBOTO TI3HAHHS M, TaKUM YWHOM, PO3BHBATH KOTHITHUBHI SIKOCTI OCOOMCTOCTI, TYMaHICTUYHE
MHUCJICHHS, MIJBUIYBAaTH €CTETUYHY KyJbTYpy Ta CIPHUATH yXOBHOMY BJOCKOHAJIEHHIO OCOOMCTOCTI.
CdopmoBaHa KOMYHIKaTUBHO-KYJIbTYpPOJIOTiYHa KOMIIETEHIIIs TOCTae HEOOX1THOI YMOBOIO JUIsl COLIIaTIbHOL
ajanTaiii 0coOMCTOCTI B MOMIKYJIBTYpHIN cribHOTI. KoMyHIiKallisl KyJIbTyp YCBITOMITIOETHCS HAyKOBIISIMU
cdeporo auHaMIuHOI mpodeciitHoi i ocobucToi B3aemoii, (GyHIAMEHTOM MOPO3YMIHHA Ta CIHIBIIpaIl
¢axiBIiB, HAJIEXKHUX 10 Pi3HUX eTHOCIB [11, c. 252]. “Uyxka KynbTypa, — BUCHOBY€E BiZJOMHI JTOCIITHHK
Teopii gianory KynsTyp M. baxTiH, — Jmie B o4ax iHINOI KyJbTypH PO3KpPHBA€E ceOe MOBHIIIE i TauoIIe. ..
OnuH cMucH BUSBISIE CBOI TJIMOMHM, 3yCTPIBIIKCH 1 TOPKHYBIIMCH 1HILIOTO, 4y>KOTO CMHUCITY..., TOMIX HUX
TTOYMHAETHCS HIOM J11ajioT, KOTPUH J0J1a€ 3aMKHYTICTh, OTHOOIYHICT ITUX CMHCIIIB, ITUX KYJBTYP... 32 TaKOi
JIAJIOT14HOT 3yCTpivi IBOX KyJIBTYP BOHU HE 3JIMBAOTHCS 1 HE 3MINTYIOTHCS, a B3aeMo30aradytoTecs” [3].

Ha namy nym™mKy, npiopuTeTHE CTaBJICHHS 10 KyJIBTYpPOJOTIYHOTO aCHEeKTY BUBYEHHS 1HO3EMHHX
MOB JIOMIOMOX€ OCOOMCTOCTI COIlialli3yBaTuCs, TOOTO IOMYYUTHUCS IO COLIaIbHOI MPAKTHUKH, HAOYTH
noTpiOHUX SIKOCTEH Ta peaji3yBaTd CBii MOTEHIIad B YMOBaxX 3pOCTal0uMX NPOQeciiiHuX KOHTAKTIB i3
3apyOiKHUMU KpaiHaMH.
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Benuky 3HauyniicTb Mae CTaBJIEHHs 10 BUBYEHHS 1HO3EMHOI MOBHU fIK J10 3ac00y CHUIKYBaHHS 1
3aJy4eHHs 10 AyXOBHOI CHaJIIMHU KpaiH, MOBA SIKUX BUBYAETHCS, 1 HAPOJiIB. 3r00M CTaHE MOXIUBUM
MOJIONIAaHHS KYJIBTYpHOTO Oap’epa, a TaKOXX BUIbHE CIIJIKYBAaHHS CTYAEHTIB i3 MpPEJCTaBHUKAMHU 1HIIMX
KyJnbTyp. [HO3eMHa MOBa € OJIHUM 3 OCHOBHHMX IHCTPYMEHTIB y NpOLECi KyJbTYpPHOTO CaMOBU3HAUYEHHS
0COOMCTOCTI B MOJIKYJIBTYPHOMY IPOCTOPiI CYYacCHOTO CBiTy. B 3B’SI3Ky 3 IIMM BHWHHUKAIOTH MPOOJIEMHU
KyJbTypHOI imeHTudikamii cede K MpeaCTaBHUKIB YKPaiHCHKOI KyJbTypH, TOOTO HOCIiB HETIOBTOPHHX
TpaaMIlii, 3BUYAIB TOIIO, XapaKTePHUX TUTHKU JJIs1 HamIoi kpaiHu. CTyZeHTH He MMOBUHHI “3aryOuTHCS’ B
TOJTIKYJIbTYPHOMY CYCIUJIBCTBI, IM HEOOXI1THO TTaM’ITaTH MPO CBOIO PIAHY KyJIbTYpHY. B Toit e yac ctae
aKTyaJbHOIO TpoOJieMa KyJbTYpHOI TOJEPAHTHOCTI: BaXJIMBUM € YCBIIOMJICHHS HEOOXIJTHOCTI
TEPIIUMOI0 CTaBJIEHHS JI0 1HIINX KYJIbTYP, @ TAKOK PIBHOMPABHOCTI i LIHHOCTI KOKHOI KyJIbTYpH.

Ocob6nuBa yBara y po3BUTKY 1 (JOpMyBaHHI COLIIOKYJIbTYPHOI KOMIETEHLIT CTYACHTIB HaJa€ThCs
KyJbTYpHIH CaMOBHU3HAUYEHOCTI OCOOMCTOCTI MaiOyTHHOTO My3HMKaHTa-leAarora 3aco0amMu 1HO3EMHOI
MOBH, TOOTO PO3LIMPEHHIO COLIOKYJIbTYPHOTO MIPOCTOPY 1 BU3HAUEHHS KOXKHHUM CTYJIEHTOM CBOTO MICIIS
B CIIEKTP1 KYJIBTYP.

Omxe, mpouec BUBYCHHS I1HO3EMHOI MOBM Ta KYJbTYPH MOKHA TPEACTABUTH Y BUTIISAIL
MTOCTYTIOBOTO MEPEXOly 1HAMBIAA B HANPSIMI BiJl “COPHAHATTS KyJIbTYPH KpaiHW, MOBA SIKOi BUBYAETHCS,
0 KyJbTYPHOTO CaMOBHW3HA4YeHHs 1 70 miaysiory Kyiabryp”’. Takmii mepexin BigoOpakaTMMe 3/1aTHICTh
CTyJEHTa BH3HAYaTH CBI COLIOKYJBTYpPHUH MPOCTip, OauuTU KyJIbTYpHY pPI3HOMAHITHICTH W
YCBIJIOMJTIOBAaTH CBOE MICIIE Y CIIEKTP1 KYJIbTYpP CYYaCHOTO MOJIIKYJIbTYpPHOI'O IPOCTOPY.
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II. CHEIHKYPC “OCHOBHI ACIHEKTH IHIIOMOBHOI'O CIIUVIKYBAHHSA B
MIXKKYJbTYPHOMY ITPOCTOPI” TA METOJIUKA MOTI'O BUKJIAJTAHHS

Merta i 3aBIaHHS BUBUCHHS CIIEIIKYPCY

Merto1o Kypcy € 03HAalOMJICHHSI CTYACHTIB 13 Cy4aCHUMHU HaqO0aHHSMU B TAPHUHI JOCIIIKEHHS
OaraTorpaHHHX B3a€MO3B’S3KIB MOBH 1 KYJbTYpH Ta 13 KyJbTYpPHO-3yMOBJICHUMH PHUCAMU aHTJIIHCHKOI
MOBH, a TaKOXX BHUPOOJICHHS HABHUYOK IHTEpHpeTalii KyJIbTYypHO-IETEPMIHOBAHUX ACTEKTIB CEMaHTHUKH
aHTIIChKOT MOBHU. JlOCSATHEHHS 11l€i MeTH mependavyae B3a€EMOIOB’SI3aHMM KOMYHIKAaTHBHUHN 1
COLIIOKYJIbTYPHHIM PO3BUTOK CTYJIEHTIB 3aco0aMud 1HO3EMHOI MOBHM JJig MIATOTOBKH iX [0
MDKKYJIBTYPHOTO CIUIKYBaHHS Y pI3HOMaHITHUX chepax KUTTETISITBHOCTI.

OCHOBHUMH 3aBJIaHHSIMU BUKJIAIaHHS CIICLIKYPCY BU3HAYEHO:

» PO3BHUBATH MIKKYJBTYpHY KOMIIETEHIIIO CTYJEHTIB Ha OCHOBI aHalli3y B3a€MOAii MOBH Ta
KyJbTYPH, KYJIbTYPH Ta KOMYyHIKaIIli;

» O3HAMOMHUTH CTYJEHTIB 3 OCHOBHHUMH TEOPETUYHUMH TOJOXKCHHAMU W TPAaKTUIHUMHU
PEKOMEHIAIIISIMU, 1110 PO3POOJISIOTHCS B TEOPIl M MpaKTHUIll MIXKKYIbTypHOI KomyHikarii (MKK);

» BCTAaHOBUTH HOMEHKJIATYPY JIHTBOCTHOKYJIBTYPHUX OJMHHUIH Ta BIAMPAIIOBATH TPUHIUIA iX
MepeKiIany y MbKKYJIbTYpHIH KOMYHIKAIIIT;

» (opMyBaTH COIIOKYJIBTYPHY KOMIICTCHIIIIO, PO3BUBAIOYM TIO3MTUBHE CIPHUHATTS 1HIIMX
KyJIBTYp Ta 3aCBOEHHS YMiHb JI0JIATH COLIIOKYJIbTYpHI BiIMIHHOCTI;

» CHpUATH  YCBIJOMJICHHIO  COIIIOKYJBTYpPHOTO 3MICTy aHIJIMCBKOI MOBH SIK  3aco0y
IHTEpHAIIOHAIEHOT KOMYHIKAIIiT;

» PO3BHHYTH HABUYKH BMIJIOTO BHKOPHCTAaHHS CTWIKO Ta JOTPHUMAaHHIO JOPEYHOCTI
BHCJIOBJTIOBaHHS Y MIKKYJIbTYPHOMY CITIJIKYBaHHI;

» IaTh 3pa3Ku MDKKYJIBTYPHOTO MOBJICHHEBOTO €THKETY, SIK HEOOXiIHY TMEpEIyMOBY PO3BHUTKY
KyJIbTYPH CILIKYBaHHS;

» BUXOBYBAaTH BMiHHS MDD)KOCOOMCTICHOTO CITIJIKYBaHHSI.

3aranpHUil O0OCST MPOMOHOBAHOTO Kypcy craHoBuTh 40 romuau, 14 i3 sgkux nekuiiHi, 12—
MPAKTUYHI 3aHATTSA, 8 — IHAWBIAyadbHI W 4 TOOWH BIABOIUTHCS IJS CAMOCTIHHOTO OTMpAIlIOBAHHS
CTYZCHTAaMH HAaBYAJILHOT'O MaTepialy Ta 2 TOJMHH Ha 3aJiK.

Omnuc npeaMeTa HaBYAJIbHOI JUCHUILTIHA

Kinekicte ronuna
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TemMaTuyHui JIaH

No dopma KinekicTs roanu
po3ainy HasBa po3ainy KOHTPOJIIO | BCHOT'O JeKIIN MpaKxT. cam. 1H/IB.
1. | Multifaceted
Relationships
Between MOTOYHUI 4 2
Language and
Culture
2. | The English NOTOYHUI
Language and 4 2
Many Cultures
3. | Language and MOTOYHUHN
social aspects. 2 2
Dialect
4. | The UK’s MOTOYHUI
) . 2 2
Changing Society
5. | The USA’s MOTOYHHN
. . 2 2
Changing Society
6. | Young People MOTOYHUH
Today. Cultural 2 2
Aspects
7. | Cultural Aspects. | moTouHuit 4 )
Music
8. | Conceptual MOTOYHUHN
Metaphors in ) )
Culture and
Language
9. | Conceptual MOTOYHUI
Blends in Culture 2 2
and Language
10. | The English NOTOYHUI
Language and 4 2
Many Cultures
11. | Means of MOTOYHUUN
o 4 2
Communication
12. | Cultural conflicts | moTounuit 2 2
13. | Cultural Diversity | moTounuit 4 2
14. | [lincymkoBe 3aUTiK 40 14 12
3aHATTA 2 1O

IlepeJsik BB HABYAJIBLHOI AiSVIBHOCTI CTY/AEHTIB, X CTHCJIA XapaKTEePUCTUKA

OcHoBHUME (opmMamMu pPOOOTH ITiJ YaC BHBYCHHS TUCIUIUIIHU € JICKIN Ta MPAKTUYHI 3aHATTS.
[TigroToBKa 10 MPAKTUYHUX 3aHITH TOJSATA€ B OIMPAMIOBAHHI CTYJCHTAMH TCOPCTHYHUX JDKEPET Ta
BHKOHAHHI TPAaKTHYHUX 3aBlaaHb. OaHyBaHHS MarepiaioM Iepeadadyae TaKoK CaMOCTIHHY poOoTy
CTY/ICHTIB. BUBUEHHS TUCIIUTIIIHU 3aBEPIIYETHCS 3aJIIKOM.
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Jlekyii — OCHOBHMU Matepiall Kypcy TpEICTaBICHUW B JICKIsAX, SKI MPOBOIATHCS B
IHTEPaKTUBHOMY PEXHMi, 13 3aly4eHHSIM CTYJEHTIB [0 IUCKycii Ta OOTOBOpEHHS MHTaHb, IO
BHCBITJIIOIOTHCS.

Ilpakmuuni — nependayvaloTh PO3IIIA] TEOPETUYHUX INHTAaHb, BHHECEHHMX Ha OOrOBOpPEHHS,
MepEeBipKyY BIIPaB, MPE3CHTAIIII0 Ta 00TOBOPEHHS pedepartiB CTyICHTIB.

Inousioyansna poooma — nependavae iHAUBIAyaATbHY pOOOTY CTYACHTIB B TI03aayAUTOPHHIA Yac,
CIIPSIMOBaHy Ha PO3BUTOK HABMYOK 1 yMiHb pOOOTH 3 aHTJIOMOBHOIO TEPIOJIMKOI0, BUKOPUCTAHHS e-net
pecypcis.

Camocmiiina po6oma — CUpsIMOBaHAa Ha PO3BUTOK AHAJIITHYHOTO IIIXOAY 0 TEOPETHUYHUX
JDKEpel, BUPOOJICHHS CaMOCTIHHOTO KPUTHYHOTO MHCIICHHS, PO3BHTOK HABHUYOK 1 yMiHb poOOTH 3
nepekiiazioM Ta pedepyBaHHs aHTJIOMOBHOI HAYKOBOI JIiTEpaTypH.

Dopmu camocmiitnoi podomu cmyoenmis:

1) miaroroBka pedepaTiB Ta MOBIIOMIICHb HA TEMY, 3alPONIOHOBAHY BHKJIAaueM;

2) BUKOHaHHSl TEpeKadiB HayKoBUX cTaTedl 3 1Ho3eMHux mkepen 13 MKK (auB. crnmcok
JiTepaTypu);

3) 3icTaBieHHS CXEM, IO BiI0OpakaroTh MPOIEC MIKOCOOMCTICHOT IHTEpaKIIii 3

JIBOMa Pi3HUMHU KOAaMH (3 OTIOPOIO Ha Pi3H1 KOHIIEMIIii);

4) poOorta 3 BimeomaTepiagaMH Ha aHTIIHCHKIN MOBI;

5) KOHCTIEKTYBaHHS CTAaTE, 3alPONOHOBAHUX BUKJIAIAuEM.

Iepeaik ¢popm KOHTPOIIO

ITomounuii: ycHe onuTyBaHHS — IEPEBipKa 3HAHHS TEOPETHYHHX ITUTAHb,

TECTOBA MMCHMOBA MEPEBipKa 3HAHh OCHOBHUX HAIPSMIB Ta TIOHATH TUCIHUILIIHH,

nepeBipka BUKOHAHHS 3aBJaHb JJII CAMOCTIMHOI Ta 1HAUBITyaIbHOI poOOTH,

TEPMIHOJIOTIYHI JUKTAHTH — MUCHbMOBUN TEMAaTUYHUN KOHTPOJIb.

Iliocymkoguii: TeopeTUYHE MHUTAaHHS Ta TMpaKTU4YHE 3aBAaHHs (yCHE OMHUTYBaHHSA Ta aHali3
AHTJIOMOBHOTO ()parMeHTy TEKCTY 3 ypaxXyBaHHSIM KOTHITUBHO-IUCKYPCHUBHHX METOJIUK aHATI3Y).

Kpurepii ouiHioBaHHS 3HAHb

Ouyintosannsa 3M1ACHIOETHCA 3a 5-0aJIbHOIO CUCTEMOIO: Bif 2 10 5 OaliB.

5 GayiB — TMOBHE 1 NpaBWIbHE BUKOHAHHS 3aBJlaHb: BUYEPIIHA yCHA BIJMOBIIb HA TEOPETHYHE
MUTAHHS, KA 3aCBIUy€ PO3YMIHHS CTYJIEHTOM OOTOBOPIOBAHOI MPOOJIEMH; IOBHE MHCHMOBE BUKOHAHHS
BIIpaB; caMOCTIiHe HamucaHHsS ¥ odopmieHHs pedepaTy 3rigHO 3 BUMOTaMH; a TAaKOXK IOBHa W
MpaBUJIbHA BI/IMOBIIb HA MUTAHHS KOHTPOJBHUX POOIT (AOMYyCKAEThCS OJHA He3Ha4YHa moMmika). [1’a1h
OaiB — TITBKH 32 YMOB YITKOTO PO3YMIHHS MMiJIXOJIB Ta €TaIliB PO3BUTKY MPHHIIUIIB MDKKYJIbTYpPHOI
KOMYHIKaIlii, yMiHHS 3aCTOCOBYBAaTH iX Ha MPAKTHII],

4 Ganu — BHUKOHAHHS 3aBJaHb 3 HE3HAUYHWMHU TOMHUJIKAMHU: HETOYHOCTI B YCHIM BIAMOBIiAl Ha
TEOPETUYHE TNHUTAHHS, HE3HAYHI MOMWIKHM B CaMOCTIHHO BHKOHAaHUX BIIpaBaX; HE3HAYHWN pIBEHb
aHAJITHYHOCTI B MiAroTOBaHOMY pedepari; 2-3 HEe3HAYHI MOMHIKM B KOHTPOJIBHHX poboTax. YoTupu
0any — 32 HasBHICTIO YiTKOTO PO3YMiHHS ITOJIOKEHb MPUHIIMIIIB MIKKYJIBTYPHOT KOMYHIKaIlii, ajie HediTKe
BMIHHS TIPOCTIIKYBaTH X 3aCTOCYBaHHS Ha MPAKTUYHUX MPHKIAAX;

3 OGayu — BUKOHAHHS 3aB/IaHb 3 CYTTEBHUMH MTOMUJIKAMHU: CYTTEBI HETOYHOCTI B YCHIM BIAMOBiAI Ha
TEOpEeTUYHE TNHUTAHHSA, CYTTEBI TMOMWJIKM B CaMOCTIMHO BHKOHAHMX BIpPaBax; HHU3bKUN pIBEHb
AQHAITUYHOCTI B MIArOTOBaHOMY pedepari; 4-5 MOMHIOK y KOHTpPOJIbHUX poOorax. Tpu Oamm — 3a
HAsIBHICTIO 3arajbHUX 3HaHb y MEXaX MPHUHIIMUIIB MIKKYJIbTYPHOI KOMYHIKaIIii;
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2 Oanu — He3aI0BLIbHE BUKOHAHHS 3aBAaHb. /[Ba 6anu — 3a BiICYTHOCTI 3HaHb, IO B110OpakKarOTh
3arajibHUi 3MICT JUCHUIUIIHU, @ TaKOK HEBMIHHS 3aCTOCYBaTH Ta MPOKOMEHTYBATH 1X Ha KOHKPETHHX
MIPUKITAIaX.

Pexomenaanii i1 CTyI€HTIB 11010 ONPALIOBAHHS TeM PO3JijliB, iIHIMBIAyaJbHOI Ta
caMoCTiiiHOI po60TH, 0(popMJICHHSI 3BITHOI IOKYMeHTAaIil, Opranizanii HAB4aJIbLHOI0 Npouecy

[Ipu ompaitoBanHi meopemuunozo mamepiany HEOOXITHO 3BEPHYTH YyBary Ha JediHimii
KJIFOYOBHX TE€PMIiHIB, 32 JIOMIOMOTOIO SKUX OMUCYIOTHCSI OCHOBHI MOHSATTS JTUCIUTIIIHU.

[Tin yac BHUBYEHHS po30inié HEOOXIMHO 3BEPHYTH yBary Ha CHCTEMY KIIOUOBUX MOHATH Ta
poOIeMH MOB’sI3aH1 13 PO3BUTKOM CY4acHO1 HAYKOBOT MapaiurMu.

[Tpu miaroToBLi 10 MpaKmMuuHuX 3aHATH CIiJl KOPUCTYBATUCS TEOPETUYHUM MaTepiajioM JISKLIH,
HiApyYHUKAMH, MOHOTpadisiMU, CIOBHUKAMHU Ta JOBITHHUKAMH.

PexoMennarii momo odopmieHHS peghepamie: OOcsr camoro TekcTy (0e3 miTeparypu — HE
MeHIIIe 5 MOBHHUX CTOPiHOK; mpudT 14, ad3ar 1,5); TekcT Mae OyTH BUYUTAHUM Ta BiZ(POPMATOBAHHM.
CtpyKTypa: BCTyI, OCHOBHA YaCTHHA, BACHOBOK. 3MICT: aHaJIi3 Ta MOpIBHIHHSA. Bukopucrana miteparypa:
HE MeHIe 8 pKepen, y TEeKCTI 000B’S3KOBI MOCWIAHHA. Y CIHCKY TMOBHI OiOmiorpadivyni maHi (aBTOp,
Ha3Ba, piK, MICIIe BUaBHUIITBA, BUJABHUIITBO, KIIbKICTh CTOPIHOK).

IlepeJiik TeM, BUHECEHUX HA JIeKLiliHe ONPaIlOBAHHS:
1. Multifaceted Relationships between Language and Culture (2 roannn)

Mental nature of language and culture: the concept of culture as mental programming (in the
theory of Geert Hofstede); dimensions of national cultures (the theory of Geert Hofstede); characteristics
of the British culture in terms of dimensions of national cultures; characteristics of the American culture
in terms of dimensions of national cultures; cultural scripts (the conception of Anna Wierzbicka); typical
English and American cultural scripts; cultural concepts; the concepts of WE and THEY and stereotypes;
stereotypization of the English and in the English. Narratives in language and culture. Natural language as
a metalanguage of culture.

Culture shock and its phases.

Semiotic nature of language and culture: the complex relationships between language and culture
as semiotic phenomena; culture vs. civilization and the role of language in their representation.

Language, culture and power: the concepts of linguistic and cultural imperialism; English
imperialism: the definition of the term and the history of the phenomenon.

1. The English Language and Many Cultures (2 ronnnmn)

Kachru’s model of the usage of English. Varieties of the modern English language and cultures
that use English. English as lingua franca. English as an international language and a global language.
Challenges for the English teachers and learners at the epoch of international English and Englishes.

2. Language and social aspects. Dialect (2 roqunu)

What is language. Dialects: regional dialect and social dialect. Pidgin and creole language.

Diglossia. Analysis of Language. Learning Language. Becoming Multilingual
3. The UK’s Changing Society (2 ronnnmn)

Modern families. Two ordinary days. Overworked and underpaid. Downshifting. Globalisation.

The glibal supermarket. Positive discrimination. Immigration. Language change.
4. The USA’s Changing Society (2 ronnnun)
Modern families. Working mother. US law: show business and big business. Changing societies.
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5. Young People Today. Cultural Aspects (2 roaunmn)
Two ordinary days. Town and country. Too much too young. High school culture. Students at
home and abroad. Dancing in the streets.
6. Cultural Aspects. Music (2 roannn)
National celebrations. A world of music. Star pupils. West End musicals. The music business.
Protest songs. Cinema music. Changing societies.

Ilepenik Tem, BUHECEHUX HA MPAKTHYHE ONMPANIOBAHHA:
1. Conceptual Metaphors in Culture and Language (2 roquamn)

Traditional vs. cognitive approach to the study of metaphor. The structure of conceptual metaphor.
The main features of conceptual metaphor. The key conceptual metaphors in the British and American
cultures. Metaphors for education in English. Metaphors for basic emotions in English. Metaphors for
human relationships in English.

2. Conceptual Blends in Culture and Language (2 roaunmn)

The structure of the blend and the process of blending. Blending vs. cognitive metaphor: common
and different features. Blending and human thought. Cultural phenomena as the products of blending. The
role of language in the blending process.

3. The English Language and Many Cultures (2 roqunun)

Varieties of the modern English language and cultures that use English. English as lingua franca.
English as an international language and a global language. Hidden Aspects of
Communication.Kinesics. Tone and Character of Voice.Proxemics.Cultural Use of Space.Cultural Use of
Time.Communicating with Clothes.Gender Differences in Paralanguage.

4. Means of Communication (Usage) (2 ronnnmn)

Key Words and Concepts. The notions of Cultural Icons or Key Words. British cultural icons.
American cultural icons. Making arrangements (telephone conversation). E-mail corresponence. Chairing
meeting. Presentation.

5. Cultural conflicts (2 ronunmn)

How Do Cultures Work. Culture and Conflict: Connections.Culture and Conflict: How to Respond
English Language and its Culture of Conversation.

6. Cultural Diversity (2 ronunun)

Peculiarities of lifestyle. Youth culture. Language and Communication

speaking strategies; telephoning; E-mail. It in the New Millennium. E-mail Etiquette.

The Internet. Discussion techniques.

Camocriiina po6ora
1. Writing the essay “Conceptual Metaphors in Learning English”
2. Analysing a creolized text (film) for the cultural components
3. Preparing a fragment of a music lesson.
4. Preparing a presentation on English literatures

InauBinyanbHa po6oTa cTyIeHTIB
Hammcanns ta npesenTartist pedepary.
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Ilepesik TeopeTHYHUX MUTAHD, 10 BUHOCATHCSH Ha 3JIK:

1. Culture as mental programming (in the theory of Geert Hofstede).

2. Dimensions of national cultures (the theory of Geert Hofstede).

3. Levels of culture (in the theory of Geert Hofstede).

4. Layers of culture (in the theory of Geert Hofstede).

5. Characteristics of the British culture in terms of dimensions of national cultures.
6. Characteristics of the American culture in terms of dimensions of national cultures.
7. Cultural scripts (the conception of Anna Wierzbicka).

8. Typical English and American cultural scripts.

9. Cultural concepts.

10.  The concepts of WE and THEY and stereotypes.

11.  Stereotypization of the English and in the English.

12.  Culture shock and its phases.

13. The complex relationships between language and culture as semiotic phenomena.
14.  Culture vs. civilization and the role of language in their representation.

15.  The concepts of linguistic and cultural imperialism.

16. English imperialism: the definition of the term and the history of the phenomenon.
17.  Traditional vs. cognitive approach to the study of metaphor.

18.  The structure of conceptual metaphor.

19.  The main features of conceptual metaphor.

20.  The key conceptual metaphors in the British culture.

21.  The key conceptual metaphors in the American culture.

22.  Metaphors for education in English.

23.  The structure of the blend and the process of blending.

24.  Blending vs. cognitive metaphor: common and different features.

25.  Blending and human thought.

26.  Cultural phenomena as the products of blending.

27.  The role of language in the blending process.

28.  Kachru’s model of the usage of English.

29.  Varieties of the modern English language and cultures that use English.

30.  English as lingua franca.

31.  English as an international language and a global language.

Cnucox peKoMeHI0BaHOI JiTepaTypu

A) Iliopyunuku, naguanvHi ROCIOHUKU

» Macnoa B.A. JluarBokynbryposioruss / MacnoBa B.A. — M. : M3patenbckuii 1eHTP
“Axanmemus”, 2001.

b) Monoczpadgpii

» baOymkua A.l. Tumbl KOHIIENTOB B  JIGKCHKO-(DPA3COTIOTUUECKOM CEMaHTHKE —sI3UKa /
babymkun A.I1. — Boponex : M3natenscTBo BopoHeKCKOro rocy1apcTBEHHOT0 yHUBepcuTeTa, 1996.

» Bbonpeipee H.H. KormutuBHas cemantwka : Kypc nekmuii mo aHmmiickod duimomoruu /
bonasipe H.H. — Tam60B : U31-Bo Tam60B. yH-Ta, 2000.

» bynaros P.A. Vcropus cioB B uctopuu odriectBa / bynaros P.A. — M. : [Ipocserienue, 1971.

» BexOunkass A. ComocTaBiieHHE KyJBTYp uYepe3 IOCPEICTBO JIEKCUKM M TparMaTuku /
BexOunkas A.; [mep. ¢ aura.] — M. : SI3bIku cnaBsHCKO#M KynbTyphl, 2001.
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» BopxkaueB C.I'. CyacTbe Kak JHHIBOKYJIbTYpHBIH KoHuent / BopkaweB C.I. — M. : UT/I'K
“T’'mo3uc”, 2004. — 236 c.

» I'ypeBuu A.f. Kareropuu cpenneBexoBoil KynbTypel / ['ypeBuu A.Sl. — [2-e u3n., ucn. u
nomn.] — M. : UckycctBo, 1984.

» VBanoB Bsu.Bc. M30paHHbIe TpyIbl IO CEMUOTUKE M UCTOPHU KyJIbTypsl / IBanoB Bsu.Bc. —
M. : A3bIku pycckoit KynpTypsl, 1998. —T. 1.

» Jlormarn FO.M. BHyTpu MbICHSImux MUpoB. YelmoBek — TeKCT — cemuocdepa — uctopus /
Jlotman FO.M. — M. : A3b1ku pycckoil KyasTypsl, 1996.

» Pounb genoBeuyeckoro gakropa B s3bIke : S3bIk U KapTHHA Mupa. — M. : Hayka, 1988.

» CremanoB 10.C. Koncrantel. CnoBaps pycckoil KynbTypbl. OmbelT —uccienoBaHus /
Crenanos 10.C. — M. : [lIxona “SI3b1kn pycckoit KyabTypsl”, 1997.

» Temus  B.H. Pycckas  ¢pazeonorusi. CeMaHTHYECKH, IparMaTU4EeCKUil U
JUHTBOKYJIbTyponoruueckuii acnektsl / Temus B.H. — M. : IlIkona “S3piku pycckoit KynbTypsr”, 1996.

» Teopus meradopsl : Coopuuk ; [[lep. ¢ anrn., ¢p., HeM., ucm., monbek. s13.] / OOmI. pen.
H..Apytionosoii u M.A. X Kupmynckoit. — M. : [Iporpecc, 1990.

» Ycnenckuii b.A. M30pannbie Tpyabl /| Ycnenckuit B.A. — [2 u3n., ucm. u nepepadot.] — M. :
[Ixona “A3b1ku pycckoit KyapTypsl”, 1996. — T.1 : Cemnoruka uctopunr. CEeMHUOTHKA KYJIbTYPBHI.

» ®pazeosiorusi B KOHTEKCTE KyJIbTYpbl. — M. : SI3bIKH pycCKO# KyabTypbl, 1999.

» Bierwiaczonek B. A Cognitive Study of the Concept of LOVE in English / Bierwiaczonek B. —
Katowice : Wydawnictwo Uniwesytetu Slaskiego, 2002.

» Byatt A.S. Portraits in Fiction / Byatt A.S. —L : Vintage, 2002.

» Crystal D. The Cambridge Encyclopedia of the English Language / Crystal D. — Cambridge :
Cambridge University Press, 2005.

» Fauconnier G. Mappings in Thought and Language / Fauconnier G. — Cambridge : Cambridge
University Press, 1997.

» Fauconnier G. The Way We Think : Conceptual Blending and the Mind’s Hidden Complexities
/ Fauconnier G., Turner M. — New York : Basic Books, 2002.

» Ferino-Pagdet S. Archimboldo / Ferino-Pagdet S. — Gallimard-Zanardi, 2007.

» Hofstede G. Cultures and Organizations: Software of the Mind / Hofstede G., Hofstede G.J. —
NY : McGraw Hill, 2005.

» Holliday A. The Struggle to Teach English as an International Language/ Holliday A. —
Oxford : Oxford University Press, 2005. — 193 p.

» Johnson M. Moral Imagination : Implications of Cognitive Science for Ethics / Johnson M. —
Chicago, London : The University of Chicago Press, 1993.

» Johnson M. The Body in the Mind (The Bodily Basis of Meaning, Imagination, and Reason) /
Johnson M. — Chicago, London : The University of Chicago Press, 1987.

» Kovecses Z. Metaphor and Emotion. Language, Culture, and Body in Human Feeling/
Kovecses Z. — Cambridge : Cambridge University Press, 2000.

» Lakoff G. The Contemporary Theory of Metaphor / G.Lakoft // Metaphor and Thought ; ed. by
A.Ortony — Cambridge : Cambridge University Press, 1993. — 678p. — P.202-251.

» Lakoff G. Metaphors We Live By / Lakoff G., Johnson M. — Chicago, London : The
University of Chicago Press, 1980.

» Lakoff G. More than Cool Reason. A Field Guide to Poetic Metaphor / Lakoff G., Turner M. —
Chicago, London : The University of Chicago Press, 1989.

» Lakoff J. Philosophy in the Flesh. The Embodied Mind and Its Challenge to Western Thought /
Lakoff J., Johnson M. — N-Y : Basic Books, 1999.
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» Levi B. The Dali Universe / Levi B. — Rome : Societa editrice Umberto Allemandi & C., 2000.

» Paxman D.V. Voyage into Language: Space and the Linguistic Encounter, 1550 —1800 /
Paxman D.V. — Hampshire : Ashgate, 2003.

» Phillipson R. Linguistic Imperialism / Phillipson R. — Oxford : Oxford University Press,

1992. — 365 p.

» Raymond W. Taking Metaphor out of Heads and Putting it into the Cultural World /
W.Raymond, Jr.Gibbs // Metaphor in Cognitive Linguistics : Selected papers from the fifth international
cognitive linguistic conference. Amsterdam, July 1997. - Amsterdam : John Benjamins Publishing
Company, 1997.

» Tissari H. LOVEscapes. Changes in prototypical senses and cognitive metaphors since 1500 /
Tissari H. — Helsinki : Société¢ Néophilologique, 2003.

» Turner M. The Literary Mind / Turner M. — N-Y; Oxford : Oxford University Press, 1998.
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» BacuneeBa E.B. Orpaxenue B3zaumoornomenuit MHJIMBUJIA u T'PVYIIIIBI B pycckoit
s3pikoBOM  kaptuHe mupa / E.B. BacunbeBa // BectHuk MockoBckoro yHuBepcuteta. Cepust 9.
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» BexOunkas A. KynbTypHO-0OyCIOBICHHBIC CIICHAPUM M WX KOTHUTHBHBIA CTaTyC /
BexOunkas A. // SI3bik u cTpykTypa 3HaHus. — M. : Hayxka, 1990.

» JloopomomoB W.I'. Eme pa3 006 ucropuueckoit mamsitu B si3bike / W.I'. JloOpogomos // Bonpockt
s3pIko3HaHus. — 2002. — Ne 2. — C. 64-75.

» O Tteopun koHuentyanbHoi wuHTerpamuu / O.K. Mpucxanoa // Wssectuss AH. Cepus
muteparypsl U si3bika. — 2001. — Tom 60. — Ne 3. — C. 44-49.

» Kaptuna mupa : JEeKCHKOH M TEKCT (Ha MaTepualie aHTJIMHCKOTO si3bika) — COOPHUK HAayYHBIX
TpyAOB. — MOCKOBCKHUI FOCYIapCTBEHHBIN TMHTBUCTUYECKUH yHUBEpCUTET. — Boim. 375. — M., 1991.

» Kowmrmosuimonnass cemanTuka : Marepuansl Tperbeld MeXIyHApOJIHOW IK.-CEMHHAapa I10
KOTHUTHB. JuHrBuctuke, 18-20 cenr. 2002r. ; OtB. pen. H.H.bonasipes; [Peaxon. : E.C.KyOpsxkosa,
E.M.IToznusikoBa, B.b.I'onpabepr u ap.] : B 24. — Y.I. Tam60B : U3n-Bo TT'Y um. I'.P.[lepxaBuna, 2002.

» MaxkoBckuit M.M. CemuoTHKa s3BIYECKHX KyJIbTOB (Mudomnostudeckue 3TIOnBI) /
M.M. MakoBckuii // Boripocs! sizbiko3Hanust. —2002. — Ne 6. — C. 55-81.

» MuxaitnoBa T.A. Cyovba u oons: K npobiiemMe JeKCHUecKoro opopMIeHUs AETEPMUHUCTCKIX
MIPEJICTABICHUIA B paHHEeHUpaHackoi tpaaunuu / T.A. MuxaiinoBa // Borpocs! si3eiko3Hanms. — 2001. —
Ne 6. — C. 68-84.

» Huxonmaeea T.M. “CkpbiTas maMaTh S3bIKa” : TIONMBITKA ITOCTAHOBKH IMPOOJIEMBI /
T.M. HuxosmaeBa // Boripocsr! sizpiko3Hanust. — 2002, — Ne 4, — C. 25-41.

» Cwmupaunkas O.A. HauMmeHoBaHHME KOCMHUYECKMX OOBEKTOB B MH(pEe U  S3bIKE /
O.A. CmupHunkas // Becthuk MockoBckoro yHuBepcutera. Cepus 9. @unonorus. —2002.— Nel. — C. 7-21.

» Yepneiiko JI.O. Meranmunreuctuka : xaoc u mnopsgok /  JI.O. Yepneiiko // BectHux
MockoBsckoro ynusepcurera. Cepust 9. @umnonorus. —2001. — Ne5. — C. 39-52.

» SkoeneBa E.C. O moHATMH “KynbTypHas NamsaTh B NPUMEHEHHH K CEMaHTHKE cjoBa //
E.C. SIxoBneBa / Bonpocs! si3piko3Hanus. — 1998. — Ne3. — C. 43-73.

» Anderson E.R. The Semantic Puzzle of ‘Red Gold’ / Earl R. Anderson // English Studies.
A Journal of English Language and Literature. — 2000. — Volume 81. — Number 1. — P.1-13.

» Fonzari L. English in the Estonian Multicultural Society / L.Fonzari / World Englishes. —
1999. — Vol.18, Nel. — P. 39-48.
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» Hansson H. Foreign North: Outside Perspectives on the Nordic North / H.Hansson // The
European English Messenger / Ed.by John A. Stotesbury, Portugal : Grafica de Coimbra — 2007. — Vol.
16.2. — P. 42-46.

» Jenkins J. ELF at the Gate. The Position of English as a Lingua Franca / J.Jenkins // The
European English Messenger / Ed.by John A. Stotesbury, Portugal: Grafica de Coimbra — 2004. — Vol.
13.2. - P. 63-69.

» Kayman M.A. The State of English as a Global Language : Communicating Culture /
M.A. Kayman // Textual Practice. — 2004. — Ne18(1). — P. 1-22.

» Kovacevic N. Linguistic Imperialism Revisited : English in Recent Yugoslav Diasporic
Experience / N. Kovacevic — World Englishes. — 2004. — Vol.23, Ne2. — P. 323-326.

» McCluskey B. ‘Do Not Use Lift in case of Fire’ English as a Lingua Franca for Europe /
B.McCluskey // The European English Messenger ; Ed.by John A. Stotesbury, Portugal : Grafica de
Coimbra — 2002. — Vol. XI/ 2. — P. 40-45.

» MacKenzie 1. English as a Lingua Franca and European Universities / I. MacKenzie // The
European English Messenger ; Ed.by John A. Stotesbury, Portugal : Grafica de Coimbra — 2003. — Vol.
XII/ 1. —P. 59-2003.

» Pennycook A. Global Englishes, Rip Slime and Performativity / A. Pennycook // Journal of
Sociolinguistics. — 2003. — Ne7/4. — P. 513-533.

I') /logiokosa nimepamypa

» Kparkwuii cnoBaps koruutuBHbIX TepMuHOB / [E.C.KyOpskosa, B.3.[dembsaukos, FO.I' Ilankpari,
JL.T Jly3una] ; mox obmur. pexn. E.C.KybOpsikoBoit. — M., 1996.

» JIMHTBHCTHYECKUH SHIMKIONenuYeckuii cioaps ; ['nm. pen. B.H.fpuesa. — M. : Cos.
sHIMKIIOoN., 1990.

» Mudb HapogoB mupa. DHrmknoneaus : B 2 1. ; I'm pexn. C.A.TokapeB. — M. : Bonbmas
Poccuiickas >anuknonenus, 1998.

BuBYeHHs crielKypcy pO3MOYMHAETHCS 3 JICKIIHHOT YacTUHU, B XO/1 SIKOi (POpMy€eThCs TeOpeTUUHA
TOTOBHICTh MaOYTHIX MYy3UKAHTIB-TIEJArOriB 10 MiABHUILIEHHS CBOTO 3arallIbHOKYJIBTYPHOTO PO3BHUTKY. J[0
yBaru OepeTbesi TOJIOKEHHA, IO Y MDKKYJIbTYpPHOMY [iajio3i, CTYyJEHTH HOBHUHHI BOJIOJITH TNEBHUMHU
3HAHHAMHU PO 3araJIbHONPUHHATI B 1HIIOMOBHOMY KYJBTYPHOMY CEPEIOBHILI MOJENi KOMYHIKaTUBHOI
noBeninku. Y xomi jekmii “Multifaceted Relationships Between Language and Culture” Bapro 3’sicyBat
MUTaHHS II0JI0 CYTHOCTI IOHATH “MOBa”, “MOBHA CUTYyaIlist”, “KOMYHIKaIlis™ Ta IMPO POJIb IHO3EMHOI MOBH,
SK COIIIOKYJBTYpHOTO (peHOMEHa, 3aco0y OBOJIOJIHHS KYJIbTYPOIO KpaiHM, MOBa SKOi BHMBYAETHCS, IO
3a0e3reuye PO3BUTOK OCOOMCTOCTI B MDKKYJIBTYPHIM KOoMyHikamii. BoHM BKIIOUaroTh BepOanbHI i
HeBepOallbHI KOMIOHEHTH. SIK BepOasbHi, Tak 1 HeBepOallbHI KOMIOHEHTH € HAaJ3BUYalHO BAXKIMBUMHU TSI
HaBUaHHA CTYJICHTIB MDKKYJIbTYPHOTO CIIIJIKYBaHHs, sIKE MOXKHA OpPraHi3yBaTH Ha MPAKTUYHUX 3aHATTIX
AHTITIMCHKOT MOBH TIiJ 9ac MPOBEICHHS POJIBOBUX irOP.

BinMoBa Biji MOHOJIOTIYHOTO BHKJIAJIAHHS HABUAIHHOTO MaTepiany, 3aly4eHHs CTYACHTIB IIiJ] Yac
JeKI1 A0 Jianory uepes CrijibHe 00roBOPEHHS Ta OOMIH JTyMKaMH JI03BOJIUTH aKTHBI3yBaTH iXHE TBOpUE
MUCIIEHHS W iHTepecC, CIpPUSTHME BUPOOJICHHIO HUMH BIIACHOTO CTAaBJICHHS 10 aCHEKTiB iHIIOMOBHOTO
CIIJIKYBaHHS.

Ha nacrynmamx nekuisx “The English Language and Many Cultures” ta “Language and Social
Aspects. Dialect” pekOMeHIy€e€MO PO3ITISIHYTH MOJENi KOMYHIKaTUBHOI NOBeAIHKU. CTyAEHTIB HEOOXIHO
O3HAaHOMUTH 3 BepOAIbHMMH KOMIIOHEHTAMH KOMYHIKaTUBHOI MOBEMIHKH, 3a SKUMH pPO3MIIAAAIOTH
MOBJICHHEBHI €THKET, MPaBUiIa SKOTO JUKTYIOTh KOMYHIKaHTaM BHUKOPUCTAHHS MEBHUX (OpMyJ, KIiIIe,
JIEKCUYHUX OJJMHUIIb, TPAMAaTUYHUX CTPYKTYP, IHTOHALIHHUX MOJIENICH 3T1/IHO 13 CUTYAIlI€l0 CIIJIKYBaHHS Ta
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CTaTyCOM KOMYHIKaTMBHOTO MapTHepa. Y KOHTEKCTI OpraHizamii MDKKYJIbTYPHOTO CIUIKYBaHHS MJIst
00rOBOPEHHSI CUTYAIH 31 CTYZEHTCHKOT'O KUTTS MU MPUIUIAEMO OCOOINBY yBary MOBJICHHEBOMY E€THUKETY
JICKYCIi.

CTyaeHTH TaKOX pPO3MIISAAIOTh HEBepOATbHI KOMITOHEHTH KOMYHIKATUBHOI TOBEMIHKHU Mifl SIKUMH
PO3YyMIEMO COITIaJTBHO 3yMOBJICHI B TICBHOMY KYyJBTYPHOMY OCEpPENKY TpaBHJIa TOBCSIIHKH JIFOACH, 30KpeMa
TIOBEIIHKA B TPOMAJICBKMX MICIPIX, 32 CTOJIOM TOINO, & TAaKO)XK BUKOPUCTAHHS MAapaTiHTBICTHYHUX 3ac00iB
CTIKYBaHHS (3KECTIB, MIMIKH).

Ha mekmisx “The UK’s Changing Society” ta “The USA’s Changing Society” ctyaeHTH
3HalloMmsiAThcsl 3 MoOBHOIO iHTepdepeHiiero B MKK. PosrismaroTe crparterii # momeni JOCATHEHHS
po3yminas B MKK, korHITHBHY JIHTBICTHKY 1 mpobiaemu B3aeMopo3yMinHs. Mogaens kyiasTypu B MKK.
['pamaTuyune, ceMaHTHUYHE, MparMaTUYHE Ta CEMIOTHYHE Y3TOKEHHsI KOMIIOHEHTIB iH(opmarlii B mporieci
B3a€MOpO3yMiHHS. Teopist opieHTyBaHHS 1 Teopis KyJabTypHuX 3MiH y MKK.

Ha nexuisix “Young People Today. Cultural Aspects” i “Cultural Aspects. Music” cTyaeHTH
3HAaHOMJISATBCS 13 JKUTTSM JIIOJIEH B iHIIMX KpaiHax, OCHOBHHMH ILIHHOCTSIMHU Ta TMEPEKOHAHHSIMHU II0
BiTHOIICHHIO IO COLIAJBHUX KIIACiB, MPO(eCiHHUX TPy, PEriOHANBHUX KYJIbTYp, 3MIHAMH TPATUIHA Ta
COIIAIBHOTO YCTPOIO CYCIUIBCTBA, 1ICTOPI€I0, MUCTEUTBOM. PO3IIIal0Th YMOBH KUTTS (PIBEHB KUTTS;
BHUMOTH [0 HUTJIa; J00poOyT) 1 MIDKOCOOWCTICHI CTOCYHKHM (KJacoBa CTPYKTypa CYCHUIbCTBA Ta
MIDKKJIACOB1 BIJHOCHHU, BITHOCHHU M1k CTaTSIMH, CTPYKTYpa i BIIHOCUHH B CiM’1, B3a€MOBITHOCUHH MiX
MOJIITUKAMH, CIIyOO0BI1 BITHOCHHH).

[Iporpama cmenkypcy mnoOyaoBaHa Tak, IO IMicis OJOKY JEKIIHHOTO Marepialy CTyIeHTam
MIPONIOHY€ETHCS OBOJIOJIITH MPAKTHYHUM MaTepiaioM.

Ha  mpakTW4HMX  3aHATTSIX ~ CTYNEHTH, KOPHCTYIOUWCh  JIGKIIIHHUMH  MaTepialamu,
3alpONOHOBAHUMH MIAPYYHUKAMH, HaBYAIBHUMH TIOCIOHMKaMu Ta [HTEpHETOM, MAalOTh BU3HAYHTH
TUTIOBI OCOOJMBOCTI KOMYHIKaTHBHOI MOBEIIHKM YYAaCHUKIB MDKKYJBTYPHOTO CIIJIKYBaHHSI, CIIPOOYBAaTH
OKPECJIUTH OCHOBHI XapaKTePUCTUKU aHIVIOMOBHUX KYyJIbTYp — OPUTAHCHKOI Ta aMEPUKAHCHKOI, a TAKOXK
3MIMCHUTU 1X MOPIBHSAJIBHUN aHaji3, 3BEPHYTHCA 10 BU3HAUYEHHS XapaKTepHUX O3HAaK YKpaiHCHKOT
KynbTypu. IIpakTuuHi 3aHATTS MU PEKOMEHIYEMO HPOBOJIUTH y (HOpMi POJBOBUX Irop, y XOJIi SKHX
YPaxoBYBaTH XapaKTEPUCTHUKHU PI3HUX KYJIbTYD, SIKI BUSHAYMIIN CaMi CTyJIEHTH. METOI0 TaKHUX pOJIBOBHUX
irop € oprasizaiisi MDKKYJIBTYPHOT'O CIIUIKYBaHHS, KOJIM YaCTHHA CTYACHTIB BUKOHY€E POJIi MPEICTABHUKIB
aHIJIOMOBHOI KyJIBTYPH, @ 1HIII BUCTYIAIOTh BiJ BIACHOTO iMeHi. SIK mepiui, Tak i Apyri MOBUHHI Oynu
BpPaxoBYBaTH OCOOJIMBOCTI KOMYHIKaTHBHOI TIOBEIIHKM CBOIX MapTHEPIB MO CHIIKyBaHHIO. B pe3ynbraTi
MPOBEICHHS NMPAKTUYHUX 3aHATH CTYJCHTH MAIOTh JIHTH BHCHOBKY, IIO yYaCHHKAM MIiXKKYJBTYPHOTO
CIIJIKYBaHHS HEOOXIHO: TpPUMaTH TIE€BHY IUCTAHIIO, YHUKATH TIJIECHUX KOHTAKTIB, HE BBa)KaTH
BIJICYTHICTb €MOIII TpH CIUIKYBaHHI 3a O3HAKy BIJICYTHOCTI 3aIliKaBJIEHOCTI MpoOjeMoio, OyTH
TOTOBUMH JO PI3HOT MOBEAIHKM MapTHEPIB MO CHIUIKYBaHHIO MPHU BiJCTOIOBaHHI BJIACHOI TOYKH 30Dy,
a/IeKBaTHO CTaBUTUCS /10 IOCUTh BUIBHUX MPOSBIB MOBEIIHKM OKPEMHX YYaCHUKIB JUCKYCIi TOIIO.

[lomana cxema BiNpaIfOBaHHS CTYJEHTaMU IMX NHTaHb JEMOHCTPYE KOMIUIEKC 3HaHb,
HEOOXiTHMX 0COOMCTOCTI /I MOBHOIIHHOT NISUTBHOCTI B ChOTOJJICHHOMY MIKKYJIBTYPHOMY CYCHUTBCTBI.

KomyHIKaTHBHO Opi€HTOBaHa CHPSMOBAHICTh HAaBUYaHHS JyXe 3aJIeKUTh BiJ TParHEHHS
ocobmcTocTi 7m0 camoocBiTH. IIporpama crenkypcy mepeadadae TakOXXK CaMOCTIHHE OINpaIlfOBAHHS
CTyJICHTaMH 3aBJaHb, SKI MalOTh TBOPYHN XapakKTep Ta CHOPsSMOBaHI Ha (OpMyBaHHA y CTYICHTIB
IHIIIOMOBHOI KOMYHIKaTHUBHOI KomrieTeHmii. Jlo 3aBgaHp Takoro THIy MU BIAHECIH: MiATOTOBKY
pedepaTiB, HalmUCaHHSA €ce 3a KOHKPETHOK TEMOIO 3TiHO 13 MPOrpaMol0 CIELKYpCy, BHUKOHAHHS
MIPOEKTHUX 3aBJaHb, IKi OPIEHTOBaHI HA MIKKYJIBTYpHY KOMYHIKaIIilO.
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Ha nonmomory maiibyTHiM My3HMKaHTaM-IlearoraM B yUMJIHIIAX HEOOXiTHO CTBOPUTH MaTepialibHO-
TeXHIYHy 0a3zy s camomiaroroBku. CTyAeHTaM HEOOXiTHO HaJaTH MOXKJIMBICTh KOPUCTYBaTHUCS
IHIIIOMOBHOIO ay/1i0-, BiZICOTEKOI0, KOMIT IOTEPHUMU TEXHOJIOTiIMH, [HTEpHET pecypcami.

Y Mexax ayJuTOPHUX 3aHSATh PEKOMEHAYEMO 3aCTOCOBYBAaTH METOJl MOCIIOBAHHS, SKUW A€
MO>KJIMBICTh BUKOPUCTOBYBATH PI3HOMAHITHI CHUTYaIlii, IIMPOKO BIPOBAKYBAaTH MOBHI (POpPMH 3 METOIO
JOCSTHEHHS! KOMYHIKaTUBHHX LIJIeH, aKTUBI3YBaTH CTY/ACHTIB, 3aKPIUTH YMIHHS 1 HABHYKH 1HIIOMOBHO1
KOMYHIKQTUBHOI KOMITETEHIII].

BukoHaHHs TBOpYMX 3aBJaHb PO3BUBAIOTH y CTYJEHTIB TBOpPYE MUCJICHHS, YSIBY, aKTHUBHICTb,
CaMOCTIHHICTB 3 OIOPOIO Ha X OCOOMCTICHUMA TOCBIJ CIIJIKYBaHHS.

B ocHOBY 3aBmaHb JUIsi CaMOCTIITHOTO OMpallfOBaHHs CTYACHTaMU MOKJIAIEHO KYJIbTYpPOJIOTIYHUMN
MiOXiA [0 opradizamii mMmi3HaBaldbHOI MisIBHOCTI CTyAeHTiB. (CaMOCTiiiHe 3aBIaHHS CTY/ACHTIB
PEKOMEHIYEMO TIEpeBIpAT y (Hopmi MIKPOBUKIANAHHS, [0 CYTTEBO aKTUBI3Y€ iX Ha 3aHATTIX, HAACTh
MOJIMBICTh BHSIBUTH CAMOCTIWHICTB, 1HIIIaTHBY, TBOPYICTh Ta CIPHUATUME BJIOCKOHAJICHHIO
npodeciifHuX 0COOIMBOCTEH B IHIIOMOBHOMY CIIUJIKYBaHHI.

TakuM 4YHHOM, BUKOHAHHS 3aBIaHb CAMOCTIHHOI pPOOOTH CHPUSTUME BCEOIYHOMY PO3BUTKY
CTYJICHTIB, MOTHMBYBAaTHME [I0 INJBHUIINCHHS pPIBHA IXHBOi 3arajibHOi KYJbTYpH, TOTOBHOCTI 0O
CIIJIKYBaHHS B MIKKYJIBTYPHOMY IPOCTOPI.

3aBeplIabHUM €TarioM 3aCBOEHHS MaTepially CHEIKYypCy PEKOMEHAYEMO MPOBECTH KpyTiuit
CTOJ, B XOJi SIKOTO 3’SCyBaTH YU YCBIJOMIIOIOTH CTYACHTH 3HAUYCHHS BUBYCHHS OCHOBHHUX ACIEKTIB
IHIIIOMOBHOTO CIIJIKyBaHHS JJIsi CBOTO 3arajJbHOKYJIBTYPHOTO PO3BUTKY.
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I1I. CHEIKYPC “YKPAIHCBKI CBATA 1 TPAJUIII” TA METOJIUKA
MOI'0 BUKJIAJAHHSI

VYkpaiHChKHUI HApOJ MPOTATOM CTONITH CTBOPUB BEIMUYE3HUM IMaM’ ITHUK HALlIOHAJIBHOI KyJIbTYpH,
B fAKiil BimOMBaeThCcs icTOpis, MOOYT Hapondy, Horo imocodis, eTuka, KUTTEBHHA TOCBIJI. YKpaiHChKa
KyJbTypa — TO JXHUBHH TOJIOC JalEKWX TPENIKiB. YIPOJOBX BIKiB KyJbTypa SIK KOJICKTUBHE SBHILE
BUKPHUCTAJTI30ByBaia HapOJHE PO3YMIHHS Kpach 1 MOpaji, TOJOBHUX XHUTTEBUX I[IHHOCTEH, HapOIHI
TIOTJIAIA Ha HaWpi3HOMaHITHINmI chepu OyTTS 1 AISUTBHOCTI JIOJAUHA. BUBYEHHS YKpaiHCHKHX CBAT 1
TpaAMIIii BXKIMBE 1 HEOOXIIHE, a/PKE J1a€ XapaKTEPUCTUKY €MOXH, B AKYy BOHH OyJIM CTBOPEHI, PO3KpHBAE
MIOTJISL AN HAapOIy Ha MIEBH1 SBUIIA KUTTS, PO3BUTOK CAMOCBIIOMOCTI YKpaiHIIiB, iX HalllOHATBHOI T1IHOCTI.

OcmucnenHs Teopii ¥ OBOJIOAIHHA NPAaKTUYHMMH HAaBUYKaMHU 1 BMIHHSAMH LUTICHOTO aHali3y
HApOJHUX TPaIUIlii Mae Ha MeTi TIMOIE PO3KPUTH CTYAEHTAaM POJIb YKPATHCHKOI KyJIbTYpH SIK ONHI€T 3
BO)XJIMBUX OCHOB, IPYHTY, Ha SIKOMY, 32 BHUCIIOBOM Makcuma Punbchkoro, “BHpOCTaroOTh 1 JiTeparypa, i
My3HKa, i 00pa30TBOpYE MHUCTEUTBO”, SIK I[IHHOI XYJOXXHBOI CIIAJIIMHU, IO 30eperia cBoe 3HaYECHHS 10
HAIIIOTO Yacy.

Crnenkypc “YkpaiHCBKi CBSITa 1 TpaauIii” TPOMOHYEThCS CTyIEHTAM MY3WYHHX YUYWIUIL 3i
cnermianbHOCcTeH 5.020201 “My3uune mucTenTBo” criemianizaiii: “@opremniano”, “HapoaHi iHCTpymMeHTH,
“OpkecTpoBl JyXOBI Ta yHapHi 1HCTpyMeHTH , “OpKecTpoBi CTpyHHI IHCTpyMeHTH , ‘“XopoBe
aupuryBanHs”, “CriB”, “Teopis My3uku’.

3araiapH 0608’ s3K0 KinekicTs roanu Bt
a Cemect
. Ba (3a J J C In C | xoHTpOI
KUIBKICT P
BHOOPOM) K b 3 II. P. 0
b TOAVH
3 3a BUOOpO I 1 1 Sal
4 BHOOpOM 6 2 K

Jlekuiiinuii kypc (16 roaun)

Tema 1. Bumoku ykpaincokoi kyremypu (2 TOAUHM).

Beryn. Ilpeamer 1 3aBmanHst crneukypcey. CyTHICTE TOHATTS “KynbTypa”. OOrpyHTYBaHHS
HEOOX1THOCTI BUBUCHHSI KYJIBTYPH 1 MOOYTY CBOT'O Hapoy.

OcHOBHI ocepeaKu YKpaiHChKOTO HapOJ03HABCTBA, sKi copmyBamucs y 20-30-x pokax XIX cr.
Busnauni ykpaiHChki Hapoj03HaBIN. 3apyOiXKHI BUEHI, K1 JOCTIKYBAIIN KyJIbTYpy 1 HOOYT YKpaiHIIiB.

Miciie i posib yKpaiHCBKUX CBSAT 1 TPaauIlid y HABYAIBHO-BUXOBHOMY IMPOIECI MY3UYHOI IIKOJIH.
3ady4yeHHs Y4HIB O BUBYEHHS YKpAilHCHKUX CBSAT 1 TpaauuUid sK 3aci0 rapMOHIMHOTO iX pO3BHUTKY.
3MICTOBI aCMEKTH O3HAHOMIICHHS 3 YKPaiHCBKUMU CBSITAMH 1 TPAAULIAMU YUHIB 1—5 K. My3U4HOI LIIKOJIU
3 ypaxyBaHHSM iXHIX BIKOBUX ocoOimBoctedl. dopmu, mMeroau i NMpUHOMH O3HAHOMIJICHHS Y4YHIB 3
YKpaiHCBKUMU CBSITAMU 1 TPaIUIIisIMH.

Tema Il. Vkpaincoka kyromypa na 3anammsx y my3uyniu wikoni (2 TOTAHNA).

Merta i 3aBmaHHS BHKOPHCTAHHS YKpAiHCHKOI KyJbTypW B My3W4HIH Immkom. “IHTerparis
MHUCTENTBA” Ta ‘“BHYTPIIIHBOIIPEIMETHA IHTErpamis’ K KIOYOBI MOHATTSA 3MICTY Kypcy ‘“YKpaiHChKi
cBATAa 1 Tpaauiii’. IHTerpaTwBHI 3B’SI3KM YKPaiHCBKOTO MY3MYHOTO MHCTEITBA 3 PI3SHUMH BHUIAMU
MHCTEITBA Ha ypOKaxX MY3HUYHOI JiTepaTypu. BHYTpilTHRONpEeIMETHA IHTErpaIlisl Y 3MICTI CHEIKYPCY SK
OCHOBa HAaOYyTTs yYHSMH IHTETPATUBHOI'O 3HAHHSA NPO YKPAaiHCBKY KyJbTypy. MeToJuka HpOBEAEHHS
IHTETPOBAaHUX YPOKIB MY3WYHOI JITepaTypu 3 pO3IJISIIOM IUTaHb, IOB’S3aHUX 3 YKPaiHCHKOIO
KYJIbTYpOIO.
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Tema III. 3suuai’ ma obpaou ykpaincoekozco Hapody (2 TOIUHM).

Kanengapno-noOyToBa oOpsi10BiCTh: eTanu (GopMyBaHHS. 3HAYCHHS KaJeHIApHUX OOpAIiB, CTaH
cy4acHOro moOyTyBaHHA Tpaauuid. Krmacudikariss oOpsaiB 3a mopaMu poKy: OOpSIOBICTE 3UMOBOTO
UKy, OOPSIOBICTh BECHSHOTO ITUKITY, JIITHI 3BHYai Ta 0OPsIIM, OCIHHI 3BHYAl Ta OOPSIH.

Tema IV. Hapooni 3nanns ax cgpepa napoono-mpaouyitinoi kyremypu (2 TOIUHN).

CTaHOBJIEHHS HapOAHOr0 KajleHAaps. BUKOpUCTaHHSA 3HaHb 3 KOCMOIOHII Ta acTPOHOMII,
METEOPOJIOTii, TPYHTO3HABCTBA, E€THOOOTAHIKH, MEAWIIMHH, MaTEeMaTUKH Y CKJIAJaHHI HapOJIHOTO
KasieHaps. Po3BUTOK HapoaHOI Mopasi Ta HapOJHOI meaaroriku. Po3yMiHHs B HApOAHIN MOpali 4ecTi Ta
rigHocTi. Ponb 1 Miciie ykpaiHChKOT €THOMEAAroTiK| B Cy4YacHiil HalioHanbHIM mkomi. Pons My3uyHOTO
MHCTELTBA B 3aralbHOKYJbTYPHOMY PO3BUTKY OCOOMCTOCTI.

Tema V. Cim’sa ma cimetinuti nooym (2 TOOVHH).

Icropuuni Tumu i1 gopmu ykpaiHcbkoi ciM’i. Ctpykrypa cim’i. DyHKHii ciM’i: eKOHOMiuHa,
BUXOBHA, (DYHKIIiSl €THIYHOTO BiITBOPEHHS, (YHKIiS MPUPOIHOTO BiIATBOPEHHS, CEKCYalbHO-EMOIIiifHA
¢byskmis. Brmme Qyskuii cim’i Ha GpopMyBaHHS CBiOMOCTI yKpaiHChkoro Hapoxy. Cimeitni oOpsian Ta
3BHYAl: TIOJIOTOB1 3BUYai Ta XpECTUHH, BECUIbHI, MICIABECIBHI, TOXOPOHHI Ta TOMUHAIBHI OOPSIH.

Tema V1. Vipainucoke nayionanvue sopanus (2 TONUHN).

3aranpHi BimoMmocTi mpo onsar. HaiinaBuimmuii omsr Ha TepeHax Ykpainu. PerioHanbHi pucu
TpanuuiiHoro BopanHs ykpainuiB XIX — mouatky XX cT.

Tema VII. Cgimoensaoni cucmemu ykpaincokoi ycHoi Hapoonoi meopuocmi (2 TOIUHH).

OCHOBHi CBITOIJISIIHI CHUCTEMM YKpalHCBhKOi YCHOi HapoJHOi TBOpyocTi. Maris 1 wmidomoris.
3aMOBIISIHHS SIK JKaHP, SIKUMHU CYIPOBOJDKYBAIUCS OOPSIN Ta PUTYAITH.

Tema VIII. Ycua napoona meopuicme (2 ronunn).

Kanennapuo—o0OpsnoBa tBopuicTs. OmnoBizaabHa HapoaHa TBopdUicTh. Hapomna mapemiorpadis.
['epoiunuii enoc ykpaiHCHKOTO HapoIy. IcTopuyHi micHI.

IIpakTuyni 3ansarra (16 rogun)

Mera: Jlatu cTyaeHTamMH HEOOXiHHMH MiHIMyM 3HaHb 13 1CTOpii YKpaiHCBKOi KYJbTYpH,
(¢opMyBaTH HAyKOBE MUCIICHHS CTYJEHTIB, 3HAMOMHUTH 3 BITYM3HSHMMHU CBSITaMHU 1 TPaAUIISMH Ta
OCHOBHHMMH JIOCSITHEHHSIMU CYy4YacHOT HayKH MPO HApOJHY TBOPUICTb.

Ilpakmuune 3auamms Ne 1

Tema: Butoku ykpaiHcbKkoi Ky abTypu. KyabTypa KHsK0I 1004 (2 roauHm).

[Inan.

1. IcropuyHi nepeayMOBH BUHUKHEHHS YKPAiHChKOI KYJIbTYPH.

2. TlucemuicTh, yCHa HapoAHA TBOPYICTh, AapXITEKTypa,00pa30TBOpPYE MHUCTEITBO, MY3HKa
JOXPUCTUSHCHKOI Pyci.

3. BruuB kyneTypu ["anunpko-BonnHceskoi Pyci Ha noganemumii KyapTypHUNA pPO3BUTOK Y KpaiHH.

Jliteparypa:

1. bineupkwuii JI. OCHOBH yKpaiHCBKOI JliTepaTypHO-HaykoBoi kputuku / JI. bineupkuit. — K. :
JIuGinp, 1998. — 408 c.

2. I'natrok B. Bubpani crarti npo Hapoany tBopuicts / B. 'Hatiok. — K. : Hayk. nymxka, 1966. —
246 c.

3. Komecca @. Ykpainceka ycHa cinoBecHIcTh / Beryt. ct. M. Mymuaku. — EnmonTon, 1983, —

C. 1-154.
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Ilpakmuune 3anamms Ne 2

Tema: Ykpaincoka kyabtypa XIV — XIX cT. (2 rogunn).

[Tnan.

1. CycninbHO-NOJITHYHI Ta ICTOPUYHI OOCTaBUHU PO3BUTKY YKPaiHChKOI KyJIbTYpH.

2. Kynbrypa K03a1bKO1 AepiKaBHU.

3. Ilepioau HaIiOHAILHO-KYJIBTYPHOTO BiJIpoKeHHs Ha Ykpaini XIX cr.

Jlitepatypa:

1. Bynames I'. YkpaiHChKHif HApO y CBOIX JIET€HAAX, PENITIHHAX MOTJsAAaX Ta BIpyBaHHSX /
I'. Bynames. — K. : JIuGins, 1993. — 414 c.

2. TlNonoBaupkii S. Buknaau qaBHOCIOB’ SHCHKUX JiereH ] a00 Midooris, yKiaaeHa
S1. ®@. T'onoBanpkuMm. — K. : JInb6igs, 1991. — 93 c.

3. 3noiiko O. Midu KuiBcrkoi 3emui ta moxii ctapogassi / O. 3uoiiko. — JIubigs, 1989. — 304 c.

llpakmuune 3auamms Ne 3

Tema: KasiengapHo-o0psiioBa TBOPUiCTh (2 TOAUHH).

[Inan.

1. PutryansHo-MidonorigHa OCHOBA 3MMOBOTO ITUKJTY KaJeHIapHOT 0OPSIOBOCTI.

2. YKanpu 3MMOBOTO IIUKITY KaJleHAapHO-00PSAI0BOI TBOPUOCTI.

3. Po3rnsan ykpaiHChKHX KOJSIIOK Ta IACTB, sIKI iX CYNPOBOIKYIOTb.

Jliteparypa:

1. Kumumuuk C. YKpaiHCBKUI piK Y HAPOJHUX 3BUYAsIX B ICTOPUYHOMY OCBITJICHHI: Y 2 KH.,
4t1.—Ku. 1. - K. : AT “O6eperu”, 1994. — 400 c.

2. Komsimku ta meapisku / Berym. ct. O. [es. — K. : Hayk. mymka, 1965. — 640 c.

3. Ykpainceki HapojHi cBsiTa Ta 3Buyai. — K. : T-Bo “3nanns” Ykpainu, 1993. — 112 c.

Ilpakmuune 3ansamms Ne 4

Tema: KanennapHo-o0psinoBa TBOpUicTh (2 rognnm).

[Tnan.

1. 66. PutyanpHo-MipotoriuHa OCHOBA BECHSHOTO LIUKITY KaJeHIapHOi 00PsIOBOCTI.

2. O6psnoBa npama “KoctpyOoHBKO”.

3. XaHpu BECHSHOTO UKy KaJCHIapHO-00PSA0BOT TBOPUOCTI: BECHSHKH, TaiBKH, BOJIOUCOH1
TTICHI.

Jlitepatypa:

1. 3akyBasa 303yJieHbKa: AHTOJIOTiSl YKPAaiHChKOi HAPOIHOT MOETHUYHOI TBOpUYOCTi / Beryr. cT.,
ynopsn. ta npumit. H. C. llymanu. — K. : JIn6ine, 1998. — C. 24-125.

2. Kanengapno-o6psaoBi micHi / Yoopsn., nepeaM., npuMit. O. Yebantok. — K. : JIubinp, 1987. —
C. 35.

Ilpaxmuune 3auammsa Ne 5

Tema: KasiennapHo-o0psiioBa TBOPUicTh (2 FOAUHH).

[Inan.

1. PutryansHo-MidonoridHa OCHOBA JIITHBOTO ITUKITY KaJeHIapHOI 0OpSTIOBOCTI.

2. YKanpu TITHROTO IUKITY KaJeHIApPHO-00PsI0BOT TBOPUYOCTI: MAiBKH, pyCaibHi IiCHI,
KyTajibChKi MiCHI, METPiBYaHI MiCHI.

3. Henp Kymnana — nieHTpanbHe CBATO JITHBOTO IHUKITY.

4. Cparo 3eneHoi HeNliIi — HAUBUIIMNA BUSB KYJIBTY JI€PEB Ta TBAPHUH.
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Jliteparypa:

1. 3akyBana 303yJieHbKa: AHTOJIOTIS YKpaiHChKOI HApOIHOI MOeTHYHOI TBOpUOCTi / Berym. cr.,
ynopsn. ta npumit. H. C. llymamu. — K. : JIu6ine, 1998. — C. 24-125.

2. INorebns A. O KynambCKUX OTHSIX M CPOJHBIX ¢ HUMU TipeacTaBieHusx // A. [lore6ns. CnoBo u
mud. — M. : Ilpaaa, 1989. — C. 530-552.

3. Tecnenko A. Houp Ha uBana Kynana B c¢. Xapekosiax // A. Tecnenko. Topu. — K. : Hayxk.
nymka, 1988. — C. 247-254.

Ilpakmuune 3auamms Ne 6

Tema: KanennapHo-o0psinoBa TBOpUicTh (2 rognHM).

[Tnan.

1. PutyanbHo-Mi()osIoTiYHa OCHOBA OCIHHBOTO LIMKITY KaJeHIapHOi 0OPsI0BOCTI.

2. YXXaHpH OCIHHBOTO IUKITY KaJCHIAPHO-00PSIIOBOI TBOPUOCTI: KHUBAPCHKI (3aKUHKOBHI,
YKHUBHBI Ta 00KUHKOBBI), KOCAPCHKI, TPEOOBHUIIBKI.

3. iticTBa Ta puTyasl 3aKUHKIB, 00’)KMHKIB. OO/ MIIETIHHS BiHKA 13 KOJIOCKIB Ta KaJIMHHU.

Jlitepatypa:

1. Kanenmapuo-o6psmosi micHi. — K., 1987. —392 c.

2. KpyTs 0. Xni6opobebka 00psinoBa noesist cios’siH. — K. : Hayk. qymka, 1973. —208 c.

3. VYxkpainceki HaponHi micHi: KanennapHo-o0psimosa moe3ist. — K. : JIubins, 1963. — 568 c.

llpakxmuune 3anammsa Ne 7

Tema: PoanuHHO-00psiioBa TBOPYICTH (2 TOAUHH).

[Inan.

1. BecinbHa 0OpAI0BICTh. [1 BAHMKHEHHS Ta CTAHOBIEHHSA. My3UYHO-CTHIIICTUYHI 0COOIHBOCTI.

2. Hapoana oOpsiioBiCTh, OB’ si3aHAa 3 HAPOHKCHHAM TUTHHH.

3. IloxoBanbHa 0OpsAAOBICTE. MUCTENTBO TONOCUIBHHUIIb, YOJIOBIYI MJ1aui HA YKpaiHi.

Jliteparypa:

1. bopucenko B. BecinbHi 3Buuai ta 00psinu Ha Ykpaini. — K. : JIuGinp, 1988. — 189 c.

2. Becimns: Y 2 ku. / Ilepenm. O. Ilpasaiok. — K. : Hayk. nymka, 1970. —Ku. 1. —451 c. —
Kn.2.-476c.

3. Umuxos M. Kypranu sk siBuie n1aBHboi KyaeTypu. — K. : JIu6ias, 1993. — 144 c.

IIpaxmuune 3anamms Ne 8

Tema: Ykpaincbke HallioHAJIbHe BOpPaHHs, i7ka, oces (2 roanHM).

[Tman.

1. 3aranpHi BiZOMOCTI PO OJIAT.

2. Pi3HOBHIM YKpATHCHKOT XK.

3. HaligaBHimmii oir Ha TepeHax YKpaiHu.

4. PerioHanpHi pucH TpaguiiitHoro BOpanHs ykpainmiB XIX — mouyatky XX cT.

Jlitepatypa:

1. I'pymeBcbkuit M. Ictopist ykpaincekoi jitepatypu : Y 6 ., 9 ka. — T. 1. — K. : JIuGigs, 1993. —
392 c.

2. @panko I. Bubpani crarti npo HapoaHy TBopuicTh / I. ®panko. — K. : Bun-so AH YPCP,
1955. - 289 c.
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Ilpakmuune 3ansmms Ne 9
ITiocymkoea konghepenuin 3i cneykypcy
“¥YKkpaiHcbKi cBATA | Tpaaumii”®
[Inan.
1. Buctynu ctyaeHTiB i3 pedepaTamu.
2. OOroBOpEHHsI TOMOBIEH 1 TOBIJOMJICHD.

Tematuka pedeparis.

Yac i o6craBuHU (hOpMyBaHHS YKPaiHCHKOI KyJIbTYPH.

CrnenudiuHi 03HaKH YKPAaiHCHKUX CBST Ta OOPAIiB.

OCHOBHI MOTHBH OCIHHIX CBSIT Ta OOPSIIB.

OCHOBHI MOTHBH 3UMOBUX CBST Ta OOPSIIIB.

["oy10BHI CcBsITa BECHSIHOTO LUKITY Ta OOPSAH, 5K IX CYIIPOBOIKYIOTb.
CasiTa Ta OOpSAAM JIITHHOTO IUKITY.

CesTBeuipHs Tpares3a Ta MiAroTOBKA /10 Hel.

3eneHi cBATa y HaIoMy cedi (MIcTi).

A N T AR o e

OOXUHKH y HaIllii MiCIIEBOCTI.

[
e

OcHoBHa i1e51 CBAT Ta 0OpsAIB KaJleHIapHO-00PSA0BOTO ITUKITY.

11. TlepenBecinbpHMIA UK BECUTHHOI OOPSTOBOCTI.

12. HanpsiMu po3BUTKY TpaIHIiHHUX THITB CITbCHKHX ITOCENICHb YKPATHIIIB.

13. Haponni Tpaaumiii, cipssMOBaHi Ha BiITBOPEHHS MicCIeBOi payHu i (piopw.

14. JKanpoa cucrema HapOAHOT MY3HKH.

15. HapomHe BUKOHABCTBO: PET1OHAIBLHUIN aCIEeKT: CIIBOYl CTHIII, IHCTPYMEHTAJIbHA TPATHUILISL.
16. HaiinaBuime B6panns B Ykpaini. Foro ¢ymxkiii.

17. CrpaBu 3 ykpaiHChKOI KyXHi, IKI TOTYIOTh 3apa3 y Bamriit cim’1.

Jlirepatypa

1. A6pamoBuu C., YikappkoBa M. CBiToBa Ta yKpaiHChKa KyJbTypH: HaBUAIBHUN MOCIOHHMK.—
JIpBiB: CaiT, 2004.

2. Bopo6iioBa 1. Xpuctusaceki cBara gaBHboro Kuepa: Ocinniit nukn / Hapoana TBOpUicTbh. —
2000. — Ne 5-6. — C. 97-103.

3. Bopomaii O. 3Buuai Hamoro Hapony. — K. : JIubigs, 1993. — 197 c.

4. Ictopis ykpaincekoi kynbrypu / Pen. [.Kpun’skesuya. — K. : JIubine, 1994. — 234 c.

5. Kunumuuk C. YKpaiHChKHI piK Y HAPOJHHUX 3BHYAsAX B icTopuyHOMY ocBiTieHHi. — K. : Hayk.
nymka, 1994. — 175 c.

6. Knumens 1O. Kynanscbka 00psinoBicts Ha Ykpaini. — K. : JIu6ias, 1990. — 64 c.

7. Kysens 3. Hapoani 3Bu4ai i o0psinu / Exnukiionenisi ykpainosnasctsa. — K. : JIubigp, 1994. —
C.228.

8. Kypoukin O. HoBopiuHi cBsTa ykpainmis. — K., 1978.

9. Orienko I. Ykpaincbka kynsrypa. — K. : JIu6ine, 1991. — 198 c.

10. CkypariBebkuit B. Csarseuip. Hapucu. K.1 / Bacune CkypariBebkuit. — K. @ “3emsian”,
1994. - 288 c.



11. CkypariBcekuii B. Csarseuip. Hapucu. K.2 / Bacuns CkypatiBebkuit. — K. @ “Semmnsann”,
1994. — 192 c.
27
12. Vkpaincekuii KynbTyposoriunuii anemanax. — K. : Hayk. nqymka, 1993. — Bun. 1-2 (3-4). —
C. 42-60.

BuBueHHS crienkypcy CIiJl po3IoYaTH 3 JICKIIHHOT YaCTHHH, B XOA1 K0T (POPMYy€eThCS TEOPTHYHA
TOTOBHICTh MaWOYTHIX MY3WKAHTIB-TIIarOTIB JO IMJABUIICHHS CBOTO 3arajlbHOKYJIbTYPHOTO PO3BHUTKY. Y
xomi Jekmii “BUTOKM yKpaiHCBhKOi KyJIbTypw CTyJIEHTaM CIiJ PO3IVISHYTH TPEAMET 1 3aBIaHHSA
CIIEIKYPCY, CYTHICTh MOHATTA “KyJbTypa’ Ta OOTPYHTYBAaTH HEOOXITHICTh BUBUCHHS KYJIbTYpH 1 MOOYTY
cBoro Hapoay. Ha nekuii “YkpaiHcbka KyJbTypa Ha 3aHATTSIX y MY3MYHIM IIKOJII” CTYJEHTH MAalOTh
PO3IJISIHYTH METY 1 3aBJaHHS BUKOPUCTAHHS YKPAiHCBKOI KyJbTypu B My3W4HIH mikomi. [loHATTS
“igTerparliss MUCTENTBA” Ta “BHYTPINTHHONPEAMETHA IHTETpAIlis” CIiJl PO3TJISAATH K KIIFOUOBI MOHSITTS
3MicTy Kypcy “YKpaiHCBKi cBsSITa 1 TpaauIii’, a Tako)X BHUBUMUTH IHTETPATHBHI 3B’S3KM YKPaiHCHKOTO
MY3UYHOTO MHUCTENTBA 3 PI3HUMH BHJIAMH MHCTEITBA Ha ypoKax My3W4HOi jiteparypu. Ha mexmii
“3Buyal Ta O00psSAM YKPAiHCBKOTO HapoAy~ CTYACHTIB HEOOXIJHO O003HAWOMUTH 3 KaJleHJapHO-
MoOyTOBOIO OOpSAOBICTIO, i1 Kiacu@ikallielo 3a MopaMd POKY: OOpSIOBICTh 3WMOBOTO  IHKIY,
0OpsIOBICTh BECHSHOTO IHUKITY, JITHI 3BW4Yal Ta oOpsiau, ociHHI 3BW4Yai Ta obOpsmu. Jlekuis ‘“Haposmni
3HaHHA K cdepa HapOAHO-TPATULIMHOI KyJbTypH~ 3HAHOMUTBH CTYICHTIB 13 CTAaHOBJICHHSIM HapOIHOIO
KaJeHJaaps Ta BUKOPUCTAHHSAM 3HAaHb 3 KOCMOTOHIi Ta acTPOHOMIi, METeOpoJIorii, IPyHTO3HABCTBA,
€THOOOTaHIKH, MEIUIIMHU, MAaTEeMaTHKH y CKJIaJJaHHI HapoAHOro KajeHnaaps. CTyAeHTH YCBIIOMIIOIOTh
poOJb 1 MicIle YKpaiHChKOi THOIENAroTiKu B Cy4YacHIN HamioHaNbHIM mkom. Ha HacTymaHuxX NeKIisx
“CiM’s Ta cimeitanid moOyT”, “YKpaiHChKe HalioHaJIbHE BOpaHHs’, “CBITOTIISAHI CUCTEMH YKpPaiHCHKOI
YCHOT HapoAHOi TBOpYOCTI”, “YCHa HapoaHa TBOPYICTE  CTYACHTH MY3WYHUX YUWIHAI] MAalOTh
03HAHOMUTHUCSA 3 ICTOPUYHUMHU TUNAaMU 1 (opmMaMu yKpaiHChKOi ciM’i, i CTPyKTypor, (yHKIII€LO.
MaiiOyTHI My3MKaHTH-TICIArOTH OTPUMAIOTh 3arajibHi BIOMOCTI MPO ONAT Ta PHUCH TPATUILIHHOTO
BOpaHHs ykpaiHiiB XIX — mouyarky XX ct. MaitOyTHi ¢axiBIli pO3IJISIHYyTh OCHOBHI CBITOTJISIHI CUCTEMH
YKpalHChbKOI yCHOi HApOAHOI TBOPYOCTI, Marito Ta Mi(oJOrio; KaleHIApHO—OOPSIOBY TBOPYICTH,
OTIOBiIaJIbHY HAPOHY TBOPUICTb.

[Iporpama cmenkypcy mnoOyaoBaHa Tak, IO Micis OJOKY JEKIIHHOTO Marepialy CTyIeHTam
MIPONIOHY€ETHCSI OBOJIOMITH MNPAKTUYHUM MaTepiaioM. MeTa NpakTUUYHUX 3aHATh: JaTh CTYJCHTaMHU
HEOOXiTHUI MiHIMYyM 3HaHb 13 iCTOPil YKpaiHChKOI KyIbTYpH, (GOpMyBaTH HAyKOBE MUCIICHHS CTY/CHTIB,
3HaHOMHUTH 3 BITYM3HSHUMH CBSITaMH 1 TPAJWIISIMU Ta OCHOBHHMH JOCSTHEHHSIMH Cy4acHOI HayKH PO
HapOJIHY TBOPYICTb.

Temu mnpakTuyHUX 3aHATH: “‘Butokm ykpaincekoi KynbTypu. KynbTypa KHsDKOT m00u”,
“Yxkpainceka kyiabrypa XIV — XIX cr.”, “KanenmapHo-o0psaoBa TBOpUicTh”, “PoauHHO-00psiioBa
TBOpUICTh”, “YKpaiHChbKe HallloHanbHE BOpaHHsA, ika, ocens’. Ha mpakTHUHUX 3aHATTAX CTYACHTU
BINPAIlbOBYIOTh OTpUMAaHi 3HAHHA 3 JIEKLIH, MiJAPYYHUKIB Ta HAaBUAIbHUX MOCIOHHUKIB MO KYJBTYpi
YKpaiHCBKOT'O Hapoxy.

3aBeplIabHUM ~ €TaloM 3aCBOEHHS MaTepialy CIEUKypCy PpEKOMEHIYEMO MpPOBEICHHS
nigcymMKoBoi kKoH(epeHmii. KordepeHmis cnpusiTiMe yCBiIOMICHHIO CTy/IE€HTAMU 3HAYEHHS BHBUCHHS
YKpPaiHChKOI KyJIbTYypPH, CBST Ta TPAJULIH I CBOTO 3arajIbHOKYJIBTYPHOI'O PO3BUTKY.
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IV. HABYAJIBHO-METOJUYHWMN MMOCIBHUK “KAHAJIA. COIIOKYJbTYPHUI
ACIIEKT” TA METOJIMKA MOT'O BUKOPUCTAHHS Y XOI BUKJIAJTAHHSA ITHO3EMHOI
MOBH

Ha mixnapoaHiii apeHi YkpaiHa Mae TicHI 3B SI3KH 3 1HIIUMHU KpaiHamMu €BpOnH Ta CBITy, TOMY
BUBYCHHS 1HO3EMHHX MOB HaOyBa€ MEPIIOPSAHOTO 3HAYEHHS SK BAXKJIMBHNA 3aci0 MIXKYJIBTYPHOTO
CIJIKYBaHHS.

VY mporieci BUBUYCHHS iHO3EMHOI MOBH CTYJICHTH HaOyBalOTh YMiHb 1 HABUYOK BOJIOAIHHS MOBOIO B
yCHIH 1 muceMHiN hopmax BiAMOBIAHO 10 IIJICH, MOTHBIB Ta COIIAIbLHUX HOPM MOBJICHHEBOI TIOBEIIHKHU B
TUMNOBUX cuTyalisx. CaMe Ha 3aHATTAX 1HO3eMHOI MOBH (POPMYIOThCSI 0a30B1 MEXaHiI3MHU 1HIIOMOBHOI'O
CHUIKYBaHHS # 3acBOIOIOTBCA 3HAHHSA MpPO KYyJNbTYpy KpaiHHM, MOBY SKOi CTYAE€HTH BUBYAIOTh. Y
MailOyTHbOMY KHMTTI BUITYCKHUKH 3MOKYTh PO3BHMBATH I YJOCKOHAJIOBATH LI 3HAHHS Ta BMIHHS JJIS
BIIACHUX MOTPEO.

I'onoBHOIO MeTOrO HaBUaIbHOTO TTOciOHMKA “Kanana. ComioKkyIbTypHHMA acliekT” €:

» HABYHUTH CTYJICHTIB OpPI€HTYBATHCS B COIIIOKYJIBTYPHUX AaclEKTaxX XHUTTEMISIIBHOCTI JIO/ICH,
Hanpukiaa, Kanamau;

» (opMyBaTH HaBUYIKH BUXOY 13 CHTYyaIliii KOMyHIKATHBHUX HEIIOPO3YMIiHb;

» BUPOOJISAITH BMIHHS aJanTyBaTUCS B IHIIOMOBHOMY CEpEIOBHIII, PO3YMITH HEOOXIIHICTh
BUKOHYBAaTH TPAIUIIIIHI KaHOHH BBIWIMBOCTI, BUSBISIOUU MOBAry A0 TPAAMILIINA, PUTYATIB 1 CTUIIIO KHUTTA
MIPEICTaBHUKIB 1HIIOTO KYJIBTYPHOTO CYCIIIJILCTBA;

» CHpUATH 3aCBOEHHIO O3HAK PiHOI KyJIbTYPH B IHIIOMOBHOMY OTOYEHHI.

CoIioKyIbTypHE CIPSIMYBAaHHS 3MICTy HaBYAJIbHO-METOJIMYHOTO TOCIOHWKA 3aKjaJae OCHOBH
JUTS: TIO3UTUBHOTO JOCBiAY BUBUCHHS KYJIbTYPH KpaiH IS MOJAIBIION0 CAMOCTIHHOTO BUBYCHHS KYJIBTYP
IHIMUX KpaiH, COINOKYJBTYPHOI CaMOOCBITH B OyAb-SIKUX IHINIHUX, paHIlle HEBIAOMHX, cdepax
0e31ocepeTHhOI Ta OMOCEPEIKOBAHOT KOMYHIKaIIi{; TTOIabIIIOr0 PO3BUTKY COIIOKYJIBTYPHOI KOMIETEHITI
B MeXax 00paHoro npogiao HaBYaHHS.

[Tlin dac ompalfoBaHHS 3MICTY HaBYaJIbHO-METOAMYHOTO TOCIOHMKA OCBITHS, BHXOBHA I
PO3BHBaJIbHA LIl peaizyloThCsl y B3aeMoii. Y mpolieci HaB4aHHS (OPMYIOThCS 3arajibHi KOMITETEeHIIIT,
K1 CKJIQAAI0ThCA 3:

» JeKIapaTUBHUX 3HaHb, 10 OXOIUIIOIOTH  COLIOKYJBTYPHI 3HAHHS  (COLIOKYJBTYpHA
KOMIICTEHIIis Tependadae 3aCBOEHHS CTYICHTAMHU COIIOKYJIBTYPHHX OCOOJIHMBOCTEH KpaiHH, MOBa SKOT
BuBYaeThes (Kanamay), KylbTypHHX IIIHHOCTEH Ta MOpPaJIbHO-ETUYHHUX HOPM CBOTO Ta IHIIUX HApOJiB, a
TakoX (hOpMyBaHHS yMiHb BUKOPHUCTOBYBATH iX Y JKUTTI);

» MDKKYJIBTYPHHX Ta MPAKTUYHHX YMiHb 1 HAaBUYOK, TaKUX SIK COIiaJIbHI BMIHHS, HaBUYKH
MOBCSK/IEHHOTO )KUTTS TOILO;

» “KOMIIETeHIN] ICHyBaHHs’, sKa TIOB’Si3aHa 3 TMCUXIYHHUMU OCOOJUBOCTSAMHU CTYACHTIB Yy
MOBJICHHEBIH ITOBEIHII;

» 3arajlbHOHABYAJIbHUX KOMITETEHIIIH (YMiHHS BUUTHCS), IO CIIPUSIOTH OBOJIOAIHHIO CTYJCHTaMHU
QITOPUTMaMH MOBJICHHEBOI AisTHHOCTI Ta PO3B’S3aHHIO HABYAIBHUX 3aBJIaHb T )KUTTEBHUX MPOOIIEM.

[Tix wac ompamroBaHHsS MaTepialy HaBYaJIbHO-METOIMYHOTO TOCIOHHMKAa CHCTEMAaTHU3yEThCS Ta
y3arajabHIOETbCS MOBHHM, MOBJICHHEBUW Ta KOMYHIKaTMBHHM JIOCBiJI CTYJICHTIB, HaOyTHH HUMHU Ha
MOTNIEPE/THIX €Tarmax HaB4aHHs. 3B’ SI30K TEOpii 3 peaIbHUM KUTTSAM HaOyBa€e HaWBHUIIOTO 3HaYeHHs. Jlyke
BA)XJIMBUM CTa€ BUKOPUCTaHHS 1HTEPAKTUBHUX, IPOEKTHUX, TBOPUUX POOIT.

Ha xiHenp BUBUEHHs MaTepialy HaBYaIbHO-METOIUYHOro nocionuka “Kanana. CouioKyabTypHUR
acreKT” CTYACHTH MOBUHHI MPOAEMOHCTPYBATH:
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a) OiniHe8aANbHY KYIbMYPHY 00I3HAHICMb NPO: KyIbTYPHO-ICTOPHUYHE KOPIHHS aHTTIHCHKOI MOBH Ta
il cyuacHy (QYyHKIII0O SK MOBH MDKHApOJHOTO CIIJIKYBaHHS; MOJii HAIlOHANIBHOI IiCTOpii, 3HAYEHHS
KaHAJCbKOi CHMBOJIIKM; BIUIMB 3araJbHOEBPOIEHCHKOIO Ta BCECBITHBOTO KYJIBTYPHOTO CHAJIKy Ha
My3uuHy KynbTypy Kanamu, ii 3HaueHHS AJIs1 BCECBITHBOI KYJIBTYpPH; COLUQIBHO-KYJIBTYpPHI aCIEKTH
BIUIMBY OCBITH Ha TIOBEHIHKY JIIOJEH; TpamuIiii B KyJbTypli B3a€MOil IHOWBIAa Ta JIEpiKaBH,
MPECTaBHUKIB PI3HUX COLIATBHUX Ta €THIYHHUX TPYI; Cy4acH] KaHaJChKi TPaAHMIii, 3BUYai Ta CTEPEOTUITH
MOBEIIHKH;

0) OikyibmypHi 6MIiHHA: CTYJACHTH TIOBHHHI BMITH TPAIIOBAaTH 3 JOBIJKOBOIO Kpa€3HABYOIO,
JIHTBOKPAE3HAUYOI0,  KYJBTYPO3HABUOI  JINTEPATypor0  OUTIHTBAJIBLHOTO  XapakTepy;  30uparw,
cUCTeMaTH3yBaTH Ta TIIYMAuUTH KyJbTYpO3HaBUY iH(OpPMAIIIO MiJl Yac YUTAHHS, ay/IFOBaHHS, MOBJICHHS
Yy MHCbMa aHIJIMCBKOIO MOBOIO, BHUKOPHCTOBYIOUM pecypcd IHTepHepy aHITIHCBKOIO Ta piAHOIO
MOBaMHM; TOTYBAaTH KyJbTYpO3HaBYi (ailnu mijg dac 30MpaHHS Ta cucreMaTusamii (akTiB KylbTypu;
MIPOBOJIUTH AHAJIOTIi, MPOTUCTABICHHS, Y3araJlbHEHHs, OPIBHAHHA ()aKTiB, SIBHI KYJIbTYPH; TOTYBaTH
MaTepiany (aHTITIHCHKOI0 Ta PiHOI MOBaMH), sSIKi JEMOHCTPYIOTH IiKaBi acleKTH KyJIbTypH KpaiHH,
KyJbTYpPO3HaB4l MaTEpiajyu PO PiHY KpaiHy; BUKOHYBaTH KYyJbTYypO3HaBYl MPOEKTHU Ta OpaTH y4yacTh B
YCHUX MPE3CHTAIlISAX pe3yJIbTaTiB MPOEKTIB;

B) cCoyiokynibmypHi 30ibnocmi, SKi opmyromecs 3a 00NOMO20K0 MAKux sKocmetl, SK:
COLIIOKYJIbTYPHA JOMUTJIMBICT, COLIOKYJbTYPHA CIOCTEPEXIIUBICTh, PO3PI3HEHHS KyJIbTYpPOJOTIYHUX
peaniif y TEKCTI Ta BIATBOPEHHS IXHBOTO 3MICTY PIJHOI MOBOIO; COLIOKYJIbTYpPHa BBIWIMBICTCHC Ta
00’€eKTHUBHICTh B 00roBopeHHi acrekTiB y Kanazi ta Ykpaini.
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V. TECTOBI 3ABJIAHHSA JJIA IHEPEBIPKH KYJbTYPOJIOTTYHOI
KOMIIETEHTHOCTI CTYJAEHTIB MY3UYHUX YUYUJIMIIL

Bapianr [

1.Give the definitions of the following notions:
acculturation, chronemics, communication, cross-cultural communication, cultural diversity,
dialogue of cultures, multilingualism, paralanguage, proxemics, socio-cultural communication.

2. Read the text and write an essay about the role of silence in different cultures while
communication. Give examples from your own practice.

What follows from the relative taciturnity in Sweden is a positive value linked to this character trait.
Silence is greatly appreciated. A silent person is often viewed as reflective. He or she is someone who
thinks rather than talks. In contrast, those who talk a lot run the risk of being viewed as superficial, people
who talk rather than think. Many Swedes find it difficult to imagine a person who is able to speak fast and
think deeply at the same time. A relatively silent person is probably regarded by many native Swedes
as more reliable and honest, compared to a talkative person who, by contrast, may be viewed as
someone who tries to manipulate others, like a dishonest salesman.

Northern people such as Swedes, Norwegians, and Finns, tend to perceive the great interest in
talking, discussion, and conversation among southerners as an indication of a greater reluctance to do
things — be active, to work. “They just don't want to do anything; they just sit there, doing nothing,
drinking coffee!' Consequently, talking is partly associated with laziness.

The perspective is strikingly different from many southerners’ own perception of conversation as
the very essence of being human, i.e. what separates humans from animals. Elaborate language used to
exchange experience and ideas — the core criterion of civilization — is highly prized. In verbal cultures it
is common to believe that reticent people are both less intelligent and less competent than other people.
The clear logic says that those who talk little have little to say.

(A. Daun. It’s Rude to Interrupt)

3. Answer the questions.

Can a stranger easily get lost in New York?

When did the first sky-scraper appear?

What helhed t solve the problem of population expansion?

In what direction does Broadway stretch?

What is the rule of giving streets names in America?

1. In 1875 the population of New York was one million.

2. Twenty-five years later it was over three and a half million.

3. New inventions were developed to deal with the population expansion. At breakneck speed New York
covered itself with trains, suspension bridges, elevated railways, steam boats and then sky-scrapers.

4. The first sky-scraper was put up in 1888. It had only 13 storeys, but the next had 22, the Empire State
Building — 102, and now the World Trade Centre has reached 110.

5. New York is carefully planned and it is easy for a stranger to find his way there: the city has been built
rectangularly.

6. All the streets, except Broadway, run either north and south, or east and west.

7. Twelve long avenues run north and south and five hundred short streets east and west.
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8. The Fifth Avenue divides the city into the eastern and the western part.
9. Only Broadway runs diagonally across the city.
10. The Americans have not given the New York streets names of their famous men, but have called them
by ordinal numbers or letters of the alphabet.

4. The following question are intended to stimulate cross-cultural discussion and to help you
become familiar with British customs and responses. On the multiplychoice portion try to guess what a
British would do. Think over what a Ukrainian would do in these situations.

1. When introduced to a man your age or younger, what would you say?

When introduced to a women of your age or younger, what would you say?
When introduced to an older professor or to a friend’s parents, what would you say?

Rl

When introducing youself to someone you don’t know at a party, what would you say?

Cross-Cultural Questions.

What does silence indicate in the conversation? Does it always indicate the same things?

Is it acceptable to interrupt others? If so, when.

3. Who can criticize whom? Under what circumstances? In what manner do people make

D=

criticisms?

4. Are there different ways kinds of invitayions extended in your culture? Do hey always results
in a definite commitment?

5. In comparing English and German verbal patterns with those in your own language, have you
observed any similarities and differences?

Bapianr 11

1.Give the definitions of the following notions:
Belief, concept, cultural norms, cultural relativity, cultural values, elicitation, ethnosemantics,
folklore, idiom, national identity.

2. Read the text and write an essay about the role of silence in different cultures while
communication. Give examples from your own practice.

The Japanese style of conversation includes occasional long periods of silence — particularly in
response to an impasse. The American style consists of few long silent periods (that is, of ten seconds or
more). We have found that American negotiators react to Japanese silence in one of two ways: either they
make some kind of a concession or they fill the space in a conversation with a persuasive appeal. The latter
tactic has counterproductive results — the American-does most of the talking, and he learns little about the
Japanese point of view.

(L. Graham and R. A. Herberger, Jr. Negotiations Abroad — Don’t Shoot from the Hip).

3. Answer the questions:

What flows near the city besides the river?

When was the city founded?

When was the University founded?

What does the word "Oxford" come from?

What city does Oxford resemble very much?

1. Oxford is like London: it is international, it is very old, and it has great charm. It is also a town
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that grew up near the River Thames
2. Oxford is international because people from many parts of the world come to study at its university.
3. They come to study at one of the twenty-seven men's colleges or at one of the five women's colleges
that are at the university.
They join the university "family" that has more than 9000 members.
Oxford is old and historical. It has existed since 912.
The university was established in 1249.
The oldest of the twenty-seven men's colleges is University College.
You can see the charm of Oxford in the green parks and fields which surround the city and you can see
it in the lawns and gardens which surround the colleges.
9. You can see the charm of Oxford in the River Thames and its streams which pass near the city.
10. Do you know that the name Oxford means the part of the River Thames where the oxen (cattle) forded
(crossed)?

S

4. The following question are intended to stimulate cross-cultural discussion and to help you
become familiar with British customs and responses. On the multiplychoice portion try to guess what a
British would do. Think over what a Ukrainian would do in these situations.

1. If someone wants to criticize the behavior of a fellow student, what he or she would do?

2. What would be a polite way to rvade a question that you don’t want to answer?

3. If someone uses a foreign word or phrase you don’t know, what might you do?

4. If someone gives you directions in second language so quickly that you don’t understand, what
might you respond?

5. Cross-Cultural Questions.

1. What does silence indicate in the conversation? Does it always indicate the same things?

2. Is it acceptable to interrupt others? If so, when?

3. Who can criticize whom? Under what circumstances? In what manner do people make
criticisms?

4. Are there different ways kinds of invitayions extended in your culture? Do hey always results in
a definite commitment?

5. In comparing English and German verbal patterns with those in your own language, have you
observed any similarities and differences?

Bapianr III

1.Give the definitions of the following notions:
Appropriateness, cockney, communication gap, context, culture shock, high-context culture,
kinship, Monochromic time schedule, slang, tolerance.

2. Describe the main features of high-context and low-context cultures. Read the following text
and decide in what country (British or American) context is more important. Motivate your answer Write
an essay.

Americans assume that language is primary while nonverbal behavior accents and modifies the
meaning of words. Substance in American conversation is based more on what is stated than on what is not.
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Indeed, great stress is placed on developing the skill to say exactly what you mean. (E. C Stewart,
M. J. Bennet. American Cultural Patterns).

British speech tends to be less general, and directed more, in its nuances of meaning, at a subgroup
of the population. This can become a kind of code, in which few words are spoken because each, along
with its attendant murmurings and pauses, carries a wealth of meaning that rests on shared assumptions and
attitudes. No pauses are more pregnant than British pauses. When a Cockney reacts to a situation with a
loaded "Aye aye..." or a girl from an upper-crust family with, "After all, it's a bit much, isn't it?" the
speaker assumes that the listener's background and reactions must be so similar to his own that he will be
comprehended instantly, and will not be asked, for instance, "Much what?” The traditional Englishman's
reputation for taciturnity stems from his tendency to remain within his own social group, where there isn't
much to say because everyone knows the same thing and feels the same way about them.

(N. Moss. British/American Language Dictionary)

3. Answer the questions:

What flows near the city besides the river?

When was the city founded?

When was the University founded?

What does the word “Oxford” come from?

What city does Oxford resemble very much?

1. Oxford is like London: it is international, it is very old, and it has great charm. It is also a town
that grew up near the River Thames

2. Oxford is international because people from many parts of the world come to study at its
university.

3. They come to study at one of the twenty-seven men's colleges or at one of the five women’s
colleges that are at the university.

4. They join the university "family" that has more than 9000 members.

5. Oxford is old and historical. It has existed since 912.

6. The university was established in 1249.

7. The oldest of the twenty-seven men's colleges is University College.

8. You can see the charm of Oxford in the green parks and fields which surround the city and you
can see it in the lawns and gardens which surround the colleges.

9. You can see the charm of Oxford in the River Thames and its streams which pass near the city.

10. Do you know that the name Oxford means the part of the River Thames where the oxen (cattle)
forded (crossed)?

4. The following question are intended to stimulate cross-cultural discussion and to help you
become familiar with British customs and responses. On the multiplychoice portion try to guess what a
British would do. Think over what a Ukrainian would do in these situations.

1. When you are being introduced, what do you do in addition to speaking? (e.g., what do you do
with your hands).

2. When you are being introduced, what kind of eye contact would you use?

3. Which topics are inappropriate to discuss immediately after an introduction?

4. When someone compliments the watch you are wearing, what would you answer?

5. Cross-Cultural Questions.
1. What does silence indicate in the conversation? Does it always indicate the same things?
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2. Is it acceptable to interrupt others? If so, when?

3. Who can criticize whom? Under what circumstances? In what manner do people make
criticisms?

4. Are there different ways kinds of invitayions extended in your culture? Do hey always results in
a definite commitment?

5. In comparing English and German verbal patterns with those in your own language, have you
observed any similarities and differences?
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VI. METOAWYHI PO3POEKHA HABYAJIBHUX 3AHATH 3 IHO3EMHOI MOBH
I3 3ACTOCYBAHHAM KVYJIBTYPOJIOT'TYHOI'O HIAXOOY ...uueeeueeiercsueisnccsaeenns

Lesson 1. MUSIC IN OUR LIVES.

Objectives:

1. To develop students' reading sub-skills on the topic.
2. To encourage students to justify their opinions.

Materials and Aids: recordings with different pieces of music, «New Streetwise» coursebooks
(OUP); a tape-recorder, poster paper, dictionaries.

Procedure

L. Warm Up.

(Teacher plays a cassette with different pieces of music).

T: Do you like this music? Why, if yes? or Why not? (Ss' own answers).

T: Today we'll speak about role of music in our lives. Do you think music has a power?

Ss 'possible answers: Music has power, gives us energy; may cause damage; can help you get
relaxed etc.

T: When and where can you hear the music?

(Students discuss it in pairs). Teacher gets feedback from the class.

2. Reading and Comprehension.

The Power of Music

L.

Nowadays it's almost impossible to escape from music, even if we want to. It thunders out of
every high-street shop, hisses horribly from other people's stereos on public transport, and blasts out of
open car windows.

2.

Although many of us enjoy music, very few of us have any real idea of the effect music has on us.

Most people assume that musical tastes are subjective -that one person will like jazz while another prefers
classical. In fact, recent research in America and Australia has shown that appreciation of music is not a
matter of individual taste. Certain types of music will have a particular effect on out minds and bodies,
whether we like them or not. For instance, early classical music will help us feel relaxed and peaceful.
Other types of classical music, such as the music of J. S. Bach and Mozart, are stimulating to the brain,
encouraging curiosity and alertness. While classical music promotes loving feelings, hard rock music is a
particularly good example of music that makes us feel hate, jealousy, and violence.

3.

As a result of this research, music is being used in hospitals, and doctors have found that 20

minutes of soothing music is often far more effective than tranquillizers. For example, after a recent
operation, Fiona Richmond was not allowed to listen to her favourite heavy metal group. Instead, she was
made to listen to gentle classical music because it was good for her.

4.

Scientific work on the healing power of music started with planet research in the 1970s.
Interestingly, many types of classical music speeded plant growth, whereas heavy metal caused plants to
draw away from the speakers and die.

a) Skimming.

T: Read the text individually and put in the paragraph headings suggested below. There are some

words, the meaning of which you can guess from the context or find in the dictionaries on your desks. But
don't focus too much on unknown words. (The words /expressions below are written on the blackboard).
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Key:
healing; making somebody or something well again;
affect somebody physically; affect someone's body;
cure; make people better;
harmful, can hurt or damage people.
Teacher checks the students' answers:
Headings:
1. Music all around us. 3. Music for healing.
2. The effect of music. 4. Music and plants.

T: Why have you chosen the particular headings? Discuss it with your partner.

(Students work in pairs).

b) Scanning.

Teacher asks students to read the text again and decide if the statements are true or false.
Our taste in music is personal (false).

Music can affect us physically (true).

The only music which affects us positively is music that we like (false).

Music can be used to cure people in hospitals (true).

Certain types of music can be harmful (true).

AR .

3. Follow-up discussion.

T: Think of any situation in your life when music affected you positively or negatively. (Students
reflect on their own life experience).

Then teacher asks Ss to share their thoughts in pairs/groups of 4. Students give feedback from the
groups. Teacher suggests to use posters and blackboard to present their ideas.

4. Summary.

Teacher summarizes the outcomes of the lesson.

5. Home assignment.

Students have to be ready with their answers to the questions based on a reading a text (see lesson
2) and to bring the pictures of pop-groups and singers they like and, probably, tapes with their favorite
songs.

Lesson 2. SURPRISING POWER OF MUSIC.
Objectives:
1) To get Ss practiced using vocabulary for describing music they hear.
2) To develop Ss skills in giving opinions, agreeing and disagreeing.
3) To help Ss understand the surprising power of music to heal.
Materials and Aids: recordings of different pieces of music, a tape-recorder,
«New Streetwise» coursebooks, Ss' own tapes, dictionaries.
Procedure
1. Warm up.
1) Teacher asks Ss to name different styles/currents in modern pop-music. Ss may come up with
such results:
- rock;
- rap music;

rock-n-roll;

glitter rock;
hip-hop music etc.
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2) Teacher plays different pieces of music and asks Ss to guess the style those belong to. Ss can
also name the famous pop-singers representing different trends in music, as well as to show their
photos/pictures. (See Home assignment, Lesson 1).

2. Agree/Disagree.

T. suggests Ss to agree or disagree with the following statement: «One of the most popular style of
pop-music is rock.» Ss discuss the statement first in pairs, then in groups of 4, ...(depending on the total
number of Ss). Then T. offers Ss to listen to one of the songs of «Scorpionsy.

T: Do you like rock music? What rock groups do you know? What are your feelings after listening
the music of «Scorpions»?

3. Brainstorming.

T.: Do you believe rock music can be harmful? Why or why not? Teacher divides the class into 2
groups: one group gives ideas about harmful effect of rock, another - about positive sides of it. Possible
Ss" answers: Harmful:

- is often played loud and can damage people's ears;

- it can make people aggressive;

- the words to the music may cause negative emotions (sometimes the texts are absolutely senseless);

- in Australia taped rock music is used to frighten the sharks off the public beaches. Obviously, the
sharks' nerves cannot endure such noise etc.

Not harmful:

- it can make people feel excited and full of life, energy;

- it makes people want to dance;

- it stimulates their minds and gives people creative power;
- young people search for new rhythms and new styles;

- the words of the songs relate to the younger people world, their hopes,
dreams, disappointments and joys;

- young people «get tremendous kick» listening to this kind of music etc.
(At the feedback stage one of the representatives from each group writes

their ideas on the board).

T.: Thus, you see that rock music as well as other kinds of pop music has its «good» and «bad»

sides.

4. Vocabulary work.

T: Match the adjectives describing music with their opposites.

loud traditional

discordant harmonious

Jjoyful sad

gentle quiet

soothing depressing

violent exciting

happy harsh

peaceful

(Ss do this task individually).

Teacher pays Ss' attention to thepronunciation and stress of the words
during feedback.

T.: Now, I'd like you to listen to the four pieces of music and describe them with appropriate
adjectives.
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Keys:
Scorpions «Wind of change».
Modern Talking «Atlantic is callingy.
The Beatles «Michelley.
Hip-hop music.

L =

Feedback
T: Which pieces of music did you like? Why? Which pieces of music did you dislike? Why?
Follow-up. (Music time 1)

T.: I asked you to bring your own tapes. Let's play your songs and introduce your pieces of music
to your classmates. (2-3 songs).

5. Discussion of the Home reading «Music’s Surprising Power to Healy.

Music's Surprising Power to Heal
Marianne Sterbely was lying on a hospital bed waiting for her operation. She was hooked up to a
computer that monitored her heart rate and brain waves. She was also hooked up, by earphones, to a CD of
Vivaldi's The Four Seasons. During the operation, the surgical team listened to Mozart and Brahms from
another CD player. «Music reduces staff tension in the operating theatre», says Dr Clyde Nash, Marianne's
surgeon, «and also helps to relax the patienty.
Marianne claims the music was much better than medication. This was her second operation and
this time the music helped her to remain calm and she didn't need as much sedation. After the operation
she was able to manage without pain killers simply by listening to music.
Nash is one of many doctors who are finding that music can help to heal the sick. But how does it
help?
When the body is stressed, our heart beats faster, and we take in more air. Studies show that music
can help us to reduce the effect of this by lowering our blood pressure and breathing rate. Music can also
reduce pain by making our bodies produce endorphins (natural pain relievers).
The benefits of music are not confined to people who are ill. Music can help us in our daily lives.
For example, playing a favourite song before an important exam or big match can allow us to relax and
forget our worries; in this way we can face difficult situations with a calm heart and a clear mind.
Do you believe in music's power to heal? (Ss’ own answers).
a) Comprehension questions to the text:

Why does Dr. Nash use music during his operations?

In what ways does music affect our bodies?

How has music helped Marianne Sterbely?

How can healthy people make use of music?

Sl o

b) Complete the definition with words from the text with those on the cards,
(distributed by teacher). (Ss do this activity in pairs).
Connected up to - hooked up.
Regularly checked - monitored.
Feeling of nervousness - tension.
A person who performs operations - surgeon.
Medicine - medication.
Make somebody or something well - heal.

Nk L =

Limited (to one particular group) - confined on.
6. Summary.
T: Music can help us in our daily lives. It allows us to relax and forget our worries etc.
7. Home assignment. Write a composition on the topic «Music in my lifex.
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Lesson 3. MUSIC IN TEENAGERS' LIFE.
Objectives:

1) To develop Ss' listening sub-skills.

2) To provide Ss with opportunities to exchange opinions.

3) To foster positive emotions of excepting different types of music.

Materials and Aids: «New Streetwise» coursebooks, cards with crosswords,

a tape, a tape-recorder.

Procedure

1. Lead-in.

T.: Can you think of a day without music? There is music everywhere: at home, in parks, at the
seaside. We listen to music, we dance to music, learn to play musical instruments. Music plays an
important role in your, teenagers' life.

- What kinds of music do teenagers prefer?
- Have you got any favourite pop-group or singers?
- What do you know about directions of pop-music?

I1. Listening comprehension.

Pre-listening

Teenagers often become great music fans. They idealize their «musical gods», they try to copy
their habits (good and bad), their hair-cuts, life-styles.

Young people think their idols are generous, ideal and successful in everything they do, they never
make any mistake, they feel at home at any stage.

But our pop- singers are people and nobody is perfect.

a) Ss listen for a gist and give their ideas.

T.: T want you to listen to the text «A Bad Day in the Life of Ronan Keating». Think why it was
called so.

b) Ss listen for specific information.

A Bad Day in the Life of... Ronan Keating

This week singer Ronan Keating from the group «Boyzoney talks about a terrible experience that
he just can't forget.

«Two years ago, we were playing a concert in London when we decided to do one of our songs -
«Believe in Me» without instruments.

But when I tried to sing I couldn't remember any of the words. I kept talking to the fans while
shouting to the rest of the band: «I can't remember the words!» I was so upset that we all got up and
walked off the stage. I'll never forget it. But I don't think the fans realized. They thought it was part of the
show.

We came back on stage after a few minutes and sang a different song. I remembered the words this
time! I still feel a bit nervous even now when I sing «Believe in Mey.

T.: Listen to the text again and choose the best answers. (Ss listen for specific information).

1. «Boyzoney» were doing a concert when they decided to:

a) sing a new song;

b) shout at the fans;
¢) sing a song quietly;
d) sing a song without musical instrument;



40
2. When Ronan forgot the words to « Believe in Me» he:
a) went off the stage immediately;
b) talked to fans;
¢) played the guitar instead;
d) asked the fans to sing.
3. Now, when «Boyzoney play «Believe in Me», Ronan:
a) fills a bit worried;
b) always forgets the words;
¢) never does it without musical instrument;
d) always asks someone else to sing.
(Ss check the answers with their partners, then - as a class).
111, Music Fun.
a) Complete the crossword with the words from the text. (7. distributes cards with crossword to
each student). Across:
1. RonanKeating's job. (6)
2. A person who likes a band very much. (3)
4. Very bad. (8)
7. A music show. (7)
8.Become aware . (8)
Down:
1. A place where people perform. (5)
3. Worried or afraid. (7)
5. Unhappy about something. (5)
6. Another word for a «band» (5) Key:

1. singer; 2. fan; 4. terrible; 7. concert; 8. realized; 1. stage; 3. nervous; 5. upset; 6.group
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V. Follow-up. (Music time-2).

Let's make a voyage to the world of your favourite music and pop-groups. (Students' reports about
different groups with recordings). 1.-

2.-3:-

V. Summary.

I am glad that your musical tastes helped us to know each other better.

VL. Home assignment.

Students are supposed to get ready with stories about their favourite pop-groups/singers or
creation of their favourite songs.
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Lesson 4. POP MUSIC AND POP-GROUPS.
Objectives:
1) To activate the topic-related lexis;
2) To familiarize Ss with various music areas;
3) To encourage Ss to share facts, additional information about their tastes in music etc.
Materials and Aids: pictures of The Beatles and The Spice Girls.
Procedure
1. Lead-in. (Becoming music experts).
a) T.: Today, since we are more experienced and aware of various music styles, could you please
think of or remind us any particular areas the pop music includes?
Ss' possible answers:

- jazz; - techno;

- rock; - reggae;

- country music; - western;
- soul; - blues.

(During feedback write a list of ideas on the board).
b) T.: And, perhaps some of you specify the ways of playing/performing blues or jazz, for
instance? (Ss may come up with ideas like: «Rock is characterized by strong rhythmsy).
Look at the photos of different groups displayed on the board. Do you know any of these groups?
What kind of music do they play? You'll have an opportunity to check your ideas. (Teacher plays 3 pieces
of music and asks Ss to recognize its style).
2. Reading for information. Pre-reading.
Teacher draws pupils' attention to the explanation of some words in their coursebooks' glossary:
* Hype: publicity that exaggerates how good something is;
* Single: a record or CD that has one popular song.
* Number one: the most successful record or CD at a particular time.
+ Streetwise: able to manage or succeed in difficult situation.
* Outgoing: friendly and happy.
* Dedicated: able to give a lot of time and effort.
T.: We are going to read the text «Two groups». The words you've looked up are from this text.
First, look at these two photos. What do you know about these pop groups ?
BACKGROUND NOTES
THE BEATLES: John Lennon and Paul McCartney met in 1957. They became the main
songwriters of the band The Beatles. George Harrison and Ringo Starr were also part of the band. Lennon
and McCartney wrote many famous songs, including «She loves you» (1963) and «Yesterday» (1965).
SPICE GIRLS: It has been the most popular girl band of the 1990s. The band was formed in 1994
and is all about «girls power». The first The Spice Girls' album, «Spice», sold 18 million copies around
the world. Since then the group has produced a best-selling second album, «Spiceworld», and a film
«Spiceworld - The Movie».
T.: Look at the advert and think which pop group started as a result of this advert - The Beatles or
Spice Girls.
WANTED R.U. 18-23 WITH THE ABILITY TO SING / DANCE. R.U. STREETWISE,
OUTGOING, AMBITIOUS AND DEDICATED?
By the way, I wonder, if you know what R.U. means. (R. U. is an abbreviation of are you and is
commonly used in personal adverts like this one).
Tell me please, would you reply to an advert like this? Why? Why not?
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While-reading. (Individually).

Two British groups

In 1961, Brian Epstein was helping in his father's record shop in Liverpool when a teenager came
in and asked for a record by a local band. Epstein didn't have it but the teenager seemed so excited that he
decided to look for the group. They were called The Beatles and were playing in a Liverpool club called
The Cavern when he found them. He was so impressed with their music that he became their manager.

The Beatles developed their sounds by playing together for years. John Lennon started his own band in
1957 while he was studying Art at college and Paul McCartney went to hear him play. Paul was 15 and
still in school. He joined the group a few days later and brought George Harrison who was in the same
school. The last member, Ringo Starr, joined in 1962 and they played together until the end of the sixties.

Over thirty years later the Spice Girls became the first really popular all-female group. They
started in a very different way from The Beatles. Early in 1994, a pop manager called Chris Herbert
decided to create a new band. He put an advert in a magazine and interviewed 400 girls in London. He
chose Emma, Mel C, Mel B, Geri and Victoria. The girls spent two years together in a house learning to
sing and dance. After weeks of hype their first single, Wannabe, went to number one in 1996. Their
success was the result of clever marketing and a sound created in the studio.

Will groups in the future be like The Spice Girls or The Beatles? Record companies spend a huge
amount of money promoting bands and making videos to buy success. Because of this they try to create
groups they think young people will like and often bring together boys and girls who look good but have
no musical experience. This may be why so many of today's groups look and sound the same.

T: Now please read the article «Two British pop groups» quickly to decide what is the answer to
the question:

- Do you think it is a good idea to create bands in this way? (The question is on the table).

- Why? Why not? (Children read the article and answer the question).

Post-reading. (Pairs - groups selfcheck - general feedback as a class).

*  Who was The Beatles' first manager? (Brian Epstein).

*  What was John Lennon doing when he formed his group? (He was studying Art).

*  When did Paul McCartney join John Lennon's group? (In 1957).

* How long did Spice Girls spend learning to sing and dance? (Two years).

* What was Spice Girls' first hit? (« Wannabey).

* What is the difference between how The Beatles and The Spice Girls created their sound? (The
Beatles created their sound by playing together for years while Spice Girls created theirs in
studio).

3. Language development.

Now, please, find words in the text, which mean the following. (It can be an optional activity for
those who finish early).

- happy/eager (excited);

- to search for something (look for);

- to feel admiration for something or someone (impressed with);
- improved /worked on something ( developed);

- wealth and fame (success);

- very big (huge).

4. Summary.

Since you've become real music experts, | hope you will volunteer to lead the other students in the
World of Music at the forthcoming school party.

5. Home Assignment. Write a report about your favourite pop group.
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Lesson 5. THANK YOU FOR THE MUSIC (Song book).
Objectives:
- To develop skills of speaking;

- To involve Ss into communication in groups exchanging opinions on the ideas from the songs;

- To provide Ss with opportunities to enjoy music in the class.
Materials and Aids: records, cards, texts of the song.

Procedure

1. Greeting.
2. Introduction from the teacher.

T.: The theme of our summary lesson today is THANK YOU FOR THE MUSIC. You know, that
the role of the music in our life is great. Music is one of the greatest wonders in the world. It gives us the
unique opportunity to listen to the wonderful combination of sounds, enjoying the text and singers' talents.
Different people enjoy different kinds of music: classical, pop-music, jazz, chamber music, symphonic,
instrumental etc. Some people are great fans of pop-groups.

- How can you account for the large scale popularity of pop-music ? Is it only an entertainment for
young people?

- What values does the pop music represent? What video clips do you know? How do they affect
you?

3. We are the band!

T.: Of course, young people sometimes imagine themselves as pop singers. They want to be
popular, adored. Let's imagine yourselves in the role of the pop band singers. Teacher divides the pupils
into same male/female groups of 4.

TASK: You are a girl or boy band. Write a description of your group/ band.

DECIDE ON:

- name of the band;
- name of the people in the band and the instruments you play;
- type of music the band plays.

Children work together for 5-6 minutes, discussing suggested task; teacher asks groups to read
out their descriptions.

Feedback

Students vote for the most exciting, interesting band.

T.: Thank you for your interesting presentation. But we can't imagine a good band without hits. And
even one successful song can make a band popular.

4. Look at this words and phrases from the song.

T.: What do you think the song is about?

I have a talent, a wonderful thing

Cause everyone listens when I start to sing...

Mother says I was a dancer before I could walk.

She says I began to sing long before I could talk...

I'mso grateful and proud.

All I want is to sing out loud...

Ss' answers.

T.: Yes, this song is about music. It's one of the greatest hits of ABBA «Thank you for the musicy.

One of the Ss is get ready with the information about this popular group, about singers and the
kind of music they play.

5. Songbook.
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a) Rhyming words.

T.: This song has a rhyme in every line. See if you can match the words in column

A with their thymes in column B.
Column A Column B
Bore Loud
Thing Talk
Proud Bringing
Singing Before
Walk Sing
Start Fan
Can Heart

b) Fill in the gaps in the song with phrases or words to make the rhyme,

(the first letters are provided).
I'm nothing special, in fact 'm a bitof a b
If I tell a joke, you've probably heard it b .
But I have a talent, a wonderful th
«Cause everyone listen when I start to s
I'm so grateful and p
All I want is to sing it out I
Thank you for the music, the song I'm s
Thanks for all the joy they're b
Who can live without it, I ask all honesty what would life b

Without a song or a dance what are w

¢) Listen to the song and check your answers.
d) There are questions in the song. Find them. Can you answer them?

- What would life be without a song or a dance what are we?
- Who found that nothing can capture a heart like a melody can? (Ss’ answers).
e Let's play this song again. Make sure that you understand each
(Ss' can sing the song).
6. Summary.

T.: Our life is colourless and boring without music. Music has a great power to heal. It helps to

cope with your problems, it gives a new kick, encouraging to work, to study and to love...
7. Home assignment.
Students may learn the song by heart.
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